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HERO OF THE WEEK 
Jim O’Connell 


Hundreds of medical-school graduates started their 
residencies at Boston’s teaching hospitals last week. 
When they finish, most of them can look forward to 
good working conditions, lucrative salaries, and 
comfortable lifestyles. 

Jim O'Connell, MD, had that kind of future in hand 
when he completed his formal medical training. A 
Harvard Medical School grad, he proved a rising star 
during his residency at the Mass General Hospital, and 
the prestigious medical center was after him to take a 
position in its top-flight oncology-research department. 

In July 1985 O’Connell instead signed on for what he 
thought would be a one- or two-year job as medical 
director of the Health Care for the Homeless program, 


THE ONE-MINUTE INTERVIEW 


State Senator Lucile Hicks 
on GOP and abortion 


The Republican State Committee voted last Monday 
not to accept “single-interest charter groups,” a strate- 
gic move intended to block official recognition of a 
sanctioned pro-choice faction within the party. State 
Senator Lucile “Cile” Hicks, a Republican from 
Wayland, who has long fought for abortion rights, lob- 
bied the state committee unsuccessfully to open its 
doors to pro-choice advocates. 

“I was concerned about the party’s ability to attract 
more mainstream people and women. Increasingly, the 
patty is viewed as a party not interested in the con- 
cerns of women. It’s not just an abortion issue, it’s an 
economic issue. So many families are finding the wife 
has to work just to maintain their status of living. 

“Republicans need to come to grips with what the 
public feels about this issue. We’ve got to appeal to an 
enormous number of people beyond our own ranks if 
we're going to win in November. It’s another opportuni- 
ty missed by the party. The general public feels it’s a 
pro-life party, and that is inaccurate in Massachusetts. 
When you do survey the rank and file, a high-50s per- 
centage of registered Republicans are pro-choice. In our 
case, the party chair [Ray Shamie] and the whole ticket is 
pro-life. It jeopardizes our opportunity to bring into the 
party independent people and women this year.” 

Hicks says party leaders worked hard to make sure 
the pro-choice group would be blocked. “They had the 
staff of the state committee calling the members. There 
was some heavy lobbying by the state committee to 
have the vote come out that way. Ray feels very strong- 
ly on the issue, but Sandy [executive director Sandy 
Tennant] happens to be pro-choice. Sandy saw it as a 
tactical decision. That’s what they’re most concerned 
about — any break in the ranks of the ticket. They 
would like everybody to be in step.” 


* THE 


JEFF THIEBAUTH 


an experimental project initially sponsored by the 
Robert Wood Johnson Foundation. Health Care for the 
Homeless provides medical services to people at the 
Pine Street Inn, Boston City Hospital, and more than 40 
other clinics and homeless shelters throughout Greater 
Boston. Its original staff of six has more than doubled 
in size. This year it expects to serve 6000 people — 
three times the number it took care of its first year. 

O'Connell has worked an average of 100 hours a 
week each week since he took charge of the program, 
seeing patients, supervising staff, and raising money. As 
Health Care for the Homeless enters its sixth year, he 
isn’t about to cut back on his commitment or go back to 
the world of more prestigious and pristine medicine. 
He's staying with Health Care for the Homeless and 
spending a third of his time helping Robert Wood 
Johnson kick off a new program to provide quality 
health services in public-housing projects. 


Fie 
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SIGN-UP SHEET 


MATCH-UP, a program of Boston Aging Concerns-Young and Old United, needs volunteers to visit the 
elderly. Fliexible schedule. Call the Volunteer Coordinator, 266-2257. 


The American Red Cross seeks volunteers who are bilingual in English and Spanish to help immigrants 
here under the 1986 amnesty law achieve permanent residence status. One Saturday per month at 
Boston Red Cross headquarters. Free training on Saturday, July 7. Call Lynn Klumb, 262-1234, extension 


230. 


Earthworks needs volunteers to help coordinate projects that include clean transportation, urban fruit- 
and nut-tree planting, and saving forest land. Call Bill Taylor at 983-9463. 


The NAMES Project/Boston is holding a quilting bee for the AIDS Memorial Quilt on July 7 and 8 at the 
Provincetown Town Hall. Sewing supplies and support will be provided. Call 451-9003. 


— compiled by Cindy Powell 











The best and worst 
of Norma: June edition 


Targets of the month: Larry Glick of WHDH 
and John Robinson of the Boston Globe 

The Eye: Norma was deeply offended by the “tasteless” 
wedding of WHDH’s Larry Glick. It was broadcast on 
"HDH from Las Vegas, and in her June 6 column Norma 
noted that “it’s Glick’s fourth wedding. Hopefully it’s his 
final one.” For good measure, in her June 16 column 
Norma printed a letter from an irate reader who wrote, 
“We all groaned through Glick’s other three marriages. 
Let’s hope this is his last. Ho hum and yuk.” And in the 
name of irony, we can’t resist including the Globe's John 
Robinson as June’s co-target of the month. In her June 





Glick: fourth time, without charm 
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17 column Norma took the “hotsy-totsy writer” to task for 
his reporting of the Kerry Kennedy/Andrew Cuomo 
wedding, indignantly accusing Robinson of “littering the 
aisle with errors as he wrote.” 

With that in mind... 


Howler of the month 

More than a few readers were confused on June 1 
when Norma made reference to a certain “McHammer.” 
Was he an Irish folk singer? Or maybe a new sandwich at 
McDonald's? Probably neither; we can only assume 
Norma meant popular rapper MC Hammer. 


Hedge of the month 
. Always one for precision, Norma reported in her June 
29 column that longtime Boston radio talkmaster David 


Bradnoy was “on vacation in Turkey or someplace.” 


Crimson with embarrassment? 

The Eye: In her June 12:column, Norma speculated that 
actor Dustin Hoffman might be coming to Harvard for 
work on an upcoming film. “Peter Costa of the Hah-vud 
News Office,” she wrote, “did not return calls. 
Presumably, Hoffman would like to shoot on-campus. A 
privilege that has been denied since ‘Soul Man’ was made 
on the hallowed turf. And turned out to be so schlock 
that the Hah-vuds said ‘never again.’ ” 

The veritas: Soul Man was not shot at Harvard. 
According to Costa, the university, anticipating schlock, 
wouldn't allow the movie to be filmed on campus. The 
Harvard shots that appeared in the movie were taken 
from off the Harvard grounds. 


Scorecard 

The Eye: With help from callers to the “Errors of her 
Ways” hotline, we caught the Eye in 14 name misspellings 
last month, which eclipses May’s total of 12, but remains 
well below her 23-error record performance in April. 


If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us 
at the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark. 


Sd 
ef 












Soul Man: filmed off campus 
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DON’T 
QUOTE ME 


It’s Dee-batable 


by Mark Jurkowitz 


as it a deceptive deification of Dee? I don’t 

deduce anything devious or deceitful, but the 

Globe's Bob Ryan, he of the distinctly non- 
demure demeanor, certainly didn’t utter a defamatory, 
derogatory, or dejected word when he devoted his June 
27 column to declaiming the delightful deeds of the Celts 
number-one draft-Dee. 

The pre-draft piece, written with at least the strong 
hunch that the guard-starved Green were going to opt for 
Jacksonville’s Dee Brown (the Herald didn’t seem to 
know who the Celts would grab, and Ryan’s colleague 
Peter May guessed that the locals would jump first for 
Georgia Tech’s Brian Oliver in his June 27 mock draft), 
certainly tried to sell the kid to an audience that probably 
hadn’t even heard of him. 

And remember, the Celts haven't exactly been on a run 
of positive press lately. First they get skewered — and 
rightfully so — for blowing a 2-0 lead against the 
knucklehead Knicks in the playoffs. Then everyone gets 
bent out of shape — and inexplicably so — at the 
possibility of former Big East boss Dave Gavitt dipping 
into the collegiate ranks to tap Duke coach Mike 
Krzyzewski to replace Jimmy Rodgers. And finally, 
there’s the Brian Shaw fiasco, an episode that is 
particularly jarring because it reinforces the unpalatable 
idea that a talented young player might not want to 
display his wares for the fading Celtic empire. 

Anyway, Ryan’s Brown column was a big dose of 
Doctor Feelgood. 

“How would you, the fan, like to see in a Boston 
uniform a 22-year-old kid who, according to one scout, 
‘is not just the fastest player in the draft this year, but is 
the fastest player in the last two years? ” he asked. “How 
would you like to see a 6-foot-2-inch, 170-pound rocket 
ship who hits college 3-pointers, has a 39-inch vertical 
leap and is so tough he spent 3-plus years playing small 
forward? How would you like the most dazzling, eye- 
catching playing on display in the Orlando Classic? That’s 
what you'd be getting if the Celtics showed a little 
pizzazz and drafted Dee Brown of Jacksonville when 
their turn comes tonight.” 

Whew. 

The Herald's Steve Bulpett, who focused his June 28 
post-draft piece on the team’s inability to follow up the 
Brown selection with the acquisition of the coveted 
Oliver, was considerably more calm, cool, and coilected 
in his analysis of the Celts’ top pick — and though the 
Globe seemed generally more psyched about Brown, no 
other commentary in either paper matched Ryan’s level 
of breathless enthusiasm. (There does seem to be an 
effort afoot to make Brown larger than life, literally. 
Although he is officially listed at 6-1, Ryan had him at 6-2 
in his June 27 piece, as did the Herald’s Mark Murphy in 
his June 29 story.) 

Anyway, we decided to put together a little Dee Brown 
scouting report of our own, based largely on the 
observations of some Sun Belt conference watchers 
who've seen him play college basketball on a pretty 
regular basis. By and large, the response was very 
positive, and there was a real reservoir of good will 
toward Brown. In describing him, these folks most 
frequently lauded his speed, toughness, leaping abililty, 
work ethic, brains, and rapid improvement as a college 
player. And no one suggested he would be either a dud 
(see Pearl Washington) or a head case (see Chris 
Washburn) in the NBA. 

But with the memories of such number-one picks as 
Clarence Glover, Steve Downing, Norm Cook, and 
Darren Tillis still too fresh — and with Ryan promising 
virtually a second coming — it’s worth letting these 
scouts weigh in with sobering sentiments. (So that I am 
not accused of distorting anyone’s words, let me again 
state that all the people about to be quoted liked Brown 
and thought he had a chance to be a solid pro, though 
not necessarily an All-Star. I’m just airing their doubts or 
suggestions on where he might need improvement in 
order to lower the expectation level a tad.) 

Jeff Fries, sportswriter for the Jacksonville- 
based Florida Times Union. “He probably needs more 
work on being a point guard,” says Fries, noting that 
Brown spent a good chunk of his college career at small 
forward and cautioning the Celts that he will need some 
seasoning if he’s going to play the point. “I don’t think 
he’s anybody who’s gonna jump in there and start right 
away.” And though Fries characterizes Brown as a 
“scorer,” he says that he’s only a “decent” (that is, not 
deadly) shooter. 

e Wayne Martin, college-basketball writer for the 
Birmingbam News. “I will admit that when he was 
drafted, I was surprised to see him drafted that high,” 
says Martin, who doesn’t ticket Brown for superstardom. 
“I can’t see him being an impact player, a franchise player 
10 years down the road.... For a player to be an impact 
player in the pros, he would have had to dominate the 
conference, and he didn’t.” 

¢ Roger Shuler, former sports scribe at the 
Birmingham Post Herald and a contributor to 
Street & Smith’s Basketball magazine. Shuler worries 
about Brown’s “wiry” body and the fact that he is “not a 
pure shooter.” Invoking the names of recent Jacksonville 
luminaries Otis Smith and Ronnie Murphy (the former is 
not yet slated for the NBA Hall of Fame, and the latter 
See QUOTE, page 19 
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SHOW WITHOUT FORCE by Ric Kahn 
Is Boston’s new anti-gang unit less interested in cleaning up the streets 
than taking some political heat off police headquarters and City Hall? 
TALKING POLITICS by Jon Keller and Chip Berlet 
Senate candidate Jim Rappaport could be a fresh new face on the politi- 
cal scene. But thus far, he’s run a foul-smelling campaign. 
MAD AS HELL by Rob French 
Frustrated and angered by unabating bigotry and violence against 
them, some members of Boston’s gay community want to take back the 
night. 
SLIM ALTERNATIVES by Sean Flynn 
Why bard times may leave some of Boston’s inner-city kids stuck on the 
mean streets this summer. 
BRIEF CASES by Harvey Silverglate 
Will consensual sex become a crime? 


URBAN EYE 

This week, Boston’s Bulletin Board tests Drambuie recipes, prowls 
around in fringe neighborhoods, and dons white — or is that black? — 
clothing. 

REFLECTIONS ON STUFF by Ketura Persellin 

Why wordly possessions matter. 

LOCAL HEROES by Lamar B. Graham 

Five reasons to be proud of Boston’s neighborhoods. 

OBJECT LESSON by Mike Bailey 

Grill talk: a definitive how-to guide. 

THE STRAIGHT DOPE by Cecil Adams 

AID & ACTION compiled by Eric Zicklin 

DINING OUT by Robert Nadeau 

Sataysfying Thai Classic. Plus, the Phoenix Dining Guide and Country 
Life Natural Foods. 

THE PUZZLE by Don Rubin 
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If it’s bot, it’sin the Phoenix, so pay a visit to our listings pages before you 
step out. If you’re movie bound, turn to “Flicks in a Flash,” Boston’s most 
inventive film guide. For the latest news in the arts world, read up on the 
“State of the Art.” And in “Next Weekend,” Amy Finch greets the Happy 
Mondays. 

FILM 

Peter Keough has a hard time at Die Hard 2: Die Harder; be also looks at 
the questions of good and evil raised by Hollywood in its cop movies over 
the last 30 years. And Skip Ascheim salutes Peter Brook’s Indian epic The 
Mahabharata. Plus, in “Trailers,” Frankenhooker, The Jetsons, and How 
To Make Love $o a Negro Without Getting Tired. 

THEATER 

Carolyn Clay talks with newly appointed Trinity Repertory director 
Richard Jenkins about next year’s season; Robin Dougherty has a happy 
time at Gloucester’s Happy Days; Gary Susman decides that Leonardo: 
Anatomy of a Soul shows us a man ahead of bis time; and Steve Vineberg 
tells you about the Tony winners — and losers — in New York. 
ART and CRITICAL MASS 

Rebecca Nemser travels to the DeCordova’s “8 Visions/8 Artists: 1990” and 
talks with one of the artists, Rosie Rizzi; and Jeffrey Gantz offers a birth- 
day tribute to Gustav Mabler. 

MUSIC 

Lloyd Schwartz says the latest re-issues show that Toscanini’s greatness 
is real, not hype; Clea Simon talks with Iggy Pop; Jon Garelick reports 
on Jay Clayton and Wayne Shorter; Raymond Singleton raps with the 
North Side Boys; Michael Bloom experiments with the German group 
Can; Charles S. Berry assesses Fela Kuti and the Reggae Sunsplash tour 
at Great Woods, and in “Cellars by Starlight,” Polly Campbell catches 
up with Jonathan Richman, Treat Her Orange, and Lemonheads. Plus, 
in.“Live and on Record,” the Bhundu Boys and Bo-Town Goes 
Motown. 


24 HOT DOTS 

32 ART LISTINGS 

37 OFF THE RECORD 
39 FILM STRIPS 


25 LISTINGS 
35 PLAY BY PLAY 
38 FILM LISTINGS 


COMING NEXT WEEK 


In Lifestyle: a quiz to tell how well do you really know your girlfriend; in “Clothes Encounters,” we take 
a look at summer fashion below the belt. In Arts: Ted Drozdowski on Tracy Chapman; Jim Macnie on a 
father-son collaboration of Wynton and Ellis Marsalis; Kris Fell on the impact of restrictive immigration 
rules on music in Boston; Peter Keough on Ghost and Quick Change. 


Credits:Jobn Nordell (with News) and Bob Priest (with Lifestyle). 
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Today’s students: a cynical age is not an excuse for apathy. 


We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (wed 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


BRIDGE TOO FAR 


It’s easy to say — as Michael Grodin does 
in his contribution to “Should We Have the 
Right To Die?” (Lifestyle, June 29) — that 
the option of suicide is available to anyone, 
since we all can jump off a bridge. He 
thinks that the main consideration on the 
mind of a sick person who is contemplating 
suicide is the pain and suffering that will 
have to be endured. The real question in 
this matter is this: what does it take to have 
a worthwhile quality of life? 

If one faces mental or physical 
deterioration, those are factors separate 
from pain and suffering. The presence or 
absence of family and loved ones is a 
separate factor. The prospects for pleasure 
and accomplishment if life were to be 
prolonged are certainly important. So 
many things are involved in such a 
decision that, as we are unique, so shall be 
the nature of our will and and judgment. 
That’s why some people are willing to put 
up with extraordinary pain and suffering, 
and others are not. 

If you believe in an afterlife, and that 


| certain religious proscriptions should 
| guide your behavior, should society’s laws 
| and codes of conduct treat your situation 








as the equal of an atheist’s? No. In this 
most personal realm, abdication és a right. 
That so many of us are not able to find 
more meaning and value in our earthly 
king-and-queen-doms of life-experience is 
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A pound of provolone, a Pound of Salami, 
why not? Til try o half pound of that Lithuania. 





the issue that truly cries out to be 
addressed. Pain and suffering to one 
degree or another are a given in life. 

If you care at all about how those you 
leave behind will feel or about the cost to 
society of your demise, do not jump off a 
bridge or blow your brains out. It seems 
odd that a professor of biomedical ethics 
would consider such methods to be valid 
alternatives to a planned, relatively 
dignified death, in which an attempt is 
made to minimize the impact on one’s 
survivors. By holding on to his “hope” 
when it is quixotic to do so, he condemns 
an unfortunate few to an existence with no 
hope except for the bridge. 

Aryt Alasti 


Cambridge 


MATERIALISTIC 
APOLOGIA 


Gary Susman’s review of James Klein’s 
Letter to the Next Generation (Arts, June 
15) seems to be missing a big point. 
Susman seems to think it is natural for the 
students portrayed in this film to be self- 
absorbed and materialistic. He continues 
on to make excuses for today’s students, 
saying they’ve become cynical toward 
activism as a result of watching their 
parents accept the Reagan administration's 
wrongdoing. He expresses shallow 
disappointment that the filmmaker thinks 
the current generation is a lost cause and, 
finally, even pardons the materialism of 
“students who've seen their mothers enter 
the workforce because they had to.” 

This last statement by Susman is 
blatantly sexist! Has it ever dawned on him 
that many mothers have gone to work 
because they’ve had other goals in life 
besides raising a family? His statement 
completely supports the “white-male 
society” complaint from the movie. 

Furthermore, what does Susman think 
materialism and cynicism toward political 
change are? Traits to be accepted and 
admired? 

Yes, some of these students may see 
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their parents ignore the Reagan 
administration's “lies and scandal,” but that 
is all the more reason for those students to 
become active. Just because their parents 
aren't reacting to problems created by a 
government that they elected doesn’t 
mean that the students should follow their 
parents’ lead, or have any excuse to follow 
it, besides laziness. If young people can’t 
think enough on their own about other 
things besides themselves, then there is 
something seriously wrong with them. 

Susman asks why Klein should be 
surprised that kids find activism not only 
futile but fatal. Because, being college 
educated, they should know that fear of 
activism leads to blind conformity and 
inactivity, which, in turn, leads to fascism. 
You cannot accept calmly the complacency 
of students (a group that should be 
intelligent and motivated enough to fight 
for change) in the face of the biggest crisis 
in history — bigger than the one fought by 
students 20 years ago — the destruction of 
the planet through weapons and the 
erosion of our environment. 

That these students are more concerned 
about their salary and corporate job 
placement indicates a total lack of drive for 
true substance, knowledge, and meaning 
in their lives. Such self-centeredness is 
unhealthy for the individual and crippling 
to society in the long run. 

Angel Strachan 


Brighton 


Gary Susman responds: 

Iam as appalled by the shallowness of 
the students in the film as Strachan and 
Klein are, but Strachan seems to have 
missed the point of my review. I did not 
mean to condone or pardon these 
students, but rather to explain why their 
attitudes are not unexpected. In light of 
the poor moral examples this country’s 
leaders and heroes have provided in the 
last 10 years, Klein is naive to be surprised 
by the values these students have learned, 
and blind not to see from whom they 
learned them. It is also unfounded for 
Klein to implicate the majority of today’s 
students on the basis of the cynicism of 
those at Kent State. A college education is 
no antidote to fear of activism (look at our 
elected officials), but Klein’s own film 
shows some students bucking the 
materialist trend. These would be a more 
newsworthy and interesting documentary 
subject than the self-absorbed ones who 
are understandable (if disturbing) 
products of their time. 

Regarding mothers in the workforce: it 
was not my intent to discount the gains of 
the women’s movement. However, while 
many women were striving to enter the 
workforce because they wanted to, 
Reaganomics dictated that many had to, 
whether they wanted to or not. Is it any 
wonder that young people who have seen 
the male-breadwinner paradigm replaced 
by the two-income family during their 
brief lives are worried about their own 
economic futures? It is distressing that 
students worry about jobs to the exclusion 
of all else, but it is not surprising. 
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anti-gang unit is rapped for mustering 


more bluster than mustard 





We are going to deal with them [street- 


gang criminals]; we are going to wreck 
them and put them away. 


— Boston Police Commissioner 

Francis “Mickey” Roache 

announcing on March 31 

the formation of the elite new 

Boston Police Anti-Gang Violence Unit. 


he police call slashed through 
the inner city on a miserable 
rainy night soon after the new 
anti-gang unit hit the streets for 
the first time, on May 7. The 
cops were in the middle of a nasty gang 
fire fight. According to police sources, the 
Copeland Boys were on a road trip down 
to Mission Hill Extension to take on the 
boys from Annunciation Road. Bullets 
were flying everywheré. Members of. the 
anti-gang unit, along with other available 
officers in Area B, answered the call for 
back-up, roaring down from.their posts in 


Grove Hall. On foot, the cops chased ‘an 


Annunciation Road kid carrying a 9mm 
through one side of the project, and a 
Copeland kid decked in a bulletproof vest 
and toting a .38 through the other. 

And then, police sources say, just as 
suddenly as they’d been called to the 
scene, the anti-gang cops were called off, 
told to beat a retreat from Mission Hill and 
head back to Grove Hall. 

“Man, there wasn’t even a dog moving 
in Grove Hall and [they want] us to go 
babysit air space in Grove Hall,” one of the 
anti-gang-unit guys complained to a fellow 
officer the next night. The anti-gang guys 
felt like they’d been handcuffed and 
shackled, kept from following through on 
their highest priority: a fellow police offi- 
cer’s call for help. 

The aborted mission at the Hill, street 
cops say, epitomizes the much-ballyhooed 
Boston Police Anti-Gang Violence Unit's 
stagnant tour of duty to date. It is a racially 
diverse unit, street cops say, that has been 
primed more for aggressive public rela- 
tions than dynamic police response. A unit 
that is more show than a show of force. A 
unit whose members are expected to walk 
softly and keep the big stick in check. A 
unit that Commissioner Roache said, 
according to one press report, would be 
concerned more with counseling young 
people than with arresting them. A unit 
where morale is lower than among the 
1990 New York Yankees. 

As the most recent law-enforcement 
public-relations powerhouse, the new unit 
joins a grand tradition of previous Boston 
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Police Department (BPD) anti-gang twad- 
dle. For as Boston’s gang guerrillas have 
increasingly wrapped their hands around 
the city’s neck, Boston's police brass have 
tried to overpower them with, among 
other things, a dazzling arsenal of semantic 
antics and PR puffery. The latest manifesta- 
tion — an anti-gang unit, critics say, that 
was conceived more to capture hearts and 
minds than street gangsters — has left 
cops on the firing line angry and their tar- 
gets scoffing. 

In 1988, as Boston youth gangs were 
establishing a solid presence in the city, 
the BPD publicly denied the city even had 
gangs, let alone a gang problem. “These 
are ‘groups’ not ‘gangs,’ ” one department 
memo said. However, even the top cop- 
pers had trouble keeping up with their 
own word games. One of the BPD’s 1986 
“Wanted for Murder” circulars noted that 
the suspect in question associated with the 
“Corbett [sic] Street gang.” 

In 1989, as Boston youth gangs increas- 
ingly menaced the city, the BPD brass ped- 
dled a new line. “We don’t have a gang 
problem, we have a teen-violence prob- 
lem,” Boston Police Superintendent Joseph 
Saia was quoted as saying. 

This year, as the city experienced some 
of the worst street violence in its history 
(78 homicides at mid year), the police 
department finally admitted Boston has a 
gang problem — though it’s on a minor- 
league level (only about 450 hard-core 
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inner-city gang bad guys, it says) and 
under control. Street cops, youth workers, 
and the kids themselves, however, point to 
a citywide roster of as many as 4000 to 
6000 Boston kid gangsters including the 
heavy-duty demolitionists and the ever- 
dangerous hangers-on and wanna-bes — a 
murderous line-up that indicates Boston’s 
gang business is booming. 

At a March 31 gathering of reporters and 
community leaders (in response to the 
growing crisis that his police department 
was slow to acknowledge), Mayor Ray 
Flynn unveiled what street cops see as the 
latest in anti-gang gimmickery — the new 
Anti-Gang Violence Unit, a central piece of 
Flynn's Safe Neighborhoods Plan. “This is 
a computerized state-of-the-art strategy 
that is the result of intensive community 
input and the city’s top political expertise,” 
Flynn announced. 

Despite the press conference razzle-daz- 
zle, police sources say the department 
lacked any concrete blueprint for its elite 
anti-gang unit — including who would 
lead the squad into the streets. “Great pub- 
lic-relations stuff,” says one cop. “You 
form a unit before you even know what 
the hell you’re forming, before you even 
have a leader, before you even have 
guidelines? You tell the public, ‘We got a 
new gang unit and we're recruiting for it, 
but we'll pick the leader later’? It’s totally 
ass backwards.” 

The press reported that the new unit 
would comprise more than 50 volunteers 





from various outfits in the department. But 
the police brass apparently had trouble 
attracting the best and the brightest for 
their exclusive new crew. About half were 
drafted from the ranks, the department 
says. (Some police sources claim, howev- 
er, that the overwhelming majority are 
draftees). Regarding the volunteer-versus- 
draftee debate, street cops take a pointed 
view. “A volunteer wants to do the job,” 
says One cop. 

Among the draftees were 13 cops from 
the 20-odd-member Citywide Anti-Crime 
Unit. Despite their lack of a fancy and for- 
mal anti-gang handle, street cops say, it 
was the Citywide Anti-Crime guys (along 
with members of the Area B Power Patrol) 
who were considered the department's 
crack gang-busters. 

“They were the best,” says one street 
cop. “They had the numbers [arrests], they 
had a leader with balls who was out there 
on the street with them every fucking 
day.” And now they had a front-row seat 
for what street cops perceive as the latest 
in gang-police politics. 

For as the BPD was publicly announcing 
the creation of its polished new Anti-Gang 
Violence Unit, it was dismantling its de 
facto gang squadron (the Citywide Anti- 
Crime Unit), reassigning the officers and 
their popular hands-on leader, Deputy 
Superintendent Robert Hayden. (Hayden, 
now the commander of Area A, down- 
town, declined to comment for this afticle. 
BPD spokesman Jim Jordan maintains the 
Citywide Anti-Crime Unit wasn’t disman- 
tled. It was, he says, “assumed” by the new 
anti-gang unit.) Street cops thought the 
logic was totally screwed. If the depart- 
ment is serious about attacking the gang 
problem, these cops say, they would have 
pumped up the Citywide Anti-Crime Unit 
with 30 more officers — not disbanded it. 
The maneuver sent a dose of downers 
throughout the department. “They demor- 
alized the whole department on this one,” 
says one cop. “People saw these guys out 
there busting their humps every night, 
they saw Hayden out there busting his 
hump every night and the thing is, this is 
the reward you get? Why bother?” 

The cops on the street believe the 
demise of the Citywide Anti-Crime Unit is 
inextricably tied to the rise of the Anti- 
Gang Violence Unit. “I think they were the 
fall guys for the stop-and-frisk,” one police 
officer says of the Citywide Anti-Crime 
cops. “The department's never really come 
out to the public . . . stating that what they 
were doing is completely legit, completely 
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legal, and completely above board.” 
Clearly, the department was losing the 
PR battle over stop-and-frisk, the depart- 
ment’s controversial practice of patting 
down suspected gang members. High-pro- 
file community activists, aided by local 
court victories, were continually charging 
the police with using over-aggressive and 
unconstitutional tactics in the name of halt- 
ing gang violence. Exit the Citywide Anti- 
Crime crew, viewed by some community 
activists as the up-against-the-wall gang- 
breaking cowboys. Enter the Anti-Gang 
Violence Unit, with a kinder, gentler man- 
date that includes marching orders to de- 
emphasize the street-level aggression and 
work harder at developing relationships 
with the community and the kids. 
Superintendent Paul Evans, chief of the 
Bureau of Field Services, under which the 
new anti-gang unit operates, praisés the 
work of the Citywide Anti-Crime Unit. 
“The men did a tremendous job,” he says. 
He adds that he fully understands the frus- 
trations of cops who were used to doing 
things one way and now must operate 
under a new MO. But following the 


| bloody first three months of the year (the 


worst time period for homicides that Evans 
can remember in his 20 years on the force 
and perhaps the worst in the Hub’s histo- 
ry), Evans says the city felt it had to try a 
new approach. 

“We have inundated the criminal-justice 
system with arrests,” says Evans, “yet the 
violence continues.” So the new tack is sat- 
uration patrols, high visibility, walking and 
talking with the community, with the kids 
on the corner. 

“We would like to have a rapport with 
the kids,” says Evans. “They see a person 
walking in the neighborhood and they get 
to know them.” The hope is that when 
there’s a beef they'll seek out the cops — 
not the guns — to settle it. “The people 
who pay taxes want us to be out,” he says. 
“If people want a walking officer, then 
why can’t we try and get an officer out of 
the car for a couple of hours a night?” 

But the new sensitive sensibility, some 
cops say, ignores the reality and code of 
the street. “Everybody is still talking like 
this is all a game, with kids,” says one cop. 
“Yeah, we're dealing with kids, but we’re 
dealing with kids who use guns and kill 
each other. We’re not dealing with kids 
who are discipline problems. . . . Some of 
these kids are cold-blooded murders. . . . 
And you don’t deal with a cold-blooded 
murderer by walking up to him, shaking 
his hand, and giving him a kiss. . . . These 
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kids don’t understand nice guy. I can be a 
nice guy out here. But I had to kick a lot of 
ass out here to get that respect... . You 
have to gain respect first, then you can 
start dealing on those social-political lev- 
els.” 

Some street cops feel the true purpose 
of the anti-gang unit is transparent. “It’s 
another political game, another political 
ploy, to keep the community off of BPD’s 
back,” says one cop. And, says another, off 
Ray Flynn’s posterior. 

One police source describes how the 
new unit was finally stocked with person- 
nel: “When they couldn't get enough peo- 
ple originally, now they go to each deputy 
and say, ‘Give me 15 names of your best 
men.’ Now, put yourself in that position. 
Are you gonna give your best men up? 
Obviously not. You’re gonna get rid of all 
the riffraff that you can get rid of. And 
that’s what we got stuck with.” 

According to police sources, the new 
computerized, state-of-the-art gang unit 
has a roll call that includes: inexperienced 
officers (like the two who were reportedly 
so happy about busting a bank robber 
they failed to confiscate his pistol and 
sawed-off shotgun); veterans from the old 
Citywide Anti-Crime Unit who are disgrun- 
tled with what they see as a mission of 
pacification; young aggressive cops who 
volunteered to fight gangs and are disap- 
pointed at not being part of a Citywide 
Anti-Crime clone; and a few officers 
whose last police assignment found them 
parked behind a desk. 

Morale problems in the new unit report- 
edly surfaced even before the members hit 
the streets. During a two-week training 
session at the Boston police academy, 
according to a source, Evans and Hayden 
were called in to preach a little police dis- 
cipline after some of the guys greeted 
Commissioner Roache not with eye-to-eye 
contact but with disgusted glances at the 
walls and floor. 

The new anti-gang unit has been 
assigned to patrol the Grove Hall area 
since it first hit the streets. Trying to put its 
best face forward, police sources say, the 
unit initially created salt-’n’-pepper teams: 
white cops matched up with black part- 
ners. 

Although it has some plainclothes cops 
working in unmarked vehicles, the outfit’s 
major emphasis is on uniformed police 
cruising in specially marked Anti-Gang 
Violence Unit cars. “The infamous ‘Police 
visibility stops crime’ bullshit,” says one 





cop, who notes you can be far more effec- 
tive, and proactive, working undercover. 
“The only thing police visibility does is it 
lets the kids know where you are.” 

A case in point: On a Saturday night last 


month, two alleged members of the . 


Intervale gang, Steve Coachman and 
Darius Hines, were shot while standing on 
a porch at 97 Brunswick Street, in Grove 
Hall. The shots were fired from an adja- 
cent lot. Thirty seconds to a minute prior 
to the shooting, says a police source, a 
marked anti-gang-unit car had rolled down 
the street. “The kids who did the shooting 
knew, ‘Okay, they’re gone,’ ” says the 
source. “Boom. Boom. Boom. . . . At least 
this time they were nice enough to wait for 
the cops to leave.” 

In May a 16-year-old Roxbury youth was 
shot in the head while he and a friend 
were talking on Warren Street with two 
Boston police officers — members of the 
anti-gang squad. The shooting reverberat- 
ed beyond the sidewalks of Roxbury. Says 
one cop, “It sends out a message: 
‘Basically, we don’t give a fuck. We don’t 
give a damn whether you [the police] are 
here or not.” 

That seemed to be the case last month 
when a 17-year-old opened fire on two 
members of the Anti-Gang Violence Unit 
in an alley near the intersection of 
Humboldt Avenue and Ruthven Street. The 
plainclothes cops shot back, injuring the 
teen. 

“They’re getting shot at,” says one street 
cop, “because the kids think they’re a 
bunch of pussies.” 

The gang kids seriously scoped out the 
new unit during its first week on the job. 
In the wake of Roache’s tough talk, they 
thought Boston was going for an LA-type 
law. (“In LA,” says one cop, “they take ’em 
and lock ’em the fuck up.”) Soon they 
learned better — and couldn’t believe their 
good fortune. One gang kid told a cop that 
even when he was up to no good, some of 
the anti-gang police let him be. “They 
don’t get out of their car no more,” he told 
the cop. “They’re afraid of us.” 

When some of the men in the unit com- 
plained that they could make more arrests 
working in plainclothes, says a source, a 
superior reportedly replied: “I’m not con- 
cerned with arrests. If I can save one kid's 
life, then we’ve accomplished our task.” 

Responds one cop, “You’re not going to 
save anybody’s life by having a bunch of 
guys parading around in a uniform. You're 
going to save somebody’s life by doing the 
type of aggressive police work that they 
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were doing in Citywide Anti-Crime.” 

And, street cops say, stationing the anti- 
gang squad in Grove Hall disregards the 
fact that Boston gangs have now spread 
far beyond their early base. “They're still 
concentrating on what the core was three 
years ago,” says one cop. “That’s not the 
core anymore. The core is the whole fuck- 
ing city now.” 

Not that members of the new unit have 
much time to look at the big gang picture. 
They're too busy answering 911 calls: 
domestic disputes, armed robberies, B&Es 
in progress, car accidents with injuries. 
One police source figures that the Anti- 
Gang Violence Unit spends 40 percent of 
its time on non-gang-related work. 

“There’s no leadership, no direction,” 
says One cop. 

All of which has led to some cops’ rou- 
tinizing their work. “I’m totally disgusted 
by the whole thing,” says one cop. Says 
another, “I put my uniform on and I'll do 
whatever I have to do, that’s it. They give 
me a call, I’ll go to the call. Other than 
that, unless something happens in front of 
me, I’m not gonna really react to it or 
respond to it.” 

This cop was in a car with his partner 
recently when they came upon a couple of 
kids with links to the Humboldt crew. One 
kid had a bulge in his jacket. The cops 
slowed down, looked at each other, 
laughed, and kept on driving. “You know, 
in the old days,” the cop said to his part- 
ner, “we would have turned these fucking 
guys upside down and come up with a 
gun or drugs. They [the brass] don’t want 
us to do that stuff anymore.” 

Yet, street cops say, the community 
folks they talk to heavily support their hard 
line. Says one cop, “The people who have 
to lock their doors and get into the house 
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before sunset, and I talk to them every | 


night, they say, ‘Hey, if you gotta stop ‘em, 
if you gotta frisk ‘em, if you gotta lock ’em 
all up, do it... .’ These people are tired of 
living in fear.” 

And worst of all, street cops say, this 
more passive approach to gang violence 
comes at a time when Boston's gangs are 
more sophisticated, more united, and 
more of a threat to the community and the 
police force. 

“All these: gangs are becoming much 
more cohesive, to the point where they’re 
gonna become one or two supergroups, 
like the Crips and the Bloods,” says one 
cop. “And we’re not addressing that as a 
problem. We're playing games. Political 
games.” QO 
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Rappaport: defends aggressiveness 






Fast and loose with the truth. 


by Jon Keller 


ast January, Republican US 

Senate candidates Dan 

Daly and Jim Rappaport 
were making small talk with 
Channel 56 talk-show host Judy 
Jarvis prior to taping a debate on 
her weekly program. “What does 
your wife think about this Clark 
Kent stuff?”, Jarvis asked Daly, 
referring to talk about Daly’s 
vague resemblance to the Man of 
Steel’s alter ego. According to 
Daly and Jarvis, before Daly could 
respond, Rappaport jumped in: 
“You know, people tell me I look 
a lot like Richard Chamberlain, so 
maybe we should start calling me 
the doctor.” 

Rappaport’s remark was little 
more than casual, even jocular, 
posturing. (if he’s a Chamberlain 
look-alike, then Paul Newman 
should play the lead in The Frank 
Bellotti Story.) Yet it wasn’t a com- 
pletely atypical moment. In the 
few short months of its aggressive 
pursuit of John Kerry’s Senate 
seat, Rappaport’s campaign has 
shown a proclivity for posturing 
of a more serious and disingenu- 
Ous nature, interspersing tradi- 
tional stump activities with a 
series of exaggerations, misstate- 
ments, and outright falsehoods 
that shows no signs of abating, 
reaches beyond the boundaries of 
acceptable and credible political 
rhetoric, and threatens the viabili- 
ty of the candidacy it purports to 
serve. 

Yet in a Phoenix interview this 
week, Rappaport dismissed a 
litany of incidents — ranging from 
a broadside on Daly’s war record 
to a pair of John Kerry attack ads 
— as a minor consequence of his 
campaign’s need “to get our mes- 
Sage out aggressively.” And he 
took pride in noting that his cam- 
paign’s conduct has yielded a 
commanding lead over Daly in 
the polls and forced Kerry into a 
series of public rebuttals he’d 
rather have avoided. (As Michael 
Dukakis proved in 1988, you can't 
afford to turn the other cheek 
when your opponent starts drop- 
ping stink bombs; but as Bob 
Dole demonstrated that same 
year, there is also a potential 
downside to warning your rival to 
“stop lying about my record.”) 

To some extent, the unusual 
sight of a Democratic incumbent 
emerging in June to do public bat- 
tle with an obscure challenger 
(Rappaport has not yet even 
cleared the GOP-primary hurdle) 


is testament to the effectiveness of 
Rappaport’s strategy. And the 
Rappaport campaign is clearly 
euphoric over putting Kerry’s feet 
to the fire. “We’re approaching 
this with the idea that the 
Rappaport campaign is a publica- 
tion with a spotlight team, and the 
subject we're looking at is John 
Kerry and his record,” says Rappa- 
port spokesman Richard Gaines (a 
former editor of the Phoenix). 

The problem is that any publi- 
cation that runs too many cover 
stories headlined THREE-YEAR- 
OLD GIRL GIVES BIRTH TO TWINS 
soon finds itself relegated to gro- 
cery-store checkout counters. 

In some ways, Rappaport is an 
unusual phenomenon in local Re- 
publican circles. Articulate, young, 
and unencumbered by some of the 
more burdensome conservative 
baggage (he’s pro-choice and has 
some thoughtful ideas on health- 
care reform), Rappaport’s also 
endowed with that most precious 
of political commodities — appar- 
ently unlimited personal funds. 
That’s why it’s all the more 
eyebrow-raising that, having sur- 
rounded himself with hardball- 
playing veterans such as media 
consultant Gerry Lange and cam- 
paign manager Jack Quinlan, he 
seems prepared to run with a set 
of factual and ethical standards 
that so far have fallen below even 
the relatively degraded norms of 
Massachusetts politics. 


Since last fall the Rappaport 


campaign’s credibility has come 
into question at a rate of about 
once a month, troublingly fre- 
quent for a political candidate 
with no built-in level of public 
familiarity. 

e In literature and statements by 
campaign Officials following a 
major Rappaport fundraiser last 
November 21, the Rappaport cam- 
paign claimed to have raised 
$300,000 in “cash and pledges” at 
the event, an impressive total 
used in subsequent news ac- 
counts as evidence of the serious- 
ness of Rappaport’s candidacy. 
When campaign finance records 
filed several months later showed 
only $190,000 in donations, the 
Rappaport camp chalked the dis- 
crepancy up to pledges that 
hadn't yet been received. But in a 
Phoenix interview this week, 
Rappaport acknowledged that the 
fundraiser never ultimately yield- 
ed the touted amount. “What it 
came down to was probably less 
than that,” he said. 

e In February, as the Rappaport 
and Daly campaigns squabbled 
over who had the most support 
among GOP convention dele- 
gates, the Boston Globe spot- 
checked a list of 18 supporters 
claimed by the Rappaport camp. 
Only 10 said they were committed 
to Rappaport — of the rest, six 
were in various stages of indeci- 
sion, and two said they were with, 
or leaning toward, Daly. “They 
had changed their mind since 
they told us yes,” Rappaport told 
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the Phoenix this week. “I believed 
they were firm delegate pledges.” 
Yet Rappaport said he saw no 
problem in essentially exaggerat- 
ing his delegate support as a 
means of maintaining campaign 
momentum. “There’s no written 
contract; people are allowed to 
change their minds. My job is to 
keep creating in them the excite- 
ment of what we're talking 
about.” 
e Rappaport campaign literature 
claims the candidate “saw the 
need for affordable housing long 
before it became a popular issue.” 
When asked during a December 
interview with the Boston Tab for 
specific examples of such housing 
he had built, Rappaport cited the 
Amy Lowell House, an elderly- 
housing complex at the Charles 
River Park project developed by 
his father, real-estate magnate 
Jerome Rappaport, who is anathe- 
ma to many affordable-housing 
advocates. But, as the 7ab article 
noted, “the Amy Lowell House 
was constructed in the early 
1970s” — when Rappaport was in 
his mid teens — “and when 
pressed, Rappaport conceded he 
was not personally involved with 
developing the property.” Asked 
about this exchange by the 
Phoenix, Rappaport said, “I was 
asked what had we done, and I 
inferred from the ‘we’ that they 
meant the broad, encompassing 
sense of what the company’s 
done as opposed to, in particular, 
the project I had worked on. It’s a 
minor issue.” 
e In March the Globe reported 
that a copy of a document used 
by Rappaport to refute allegations 
that he was a legal resident of 
Hawaii, where he has done, busi- 
See RAP, page 20 


Rappaport uses “impropaganda” 


by Chip Berlet 


im Rappaport’s latest political campaign ad 
attacking John Kerry may seem merely a logical 
sequel to the inflammatory Willie Horton cam- 
paign staged by George Bush and his media 
handlers. But Rappaport has raised the ante by using 
unethical propaganda techniques such as ultra-patri- 
otic jingoism, dehumanization, and the ever-popular 


guilt by association. 


The newest Rappaport salvo — which comes on 
the heels of an earlier ad asserting that Kerry didn’t 
have a legislative accomplishment to his name — 
levels four basic charges at the incumbent. He is 
accused of “interfering with an FBI drug investiga- 
tion,” “interfering with friendly democracies,” con- 
sorting with “terrorists,” and playing a role in the 


“savings-and-loan mess.” 


One local advertising expert following the contro- 
versy is Edward L. Bernays, whose 1923 book, 

(Chip Berlet is an analyst with the Cambridge- 
based Political Research Associates.) 


Crystallizing Public Opinion, and 1928 text, 
Propaganda, are considered seminal works in the 
field. “There is propaganda and what I call ‘impro- 
paganda,’” says the 98-year-old Bernays, frequently 
called “the father of public relations.” According to 
Bernays, all persuasion uses propaganda (meaning 
promotional techniques to sell an idea or item), 


whereas “impropaganda” uses “propaganda tech- 


niques not in accordance with good sense, good 
faith, or good morals... . 
with the American pattern of behavior based on 
Judeo-Christian ethics.” 

Referring to the Rappaport ad, Bernays says, “The 
use of language like this in a campaign is socially 
unsound and unjustified by any moral standards. 


methods not consistent 


Politicians who use techniques like these lose the 


faith of the people.” 
Democratic gubernatorial candidate John Silber 
may sometimes use compassionless imagery, but it 


See BERNAYS, page 22 | 
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a August 14 & 15 








MIDNIGHT Cit © HUNTER & COLLECTORS 


July 6 - 7:00 pm 
$19.50*/$17.50* 


Erasure 


Special Guest: 
Lowe Lowe 
July 15 
$19.50*/$17.50* 


Special Guest: 
ze 


July26, 27 & 28 
$25.00*/$ 18.50* 


Santana 


August 8 
$19.50*/$17.50* 


O'Connor 


$19.50*/$17.50* 





Frank Sinatra 


Special Guest: 
Don Rickles 
Pia Zadora 7 
August 29 
$50.00*/ 
$40.00*/ 
$20.00* 


Peter, 
Paul & 
Mary 


September 2 
$22.50*/$17.50* 


( 


108FM 


DEBORAH HARRY © THE RAMONE e ROBERT 


Corona Presents 


Jimmy Buffett 


* DEPECHE MODE © NITZER EBB © UB40 © THE SMITHEREENS © TEARS FOR FEARS © MICHAEL PENN © THE B-52'S © ZIG! 


WBZ-TV 4 


presents 





















PLANT « 


‘August 9,10 &11 


August 30 


Bruce Hornsby The Allman 
& The Range Brothers Band 


= i Guests: September 15 
The Cowboy Junkies $19.50*/$17.50* 
September 7 : 


$19.50*/$17.50* 


ALANNAH MYLES e 


(9 SrRFouGHT TO row Ber 


Great Woods 


Summer Series 





Mel 









Plant — 
Giant Special Guest: 
Special Guest: July 13 $22.50*/ $18.50* Del Amitri % 
Alannah July 14 
Myles $19.50*/$17.50* 








July 10 & 11 
$21.50*/ $18.50* 


VC presents | oa Bad Company 






= eee Stills Sunumner Bam swale a 


$22.50*/ *$17.50* FAMPINY 
The Tommy 
arr Blues a 


her gy : 
$19.50* /$17.50* 






August 2,3 &4 
$22.50*/$18.50* 












Eric Clapton Joan ~~ Bonnie Raitt 


Special Guests: 
Jeff 








$22.50*/$19.50* 











August 13 
$19.50*/$17.50* 





Anita Soul li Soul ’ Van Morrison 







August 26 August 28 
Baker $19.50*/$17.50* $22.50*/18.50* 
Special Guest: 
Pern 
August 24 &25 
$25.00*/$17.50* 





Kenny G. Little Feat Linda 
John Hiatt 
August 31 

$19.50*/$17.50* § 


Special Guest: Special Guest: onstadt 
Michael Bolton R 










Featuring Aaron Neville 
Very Special Guests: 


The Neville 
rothers 

September 1 

$22.50*/$18.50* 






$22.50*/$17.50* 





Tickets available atthe Great Woods Box Office and all Ticketmaster locations. All shows at 7:30 pm unless noted. *A $1.50 parking charge will be 
assessed to all tickets, an additional service charge will be paid to and retained by ticket company on purchases at outlets or by telephone. All Ticket- 
master orders subject to non-refundable handling charge. Please note: All performances are rain or shine. Performances and artist subject to change. 
No refunds or exchanges. No food or beverages allowed inside ticket gates. No recording devices or cameras. No lawn chairs. 
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Demonstrators in New York protest violence against gays. 


Mad as hell 


And not going to take it anymore 


by Rob French 


teve Tierney is hardly the model of a 
i) militant gay activist. As the human- 

resource-management director for 
the state auditor's office and co-chairman 
of the Massachusetts Gay and Lesbian 
Political Caucus, the 39-year-old Tierney is 
a model of white-collar gay respectability. 
And yet on June 16 he joined the ranks of 


militant gay activists in a demonstration 
against Bernard Cardinal Law’s stance on 
AIDS education outside Boston’s Holy 
Cross Cathedral, screaming, yelling, and 
lying on the ground in a die-in. 

The event drew criticism for going too 
far (some protesters flung condoms at 
parishioners and chanted, “Two, four, six, 


AP/WIDE WORLD 





eight, do you know if your priest is 
straight?”), but Tierney is unapologetic. 
“I've lost five friends [to AIDS] in the last 
month and a half,” he explains. “The cardi- 


JULY 6, 1990 


off, I just wanted to do something loud. 
I’ve been lobbying for 17 years. I just 
didn’t feel like lobbying anyone anymore.” 

“It was my first ACT UP-type demonstra- 
tion,” Tierney adds. “It will not be my last.” 

Later that day, in New York City’s 
Greenwich Village, 1200 gay and lesbian 
activists calling themselves Queer Nation 
set out on a “Take Back the Night” march 
protesting an alarming increase in gay- 
bashing. The demonstration quickly 
turned ugly, as hostile-spectators began 
jeering and throwing eggs, bottles, and 
punches. This time, the participants did 
not turn the other cheek, as they had in 
most previous confrontations. Small 
groups broke away from the march, chas- 
ing down and surrounding hecklers until 
police ran in to usher them away. One 
insult-hurling spectator was chased up 
Sixth Avenue by a mob screaming, “Kill 
him! Kill him!” 

Queer Nation’s slogan is “Queers Bash 
Back,” and the group’s we’re-not-gonna- 
take-it-anymore attitude points to an 
increasingly radicalized gay community. 
Fed up with growing anti-gay violence and 
frustrated with the slow progress in AIDS 
treatments, a growing number of Boston’s 
gay men and lesbians are turning to more 
extreme — even violent — measures to 
protect themselves. To wit: gay activists in 
Boston are talking about setting up a 
Queer Nation chapter here. Existing gay- 
rights groups are encouraging gay men 
and lesbians to carry knives and screw- 
drivers when they go out, organizing self- 
defense classes, and planning anti-gay- 
bashing squads to patrol gay neighbor- 
hoods and gay social events. As many gay 
leaders see it, the new militancy is here to 
stay. 

“Something seems to have snapped in 
our community,” says Don Gorton, chair- 
man of the Greater Boston Lesbian and 
Gay Political Alliance. “The emphasis now 


is on fighting back.” 


5 de led 


nal is speaking out against AIDS education 
in the schools. Then I heard George Bush 
went to a Jesse Helms fundraiser rather 
than the AIDS conference. I was so pissed 


Last month, the Fenway Community 
See MAD, page 16 














SATURDAY 
JULY 21 
7:00 PM 
FOXBORO 
STADIUM 
$27.50* 


All seats reserved. Stadium seating 
available at all Ticketron outlets, by 
calling Teletron at 1-800-382-8080 (in 
Boston 720-3434), and at Out-of-Town 
Tickets in Harvard Square, Cambridge. 
Field seats are available only through 
Teletron or Bostix in Faneuil Hall. *An 
additional service charge will be paid 
to and retained by ticket company on 
purchases at outlets or by telephone. 
No tickets are available at the Foxboro 
Stadium box office. Rain or shine. 


PRODUCED IN ASSOCIATION WITH THE-BCL GROUP 


Presented by Tea Party” Concerts. 





RRR One 


WBZ-TV4 (43 as 


presents 


Great Woods . 


Summer Series 


TULY 10 & 11 
$21.50*/$18.50* 
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July 17 & 18 
$22.50*/$17.50* 











Tickets available at the Great Woods Box Office and all Ticketmaster locations. “A $1.50 parking charge will be assesed to all tickets. An 
additional service charge will be paid and retained by the ticket company on purchases at outlets or by telephone. Please note: all perform- 
ances are rain or shine. Performances and artists subject to change. No refunds or exchanges. No food or beverages allowed inside ticket 





7. gates. No recording devices or cameras. No lawn chairs. Great Woods Box Office is now open. 
2 - 1M atQasran Ae! y, 
QP cecratae Draft TAP INTO THE COLD” caut-ron-nx (617) 931-2000 
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[pfefed ble) sf | 
Coucert 


Sertes 


JACKSON BROWNE 


Special Guests 
SANGRE MACHEHUAL 
Friday, July 6 & Saturday July 7 
Orpheum Theatre 7:30 pm $22.50* 
ts available at the 
ig re Box Office, 
all T icketmoaster locations 


Fon nx * ainest 2000 


Special Guest: The London Quireboys 
July 11 © CITI/Axis 
Doors open at 9 PM. © 


$15.50 Adv. 
$16.50 Day of Show 


Tickets available at The Orpheum Theatre Box Office and all 
Ticketmaster locations. An additianal service charge will be 


7 (C000 VIBRATIONS 

neni aaren eset eel eats 
purchases at outlets ‘eulreons (617) 931-2000 
or by telephone 


PRESENTED BY TEA PARTY® CONCERTS. 


MURPHY 





THE STRANGE 
KIND OF LOVE 
TO UR 
WITH SPECIAL 


GUEST SOURS OPES 


AT 6:00 PM 
SHOW STARTS 
PROMPTLY AT 
7:30 PM 





Tickets avaliable at the box office, Out of Town Tickets, 
Karvard Square, ard afl Ticketmaster locations, er 
charge by phone at 831-2008. 


| An addtiesal service charge wii be paid and retained by ticket company on parchases of setists or by telephens. 


Conteris 


Presented B Party 





Every week, we make 
an issue out of the 
Boston Phoenix. 


For quality 4 color web printing at competitive 
prices and incomparable service, 
Give Don Orciuch a call at 


508- 832-5317. 
Pick up and delivery too. 





314 Washington St. 
P.O. Box 1275 
Auburn, MA 01501 


PHOENIX MEDIA/COMMUNICATIONS GROUP 


eS 
THE BOSTON PHOENIX » WFNX-FM «THE PHOENIX’S NEWPAPER + MASS WEB PRINTING 


CITI. 
FRIDAY, JULY 13 


$18.50" 


vw JULY A 


TONIGHT 


THE NEIGHBORHOODS 


Doghayes - es Baldinos 


baggy yh eee Hl Oth 


BLAKE BAXTER 


(D.J. & recording artist 
performing techno-acid house) 
Wednesday, July 11th @ 18+ 


L.A. GUNS 
Live on Citi Stage 
London Quireboys 
A Citi/Axis Metal Extravaganza 
Thursday, July 12th 18+ 


THE BAGS 


Anastasia Screamed 
Rash of Stabbing 
The Bristols 


Friday, July 13th 
From Holland: 
The Underground Dance Sound of 


URBAN DANCE SQUAD 


Beat Jungle Rain 


Saturday, July 14th @ 18+ 
A Very pecial X Night with 


HAPPY MONDAYS 


from Manchester UK 
Wednesday, July 18th @ 18+ 


HEAVENS EDGE 
Flesh ¢ Fracture 
Thursday, July 19th @ 18+ 


MEAT BEAT MANIFESTO 


Bootsauce 
Friday, July 20th @ 18+ 


NINE INCH NAILS 


Cxema 
fo ednesday, July 25th @ 18+ 


SONS OF ANGELS 
40 Thieves ¢ Hardlicks 


Wednesday, Aug. Ist # 18+ 


HURRICANE 


Electric Angels 


Thursday, Aug. 2nd 
Local Rock with 


SLAUGHTERSHACK 


Ti, a BEA 


Friday, Aug. 3rd @ 18+ 


THINK TREE 


* ® * AND STAY TUNED FOR 
A VERY SPECIAL SURPRISE 
REUNION SHOW ON AUG. 


24TH ONLY AT Axis® * * 


Doors open SPM unless specified. 
Admission varies. 


Tickets Available at all 
TICK G?, UASTEA, Outlets 


or at Axis night of Show Only 








Roxbury Boys and Girls Club: fewer summer jobs 


Slim alternatives 
Economy crunches Boston 
jobs and camps programs 


by Sean Flynn 


irst thing every morning, 
Frawes Dodson grabs a 

newspaper and starts plow- 
ing through the help-wanted ads. 
Young, single, and a two-week 
veteran of fatherhood, he needs 
work bad, bad enough to take 
anything that'll earn him a 
halfway-decent buck. 

Just 18 years old, Dodson, a res- 
ident of Roxbury, already has a 
work history going back four 
years, everything from part-time 
shifts with a contacting company 
to a $5-an-hour summer gig at 
Burger King. Last fall, he was 
pulling down $7.20 an hour as a 
janitor. He quit that after an argu- 
ment with the boss and has been 
unemployed since. Ingthe past 
few months, he’s filled Gut dozens 
of job applications, everywhere 
from haberdasheries to hospitals. 
“It’s always the same old thing,” 
he says, his voice tinged with dis- 
dain. “They'll call me.” 

They never do. Frustrating, 
Dodson desperately wants to do 
right by his baby. The day his 
daughter was born, he was in the 
birthing room, holding his girl- 
friend’s hand, trying hard to be a 
father right from the start. “Now 
I'm trying to help her financially,” 
he says. “But I can’t find a job, a 
good-paying job.” 

A year ago Laurence Jones, 
director of the Roxbury Boys and 
Girls Club (RBGC), could have 
helped Dodson find work. 
Indeed, in the summer of ‘89, the 
club was able to place about 100 
teens in positions made available 
through a city-run summer-jobs 
program aimed at giving teens a 
better option than just hanging 
out. But this year, despite Mayor 
Ray Flynn’s well-intentioned vow 
to find a job for every kid who 
wants one, Jones has been able to 
line up work for only eight teens. 
Moreover, enrollment in the club’s 
four day-camp programs, for chil- 
dren too young to work but old 
enough to need an alternative to 


Jones: system in devastating lull 


the street, is down almost 50 per- 
cent from last year, in large part 
the result of state budget crunch- 
ing. At a time when Boston's vio- 
lent street-gang subculture is 
breeding at an out-of-control 
pace, a slumping economy and 
harsh government cutbacks are 
wreaking havoc on these and sim- 
ilar programs designed to keep 
kids off the streets and out of 
trouble. 

Job programs, never able to 
keep up with demand in the best 
of times, are supplying hundreds 
fewer slots than last year. The 25- 
year-old Summerworks program, 
run by Action for Boston 
Community Development (ABCD), 
was expecting to provide only 750 
jobs this summer — down from 
1250 last year. Only a last-minute 
infusion of state funds allowed 
ABCD to boost the number of 
jobs to 1100 — still far below the 
3000 or so the agency had gener- 
ally come up with in years past. 
The cuts facing the RBGC’s day- 
camp program are as dire. In 
1989, when Beacon Hill was more 
generous with “campership” 
vouchers to pick up the tab for 
poor kids, RBGC hosted about 
350 kids at four two-week day- 
camp sessions, By July 3, the first 
day of this summer’s camps, 
fewer than 200 children had 
enrolled. 

Few, if any, social-service agen- 
cies have escaped the financial 
pinch.“I think what's happening is 
the system’s experiencing a lull, 
and we're feeling the brunt of it,” 
Jones says. “It’s going to be devas- 
tating in terms of this community. 

. If you look at what's going on 
with kids, this is not a good time 
for funders to be backing off. If 
anything, they should be putting 
in more resources.” 

Late on the afternoon of 
Monday, July 2, Kathy still didn’t 
know whether she could afford to 


See CAMP, page 18 











©-posit I V E ToyBoat, ToyBoat, ToyBoat 


O-Positive is composed of five guys from Boston with various blood 
types. They are: Dave Herlihy—vocals, guitar, tamborine, wrench, 
Alan Petitti—guitar, piano, vocals, keyboards, cello, mandolin, 
David Ingham—bass, vocals, guitar, keyboards Alex Lob—drums, 
Dave Martin—guitar, vocals, keyboards, harmonica, saw. O- 
Positive came together in 1984 and have gone the last six years 
without a personnel change. “ToyBoat, ToyBoat, ToyBoat” is their 
third record and their major label debut. Their first record, and EP 
called “Only Breathing” was released in 1985 ow + 
on Throbbing Lobster Records. It picked up a 


Boston Music Award for Outstanding Independent Single, and sold 
16,000 copies. In 1987, O-Positive released “Cloud Factory” on Link 
Records, which went Top Ten on the Rolling Stone/Gavin Report charts. 
The Epic debut from O-Positive, “ToyBoat, ToyBoat, ToyBoat”, was 
recorded at White Crow Audio in Burlington, VT. It was produced by 
Peter Walsh, whose previous credits include Peter Gabriel, Simple 
Minds and Love & Rockets. All ten tunes are written by Dave Herlihy with 
various O-Positive members. “ToyBoat, ToyBoat, ToyBoat” features a 
wide array of styles, such as the strong rock and roll tracks, “Back of 
My Mind” (the first single), “Kamikaze Dove” and “International”, 
along with the beautiful haunting ballads “Imagine That” and “Holding 


lot of college airplay and yon O-Positive a 
es On To You”. The LP is a perfect showcase for the 

unique talents of O-Positive, the beginning of a 
ruise for a band that will be with us 


or a long time coming. 


ip/cass =| ue: | 
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Colour 


It took a little more than a year 
for to establish 
themselves as a major force in the 
league of top British bands. Such a 
statement can be compounded by 
the fact that not only have all five 
single releases to date have been 


Top 30 hits, but also []iiyiiagaims’ 


debut album is nearing triple platinum 


status in Britain alone and, indeed, became the largest 
selling debut album in the history of Island Records. No 
mean feat considering the wealth of talent at Island's 
disposal. 

This extraordinary rise is ample confirmation of the 
power of the human voice, the core j 
music. Indeed, the black vocal traditions and soul har- 
monies have long since been absorbed into the fabric of 
the group's workaaiiggeiimtesims, however, are not a 
soul group nor are they open to any simple categoriza- 
tion. Their music incorporates elements from soul, pop, 
country, blues and contemporary rock. 

“Colour” combines the same musical elements as 
their earlier music, the lush harmonies 
remain but a greater emphasis is put on 
jazz and blues styles. Key tracks include 
“There You Go Again” with a definite 
country feel and “Hour of Need’ which 
combines the superb harmonies 4a 

GEEREEERS with a gospel! choir 
Colour will, unquestionably, ce- 
ment the bands position in the music 
world and ensu@@WPMhs re- 
turn was never doubted. The variety of 
styles offered on this album should 
reinforce the widely-held belief that 


they re here to stay. es 


DEVELOPING 


JOHN DOE 
Meet John Doe 


ENERGY ORCHARD 
Energy Orchard 


HEAVENS EDGE 
Heavens Edge 


7 Whe) me celele) 3 
Shake Your Soul 


JEFF LYNNE 


Armchair Theatre 


LOVE/HATE 
Blackout in the Red Room 


HOTHOUSE FLOWERS 
Home 


URBAN DANCE SQUAD 
Mental Floss For the Globe 


Satisfaction Guaranteed Wherever You Are...We Are...With Over 90 Convenient Locations 


see back page for details 





Energy Orch 









ohn Doe Meet John Doe 
Meet John Doe the former bassist/co-lead vocalist for the “i | 
v 





d ; 
acclaimed Los Angeles based band X. Doe is also a published poet > we” = 
and as a songwriter for X has numerous memorable songs under 7. 
f 


is belt. = 


His current release “Meet John Doe” finds him at the top of his game, P 
both as a writer and a compelling performer, evident in such tracks 

such as “Let’s Be Mad”, “Dyin’ to Get Home” and in the video 

“Knockin’ Around”. Doe also covers tunes by country great 
Hank Cochran with “It’s Only Love” and with John Hiatt Sicsin cet 

on “The Real One”. John Doe's well known edge city 
rock'n'roll has now evolved and is tinged with a he pop-Oriente 
taste of country. Clearly noticeable on “Meet since Van Mor 
John Doe’. 














> 


same decade, h 


have been talki 


“Meet John Doe” brings together 
the songwriting abilities of Jon Dee that comes fron 
Graham and former X-mate Exene hearthands, and 
ervenka and guest performers, the scare as.” Celtic 
on Rolbadiaages gt seiadiinisialiaal 





fee Bangles’ Vicki Peterson. 7 ENERGY OF 
pet John Doe” the solo debut 1986. The bands ve 
ase from former X band = R&B roots with a so 
ber, John Doe. Once greatest rock 2 
; ae Energy Orcha 
Diseased : by Mike Glossop, w 
pr a great surprise. .. album is the essence 
VY ‘ a Die”, “This House 
music could only co 
and experience is ful 
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. vocalist Bap: Kenned 
6.99 ce grandson-of-Van Mc 


LP/ CASS = guitar as if he was se 
6.99 = retain 
LP/CASS 11.99 €D On iia ona 
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Baton Rouge ; a 

will shake your soul with i ia (: 
their debut Atlantic release. — | ans 

“Shake Your Soul” is a pion se samen 

vocal driven album of : Armc hair 
unforgettable tunes that Th ea t re 
never loses its edge. The 

first single, “Walks Like A 

Woman,” is an up-tempo 

rocker driven by powerful 

guitar riffs, tells the story of 

a beautiful lady who has 

some growing upto do. 

“There Was A Time (The 


Storm)” is a touching f *, 
ballad marked by beautiful sy ss ae 
acoustic guitar work. - a * = i «. % = 
Lee ae Shake Your Soul 

Baby’s So Cool”, a pedal- ® 
to-the-metal rocker about Baton Rouge has teamed up with writer/ 


ail Oat producer Jack Ponti on this project. Jack has 
ee ee eee worked with such acts as Bon Jovi, Vixen, and 


Like Fire”, a cautionary tale SHAKE YOUR SOUL Babylon A.D. 







about the dangers of drug : The band is fronted by Lance Bulen and Kelly 
addiction, all show the | _ Keeling both able to display distinctive vocals 
and wide emotional range. This combined with °* 


their go-for-broke professonalism makes Baton e 
Rouge a sure fine hit for the 90’s. a 










band’s reach. 








Baton Rouge has created a record so exciting, its 6.99 CASS 
guaranteed to grab hold and “Shake Your ae i 11.99 CD 





6.99 CASS 11.99 CD 
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Heavens JRpce 


Welcome to HEAVENS EDGE... o band with down-to-earth appeal, 
slam-bang swagger, and a sound that is about to shake the very 
foundations of the hard rock populace. 









Heavens Edge, their debut release on Columbia Records, deftly eludes 
easy classification; it is difficult to define HEAVENS EDGE as merely 
“hard rockers.” Impassioned vocal harmonies, intense technically 








adept riffs interplaying with blues-drenched feel guitar, and a thunder- 






ous rhythm section rumble across the sonic tundra of eleven impecca- 
bly unique tracks. 








For all the prowess that HEAVENS EDGE exhibits inthe studio, 
another crucial element is their live performance. 


? The stage is the lifeblood of this group, the place where they 
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© 
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Amusical term most often associated with 


(| * “a 
nted, black R&B music of the ‘60s. Ever | 
lorrison released his first solo during that : 
. however, musie erities and fans alike « Ss 
king about another form of soul - - a style | a ae 


rom deep within the Trish and Scottish 


ind a sound that has come to be known o1 





have earned an exceptional reputation. There, the five members 


lic Soul”. The expression has been used to deseribs 


powerfully and playfully commune like no other hard rock act in 


isl 2 


















ind the Waterboys, but the most reecnt heirs to 


cnous tradition are Belfast's ENERGY ORCTEARD ' recent memory. They just thrive live. They thrive on the audience. 


¥ ORCHARD was actually formed in London during 
s version of Celtic Soul has emerged from synthesizing 

-a sound that has created what may be some of the 

xck anthems of all time. 

rchard, features twelve stunning original tunes. Produced 
p, who has been Van Morrison’s engineer for years, the 
ence of Celtic Soul. And with such titles as “Good Day to 
use Must Fall” and “Belfast”, it’s obvious that this kind of 
y come from an Irish band. That mixture of innocence 

is fully on display. Recently, Melody Maker said of 
nnedy: “There’s something in the voice of this band that’s 
n Morrison-good. Its owner has urchin charm, holds a 

as seeing it for the first time, and plays it as if he’d known 





Having a good time is also the general topic of the lyrics on 


Heavens Edge. Y 
Heavens HEAVENS 


Edge, | mornssits%men os 
good time ie te 3° 
eck n roll. 
Buy ii... 
and try it... 






inger in question: “We want people to realize that this is 
hat it comes from out hearts.” 
- a true Irishman! Y 
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Dou already know what Jeff Lynne’s singing, playing, Love/Hate has undergone various 4 


»ngwriting, and producing have done for the music of ? stylistic changes absorbing it all — from the e 
Pistol’s punk to Prince’s funk. It’s that 


e/Hate 
background that forms the backbone of 


“Blackout In The Red Room” 
Newman, Brian Wilson, The Travelling Wilburys, today’s Love/Hate sound. Love/Hate 


Roy Orbison and Tom Petty. e play it loud — with heavy guitars, tying in @ short punchy instrumental breaks, “Blackout In The Red Room” showcases 
the punk and funk with metal and ‘70s : Love/Hate’s strength as a band. The music is written on acoustic guitar with no 
blues-based hard rock. Their music also. other instruments, allowing the songs to stand on their own merit. 
@ Wait till you hear what he’s done on his own. ° draws on psychedelic sound, sometimes © lyrically, Love/Hate reflects life on the streets — and a few alleyways. 
* with the addition of sitars, bagpipes, and 4 Based on the band’s own personal experiences, the songs on “Blackout In The 
* cellos — unique instruments on.a hard rock @ Red Room” deal with partying, survival, and living on the edge. “Why Do You 
~ © Think They Call It Dope?” is a fictionalized psychedelic story, yet at the same 
time it’s an accurate depiction of being caught up in the drug element of 
society. Like many songs on “Blackout In The Red Room”, it’s a slice of life, a 
reflection of society. 

With the release of “Blackout In The Red Room”, Love/Hate will hit the 


ELO, Dave Edmunds, George Harrison, Randy “ 


The prolific and talented Jeff Lynne is not a 


household name, but his music has always been front , vein. 


line material. He cut a broad swath across the 70’s and , A band with an uncompromising 
attitude and unique quality, “Blackout In 
The Red Room” is a collection of 12 tunes 
taken the likes of George Harrison, The Travelling —° that deal with life through the eyes of 
Wilburys and Tom Petty up the charts. * someone who’s been to the edge and concert trail for an extended national tour guaranteed to raise more than just a 
back. Wah its songoriented materiol and fow unsuapectiog eyebrows. 


80’s as leader of the Electric Light Orchestra and has 



















@- pcrnchair Theatre” is his solo debut well 


worth the long wait, featuring a combination 






of Lynne originals and covers of carefully 






selected, unexpected classics. Guest appear- 







ances include George Harrison, and former 
ELO mate Richard Tandy. Key tracks 
include the first single “Every Little 







Thing”, and the Lynne/Tom Petty 







collaboration “Blown Away”. 


>». his own, the versatile Jeff 


Lynne consumes various musical 








styles like candy with his new release 


“Armchair Theatre”. Y 
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HOTHOUSE FLOWERS became one of the biggest critical and commercial 
debut success stories of 1989. Their debut album, “People”, was a top 10 hit. 
Now in 1990 the band is ready to establish themselves as one of the most 
successful groups of our time. Their new album, “Home”, will surely give them 
the ammunition to do it. 

Ireland’s HOTHOUSE FLOWERS are five old sod soul singers with roots in 
the sixties. The group blends Celtic folk and American R&B sounds to create a 
rocking brand of Irish soul. HOTHOUSE FLOWERS music has provoked vari- 
ous comparisons, most notably to Van Morrison and Bruce Springsteen. 

The band is led by the passionate, handsome, long haired singer Liam 
O’Maonlai who teams with boyhood friends and guitarist Fiachna O’Braonain, 
bass and bouzoukie player Peter O’Toole, drummer Jerry Fehily, and sax man 
Leo Barnes, to make up the band named in 1986 by Rolling Stones as the hottest 
unsigned band in Europe. 

These Irish musicians are bloomin’ into stars with their new release 








HOTHOUSE FLOWERS 
HOME 


INCLUDES ‘’GIVE IT UP’’, ‘(1 CAN SEE CLEARLY NOW”’ 
AND ‘‘MOVIES’’ 


























6.99 CASS “Home”. Sure to continue the sweet smell of success for HOTHOUSE FLOW- 
11.99 CD ERS. The word is out about this powerful new sound from a great rock’n’roll 
band. 
MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
t's a sound that touches the pulse of the street. Urban Dance Squad is at the hard core of the new dance 
underground. Five rebels with a noise, delivering a sonic attack that’s adventurous, uncompromising and sharp all 


as a knife. + Formed in 1987, the Amsterdam-based crew almost immediately storted to create o buzz all 


over Holland. With wild and powerful stageshows Urban Dance Squad eormed a nome as a band-to- | \ | 
watch; challenging, hard as hell, or as one critic put it: “...like a musical guerilla, with machine-gun ange q 
rhythms, whiplash raps, crushing guitar riffs. scratches, cuts, and other tonal booby traps”. i “ ba © Vv o L.& P F N G 
~ Unlike most rop crews, Urban Dance Squad doesn’t use electronic 
thythms, samples or pre-recorded scratches. The SQUAD, Magic Stick, 
DNA, Rude Boy, Silly Sil and Tres Manos, formed instead a flesh- 
. ond-blood rhythm section, that sets a strong and dynamic 
backdrop for guitar, turntables and the raps of Rude Boy 
Remington. Their ground breaking new style is the 
sound of cultures colliding. A sizzling fusion of 
music, from Beefheart and Hendrix to 
State-of-the-art hip hop, mental, noise 
fon and heavy funk. ¢ Urban 
oe el Dance Squad is now ready 
for America,....ready for the 
world. 



























SATISFACTION 
GUARANTEED 


Your new music 
is guaranteed at 
Strawberries. 
Buy it...Try it...and 
if you are not 
completely 
satisified return it 
within 7 days for 
a full merchandise 
credit on any 
future purchase. 
Offer good on 10 
featured Music 
Future Titles. 


YOU CAN’T LOSE! 
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THE INTERNATIONAL HIT ALBUM 


“FLOWERS IN THE DIRT’ 


AVAILABLE ON COMPACT DISC, 
ALBUM AND CASSETTE 





THE 
“Help the Earth Fight Back’’ 


IN ASSOCIATION WITH MPL TOURS INC. 


FOXBORO STADIUM «JULY 24 & 26° 8PM 


TICKETS: $30 ALL SEATS RESERVED 
LIMIT OF FOUR TICKETS PER SHOW 





STADIUM SEATS AVAILABLE AT ALL TICKETRON OUTLETS, OUT OF TOWN TICKETS, HARVARD SQUARE OR BY 
CALLING TELETRON AT 1-800-382-8080; IN BOSTON CALL 720-3434. FIELD SEATS ARE AVAILABLE ONLY THROUGH 
TELETRON OR BOSTIX IN FANEUIL HALL. AN ADDITIONAL SERVICE CHARGE WILL BE PAID TO AND RETAINED BY THE 

TICKET COMPANY ON PURCHASES AT OUTLETS OR BY TELEPHONE. 
THE FOXBORO STADIUM BOX OFFICE IS NOT OPEN. 
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AN EDUCATED VIEW OF BOSTON 


At Northeastern University, we know that many roads lead 
to success. That’s why we offer part-time undergraduate 
classes at 16 convenient locations in and around the Boston 
area. This fall, Northeastern University offers more than 
1500 part-time undergraduate classes, 69 undergraduate 
degree programs, and 48 academic certificates all to 
get you started on your own road to success. 


Classes Start Sept. 24. Register Sept. 4-12. 


For a FREE Information Packet about part-time undergraduate programs at 
Northeastern University, call 617-437-2400. Or send this coupon to Northeastern 
University, University ‘ollege, PO. Box 154, Boston, MA 02117-0154. 

I am interested in: 

©) Business Administration 
0 Criminal Justice 

Name 

Street. Address 

CO Zip 


© Engineering Technology Ci Liberal Arts 
© Health Professions and Sciences ae 


Hurry into Record Town where the next full scale attack on 
America is taking place...from the Netherlands. Introducing 
Mental Floss For The 

Globe. the seek and 

destroy debut album 

from Urban Dance 

Squad. Don’t be fooled 

by the name. There's 

nothing synthetic or 

camouflaged about 

them. Sale Ends Sun- 

day 7/15/90. 


Cassette Compact Disc 


$6.99 $12.99 


See Urban Dance Squad live at Axis, Friday, July 13th. 


NIGH $$ TAGE 


Best Nightclub 
~-. Ruston Magazine 


Mon., July 9 ¢ 9pm 
Enigma Recording Artist 


RICHARD ELLIOT 


Thurs., July 12 © 9pm 
From Ireland 


ALTAN 


Fri., July 13 © 8& 11pm 
Special Club Appearance 


WYNTON 
MARSALIS 


Sun., July 15 ¢ 9pm 
Formerly of The Byrds 


ROGER M°GUINN 


Also THE JAZZ POPES 
Wed., July 18 © 9 pm 


BAST OF EDEN 


Special Guest 
VOW OF SILENCE 
Thurs., July 19 © 9 pm 


Special Guest 
HIDING IN PUBLIC 


Fri., July20 ¢ 8& 11pm 
8pm 18+ ©] 1pm 21+ 


POI DOG 
PONDERING 


Sun., July 22 © 9 pm 
MCA Recording Artist 


RANDY BRECKER 


Wed., July 25 © 9 p.m. 


TOM GRANT 


LORI CARSON 
Wed., Aug. 1 ¢ 8 &11 p.m. 
BUDDY GUY 
Fri., Aug. 3 © 8 & 11 p.m. 
SCREAMIN 3 
HAWKIN 
Sun., Aug. 5 © 9 p.m. 
CLARENCE 
GATEMOUTH 
BROWN 
Wed., Aug. 8 ¢ 9 p.m. 
OHN GORKA 
Thurs., Aug. 9 © 8 & 11 p.m. 


Last Seen on David Byme Tour 
From Brazil 


MARGARETH 
MENEZES 


DANNY O'KEEFE 


823 Main St., 

Camb., Mass. 497-8200 
Tickets available at Nightstage Box 
Office, Ticketron, Strawberries Records, 
Out of Town/Harvard Sq., Concert 
Charge 497-1118, Teletron 720-3434 
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BRIEF CASES 


Unnatural act: should 
consensual sex be criminalized? 


by Harvey Silverglate 


everal decades of struggle 
on the part of civil libertari- 
ans, feminists, gays, and a 
host of others for the right of con- 
senting adults to engage in sexual 
relations at a safe remove from 
the prying eyes and heavy hand 
of the government are now threat- 
ened by a well-intentioned but 
misguided effort. A piece of legis- 
lation drafted by a commission 
headed by Representative Barbara 
Gardner (D-Holliston), Massachu- 
setts House Bill 5697 (currently 
pending in the joint House-Senate 
Criminal Justice Committee), 
would make it a criminal offense 
— punishable by up to 10 years in 
prison — for psychiatrists, psy- 
chologists, and other mental- 
health professionals to have “nat- 
ural or unnatural sexual inter- 
course with a patient or client 
during the period that a profes- 
sional relationship exists between 
the mental health professional 
and the patient or client.” The 
statute goes on to make it a felony 
punishable by up to five years in 
prison for a mental-health profes- 
sional to have “indecent sexual 
contact with a patient or client.” 
“Indecent sexual contact” is 
defined as intentional sexual 
touching short of intercourse. 
Most remarkable about the 
measure, however, is a provision 
that threatens whatever degree of 
liberation we have attained from 
the puritanical sex laws that 
hounded Massachusetts citizens 
for centuries. It is as short and 
simple as it is dangerous: 
“Consent shall not be a defense in 
a prosecution under this section.” 
Which means a therapist may not 
lawfully engage in sex with a 
patient anywhere — either in the 
office or after-hours at a private 
residence or hotel — as long as 
the therapeutic relationship exists. 
It has long been considered 


| medical malpractice for a therapist 


to have sex with a patient during 
the course of treatment, and in 
recent years psychiatrists and psy- 
chologists in Massachusetts and 


| elsewhere have been hit by juries 
| for big damage awards for such 
| entanglements. What's new is that 
| under the proposed statute said 


behavior would be deemed crimi- 
nai, subject to prosecution and 
long imprisonment, and not just a 
civil infraction subject to a money 
judgment and the possible loss of 
the professional’s license to prac- 
tice. 

The bill also covers health pro- 
fessionals in other specialties, but 
they are dealt with more leniently. 
For them, sex with patients would 
not be judged criminal as long as 
it took place outside the examina- 
tion setting. 

The measure has garnered 
strong support from both 
women’s groups and professional 
associations. This is not hard to 
understand since 4) most victims 
of therapist sex-abuse are women, 
and 5) medical professionals are 
nearly unanimous in their con- 
demnation of the practice, know- 
ing it is almost always damaging 
to the patient. What's surprising is 
that these groups apparently don’t 
realize the dangers the legislation 
poses to their own constituencies. 

For women, this law would be 
a throwback to the days when 
Stringent sexual-morality laws 
sought to “protect” their virtue by 
making adultery (extramarital sex) 
and fornication (sex between sin- 
gle people) crimes. The assump- 
tion underlying such laws was 
that women were incapable of 
saying yes and meaning it or of 
saying no and enforcing it. They 
were, in effect, being treated like 
children. Indeed, the provision 
that consent is not a defense in a 


case of therapist-patient sex is 
similar to the statute prohibiting 
sex between adults and children 
(“statutory rape”), wherein the 
“consent” of the minor is not 
deemed legal because the child is 
presumed to be incapable of mak- 
ing a knowing decision about 
having sex. 

For the medical community, the 
proviso poses the grave threat of 
criminal accusations even when it 
is the patient who suggests or ini- 
tiates the sexual encounter or 
when he or she threatens to go to 
the prosecutor if the practitioner 
tries to cut off an affair. Needless 
to say, the Massachusetts Medical 
Society, which officially supports 
the legislation, would have its 
hands full of complaints from its 
members jf the bill were to pass. 

Civil libertarians and gay 
activists in Massachusetts won a 
significant victory in 1974 when 
they convinced the Massachusetts 
Supreme Judicial Court, in the 
landmark Commonwealth uv. 
Balthazar case, to rule that even 
“sexual conduct which virtually all 
members of the community have 
regarded as offensive” (previously 
prosecuted as “unnatural and las- 
civious” acts) could not be judged 
criminal when engaged in by con- 
senting adults in private. In 
essence, Balthazar pronounced it 
a constitutional right for consent- 
ing adults. to engage in sex of all 
manner and kind, and the old 
taboos against not only extramari- 
tal sex but also sodomy and other 
“unnatural” acts, including homo- 
sexual sex, all bit the dust. Only 
when one party denies consent is 
such activity the crime of rape. 

The law makes special excep- 
tions, of course, for children, the 
mentally retarded, and individuals 
who've been drugged. The theory 
behind these restrictions is that 
such persons cannot be said to be 
fully capable of exercising 
informed consent. Any sugges- 
tion, however, that an adult who 
is not retarded or drugged is inca- 
pable of giving consent surely 
must be considered demeaning at 
best. Such an attitude says as 
much about society’s perception 
of women (the most likely vic- 
tims) as it does about the obliga- 
tions of therapists. 

Some advocates of this legisla- 
tion claim that women in therapy 
or other medical treatment cannot 
be said to give consent to sex 
because of the “power relation- 
ship” between patient and thera- 
pist. This argument could ulti- 
mately result in the criminaliza- 
tion of sex in multitudes of human 
relationships, however, since the 
balance of power between part- 
ners is simply too diverse, and too 
subjective, for such a rule to pre- 
vail without doing enormous mis- 
chief. 

Other advocates of the House 
bill say that regardless of whether 
the patient consents, the behavior 
is so destructive that the conduct 
of the therapist should be crimi- 
nalized merely because of the 
harm it engenders. This argument, 
too, can easily be applied to a 
whole range of situations in 
which one person acts in a way 
that brings emotional injury to 
another. Not every uncaring or 
reckless act between consenting 
adults is or should be a crime. 

Opposition to the bill has been 
rather scarce. The major rebuttal 
thus far has come from the Civil 
Liberties Union of Massachusetts 
(CLUM), the state affiliate of the 
ACLU, which noted in a letter to 
criminal-justice committee co- 
chairs Senator Paul Harold (D- 
Quincy) and Representative James 
Brett (D-Dorchester) that pas- 

See BRIEF, page 16 
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PARIS 
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Brief 


Continued from page 14 

sage of the law would be a seri- 
ously regressive step in the long 
battle to keep the state out of 
consensual sexual relations be- 
tween adults. 

Interestingly, one well-known 
feminist has bucked the trend and 
publicly opposed the legislation. 
Early last month, Harvard biolo- 


gist Ruth Hubbard wrote in a let- , 


ter to the feminist publication 
Sojourner: “For two decades we 
feminists and other people work- 
ing in the various patients’ libera- 
tion movements have made some 
progress enacting legislation that 
guarantees and expands the rights 
of people considered to be 
‘patients.’ . . . The argument in all 
these cases is that adults, ill or 
not, are capable of exercising 
informed consent and must have 
the right to do so — even when 
their decision runs counter to the 
informed judgment of a health 
care professional.” 

Hubbard noted that patients 
should have the right, for exam- 
ple, to accept or refuse treatment, 
whether it be, say, psychotropic 
medication or a surgical proce- 


JULY 6, 1990 





dure. If patients are capable of 
giving or withholding consent in 
such situations, reasoned Hub- 
bard, they must be viewed as 
capable of deciding whether to 
engage in sex. She went on to say: 
“What we do not need, or indeed 
want, are laws that, in effect, say 
that adult patients/clients in medi- 
cal contexts are not capable of 
exercising the rights of all adults 
to decide with whom they will, 
and will not, enter into sexual 
relationships. Such laws do not 
empower patients; they disem- 
power. Laws that criminalize sex 
between consenting adults have a 
long, grim history. These are the 
laws used against gays and les- 
bians and against anyone having 
sex outside marriage. Obviously 
we don’t want them.” 

It seems Hubbard is correct 
about everything except her final 
point. Obviously, there are many 
people who do indeed want such 
laws to return, and women’s 
groups and health professionals 
backing this legislation — 
whether they know it or not — 
are accomplices in that nefarious 
effort. They are helping to foster a 
return to that “long, grim history,” 
when sex was the state’s business 
rathet than part of the zone of pri- 
vacy to which all civilized people 
are entitled. Qo 
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Continued from page 10 

Health Center released statistics 
showing a 300 percent increase in 
anti-gay violence — 46 incidents 
in the first five months of 1990, 
compared with 17 for the same 
period last year. The gay and les- 
bian community has been well 
aware of the disturbing trend, but 
the final straw came on May 6. 
After a party sponsored by the 
Grass Roots Gay Rights Fund 
(GRGRF), 30 to 40 men standing 
on the street in the South End 
waiting to enter an after-hours 
party were attacked by eight to 10 
teenagers claiming they were 
armed and screaming, “Faggots! 
This is a faggot party!” Two men 
were severely beaten and many 
others struck. 

Most previous victims of gay- 
bashing had been alone or with 
one other person. The boldness of 
the May 6 attack sent shock waves 
through the gay and lesbian com- 
munity. “It happened in what was 
considered a safe gay neighbor- 
hood,” says Jim Brinning, a gay 
activist and the gay men’s health 
educator for the Aids Action 
Committee. “It meant we weren't 
even safe in our own neighbor- 
hoods.” 

But the fact that no one really 


put up a fight during the assault 


also deeply disturbed many in the 
gay community. “There’s been a 
lot of talk about why those guys 
didn’t fight back,” Gorton says. 
The fallout of the whole affair has 
been a growing recognition that 
it’s time to retaliate. “It showed it 
{anti-gay violence] is something 
you can no longer escape,” 
Gorton says. “The next time one 
of those GRGRF boys gets 
attacked, he’s going to fight 
back.” 

Lee Wind was one of the men 
attacked that night. “No one knew 
what to do,” he says. “Everyone 
just stood there and let it happen.” 
Wind, who was not an activist 
before the incident, is now orga- 
nizing self-defense classes under 
the joint sponsorship of the 
Fenway Community Health 
Center and the GRGRF. “The 
whole point of these classes is: 
enough is enough. You can’t 
assume you’re going to be pro- 
tected by other people. The mood 
is much more: ‘Let’s do something 
about it.’ ” 

Queer Nation is a response to 
this grassroots call for direct 
action. The informal New York 
group, founded by a handful of 
members of the AIDS Coalition To 
Unleash Power (ACT-UP), began 


meeting in April to air views on 
how to combat anti-gay violence; 
it’s gatherings now attract about 
250 people. Its style is decidedly 
non-compromising. At the New 
York gay-rights parade in June, for 
instance, members handed out 
broadsheets saying: “I Hate 
Straights” and “Don’t Tread on 
Me. . . . Don’t be fooled, straight 
people own the world and the 
only reason you have been spared 
is you're smart, lucky, or a fighter. 
. . . Queers are under siege. 
Queers are being attacked on all 
fronts and I’m afraid it’s OK with 
s.” This combative approach 
angered many straight parade- 
watchers and even more-moder- 
ate gay and lesbian leaders, but it 
struck a receptive chord among 
many in the gay community. 

Brinning marched in New 
York’s gay-rights parade and was 
impressed with the messages 
Queer Nation -was sending: 
“Queers bash back” and “We’re 
here, we’re queer, get used to it.” 
Now he is helping organize a 
meeting to discuss opening a 
Queer Nation chapter or similar 
organization in Boston. “Queer 
Nation is our Jewish Defense 
League . . . our Black Panthers,” 
says Brinning. “We need to send 
the message that if you attack us, 
we have a right to self-defense.” 
Viciously beaten by two men in 
1988 after leaving a gay bar, 
Brinning suffered injuries that — 
from the looks of photos taken 
following the attack — left him 
unrecognizable: his eyes nearly 
swollen shut, his nose broken, his 
face black and blue. He subse- 
quently pressed charges. 
Identified as gay in the media cov- 
erage of the trial, Brinning was 
fired from his job with a food-ser- 
vice company. Only one of his 
assailants was convicted; he did 
not go to jail. 

In addition to the self-defense 
classes, Brinning and others are 
talking about arranging for securi- 
ty patrols at upcoming gay social 
events and to walk the streets of 
gay neighborhoods. Street Safe, a 
Fenway anti-violence group, 
already patrols that neighbor- 
hood, but it’s tactics are strictly 
non-interventionist. Some of the 
proposals now kicking around 
town stipulate that the new 
squads could be armed and ready 
to step in should they encounter 
an anti-gay attack. 

Although much of the gay and 
lesbian community’s increased 
militancy stems from the growing 
threat of violence against its mem- 
bers, it is also inextricably linked 
to the fear and frustration born of 
AIDS. A decade after the disease 
was identified, there’s still no 
cure. Certainly, the illness that’s 
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Tierney: “pissed o, 


taken such a heavy toll in the gay 
community has contributed to the 
siege mentality of Queer Nation’s 
members and sympathizers. 
Indeed, often the threat of physi- 
cal attacks and the threat of con- 
tracting AIDS merge. “For a gay 
person, all that blends into one,” 
Tierney says. 

Whatever the root causes, the 
more-hard-line mood in Boston’s 
gay and lesbian community could 
erode confidence in the city’s gay 
and lesbian leaders. Those drawn 
to the Queer Nation banner tend 
to be unhappy with the gay politi- 
cal establishment, and running 
through their philosophy is an 
implicit criticism of the way some 
of the city’s gay leaders have 
pushed for change. For a genera- 
tion of men who've watched their 
lovers and friends die, and for a 
new generation who's discovering 
that they are gay, the old style of 
advocacy — working within the 
system — just doesn’t cut it 
anymore. “By its very nature, 
Queer Nation challenges the lead- 
ership of the movement,” Tier- 
ney says, which includes him- 
self. 

“Many gay and lesbian political 
figures here in Boston accept 
things the way they are,” says 
Brinning. At a recent press confer- 
ence, Brinning criticized Mayor 
Ray Flynn for failing to set the 
tone for a tough campaign against 
homophobic violence. After his 
speech, one prominent lesbian 
leader called him and told him not 
to step on the mayor’s toes. 
“Politicians need to know people 
are fired up,” he argues. “If they 
see a bunch of fags and dykes 
taking to the streets and marching 
on City Hall demanding action, 
things will get done.” i 

“People just aren’t patient any- 





Brinning: gays aren't safe in their own neighborhoods. 
JOHN NORDELL 
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See the Phoenix's FOR SALE 
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more,” says David LaFontaine, 
chairman of the Coalition for Gay 
and Lesbian Civil Rights. “There’s 
a whole new generation of 
activists out there, and they have 
a whole different style. Slow, 
steady progress doesn’t mean 
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anything to the guy who got The Washington Post, 
knifed in the Fenway. Gay people “a totally convincing 
need to be more militant.” portrait of a working-class 
Although Gorton and other gay hero that neither 
leaders are sympathetic to Queer \ I | A | I ) AY condescends to nor 
Nation s goals, they worry that SLIM romanticizes its subject.” 
sending armed patrols onto the ae) The New York Times 
streets could easily cross the line ad teed ; 
into vigilante justice. And many halls it S possibly the best 
fear that the climate of violence American novel since 
could grow hotter this summer if MOTOR CITY The Old Man and the Sea, N 
the effort to repeal the state’s new RHYTHM KING S maybe even Moby Dick. AVON 
gay-civil-rights bill (17 years in the ar COWREE And Time magazine says TRADE 
making) is allowed to go forward. “they do not make novels FICTION 
An anti-gay group is seeking to like this very much any more.” ——— 





place a question to repeal the law 
on the November ballot, and the 
Massachusetts Supreme Judicial 
Court is expected to rule soon on 
whether to let it appear. If it is 
allowed, both sides will wage 
large media campaigns, which 
inevitably will fan the flames 
of homophobia. “The conditions 
for gay-bashing will increase” 
during a repeal effort, says 
Gorton — and that would only 
lead to more calls for bashing 
back. 

Gorton’s receptive to Queer 
Nation’s proposed tactics and says 
he’s willing to back its militant 
stance. But he’s hoping the city, 
through aggressive investigation 
and prosecution of gay-bashers, 
will curtail the violence and there- 
by diffuse the rising resentments 
among gay men and lesbians. 
“The question of how this evolves 
depends on the system,” he says. 
“If the city can deal with this, 
we're golden. If it fails, Queer 
Nation will step in.” Q 
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TOWER RECORDS | VIDEO 


A BOSTON MASSACRE BY 


Auuter f,apours 


Brothers and sisters, we give you Boston's hardest band. 
Winners of the "Metal Band Of The Year" award in the Boston 
Phoenix Readers Poll and at the Boston Music Awards. 
Friends, this is it! 

"Gimme Danger" featuring "Detroit Rock City," “Every Hungry 
Rabbit" and "X-Fire.". On Metal Blade Records cassettes and 
compact discs. 


You'd better listen. You"ll understand. 
aA MEAL So Ue mee 


SEE THEM LIVE AT THE RAT 
THURSDAY JULY 12 


ON SALE NOW 
‘4.99 CASS. *°9.99 C.D. 


OPEN 'TIL MIDNIGHT TO SERVE YOU! 
SALE ENDS JULY 18, 1990 


TOWER RECORDS | VIDEO 


BOSTON 


Mass. Ave. At Newbur a, 
In Back Bay J ewe sue 


Hynes Convention CenterCA (J) Stop on the Greenline VIDEO SALES & RENTALS! 


| O'Neal: pie the size of anM&M 


Camp 


| Continued from page 12 


get her four kids into day camp at 
the Boys and Girls Club. Last year, 
when a week of camp ran $35, 

partial scholarships helped stretch 
| her budget far enough to cover 
two two-week stints for each 
child. But this year, with the club’s 
costs going up, the price has been 
raised to $40 a week. And with 
money tight for the club — which 
relies on both private contribu- 
tions and public funding — the 
prospects of renewed scholar- 
ships were iffy. 

Kathy was raving about the 
camps, about how much her chil- 
dren had enjoyed themselves in 
1989. Rather than just filling time, 
each of the four camps is 
designed to educate as well as 
entertain, and to introduce kids 
aged six to 12 to the world out- 
side their often mean streets. In 
the Academic Enrichment pro- 
gram, for example, campers learn 
about computers. Explore and 
Discover camp includes field trips 
to such places as New Bedford, 
where kids can see how glass is 
blown. Then there’s the Nature 
camp, with hiking trips and the 
like. Finally, the Sports camp 
focuses on skill development and 
exercise, and includes trips to 
sports museums, Fenway Park, 
and the New England Patriots 
training camp. 

As valuable as the camps may 
be, however, about 150 fewer 
kids will be benefiting from them 
this year. The $5-per-week price 
increase undoubtedly doomed a 





| few, but the drop-off is mostly the 
| result of budget cuts that have 


forced state agencies to rein in the 


| number of “campership” vouchers 


that pay camp costs for poor fami- 
lies. 

That same dynamic — scarce 
cash — is, of course, taking its toll 





on job programs. The “severe, 
severe reduction” ABCD expected 
in its Summerworks program, says 
spokesperson Jeannie Hwang, 
was the result of a $300,000 cut 
in federal funding. (However, 
Thursday morning the state 
kicked in $250,000, allowing 
ABCD to offer an additional 250 
jobs this summer.) Although some 
employment programs are actual- 
ly promising to increase the num- 
ber of job offerings this summer 
(the Private Industry Council 
expects to provide 3500 jobs, 200 
more than last year), the bottom 
line is a net loss in jobs for Boston 
teenagers. 

Those declines, of course, are 
merely part of an overall econom- 
ic crunch. Michael O’Neal, who 
runs Boston Young Fathers, a 
nationally acclaimed parenting 
program for guys like Dodson, is 
borrowing space at the RBGC and 
working without a salary because 
money is so tight. “We used to 
have a pie as big as that clock up 


there,” he says, nodding toward 
the institutional timepiece on the 
wall. “Now it’s about the size of 
an M&M, and everybody’s going | 
for a piece of it.” 

(Then, of course, there are just 
the weird quirks that can be finan- 
cially devastating. The RBGC's 
annual three-day fundraising fair 
fell on the weekend of June 23. As 
luck would have it, Nelson 
Mandela came to town that day, 
drawing attention away from the 
club’s annual moneymaker. 
Proceeds were down about 25 
percent.) 

With less money to go around, 
fewer kids will be served. And the 
consequences, advocates fear, will 
be swift and predictable. Says 
O’Neal bluntly, “If you give kids 
idle time that can be filled with 
anything, that’s where a lot of 
young people can get hurt.” 

Kenyetta Wiggins figures things 
the same way. Only 13 years old, 
she’s desperate for work, largely 
because the alternative — hang- 
ing out at a South End park 
watching the local boys shoot 
hoops — scares her. “I’m more 
worried about just getting away 
for the summer,” she says. “I just 
know a lot of things are gonna 
happen, and I don’t want to be 
around when they do. You can 
just be in the wrong place at the 
wrong time.” 

Which is what Kathy was think- 
ing Monday afternoon. Without a 
program to structure their summer 
days, she says, there’s a chance 
kids will “become involved in 
other things, things that will dis- 
rupt the neighborhood and hurt 
the community.” 

Kathy was at the RBGC before 
8:30 Tuesday morning, opening 
day for camp. With her four chil- 
dren in tow, all year-round regu- 
lars at the club, she sat on the low 
wooden bench in the center of 
the lobby and waited. Her strate- 
gy was straightforward: don’t 
leave until the kids get into camp. 

At a few minutes to nine, she 
went into the room being used to 
register kids to see what could be 
worked out. Fifteen minutes later, 
she came back out, smiling. The 
kids scurried off to join the camp 
activities already in progress. 


, She’d been able to secure a partial 


scholarship for the kids, enough 
so that she could swing four 
weeks of camp. She could have 
gone for all eight weeks, but with 
money so tight, she figured some- 
one else’s kids could use the help 
for half the summer. “I want all the 
kids to be served,” she said. “I 
don’t want to take away from any 
one child. I want all the kids to get 
a piece of the pie. It’s only fair.” 
“We had to give them a scholar- 
ship,” Jones said later. “Where 
else are they going to go? What 
were we going to tell them? ‘You 
can’t come in, you’re too poor?’ 
You can’t just turn your back on 
people. If you’re about providing 
services, sometimes you have to 
look beyond the bottom line.” QO 
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Continued from page 3 
flunked out of the league post- 
haste), Shuler says, “I don’t think 

| Dee Brown matches up talent- 
wise with either of those guys.” 

¢ Gene Frenette, sports writ- 
er for the Florida Times 

| Union. Another guy who brings 
up the old shooting question. “I 
still think he can be suspect in 
shooting. I want him to prove to 
me in the NBA that he can be a 48 
percent shooter, not a 42 or 43 
percent shooter,” explains Fre- 
nette. Asked to evaluate his 
potential as a Celt, Frenette adds 
that “I don’t think he could do for 
Larry Bird what Tiny Archibald 
did. But I do think he can do a lit- 

| tle more for Bird than what Sam 

| Vincent [of the Orlando Magic] 
will do for Nick Anderson.” 

e Frank Frangie, Jackson- 
ville beat man for the Times 
Union. While offering a positive 
review, Frangie asserts that Brown 
is “turnover prone. That’s the 
biggest rap on him in college, and 
that’s the biggest reason why you 
wonder about him at the point.... I 
think he’s a two [an off guard] with 
point-guard size.” 

¢ Tom Robinson, sports- 
writer for the Virginian Pilot/ 
Ledger-Star. “The only thing I can 
think of [as a possible liability] right 
off the top is his frailty, he’s such a 
little guy,” says Robinson, who 
worries that Brown’s lack of beef 
may diminish his rebounding skills 
and the desire to mix it up in traffic 
that he displayed as a collegian. 

* Charlie Pierce, former 
Boston Herald sports colum- 

| mist, college hoop maniac, and 


an ‘staff writer forthe National. A big 


Brown fan, Pierce nonetheless 
suggests that he will need time to 
mature. “Right out of the box, I'd 

| think of him as a third guard,” 
says Pierce, adding that the only 
three instant-impact players he 
sees coming out of this year’s 
draft are guard Travis Mays (Sacra- 
mento), swingman Dennis Scott 
(Orlando), and forward Derrick 
Coleman (New Jersey). 

Only time will tell what kind of 
ballplayer Brown will be, but next 
to Jan, Red, and Dave, the person 
with the biggest stake in the 
Jacksonville flash’s success now 
has to be Ryan. 

Speaking of the New York- 
based National, current plans 
reportedly call for a two-person 
Boston bureau (a considerable 
scale down from the original 
grandiose plans to staff bureaus 
with five or six folks) opening in 
October. It appears that one of 
those jobs will be going to Steve 
Buckley, the former Hartford 
Courant Yankee and Sox beat 
man who has had the demoraliz- 
ing task of handling the woeful 
Yanks for the National. But as 
Buckley will proudly tell you, his 
real claim to fame is that he was 
the youngest person ever to run 
(albeit unsuccessfully) for the 
Cambridge School Committee. 


eee 


| Dee Brown: no Otis Smith or Ronnie Murphy : 





With Globe city editor Peter 


Mancusi getting ready to head off 


to law school (while likely main- 
taining a weekend gig at the 
paper), the battle for succession is 
under way. Among those said to 
be under consideration for the 
post are specialist editor Ellen 
Clegg, political editor Ben Bradlee 
Jr., assistant Metro editor Wendy 
Fox, and special-projects copy 
editor Alice Dembner. But to 
paraphrase Porky Pig, t-t-t-t-that 
may not be all, folks. The winner 
could still be none of the above. 

Who knows what happened? 
But the June 29 guilty pleas of the 
two Maryland teenagers who 
assaulted Congressman Gerry 
Studds (as well as the admission 
by one of the defendant's attor- 
neys that their earlier statements 
that Studds had somehow “antag- 
onized” his attackers could be 
attributed to “false bravado”) cer- 
tainly left the Herald's scream- 
ing, paper-leading TEENS SAY 
STUDDS ATTACK PROVOKED 
June 21 headline dangling on a 
limb that got sawed off. Back 
then, it looked as if the paper was 
getting ready to run with the real 
story behind the attack on Studds. 
Now it looks as if it got snookered 
by a couple of young jerks. 


I’m not a big fan of the practice | 


of “outing” — whereby supposed- 
ly gay men and lesbians are invol- 
untarily hauled out of the closet 
by those who deem their silence 
on the issue unbearably hypocriti- 
cal. But you’ve gotta love the 
cover of the July 4assue of OUT- 
WEEK magazine, featuring former 
major-league umpire Dave Pal- 
lone. Pallone is.the author of 
Bebind the Mask: My Double Life 
in Baseball, a ‘book : in which he 
freely talks about his gay lifestyle. 
The cover shows the ump in his 
game-day attire and bears the 
headline: UMPIRE DAVE PAL- 
LONE PULLS THE MASK OFF 
BASEBALL — YOU'RE OUT. 

For those of you not getting 
enough to read about White 
House chief of staff John Sununu 
these days, let me suggest 
Sununews, an occasional journal 
of pungent criticism aimed at the 
former New Hampshire gover- 
nor’s Jim Watt-like respect for the 
nation’s flora and fauna. The 
newsletter — published by the 
National Wildlife Federation — 
wears its heart on its logo, which 
depicts a semi-demonic-looking 
Sununu armed with a chain saw. 
The May 15 edition was head- 
lined SUNUNU’S FORMULA FOR 
GLOBAL ATMOSPHERE: KEEP 
ON POLLUTING. A more recent 
issue, labeled IT’S NOT OVER, 
MR. SUNUNU, simply vowed to 
keep up the fight against the 
chief of staff, who'd recently 
bumped into a National Wildlife 
Federation official and reportedly 
snapped: “It’s over. You’re done.” 

When asked how long the fed- 
eration is prepared to keep pub- 
lishing Sununews, communica- 
tions manager Ben McNitt 
responds cryptically: “That’s up 
to Mr. Sununu.” oO 
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Henry Lightcap, a beer- 
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born Westerner, makes 
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the ride.” Samuel! Hughes 
writes in the Philadelphia 
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Authority for the latest in 
arts and entertainment 
information. And because 
we cover the entire 
entertainment scene, we 
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comprehensive art-related 
classified section in 
Boston. You'll not only 
find vocalists, but 
instruments, gigs, 
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auditions, instruction and 
much more. 
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ICKETWSRLD 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 
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Eric Clapton 8/9, 8/10 & 8/11 
Bonnie Raitt 8/13 « Sinead O’Conner 8/14 & 15 
Anita Baker 8/24 & 8/25 « Van Morrison 8/28 
Kenny G w/ Michael Bolton 8/30 
& All Other Shows 


Entire Summer Grateful Dead Tour 
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* All Old Orchard Beach & Riverside Shows 


==, (208) 249-1000 “== 


942 Main Street Sat 10:00 - 3:00 
THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 


Hartford CT 06103 
CALL 





2 


































BAD COMPANY 































July 25 
anes NOW FLEETWOOD MAC 
Annnih ( 4 1 3) July 27 & 28 
737-5152 re Pe 
CONCERTS cage = ry ieee 
GRATEFUL DEAD BONNIE RAITT 











Foxboro ¢ July 14 
(ONLY NORTHEASTERN APPEARANCE) 


DAVID BOWIE 


Foxboro ¢ July 21 


PAUL McCARTNEY 


Foxboro * July 24 & 26 Yale Bowl-New Haven ¢ July 28 
(ONLY NEW ENGLAND SHOW) 


NEW KIDS 
ON THE 
BLOCK 


Foxboro ¢ July 29 
Less than regular price 


NEWPORT FOLK FESTIVAL 









SINEAD O'CONNER 


August 14 &15 


BUFFETT 


August 17 &18 


SOUL II SOUL 


August 26 


VAN MORRISON 


August 28 


LAKE COMPOUNCE, BRISTOL, CT. 


MILLI VANILLI WITH 
YOUNG M.C. 
July 29 
BEACH BOYS 
WITH MOODY BLUES 












































ny ogy alate LITTLE FEAT 
JAMES TAYLOR August 19 
Tanglewood * August 13 Great Woods * August 2 & 3 KENNY G. WITH 
NEWPORT JALL FESTIVAL MICHAEL BOLTON 
August 18 &19 August 24 


VETERAN'S PARK, MANCHESTER 
INDIGO GIRLS 


GREAT WOODS 
















ROBERT PLANT August 26 
— MOODY BLUES 
MELISSA ETHERIDGE August 7 
July 14 


~~) iO) BOER PAY Dae BS 
ALL RED SOX TICKETS AVAILABLE 


CROSBY, STILLS & 
NASH 


July 18 









Rap 


Continued from page 8 

ness in recent years, did not 
match the original held by the 
Honolulu city clerk’s office. 
Rappaport’s copy of the docu- 
ment had a line drawn through 
the residency clause, a marking 
Rappaport claimed indicated he 
never intended to establish resi- 
dency in Hawaii but merely want- 
ed to vote there in the 1988 presi- 
dential election. Although Rappa- 
port denied any tampering and 
claimed an attendant in the clerk's 
office had instructed him to cross 
out the clause, that assertion was 
strenuously denied by the city 
clerk, who told the Boston Herald 
“This is definitely not allowable 
under the rules. I have never seen 
this done before.” 

There the matter lies. “I made a 

mark on mine and she was sup- 
posed to make a mark on hers 
and didn’t, and that’s life,” says 
Rappaport. “Fortunately, when I 
go out and talk to people, they 
laugh about it.” 
* Two days before the March 10 
GOP convention, the Globe 
reported the Daly campaign’s 
charge that Rappaport had told a 
convention delegate Daly had 
sunk his own patrol boat during 
the Vietnam War. “The most con- 
temptible piece of crap I have 
ever heard,” said Rappaport 
spokesman Gary McMillan of the 
Daly campaign’s allegation. “It is 
completely off the wall.” 

But that same day the Rappaport 
campaign gave a different story to 
the Herald. “We have heard rumors 
out on the campaign trail that Dan 
Daly scuttled his boat,” said 
McMillan. “We are not peddling 
that rumor in an official way. 
Whatever he [Rappaport] said in a 
private conversation is private. We 
are not doing it officially.” 

By the day of the convention, 
Rappaport had apologized to 
Daly, but waffled on the question 
of whether he personally had 
repeated the false rumor to a dele- 
gate, at one point saying, “I can’t 
tell you” whether he had made 
the remark, then later flatly deny- 
ing having done so. (In what may 
be a harbinger of future backlash, 
the campaign's bad habits carried 
a cost. The rumor flap was the 
talk of the convention, Daly was 
introduced to the delegates by a 


| disabled veteran, and Rappaport 
' handily lost a nomination he had 


seemed assured of winning only 
days earlier.) 
In the Phoenix interview this 


| week, Rappaport said the “most 
| discouraging” aspect of the whole 
| affair is “that some people have 
| not been big enough to accept an 
| apology.” And though he laid the 
| blame solely on McMillan, 
| Rappaport still seemed unwilling 


to concede his aide’s culpability. 
“The larger audience out there 
understands that kind of personal 
remark that may have been made 
by one of my staffers — was 
made by one of my staffers — has 
no place in politics,” he said. 

¢ Rappaport’s campaign tactics 
attracted more attention last 
month in the wake of full-page 
newspaper ads and television 
spots that leveled harsh charges 
against Kerry. One ad campaign 
labeled Kerry “the Zero Senator” 
for allegedly having failed to see a 
single bill he’d introduced 
become law. Confronted with a 
vehement challenge to that claim 
by the Kerry campaign, the 
Rappaport camp essentially 
backed down by redefining the 
standard it was holding Kerry's 
record to. (This week Lange told 
the Phoenix the campaign wanted 
merely to provoke reporters to 
“go down, do an impartial story 
on his record as a legislator, 
and see if the ad was mislead- 
ing.”) 

© A June 26 Rappaport ad claimed 
Kerry aides had interfered with an 
FBI drug probe and with the inter- 
nal politics of Costa Rica. Further, 
it used details of a Kerry-spon- 









sored reception for Salvadoran 
political figure Guillermo Ungo to 
raise the question: “Should a 
Senator Consort with Terrorists?” 
When the Globe subsequently 
quoted aides to Vice-President 
Dan Quayle and Republican 
Senator Richard Lugar as saying 
they did not consider Ungo a 
terrorist, Kerry turned Rappa- 
port’s ploy on its head by 
demanding apologies for himself, 
President Bush, Quayle, and 
Lugar. 

“It’s the politics of smear,” said 
Kerry in a Phoenix interview. 
“The last guy who used to do that 
was Joe McCarthy.” Rappaport 
parting comment on the subject: 
“Kerry wants to focus on semantic 
games, and we want to focus on 
broader issues.” 

“A lie gets halfway around the 
world before the truth can get its 
shoes on,” notes Herald editorial 
writer and former Republican 
activist Jeff Jacoby, and that’s as 
good a description as any of the 
philosophy underlying the 
Rappaport campaign’s tactics. 
Rappaport’s aides complain that 
shallow and hostile news media 
virtually ignore the campaign’s 
efforts to discuss such issues as 
tax credits for private nursing- 
home care, giving them little 
choice but to go on the attack if 
they want to get their man’s name 
out. (GOP political consultant 
Todd Domke recalls handling a 
Rhode Island congressional candi- 
date whose issue statements 
couldn’t draw flies but who got 
tons of coverage for introducing a 
living symbol of government 
waste — a pig — to the media.) 

“You can’t simply drift along for 
months and then come out nega- 
tive at the end,” says Lange, draw- 
ing on his experience with 
Margaret Heckler’s catastrophic 
1982 congressional battle against 
Barney Frank, a campaign in 
which a complacent Heckler blew 
a huge early lead, then — under 
Lange’s guidance — went stri- 
dently negative with personalized 
attacks on Frank at the end and 
lost badly. “If you start early 
enough,” says Lange, “you can 
build your credibility.” 

But it’s hard to believe that 
Rappaport will benefit — or that 
only John Kerry will suffer — if 
the Rappaport campaign fails to 
recognize where it has crossed 
the line between tough, play-to- 
win politics and just plain sleaze. 
Questioning Daly’s electability is 
fair; falsely challenging his war 
record isn’t. Whacking Kerry for a 
left-leaning world view is perfect- 
ly acceptable; using an innuendo- 
laden verb like “consort” (The 
American Heritage Dictionary’ s 
sample usage: “consort with gang- 
sters”) alongside the pejorative 
noun “terrorist” is a juxtaposition 
unsupported by facts or ethical 
standards (see sidebar). 

In the fevered imaginations of 
some conservative Republicans 
left embittered by years of defeat 
at the hands of liberal Democrats, 
Rappaport’s ends-justify-the- 
means overkill is easily rational- 
ized. But if Rappaport and his 
supporters won’t assess their bat- 
tle plan in Golden Rule terms, 
then perhaps they ought to con- 
sider the strategic downside of 
their effort. 

“Rappaport’s ads could be less 
vehement,” says one of the last 
Republicans to win anything sig- 
nificant in Massachusetts, former 
governor Frank Sargent. “You 
know, less shrill. That doesn’t 
appeal to me a bit.” 

“His campaign raises the 
specter of a John Lakian,” adds a 
top GOP figure, referring to the 
once promising 1982 Republican 
gubernatorial hopeful whose can- 
didacy was ultimately torpedoed 
when the Globe exposed some 
excessive résumé enhancement. 
“Not just the dishonesty, but the 
sort of guy who’s made a lot of 
money in a business environment 
and hasn't learned that in politics, 
the way the deal gets done mat- 
ters.” QO 
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LET NEW TALENT, INC. HELP 
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Continued from page 8 

seems to come in off-the-cuff com- 
ments rather than in carefully craft- 
ed ads. And as malicious and racist 
as Bush’s use of Willie Horton was 
in the presidential race, his intent 
was to show that Dukakis had 
used bad judgment in supporting a 
furlough program, not that the 


| candidate actually ran with Willie. 


What makes the Rappaport ad 
qualitatively different from those 
approaches is that it uses loaded 
language and hyperbolic imagery 
to suggest that Kerry does indeed 
run with the bad guys. 

The Rappaport ad objectifies 
and de-humanizes Kerry, placing 
him totally outside the scope of 
legitimate political discourse, 
thereby making him, in effect, an 
outcast to be shunned by decent 
people. In each of the ad’s four 
main sections citing charges 
against Kerry, the implication is 
that Kerry is evil — that he per- 
sonifies the negative characteristic 
being discussed. It implies that he 
is on the side of the drug runners, 
a meddler who wants to destroy 
democracy in Costa Rica and who 
is complicit in terrorism and mur- 
der in El Salvador, and one of the 
crooks in the savings-and-loan 
scandal. 

Take, for example, the numer- 
ology game it uses to create the 
impression that Kerry has a sub- 
stantial financial tie to those 
embroiled in the savings-and-loan 
fiasco. It fires off a dizzying bar- 
rage of digits: Kerry accepted 
“more than half a million dollars 
in campaign money” and was 
“one of 60 guests at a $122,000 
party thrown at the $9 million 
Florida estate” of a bank chairman, 
where the guests were entertained 
by a “10-piece orchestra.” Yet the 
ad neglects to state the amount of 
the only apparent direct financial 
link between Kerry and an alleged 
player in the scandal — the reim- 
bursed cost of an overnight stay, 
presumably in a hotel, where even 
an absurdly elegant room would 
cost in the hundreds, not the hun- 
dreds of thousands. 

Another theme suggests that 
Kerry is treacherous and traitor- 
ous. An American patriot would 
presumably never undermine the 
FBI, interfere with our allies in 
foreign democracies, or consort 
with terrorists and murderers of 
our citizens and servicemen. 

During the Reagan years, Ed- 
ward Herman, of the Annenberg 
School of Communications at the 
University of Pennsylvania, be- 
came troubled by the tenor of the 
Great Communicator’s campaign 
rhetoric. Herman and other media 
critics began to discuss the use of 
ultra-patriotism, reactionary hy- 
perbole, mythical and heroic im- 
agery, and scapegoating in public- 
ity campaigns, especially the use 
of the word “terrorism.” Recently, 
Herman and colleague Gerry 
O'Sullivan published a book, The 

“Terrorism” Industry: The Experts 
and Institutions That Shape Our 
View of Terror, which examines 
how the term has been used to 
ostracize certain persons and 
political viewpoints, as well as to 
sanctify certain ultra-conservative 
foreign-policy positions. (In diplo- 
matic lingo, for example, the mere 
use of the word “terrorist” to de- 
scribe an organization or state is 
deemed sufficient to justify either 
military action or diplomatic sanc- 
tions.) Not surprisingly, variations 
on the word “terrorism” appear 
five times in the Rappaport ad. 
The cumulative effect of the ad 
is to draw a circle around Rappa- 
port and other God-fearing, 
decent, hard-working Americans 
— and to toss Kerry far outside 
that ring. The message is that you 
need not think about what Kerry 
has done or stands for as a sena- 
tor; it’s enough to feel in your gut 
that he is not one of us. Sadly, 
such malicious propaganda tech- 
niques work alarmingly well. Q 
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McDonaild’s, 
Your Hamburgers Still 
Fiave loo Much Fat! 


and Your French Fries 
Still are Cooked with Beef Tallow* 





National Heart Savers 
Association ran full-page 
“Poisoning of America, 
Part lll” ads nationally 
April 4. We called on 
McDonald’s and other 
fast food chains to reduce 
the fat content of their 
hamburger by 10%, and 
eliminate beef tallow from 
their french fries, cooking 


them in heart healthy 
vegetable oils. 


McDonald's didn’t re- 
spond to our request. 
However, the public did 
respond by choosing to 
reduce their intake of 
saturated fat in fast food 
restaurants. 


A May Gallup Poll was commissioned by Advertising Age magazine. it measured the impact 
of our Poisoning of America, Part tll “McDonalds, Your Hamburgers Have Too Much Fat!” ad. 


TWO QUESTIONS ASKED WERE: 


in the last month, have you read, seen, or heard any claims Those who had responded yes were asked: Have these 
that a fast-food hamburger restaurant cooks its products claims caused you to increase or decrease your usage 
in animal fat, which has an impact on the cholesterol level of fast-food hamburger restaurants in general? 


31% of adult Americans 38% of those Americans 
— 21 million people — 


— 57 million people — 
responded YES, they had 
TORpOTNO Yaa. decreased their usage. 









Hamburger Fat \N me : | \\ SO, GZ ) Beef Tallow in French Fries 


McDonald’s, Burger King and Wendy’s still 
cook their french fries with beef tallow! 








Our original ad stated that McDonald’s hamburger 
contains 21.5% fat, precooked. 






Hardee's is the only major hamburger chain to cook 
its french fries in heart healthy vegetable oils. 


McDonald's claims their hamburger has 19.5% fat, 
precooked. Laboratory tests conducted for the New 
York Times after our ad ran showed McDonald's 
hamburger ranged from 20.28% to 22.50% fat, 


As the industry leader, Hardee’s has introduced a 
new hamburger, The Lean 1, with 17.5% fat, pre- 
cooked. 






THIS ADVERTISEMENT IS A PUBLIC SERVICE OF 
NATIONAL HEART SAVERS ASSOCIATION. 










*Both references are applicable to Burger King 
and Wendy’s. 









Beef Tallow! 
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Girls Night Out Lonnie Brooks 
oe a Chicago Blues Great! 

a ior Walker & 
Pousette Dart Band Junior Walker 
One of New England's Great Bands! the Allstar S 

"Amnesia", "County Line" "Shot Gun", "I'm A Road Runner" 

"How Sweet It Is To Be Loved By You" 
July 26 


August 16 
Calypso Hurricane 


; Boston's Best Island Beat! 
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BAN BULL HALL MARKETPLACE 


~ Enjoy , hot summer nights. listening to cool music ai 
FANEUIL HALL MARKETPLACE 
Thursday evenings - 5:30 - 8:30 pm FREE 


New Riders of 
the Purple Sage 
A. 


"Panama Red" 
"I Don't Need No Doctor" 








Brought to you by Bud Dry, 
A Refreshing New Turn in Taste 
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Five reasons to be proud 


of Boston's neighborhoods 


n wartime, heroes win medals for battle- 

field bravery. Courage “above and 

beyond the call of duty” it’s called. And 

when they come home, there are speech- 

es and parades and pictures in the home- 
town paper. Showers of ticker tape waft 
down upon their shoulders. 

But who notices the guy who ministers to 
shell-shocked veterans? 

Or the Chinese woman who teaches new 
immigrants how to ask for help in a lan- 
guage they don’t understand? 

Or the old man who stands up for elderly 
people too feeble to stand up for themselves? 





Or the man who puts aside his own fear of 
street gangs to make his neighborhood safe 
for those who are even more scared than he? 

Or the welfare mother who plants flowers 
in the middle of a squalid, crime-infested 
housing project? 

There are heroes all around us. It’s just that 
they don’t go looking for recognition, and 
we’re often too busy to pay them the respect 
they’ re due. 

So take a few minutes to meet five extraor- 
dinary ordinary people. 

They're what “above and beyond the call 
of duty” is all about. 
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Brimfield Antique Show 
and Flea Market 

Thousands of dealers will be 
setting up shop in a small town 
near Sturbridge from July 7 to 14 
for the second of this season’s 
three gatherings. The Brimfield 
Antique Show and Flea Market, 
one of the world’s largest, is a not- 
to-be-missed orgy of collectors 
and collectibles from just about 
everywhere. No kidding — you 
can spend any amount here, from 
$1 to $10,000, and you can get vir- 
tually anything. Go. 

For more information call (413) 
245-7479. 
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Touring the pro circuit 

Although the Red Sox are 
hard to avoid when they're at 
home, the country’s top tennis 
and golf pros often come and 
go before you read about them 
in Monday morning's sports 
section. So here's a round-up of 
the New England stops on the 
professional golf and tennis 
tours, including the names of 
the pros who have committed 
to each tournament. 

Tennis 

Mount Cranmore 
International Women's Tennis 
Championships. Mount 
Cranmore Tennis Stadium, 
North Conway, New 
Hampshire. July 9 to 15 
Jennifer Capriati 

Volvo Tennis/Hall of Fame 
Championships. International 
Tennis Hall of Fame, Newport, 
Rhode Island. July 9 to 15. Jim 
Pugh, Rick Leach, Mark 
Kratzmann, Mark Woodforde. 

Virginia Slims of Newport. 
International Tennis Hall of 
Fame, Newport, Rhode Island. 
July 16 to 22. Arantxa Sanchez- 
Vicario, Rosalyn Fairbank- 
Nideffer, Rafaella Reggi, Laura 
Gildemeister. 

Medical East US Pro Tennis 
Championships. Longwood 
Cricket Club, Chestnut Hill. July 
30 to August 5. Andres Gomez, 
Tim Mayotte. 

Health New England Tennis 
Classic. Springfield Civic Center, 
Springfield. September 15 to 16. 
Ivan Lendl. 

Golf 

Bank of Boston Classic. 
Pleasant Valley Country Club, 
Sutton. July 12 to 15. Mark 
Calcavecchia, Fuzzy Zoeller, 
Curtis Strange. 

Boston Five Classic. Tara 
Ferncroft Country Club, 
Danvers. Jan Stephenson, 
Ayako Okamoto, Cindy Rarick. 

Stratton Mountain LPGA 
Classic. Stratton Mountain 
Country Club, Stratton 
Mountain, Vermont. August 8 to 
12. Pat Bradley, Betsy King, 
Patty Sheehan, Jan Stephenson 
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From bottle to baking pan? 


JEFF THIEBAUTH 


JULY 6, 1990 





DRAMBUIE 
RECIPE CONTEST 


What's cookin’? 

Nestle’s made semi-sweet chocolate morsels indispensably 
American by printing a Toll House cookie recipe on the back 
of every bright yellow bag. And Kellogg's had the public 
going for a while with its denture-destroying Rice Krispie 
squares. Now Drambuie’s American importers and the 
American Food and Wine Institute are hosting a recipe contest 
that just might put the sweet, Scotch-based drink into the 
annals of pop culinary history. 

Not that Drambuie lacks a history of its own. Public con- 
sumption dates back to the 18th century, when Prince Charles 
was caught in the imbroglio of Scotland’s Clan Rebellion. Clan 
MacKinnon gave him refuge, and the prince reciprocated with 
the secret formula for the liqueur now known by its brand 
name, Drambuie. 

The contest features formulas for appetizers, entrees, and 
desserts made with the liqueur submitted by New England. 
chefs. The Drambuie creations will be judged by Julia Child, 
cookbook author Nina Simonds, culinary historian Barbara 
Wheaton, two gold medalists from the International Culinary 
Olympics, and other food experts. The finals take place 
Monday, July 9, at Boston University, where winners will 
receive cash prizes totaling $2500. 

Drambuie aficionados are invited to join in the tasting July 
9 at 7 p.m. at BU’s old Peter Fuller building, 808 Comm Ave, 
Boston. Tickets are limited and are $12 per person, $20 for 
two. Call 742-1957. : 

— GR 
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STATEMENT 


Is white all right? 

Could it be? Has the standard color of cool — black— 
been replaced this summer by its opposite, that choice of 
vestal virgins, white? 

So wrote Woody Hochswender on a recent New York 
Times fashion page: “As part of fashion’s unending dialec- 
tical movement, designers and pundits have banished 
black and replaced it with something just as absolute, 
white.” 

Okay, Woody, you may have a way with words (I admit it, 
I had to use the dictionary). But “banished”? Black? Our 
beloved fashion staple? 

Sure, white fits the bill for those Jay Gatsby and Daisy 
Buchanan types lounging around on lawn chairs in Newport. 
But for the working girl who has a limited dry-cleaning bud- 
get and limited time to spend at the laundromat, black is 
indispensable. 

Kathleen Dalton, a saleswoman at the Limited in Copley 
Place, notes that white was a major “color story” for the sea- 
son at the store but admits that “you can’t get off the T and 
look crisp and beautiful [in white].” 

At Jasmine, in Harvard Square, black is still queen. “We 
always have tons of black,” says assistant manager Jennifer 
Kelly, who adds that she has a few white dresses and shirts, 
but not much else. 

And the word from Saks Fifth Avenue (of Boston) was 
vehement: “Black is a constant,” says publicity director Doris 
Yaffee. “Black is a classic. White will never replace black. 
Black is... it's black.” 


— AB 
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Good stuff, cheap 

Walking through the Thrift Shop of Boston you may feel as 
if you're taking a journey on some kind of malfunctioning time 
machine. The roll-top desk is right next to an ottoman. A box 
of records includes both disco and classical selections. A 
tweed jacket hangs alongside a polyester one. But don’t let 
yourself get too disoriented or you may miss the point of the 
place: lots of quality merchandise at a good price for a good 
cause. 

Make that good causes. Profits from the Thrift Shop benefit 
five Boston organizations. And the prices benefit you. 

The finest stock is in the furniture department. Although the 
items aren't particularly inexpensive, quality is high and the 
selection is surprising. Among the most intriguing pieces 
recently on display were a wicker fan-back chair and a couple 
of elaborate cabinets with a great variety of compartments, 
doors, and lattice work. 

Behind the furniture is a book and record section, a china 
and glassware section, and a table or two of sundry items. And 
clothing is in the basement. It’s the usual fare, and your initial 
approach to the racks may be hesitant because each article 
clashes with the one next to it. But don’t shy away. The selec- 
tion is extensive and the price is right. Persistence will pay off. 

The Thrift Shop of Boston is located at the corner of Centre 
and Green Streets in Jamaica Plain. It’s open Monday 
through Friday from 10 a.m. to 4 p.m. and on Saturday from 
10 a.m. to 3 p.m. Donations are welcome and tax deductible. 
Call 522-5670. 

— Mark Smoyer 
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The healing power of plants 

Finally, it appears there’s something you can actually do to 
make your environment healthier to live in. Buy plants. 
Seriously. 

According to a recently released two-year study by NASA, 
common house and office plants can remove pollutants from 
indoor air, thus providing a natural — and cheap — way to 
clean air and combat what's known as “sick-building syn- 
drome.” (The result of poor ventilation and attendant indoor 
air pollution, NASA researchers say, sick-building syndrome is 
a “growing problem” that causes “discomfort and serious ill- 
ness.”) 

So what kind of plants will help you the most? NASA 
researchers say virtually all tropical indoor plants and many 
flowering plants are “powerful removers” of indoor air pollu- 
tants, but they also have some specific recommendations for 
plants to help battle the most common home and office tox- 
ins. To wit: 

Pollutant. formaldehyde 

Sources: foam insulation, plywood, clothes, carpeting, furni- 
ture, paper goods, household cleaners 

Solutions. philodendron, spider plant, golden pothos, bam- 
boo palm, chrysanthemum, and mother-in-law’s tongue 

Pollutant. benzene 

Sources. tobacco smoke, gasoline, synthetic fibers, plastics, 
inks, oils, detergents, rubber 

Solutions: English ivy, marginata, chrysanthemum, gerbera 
daisy, warneckei, peace lily 

Pollutant: trichloroethylene 

Sources: dry cleaning, inks, paints, varnishes, l2cquers, 
adhesives 

Solutions. gerbera daisy, chrysanthemum, peace lily, war- 
neckei, marginata 

One potted plant per 100 square feet of home or office 
space should suffice. 
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Life on the fringe neighborhood 

In a city of overlapping neighborhoods, it’s often impossible 
to determine exactly whose turf you're on. Where, for exam- 
ple, is the boundary between Midtown and downtown? What's 
the real difference between Cambridgeport and Central 
Square? And where does Kenmore Square end and the 
Fenway-begin? 

To illustrate these ambiguities, we sent a confused staffer to 
three strategic street corners and had him ask passers-by, 
“Where am I?” 

Kneeland and South Streets 

“You're at South Station. Well, actually, Greater South 
Station.” 

“Chinatown’s a couple blocks from here, but this isn't really 
anywhere.” 

“I just call it ‘near the Channel.’ ” 

“We call this the Leather District.” 

“This is just Kneeland Street, like the exit on the Pike. 
Y'know?” 

Charlesgate West and Comm Ave 

“That's easy — Back Bay. Sort of.” 

“I think this is Emerson campus, right?” 

“You're in Kenmore, but if you go a block east it’s Back 


Bay.” = 
“This is pretty much Fenway, but real-estate people would 
say Back Bay.” 


“I have no idea. But do you know where the baseball park 
is?” 
Atlantic Avenue and Richmond Street 

“I guess you'd just say the Waterfront.” 

“T call it Faneuil Mall.” 

“You're in the North End, from here to the Garden.” 

“Look at all the suits — you're in the financial district.” 

“Waddya need to know faw?” 





ROGER JONES 
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Why worldly possessions matter 


by Ketura Persellin 


to break up my grandmother's house. My 

grandmother isn’t dead, but neither is she 
really alive — she’s in what's called a persistent 
vegetative state, as she has been for the past year, 
and she no longer stands guard over her domain. 

My grandmother’s house was a repository of 
luxurious things — monogrammed table linens, 
silver grape shears, first editions by American 
authors, mementos from around the world. 
Because the house had sold quickly, my mother 
and I had only two weeks to divide up and dis- 
pose of all of it — nearly 90 years’ accumulation of 
what I like to think of as artifacts. The task itself 
was peculiar, one that provoked guilt (“How can 
we do this when she’s not even dead?”), avarice 
(“Oh, how wonderful to have this silver water 
pitcher I always loved”), and a sadness that 
couldn’t yet be grief. All of these emotions were 
distilled in this complicated process, and I under- 
stood why families bicker — and sometimes initi- 
ate lawsuits — over a deceased person’s posses- 
sions. 

One of my grandmother’s favorite possessions 
was a pair of antique marble wig stands. As big as 
bowling balls, and seemingly as heavy, the pink- 
and-gray globes stood on brass pedestals. And 
even when I was old enough to appreciate them, 
she would shoo me away from them. Those wig 
stands seemed awe-inspiring to me, and they rep- 
resented not only the environment in which I 
always picture her but also my grandmother her- 
self: her elegance and imperiousness. 

When the museum sent its appraiser to the 
house recently, we questioned him about the wig 
stands, sure that he had overlooked a real prize. I 
was astounded when he picked one up. It was 
clear from his posture that they were very light. 
Indeed, they were eggshell thin, and what I had 
thought to be marble was painted pink swirls and 
gray birds. I was crushed: the myth of the wig 
stands had been so strong that its overturning 
threw into question all my other memories about 
that house, its owner, and the time I had spent 
there. 


L ast week I met my mother in New Orleans 


We — my family and all other families, who 
eventually go through this process — place enor- 
mous importance on the objects that decorate a 
person's life. They speak to us about the people 
who own them. That may be why people collect 
things in the first place — owning three dozen 
antique perfume flagons, for example, suggests 
such attributes as originality or taste or cunning. 


And that may be why we love visiting the home of 
a longtime acquaintance for the first time. Looking 
for secrets in knickknacks, furniture, and books, 
we greedily gather the data a person's house 
reveals. Some objects we eye covetously, imagin- 
ing them in our homes. We believe that, should we 
wish to take on a person's attributes, his or her 
trappings may allow us to realize that fantasy. 
(Sometimes we even buy trappings with a “histo- 
ry,” in the way of the newly wealthy collecting 
antique silver.) 

I, for example, have been hoping that when I 
receive the monogrammed tablecloths and nap- 
kins I selected from my grandmother's linen closet 
— a pink set for 25, a yellow one for four — her 
life of ease will be bestowed upon me as well. 
Surely, once I have that pink set of napery, I'll be 
able to host elegant ladies’ lunches. 

It’s just a fantasy, of course, because such luxury 
exists these days for only a very few. What touches 
me most about the table linen — and all her other 
possessions — is that they document my past. 
Looking at them, I remember where I’ve come 
from, and sometimes that helps me understand 
who I am. Whatever its aesthetic or monetary 
value, the object is a store of memory and connec- 
tion to the past. Heirlooms stand in for family and 
even community, especially when families are 
strewn across the globe like a well-distributed set 
of sterling. 

When that sense of continuity is at stake, it is no 
wonder siblings and cousins cling, often ferocious- 
ly, to another person's belongings. To say that the 
person’s spirit resides within is hokey, but it’s true. 
Yet these relics ultimately fail us, because the 
notion of preserving flesh and blood by holding 
onto objects is faulty from the start. About a month 
ago, my mother sent me a scarf of my grandmoth- 
er’s, a red silk Indian print that had always looked 
wonderful on her. I had hoped the scarf would 
lend me the same kind of panache she'd had, and 
that it would somehow bring her back to life. 

Of course, it didn’t. She wouldn't recognize that 
scarf, which had given her such style, if I held it up 
to her nose. And when I tried it on, it looked like 
...a scarf, purchased perhaps in an Indian bazaar. 

But I'll keep it nevertheless. Eventually the scarf, 
like the tablecloths and napkins, will become 
mine, a part of me just like all the things I have 
ever selected for myself. And they will always 
evoke memories, they will always remind me of 
my grandmother. And that sense of permanence 
and history, I now realize, helps fill the void she’s 
left behind. Q 
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Local ieroes 


Five who make a difference 


by Lamar B. Graham 


Esther Ang 


Outreach coordinator, South Cove 
Community Health Center 

For Esther Ang, there is no such thing as 
a slow day. 

On a recent Monday morning, an aging 
Chinese man with short gray hair pops his 
head into her cluttered cubicle at the South 
Cove Community Health Center, on 
Washington Street, near Chinatown, seek- 
ing advice on a personal problem. Ang 
smiles, chats in one of the three dialects in 
which she is fluent, and tells him to have a 





seat. Then her phone rings. A woman 
wants to send her son to camp but doesn’t 
know who to call. Ang flips through one 
of her two bulging Rolodexes and gives 
out a name and number. A little later, a 
small, scared-looking woman clutching 
two bottles of pills whispers a plea for 
help. Cooing softly, Ang slips her arm 
around the woman’s shoulder and guides 
her to a chair in the clinic. 

“Whoever needs help,” says Ang, “we 
help them.” 

Or more to the point, Ang helps them. 
As coordinator of the center’s outreach ser- 
vices for 16 years, she is the person to 
whom Chinatown’s new arrivals turn 
when they have no one else. 

Born in China (she declines to say 
when), Ang fled with her family to Hong 
Kong in 1950, following Mao Tse-tung’s 
rise to power. After completing college 
there, she came to the US to study sociolo- 
gy and psychology and then got a master’s 
degree in social work. She then moved to 
Utica, New York, where she ended up as 
director of social services for a neighbor- 
hood center that served mostly 
Caucasians. 

In 1974, after seven years in Utica, Ang 
decided to move to Boston and work with 
-Chinatown’s Asian community through the 
two-year-old South Cove center, then 
located on Harrison Avenue. “In my 
mind,” Ang says, “my function was to 
serve my people. I wanted to contribute to 
whomever I got my benefits from, but I 
knew I wanted to come back and help my 
people.” 

Owing to the language barrier, Ang 
recalls, Boston’s Chinese community was 
almost completely isolated until the early 
70s. “Because people couldn't understand 
us, they thought we didn’t need help, that 
we could take care of ourselves. And that 
was a total misunderstanding. 











“The older ladies and older men,” she 
says, “when they came here, education 
and services weren't available to them,” 
particularly in the realm of health care. 
Until South Cove opened, in 1972, she 
says, “when they got sick, and it came time 
to go to the hospital or the doctor, they 
thought it was time to die.” 

Among Ang’s first objectives was to 
reach out to new immigrant women, teach 
them English, and show them what ser- 
vices were available. That was no small 
task. At that time, Ang says, 90 percent of 
the Chinese men in Boston worked in 
Chinatown restaurants and seldom left the 
community. Their wives led traditional 
lives, staying at home with the children, 
and had almost no contact with one anoth- 


| er, let alone the outside world. 


When Ang began inviting women to 
come to group meetings, the men were 
suspicious. “The husbands were worried, 
because their wives were learning about 
American culture,” Ang says. Realizing she 
would get nowhere if the men didn’t trust 
her, she began organizing meetings and 





outings for whole families, and soon the 
hostility disappeared. 

After a year, Ang’s first group of 15 to 20 
women moved on. Today some of them 
are nurses and bankers. “When I look 
back,” Ang says, “I feel very proud.” 

These days, Ang’s work remains much 
the same. In addition to her women’s 
groups, she offers individual and group 
counseling, and referrals for a host of ser- 
vices, including health care, housing, 
employment, legal aid, and English-lan- 
guage training; she also coordinates a vari- 
ety of community services, including occa- 
sional radio programs and outings. 

The work is still hard. Although the hus- 
bands’ hostility has dissipated, she says, 
today’s Chinese immigrants are reluctant to 
come to group meetings because of their 
experiences under Communist rule — 
punishment for unofficial meetings and 
“re-education” at those sponsored by the 
party. “The resistance is very great,” she 
says, “because they have no other concept 
of ‘meeting’ than what they had at home.” 

Ang’s goal is to help immigrants not 
only to develop independence, but also to 
realize they are not alone. “When they 
share the burden,” she says, “it isn’t so 
heavy to carry around.” 


Harold Jennings 





Organizer, Mass Senior Action Center 

Harold Jennings remembers with relish 
the first big victory in his community-orga- 
nizing career. 

It was 1982, and the MBTA had just 
changed its fares for the elderly. Instead of 
10 cents a trip, senior citizens were now 
riding buses and trains for free from 10 
a.m. to 4 p.m. on weekdays and paying 
full fares the rest of the time. To Jennings, 
an organizer for the Mass Senior Action 
Center (MSAC), in Somerville, it was a 
ripoff — lots of impoverished old folks 
who needed transportation early in the 
morning or in the evening or on weekends 
were getting soaked. 

Worse, they were getting insulted, 
according to calls coming in to the MSAC. 
For example, an old woman would get on 
the bus at five minutes after four, forget to 
pay, and the driver would say; “Did you 
forget your purse, lady?” 

Such talk rankled Jennings. And the new 
fares made him even madder. So he and 
the MSAC decided to do something. 

“We sent somebody to case the joint 
[MBTA headquarters] and find out where 
the directors’ room was,” recalls Jennings, 
now 81. “We knew they had a meeting 
every other week. So we went down to the 
next One unannounced — and we took TV 
with us.” 

After circumventing functionaries who 
tried to ply them with coffee and dough- 
nuts, the elderly activists made their strike. 
“This pack of white-haired ladies went 
through the door and into the room,” 
Jennings recalls. “The directors were sit- 
ting around a table. We had a petition with 
several thousand names on eight-and-a- 
half-by-11 paper tacked together, and we 
wound it around them.” 

Needless to say, senior citizens in 
Boston started riding for 10 cents a trip 
again. And when then-governor Ed King 
signed it into law, on a Thursday, Jennings 
was there, standing right behind him. 
Jennings remembers King inking his name 
on the bill, turning around, looking at the 
white-haired activist, and saying, “Senator, 
when would you like this done?” 

Senator? 

















Ang: helping Asian immigrants 








Jennings: advocating for the elderly 
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battling the allure of gangs 





Jennings, who had been told the change 
back to a dime would take weeks, if not 
months, didn’t miss a beat. “We'd like that 
done yesterday,” he said. 

On Monday, old folks were traveling for 
10 cents again. 

“You have to show strength,” Jennings 
says. “It’s very frustrating and stressful 
when you’re an activist with seniors. 
Because they disappear every year. The 
attrition is fantastic. And in single or small 
numbers, they're not necessarily respect- 
ed. But when you throw a busload or two 
at them, well...” 

Although he’s always considered him- 
self a liberal, activism is relatively new to 
Jennings. A resident of Brookline public 
housing, he landed a position on the 
Brookline Council on Aging (of which he’s 
currently the chairman) a little more than 
10 years ago. In 1981 he heard about the 
formation of a new seniors’-rights organi- 
zation — the MSAC — and “decided it 
sounded interesting.” He now works about 
30 hours a week as an organizer. 

“When Washington or the state want to 
make cuts, what's the first thing they think 
of?” he asks. “The elderly and the poor, 
Medicare and Medicaid. Damn it, you 
know, families used to be able to take care 
of a lot of these things. But today we're 
dispersed all across the country and the 
world, and you've got to have some new 
kind of compassion.” 

For the moment, Jennings says, the 
6000-member MSAC has its hands full with 
the Medex issue. After that, it'll be some- 
thing else. And Jennings will be there. 
“Action is the name, and action is our 
game,” he says, tapping his cane on the 
floor. 


Anna Cole 





Manager, Franklin Hill 
housing project 

On a brisk Wednesday afternoon, Anna 
Cole stands on the slope of Franklin Hill 
and looks down on the intersection of 
three of the meanest streets in Dorchester 
— Blue Hill, Harvard, and Talbot. Behind 
her squat the 364 red-brick units of the 
Franklin Hill housing project, best known 
these days as the home of a street gang 
called the Giants. 

The weeds at Cole’s feet are .newly 
mown, cut down by a pack of convicts on 
work release, and a few shrubs line the 
unpaved path from the project to the 
streets. Cole, 58, spreads her hands wide. 
She envisions a big sign here, with a leg- 
end in English and Spanish — “Franklin 
Hill Looking Good: Hugs Not Drugs” — lit 
up all night long. 

With the sign, “you'll recognize this as a 
community with people in it,” says Cole, 
the manager of the project. “And the peo- 
ple here will recognize it as something to 
be proud of.” 

Engendering community pride here is 
no small task. Franklin Hill is an old devel- 
opment, constructed in 1952, and geo- 
graphically isolated. Built around a single 
central courtyard, it has only one way in 
and out. The idea, Cole says, was that peo- 
ple could look out their windows and 
watch their kids at play. But the reality is 
that people get trapped inside, and when 
they look outside, what they see are men- 
acing clusters of hard-eyed man-children 
whose toys are drugs and guns. 

“Because of lack of funds, there’s been 
almost no modernization here,” Cole says. 
“That and a lot of the violence that’s 
occurred in the area have put people at an 
all-time low. [Outsiders] say, ‘Franklin Hill? 
You live there?’ ” 

Cole believes the first step in helping 
residents recover hope is to give them 
pride in their surroundings. Last year she 
got $3000 in grants to clean up the central 
courtyard. Among the first things she did 
was raise a flag — white letters spelling 
out “Franklin Hill Looking Good” on a 
blue field. Then she had the scruffy grass 
fertilized and installed flower beds on all 
fou: sides. Then she organized a Unity 
Day and got Mayor Ray Flynn to come into 
the project and spend a few hours with the 
tenants. 

“Up until that,” Cole says, “all that 
Franklin Hill saw were EMTs and police 
hauling people out.” 

Cole knows about project life firsthand. 
Born in South Carolina and raised in 
Florida, she moved to Boston when she 
was 13. In eighth grade she got pregnant 
and dropped out of school. Thirty-six 
years ago, she moved into public housing, 
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and she raised eight children (among 
them, an engineer, a computer-systems 
analyst, and a police officer) in the 
Bromley-Heath project, in Roxbury, where 
she still lives. Three years ago, she got her 
GED, began taking classes at the BU 
School of Social Work as part of a special 
internship program with the Boston 
Housing Authority, and went to work at 


Franklin Hill as an assistant manager. Six | 


months later, she took over. 


“I've been through everything the aver- | 


age tenant has been through,” Cole says. 
“Being married, being divorced, being an 
unwed mother, then being married again. I 


know what it’s like. I came right out of my | 


kitchen with little more than a willingness 
to do better for myself and my family, and 
it worked for me. So it can certainly work 
for other people. 

“I could be considered a good manager 
to come in here and do good paperwork,” 
she says, “but it’s no good without the 
main ingredient — the spirit of the people. 


And it has to come from the top. If I’m | 





going to be negative, then it spills down to | 
the rest of the community. I try to talk | 
about everything to the tenants, so when | 
they talk to me, it’s like talking to a neigh- | 


bor. 

“T tell tenants, ‘When you go someplace 
and people say, “Where do you live?”, I 
want you to put up your hand and say 
Franklin Hill. ’” 


Ron Armstead 


Advocate, Veterans 
Benefits Clearinghouse 
What rankled Ron Armstead most about 





the Vietnam War was what he faced when | 


he got back. 

After spending much of 1966 and 1967 
as a medical corpsman on an oiler in the 
Gulf of Tonkin, after serving in a war 
fought disproportionately by people of 
color, after sacrificing the last days of his 
youth patching up brothers who got shot 
up and screwed up in a country halfway 
around the world, Armstead came home to 
Boston only to get clobbered by irony and 
hypocrisy: being a Vietnam veteran didn’t 


count for much, and being a black | 


Vietnam veteran counted for even less 


Boston, Armstead recalls, was still as | 


white as ever, and so were the Veterans 


Administration (VA) and the Veterans of | 


Foreign Wars and the American Legion. “It 


was like, hey, what were we selling over | 


there?” he says on a recent Thursday 
morning at the Veterans Benefits 
Clearinghouse (VBC), a multi-service cen- 
ter for black veterans in Roxbury. 

In 1975, while a student at Boston State 
University, Armstead and a few fellow stu- 
dents, including current VBC director 
Ralph Cooper, got together and formed a 
campus veterans’ club to help one another 
deal with the emotional baggage they had 
brought home from Indochina. After a 
while, Armstead says, “we looked out into 
the community, and we saw there were a 
lot of people who were in equally dire 
straits.” Thus was born the VBC, as well as 
Armstead's lifelong commitment to help- 
ing black vets. 

In 1979 Armstead, now 43, gave up his 
position on the VBC board and joined 
the VA, serving in a program called 
Operation Outreach, a pioneering project 
that offers peer counseling to vets and 
their families. In 1983 he went to 
Washington to lobby the Black 
Congressional Caticus to make veterans’ 
issues one of its agenda items, a goal real- 
ized several years later. He also got his 
social-work license. And in 1986 he left the 
VA to do graduate work at MIT. 

He’s back at the VBC now, working as a 
“man Friday” on projects concerning Agent 
Orange and homeless vets. He hopes to go 
to Washington later this summer as an 
intern specializing in veterans’ issues for 
Congressman Charles Rangel, a New York 
Democrat. 

Although he’s experienced many suc- 
cesses, Armstead admits he’s still bitter 
about the plight of black Vietnam veterans. 
The VA — now the Department of 
Veterans Affairs, a cabinet-level agency — 
remains overwhelmingly dominated by 
whites, he says. He’s also bothered by the 
increasing number of vets facing home- 
lessness. 

But perhaps most troubling to Armstead 
is what he sees as the black community's 





failure to accept black veterans. “I think | 


that the social pendulum has swung back 
See LOCAL HEROES, page 7 
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Me Grill talk 


OBJECT A definitive how-to guide 


LESSON by Mike Bailey 
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| Grilling goodies 








he argument goes something like 
this. 
“Gas grills are for wimps.” 


“Charcoal grills are for Neanderthals.” 

“Pipsqueak.” 

“Redneck.” 

“I'll show you a redneck.” 

“Hey, put down those barbecue tongs.” 

“Take this, yuppie scum.” 

Here, then, is the last word on the whole 
| mess. Gas grills are fine for burgers and 
| dogs, maybe even an occasional steak. But 
| if you're really serious about cooking, 
they're no match for charcoal. 


The sweet smell of smoke 

Propane, the fuel most gas grills use, 
burns cleanly. And the lava rock or ceram- 
ic briquettes that hold the heat and cook 
your burgers give off no soot and ash. And 
that is what’s wrong with them. 

“I didn’t buy a grill so I could cook like I 
do on my stove,” says Charlotte Ploss of 
Brookline Ice and Coal. “I want that black- 
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ened outside, rare inside, woodsy taste. A 
flame alone doesn't do that.” 

Smoke does. Charcoal briquettes alone 
produce enough smoke to give food a lit- 
tle of that woodsy flavor. But briquettes 
are just a start. For real flavor, the pros add 
a handful of wood chips. 

Mesquite chips, Ploss says, give food a 
pungent, smoked flavor. Mesquite’s great 
for steaks, ribs, and tuna. “But it’s kind of 
funny, like garlic,” she adds. “Use too 
much and you'll kill the dish.” 

What's too much mesquite? Hey, what's 
too much garlic? 

Apple wood gives food a sweeter, 
milder flavor, and it’s good for pork and 
poultry. 

By itself, hickory is too strong. But Ploss 
recommends cooking chicken over a mix- 
ture of one-third hickory with two-thirds 
apple-wood chips. “You'll think you died 
and went to heaven,” she says. 

Apple and mesquite, like wine and 
whiskey, don’t mix. The flavor from grape 
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and sassafras chips, Ploss says, is imper- 
ceptible. Orange wood is awful, but pecan 
gives “a nice, nutty quality.” 

Mesquite, apple, and hickory chips are 
pretty cheap — $3.90 for a three-pound 
bag at Brookline Ice and Coal — so you 
can afford to experiment with them. If you 
don’t like the flavor, Ploss says, you can 
always use the leftover chips as mulch. 

Using wood chips is simple. First, soak 
them in water. Charcoal burns at about 600 
degrees Fahrenheit, and “dry chips will 
incinerate instantly,” Ploss says. The higher 
the water content, the more the chips will 
smoke and the better they will flavor food. 
Ploss stores her wood chips in gallon jars 
of water, so they’re always ready to use. 

Second, sprinkle them on the embers 
just before you put the food on the grill. A 
fistful of well-soaked chips will do four 
steaks or six burgers. 

Third, cover the grill. If you don’t, the 
smoke, which carries all that wonderful 
flavor, will escape. 
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You can use wood chips to smoke food 
in a gas grill, says Mary Farrell, of the Bar- 
B-Que Barn, in Arlington. But don’t put 
the chips directly on the ceramic bri- 
quettes; as the wood burns, it will coat the 
briquettes with ash and resin and ruin 
them. Instead, buy a cast-iron smoker box 
and put the chips in there. Or put them in 
aluminum foil or a pie tin and put that on 
the briquettes. 

Don’t expect steaks smoked on a gas 
grill to taste the same as those smoked on 
a real — er, I mean charcoal — grill. Flavor 
starts with the charcoal; wood chips add to 
it. 

Before you start experimenting with 
wood chips, then, find a good charcoal. 

Most briquettes, Ploss says, are made of 
sawdust that is kiln dried, mixed with glue, 
and molded. Cheap briquettes contain 
petroleum-based glues, which will give 
food a petroleum taste. (And you thought 
your last batch of burgers tasted like 
Sunoco Ultra because you used too much 
lighter fluid.) 

More-expensive briquettes are more 
densely packed and made with a corn- 
starch glue. They burn longer and have no 
petroleum taste. But if you want the ulti- 
mate, buy lump charcoal. No sawdust and 
glues here. Just chunks of dried hickory, 
oak, and mesquite. As Ploss puts it, “Real 
women use real charcoal.” 

Lump charcoal, available by the bag; 
sells for about five cents more a pound 
than briquettes at Brookline Ice and Coal. 


From spark to flame 

That brings us to the nasty business of 
starting the fire. 

“The majority of people work. So the 
majority of people don’t have time” to start 
a good charcoal fire, Farrell says. 

So they use the quick-start method: 
douse the briquettes with lighter fluid, 
throw on a match, and jump back. If it fiz- 
zles, pour on more fluid. Throw on anoth- 
er couple of matches when the smoke 
clears. Soak a napkin or two in fluid and 
throw them on the fire. Get this thing to 
singe the tree tops. 

Ten minutes later, you're serving butane 
burgers. Twenty minutes after that, the 
coals are ashed over and ready to use. 

Hence, the advantage of a gas grill: push 
a button, turn a knob, and voila — fire. 
The lava rock or ceramic briquettes heat in 
a few minutes. They provide an even heat 
that’s easy to control: if you want a hotter 
grill, just turn up the gas. 

But starting a good charcoal fire really 
isn’t all that hard or time consuming. “A 
good-quality charcoal is pretty flammable,” 
Ploss says. So if your charcoal won't burn, 
try another brand. 

The key to avoiding that butane taste, 
Ploss adds, is using as little starter fluid as 
possible. “Too many people just saturate 
the coals,” she says. . 

Ploss recommends that people steer 
clear of starter fluid altogether. She uses an 
electric starter — sort of like those tools 
that come in wood-burning kits. Plug in 
the starter, leave it in a mound of bri- 
quettes. The starter gets hot enough to get 
the charcoal burning. 


Boston Cable Channels A3 and A8 


from the Reebok Foundation. 

The video is a day in the life of 
Sendy Vaughn, produced and 
directed by them, with the aid of 
their teacher Evie Frankl of Jamaica 
Plain. 

She is their video teacher at the 
Roxbury Boys and Girls Club and a 
BNN-TV access producer, 
supervising them as they put 
together their Russia-bound-video 
at the S.W. Corridor Access Center 
of BNN-TV in Jamaica Plain. The 
used a Roxbury Boys and Girls 
Club video camera for their 
production. 

They put the finishing touches on 
their production on Friday the 29th 
of June and packed their BNN-TV 
‘‘T”’ Shirts for their flight to the 
Republic of Georgia with a stop 


When three Boston teen BNN-TV 
producers head for Russia on July 
9, they will be bringing with them a 
video they produced to share with 
international teens about the life of 
an African American high school 
student in Boston. 

Sendy Vaughn, 17, from Roxbury, 
sophomore at Boston Tech, and 
her sister May, 14, seventh grader 
at Gaviri Middle School in South 
Boston, and Hillary Gabbidon, 15, 
also from Roxbury, freshman at 
Latin Academy, are the African 
American teenagers who will be 
participating in the /nternational 
Youth Film and Video Festival in 
Tblisi, Georgia, Russia. 

Their trip, sponsored by the 
International Arts For Peace, was 
made possible by a $7000 grant 


over first in Washington D.C. then 
on to Moscow. 

The young women won national 
recognition for a 1989 video they 
produced called ‘‘Stop The 
Violence, ”’ a series of interviews 
with Boston teens about crime and 
drugs in the inner city. They were 
awarded top honors in a nation- 
wide contest of the National 
Federation of Local Cable 
Programmers which annually has 
2000 U.S. entries. 

Ms. Gabbidon is the daughter of 
Linda Gabbidon. Sendy and May 
Vaughn are the daughters of Eddit 
and Thomas Vaughn. Ms. Frankl is 
also co-owner of Working Visions 
with another BNN-TV access 
producer, Barbara Lipski of 

Jamaica Plain, specializing in 
videos about labor unions. 
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An electric starter costs about $10. That’s 
not bad when you figure that a bottle of 


| starter fluid goes for two bucks. 


There are other methods as well: paraf- 
fin cubes, and wood cubes and chips satu- 
rated with paraffin. Light them and they 
burn long enough to get the coals started. 

But if you must use starter fluid — that 
is, if you're a real Neanderthal — try this 
method. Give one or two briquettes a real- 


| ly good dose of fluid. Then pile the rest of 
| the briquettes over them and wait 10 min- 


utes. That’s long enough to go into the 


| kitchen and make hamburger patties or 


toss a salad. 
After you given the fluid a chance to 


| soak into the pair of starter coals, light 


; them. They'll burn like an oil tanker, and 


the fire will spread to the briquettes you've 
piled on top. When the coals have turned 


| mostly gray, spread them evenly in the 


grill. Flick those two starter coals over to 
the’ side, where they won’t bother your 
precious food. Remember, they're still 
burning petroleum. 


Into the fire 

A littke more about spreading those 
coals. For hamburgers and hot dogs, fish, 
steak, chops, and high-quality meat that 
doesn’t need a lot of cooking to make it 
tender, spread the coals evenly and put the 
grill rack directly on top of them. 

But that won't work for large roasts, 
whole turkeys and chickens, and cheap 
cuts of meat that need a lot of cooking 
time. Put a chicken directly over hot coals 
and you'll get raw flesh in charred skin. So 
use indirect heat instead. 

Put a drip pan at the bottom of the grill 
and spread the coals around that. Put the 
food on the grill over the drip pan and 
cover the whole thing. 

Because the coals aren’t directly beneath 
it, the food can stay on the grill long 
enough to cook all the way through with- 
out charring on the outside. And the food 
will really pick up the flavor of the smoke, 
so use soaked wood chips or fill the drip 
pan with beer or wine. 

Ploss says she’s been able to use indirect 
heat to barbecue whole turkeys with 
mesquite. 

You'll need to grill turkey, chicken, 
and large roasts about 12 minutes per 
pound. To be sure your meal is done, use 
a meat thermometer. When the interior of 
a roast or poultry reaches 185 degrees, it’s 
done. 

All of this, of course, is for the 
Neanderthals among us, because you can't 
get indirect heat from a gas grill. The rea- 
son’s simple — you can push charcoal to 
the sides of a grill to make room for a drip 
pan, but you can’t move a propane burner. 
Sure, you can move the lava rock, but the 
burner will still be cranking out flame right 
under your meal 


| The tools of the trade 





To cook a roast or a turkey on a gas 
grill, you'll have to get an electric rotis- 
serie, and you'll pay extra for it. But you'll 
pay extra for a gas grill in the first place. 

A portable gas grill, which you can set 
up on a picnic table and take on a camp- 


















ing trip, runs about $20. It burns propane 
sold in disposable cylinders that run about 
$4 each. But a portable gas grill is for the 
small stuff — hamburgers, hot dogs, 
steaks, and fish. 

Free-standing gas grills normally start at 
about $200, though you can find them on 
sale for 50 bucks less. They come with 
refillable propane tanks. They’re large 
enough to handle roasts and whole chick- 
ens — if they come equipped with a rotis- 
serie. That’s an extra. 

Extras quickly bring up the price of gas 
grills: racks for vegetables or other food 
you want to keep warm but off the main 


| 


cooking area; two burners, each with its | 
own control; fancy stands, with wood | 


inlays, shelves, hooks, and other storage | 


space; windows that allow you to watch 
what you're cooking without opening the 
lid; little burners off to the side. 

Be wary of all those extras, warns Farrell 
of the Bar-B-Que Barn. Glass windows, 
she adds, are particularly useless: after 
you've used the grill three or four times, 
the windows are too stained to see 
through. Or they’re made of cheap glass 
that will break if the grill gets hot enough. 
You can replace the glass for about $10, 
Farrell notes, but the replacement won't 
last much longer than the first pane. 
Instead, she recommends investing in a 
good tempered piece of glass, which will 
probably run about 50 clams. 

Side burners, she says, are good only for 
little things, like boiling a pot of water. 
They’re not big enough for a lobster pot or 
a few pounds of steamers. 

The main thing to look for, according to 
Farrell, is a big burner. 

“People look for the biggest cooking 
surface,” she says. But many producers 
make only one size burner, which might 
not put out enough heat for the grill. 

Charcoal grills are more straightforward, 
because they don’t offer the bells and 
whistles. A bottom-line 12-inch table-top 
grill costs about $3. But skip it. It’s far too 
small for a backyard barbecue and too 
cheaply designed to let coals get the air 
they need for a. good burn. 

A hibachi with two eight-inch grills runs 
about $5. They’re great for burgers, hot 
dogs, steaks, and fish; they don’t come 
with lids for smoking, but you can make a 
lid of aluminum foil that'll do the job. But a 
hibachi’s too small for a turkey, chicken, 
or roast. 

A table-top kettle grill — named after its 
shape — runs about $25. It’s big enough 
for everything a hibachi can handle, plus a 
small roast. But if you plan to cook roasts 
and turkeys over the coals, you may as 


well step into the big time. A free-standing | 


kettle grill runs about $70, and it can do 
everything — from searing sirloin tips to 
smoking a 20-pound turkey — we've 
talked about. 

It’s the last word on outdoor cooking. 

So if you’re into ease and whiz-bangs, 
spend your hard-earned cash on a gas 
grill. But if you're a true fan of fine food, 
go charcoal. 

And the next time some gas wimp calls 
you a Neanderthal, tell him to go smoke 
his rump roast. | 
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Continued from page 5 

to the middle for white Vietnam veterans,” 
he says. “The white community has 
acknowledged the white Vietnam veter- 
an.” But the black community, among the 
first blocs to oppose the war, refuses to see 
veterans’ issues as an integral part of its 
social agenda. 

Because so many black people fought in 
the war, Armstead says, “the veterans issue 
is a community issue. Veterans have kids. 
Veterans are unemployed. Veterans are 
committing crimes. Veterans have AIDS. If 
vets aren’t being served, how does this 
affect the quality of life in the black com- 
munity?” 

One of the things that disturbs Armstead 
most is his “real fear, as a social worker 
and as a planner, that vets might be a 
barometer for the alienation of our com- 
munity — for people who are homeless 
and gang-banging and having AIDS. Will 
that population [of youths] mirror the pop- 
ulation of Vietnam vets at age 43?”, 
Armstead wonders. 

In an effort to practice what he preaches, 
Armstead serves as a research associate at 
the Joiner Center, a UMass/Boston institute 
on war and its social consequences, help- 
ing develop a college course on blacks’ 
military history. He's also working on the 
center’s Glory Project, a program designed 
to give black schoolchildren “a sense that 
they are connected to history, that there’s a 
legacy of black men and women fighting 
for the defense of this nation.” 

Armstead believes he and his fellow vets 
are in a unique position to help troubled 
youth, because they share a solidarity. “I 
feel just as alienated and just as voiceless,” 
he says. “I’m a voice in the wilderness — 
I’m just a guy who cries ‘Vet!’ ” 


Rodney Dailey 


Founder, Gang Peace 

As a recovering addict, manager of a 
FIRST Inc. drug-rehabilitation facility, and 
lifelong resident of Roxbury, Rodney 
Dailey is well acquainted with drugs and 
gang violence and what they're doing to 
Boston's black community. And a little less 
than a year ago, Dailey looked around. 
Although a number of programs were try- 
ing to reach youth at risk, the gang scene 
was only getting worse. So he decided to 
jump into the fray himself. 

What he came up with is a group called 
Gang Peace. 

Working out of a storefront at Blue Hill 
Avenue and Fayston Street, Gang Peace is 
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composed of a core of about 30 adults and | 
youths committed to turning around kids 
who've gone bad. Its program is simple: | 
“We want to help youth do anything 
besides sell drugs and shoot guns,” says 
Dailey, 33. 

Only 10 months old and operating with- 
out funding from any charitable organiza- 
tions, Gang Peace tries to reach kids 
where they live. Members regularly walk 
the streets of troubled neighborhoods, 
engaging gang members in conversation, 
and inviting them to stop by the organiza- 
tion’s office. 

“We have to listen to the youth,” Dailey 
says. “A lot of the youth, all they want is to 
be noticed, to be respected. But how 
much self-esteem can you have walking 
down a cracked-up sidewalk with vacant 
lots full of trash and ambulances and 
police cars going every which way? 

“A lot of the youth in these gangs are 
smart and articulate and don’t want to be 
in gangs. A lot of them are just trying to 
make the buck and get out, or get the 
things they see on TV.” 

Although not particularly political, 
Dailey says, Gang Peace tries to convince 
gang members and wanna-bes that they’re 
merely pawns of the drug lords. “We don’t 
blame the youth — they're victims of a 
system that was set up before they got 
here,” Dailey says. “We are someone else’s 
market for drug sales. The plan is for half 
our youth to sell these drugs and the other 
half to take them. And they're following a 
plan to destroy themselves.” 

Dailey also tries to find kids jobs, and he 
organizes programs that try to build confi- 
dence. In February Gang Peace sponsored 
a rap show and contest that drew more 
than 850 kids. The group is now working 
on a comic book written, drawn, and dis- 
tributed by teenagers. The hope, Dailey 
says, is that the kids will see they can 
make something, sell something, and gain 
some acclaim without having to worry 
about being arrested or hurting other peo- 
ple. And though the organization now 
sponsors a “sober night” at a Blue Hill 
Avenue juice bar, Dailey would like to 
expand his group’s activities by purchas- 
ing a building and opening a supervised 


teen center. 


Dailey says he wants to make the black 
community a place for kids to thrive, not | 
be exploited. “What motivated me was | 
kids killing kids, black youth killing black | 
youth,” he says. Gang Peace “makes me | 
feel like we're doing something to help | 
ourselves and to help us live longer — so | 
there will still be a community a 
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This may seem like a stupid question, but hey, I have no pride. Our 
psychotic dwarf rabbit, Slick, has an unusual urge to chew on things. 
He does it pretty indiscriminately, and I have some chewed-up T- 
shirts to prove it. Annoying as this is, my sister claims that if he didn't 
do it, be would die. She showed me a gruesome picture of a wood- 
chuck with incredibly long and deformed chompers and says that’s 
what would happen to Slick if he didn’t chew. It this true? How can I 
remedy this? 

Josh Ingle 
Salem, Oregon 


There are no stupid questions, Josh, only stupid questioners — but 
don’t worry, you're Kierkegaard compared with some of the charac- 
ters I hear from. Like the three weirdos who mailed me a dirtball from 
under the bed so I could tell them what was in it. Sometimes I feel as 
if 1 ought to wear rubber gloves. 

Rabbits and a few other critters have teeth that grow continuously 
throughout their lives — in the middle-size breeds, about five inches 
per year for the upper incisors (front teeth) and about eight inches for 
the lower ones. The teeth abrade away against one another, giving 
the rabbit a constantly sharp edge. 

Once in a while you get a rabbit with a malocclusion, which gener- 
ally turns out to be the world’s worst case of underbite. Since the top 
and bottom teeth don’t meet, they don’t wear away against one 
another and they grow to truly horrifying lengths. This prevents the 
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rabbit from eating, threatening it with starvation. The only treatment, 
according to my rabbit handbook, is to “cut [the teeth] back to normal 
length with sharp side-cutting pliers every three or four weeks,” an 
operation that on Cecil’s Scale of Grossness is maybe one notch 
below sheep gelding. Luckily, normal rabbit teeth are self-adjusting, 
given an adequate supply of chewing material. T-shirts certainly 
aren't an essential part of the mix. You ever think of trying, say, a car- 
rot? 
5 
What do the letters “PA” stand for? I know some, we'll say, amateur 
chemists who concoct all sorts of things and consistently have to 
check the PA to get it right. But no one seems to know what “PA” 
stands for or why it’s such an important factor. The makers of the 
Strong Dope have let me down, so I turn to you, the writer of the 
Straight Dope. 
Duncan Staggs 
San Antonio, Texas 
PS: Could you mail me a reply? I'd send you a stamp, but I’m in 
jail awaiting transfer to the Texas Department of Corrections. If you 
can't, put it in the next book and I'll read it, depending on which of 
us (the book or me) is out first. 


Too bad about prison, Dunc, but I told you to get that census 
form in on time. I imagine what your friends are referring to is not 
PA but pH, a measure of the acidity or alkalinity of a solution. The 
PH scale ranges from 0 to 14, 0 being highly acidic, 14 highly alka- 
line, and 7 neutral. Maintaining a proper level of acidity is important 
in many chemical processes, and though my experience in home- 
brew drug manufacture is limited, I imagine it’s important there, too. 

The pH scale was invented in 1909 by one S.P.L. Sorenson and 
stands for the exponential power (originally the German Potenz ) 
of bydrogen-ion concentration. Hydrogen ions are the positively 
charged particles that make acids acidic. They like to mix it up 
with other molecules, so the more of them you have, the more 
potent the acid. For the record — I know this is going to sound 
like high-school chemistry, but I feel obliged to be thorough — a 
pH of 1 means you've got 10-! moles of hydrogen ions per liter, 
or one-tenth of a mole; a pH of 14 means you've got 10-!4 of a 
mole, or one hundred-trillionth. What’s a mole, you inquire? 
Science talk for “whole bunch of,” of course. Don’t ask silly ques- 
tions. 


Is there something you need to get straight? Cecil Adams can deliv- 
er the Straight Dope on any topic. Write to Cecil Adams, the Boston 
Phoenix, 126 Brookline Avenue, Boston 02215. 
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compiled by Eric Zicklin 


FRIDAY 

WOMEN’S CENTER offers an Incest 
Survivors Anonymous mecting at 6:30 
p.m. and a meeting for women who 
have surrendered a child to adoption at 7 
p.m. at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

SECULAR ORGANIZATION FOR 
SOBRIETY sponsors recovery support 
groups at 8 p.m. tonight at the Arlington 
Street Unitarian Church, 351 Boylston St., 
Boston, and at 7 p.m. on Sun. at First 
Church Unitarian, 2 Church St., 
Cambridge. Free; call 491-9078. 
APPLETON OUTPATIENT CLINIC 
sponsors a group program for substance- 
abusing adolescents and their parents at 
5:30 p.m. at 115 Mill St., Belmont. Free; 
call 855-3361. 


SATURDAY 

WOMEN’S CENTER offers an open 
discussion on coming out for women of 
all ages at 11 a.m. at 46 Pleasant St., 
Cambridge.-Free; call 354-8807. 
STEVEN PETROW signs copies of his 
new book Dancing Against the 
Darkness at 3 p.m. at Glad Day 
Bookshop, 673 Boylston St., Boston. The 
book explores individual responses to 
the AIDS crisis by people with AIDS and 
those close to them, and Petrow’s 
response to an AIDS misdiagnosis. Free; 
call 267-3010. 
WOMEN’S EDUCATIONAL AND 
INDUSTRIAL UNION opens its 
career-resource library to the public from 
10 a.m. to 4 p.m. Free; call 536-5657. 


SUNDAY 
BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH drop-in cen- 
ter opens at 2 p.m. today. On Wed., a 
general meeting begins at 7:30 p.m.; a 
new persons’ mecting begins at 6 p.m.; 
Men’s and Women’s Issues groups meet 
separately at 6:45 p.m. All take place at 
St. John the Evangelist Church, 35 
Bowdoin St., Boston. Open to those 22 
and younger. Free and wheelchair acces- 
sible; call 523-7363. 
CENTERPOINT CENTER FOR 
JEWISH ADULTS sponsors a “Sun 
Day” of sports and activities at Camp 
Grossman, Westwood, Admission $12, $8 
for members. Carpools leave Centerpoint 
at 11:30 a.m. Call 566-5946. 
SECULAR ORGANIZATION FOR 
SOBRIETY. Sce listing for Fri. 


MONDAY 
WOMEN’S CENTER offers a 
Reproductive Rights National Network 
meeting at 7 p.m.; a battered women's 
support group, a women’s Narcotics 
Anonymous mecting, and a “Take Back 
the Night” organizing meeting at 7:30 
p.m.; and a lesbian rap at 8 p.m. All take 
place at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 

RIVERSIDE FAMILY INSTITUTE 
presents a lecture by family therapist 
Martin Zafran on life in the step-family at 
7:30 p.m. at 259 Walnut St., Rm. 14, 
Newtonville. Free; call 964-6933. 

FENWAY COMMUNITY HEALTH 
CENTER sponsors a discussion for 
women entitled “Women, Sex, HIV, and 
Staying Healthy” at 6:30 p.m. at 16 
Haviland St., Boston. Free; call 267-0900. 


TUESDAY 
ACT-UP, the AIDS Coalition To 
Unleash Power, holds its weekly organi- 
zational meeting at 7 p.m. at 140 
Clarendon St., 7th floor, Boston. Free; 
call 354-6562. 
WOMEN’S CENTER offers a scxual- 
harassment-at-work support group at 
6:30 p.m., a lesbian rap at 7 p.m., a 
bisexual women’s rap at 7:30 p.m. and a 
Women for Sobriety mecting at 8 p.m. All 
take place at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 
HEALING SERVICE FOR ALL 
AFFECTED BY AIDS begins at 7:30 
p.m. at the Church of St. Mary of the 
Harbor, 519 Commercial St., 
Provincetown. Free; call 628-7665. 
FAULKNER HOSPITAL offers CPR 
training at 6:30 p.m. at Allandale and 
Centre Sts., Jamaica Plain. Fee $25; call 
522-2787. 
“EFFECTIVE JOB HUNTING” is a 
workshop sponsored by the Women’s 
Educational and Industrial Union at 9 
a.m. at 356 Boylston St., Boston. Fee $15; 
call 536-5657. 


WEDNESDAY 





WOMEN’S CENTER offers a icsbian 
Al-Anon meeting at 6:30 p.m., a battered 
women’s support group at 7 p.m., and a 
writer's support group and healing- 
through-art meeting for incest survivors 
at 7:30 p.m. 

POSITIVE PARENTING support 
mectings are held at 6 p.m. at the Mt. 
Auburn/Collins Library, 84 Aberdeen 
Ave., Cambridge. Free; call 498-9085. 
"SUCCESSFUL JOB SEARCH 
STRATEGIES FOR A TIGHT JOB 
MARKET” is 2 workshop offered at 11 
a.m. at Jewish Vocational Service, 105 
Chauncy St., Boston. Admission $15; call 
451-8147. 

NEWTON-WELLESLEY HOSPI.- 
TAL offers a diabetes management 
group at 7 p.m. at 2014 Washington St., 
Newton. Fee $30; call 243-6146 
CENTERPOINT CENTER FOR 
JEWISH ADULTS sponsors an open 
mecting of its jogging club at 6 p.m. at 
1120 Beacon St., Brookline. Fee $5, $3 
for members; call 566-5946. 

BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH. Sce listing 


for Sun. 


THURSDAY 
WOMEN’S CENTER offers a cancer 
support group itt 7 p.m. and an open dis- 
cussion for incest survivors at 7:30 p.m. 
at 46 Pleasant St., Cambridge. Free; call 
354-8807. 

BOSTON AREA RAPE CRISIS 
CENTER offers a drop-in group for 
women who have been raped. Meeting 
begins at 7 p.m. at 99 Bishop Allen Dr., 
Cambridge. Free; call 492-7273. 

LIFE CYCLE LEARNING WORK- 
SHOPS present Kenneth Pelletier in a 
day-long conference at the Mar- 
riot/Copley Place, 110 Huntington Ave. 
Fee $105, $95 by Mon.; call 964-5050. 
“INTERVIEWING SKILLS FOR 
JOB HUNTERS” is a workshop at 
5:30 p.m. at the Women’s Educational 
and Industrial Union, 356 Boylston St., 
Boston. Admission $18; call 536-5657. 


FRIDAY 
WOMEN’S CENTER offers an Incest 
Survivors Anonymous meeting at 6:30 
p.m. at 46 Pleasant St., Cambridge. Free; 
call 354-8807. 


ONGOING 
PROJECT OUTREACH provides free 
intensive outpatient treatment for IV- 
drug users. Services include drug-free 
detox groups, individual counscling, 
men’s and women’s recovery groups, 
medical screenings, and AIDS counseling 
and testing. Project Outreach is located 
at the Macht Building at Cambridge 
Hospital, 7 Camelia Ave., Cambridge. 
Call 547-1147. 
GAY AND LESBIAN HELPLINE 
provides support, information, crisis 
intervention, and referrals. Sponsored by 
the Fenway Community Health Center, 
the helpline is open Monday through 
Thursday from 6 to 11 p.m. and on 
Friday and Sunday from 6 to 8:30 p.m. 
Free; call 267-9001. 
PROJECT CARE/AIDS offers anony- 
mous, confidential, and free counseling 
and HIV-antibody testing in Warcham, 
New Bedford, Plymouth, Hyannis, and 
Martha’s Vineyard. Call (800) 696-2437. 
THE MENTAL HEALTH ASSOCIA- 
TION OF CENTRAL MIDDLESEX 
offers a 24-hour helpline to provide 
assistance on any personal problem. Call 
263-8777 or 486-3130. 
CAMBRIDGE HOSPITAL offers 
individual and group treatment for stress 
disorders, panic/anxiety attacks, chronic 
headaches, hypertension, bulimia, 
chronic pain, weight problems, smoking, 
and obsessive-compulsive disorders. Call 
498-1520 . 
COMMUNITY PROGRAMS 
AGAINST SEXUAL ASSAULT 
offers hotline counseling, medical and 
legal advocacy, referrals, and free coun- 
seling for women who have been raped 
or sexually assaulted and for their family 
members and friends. Call 536-6500. 
PROJECT RACHEL offers confidential 
counseling and sacramental reconcilia- 
tion for women and men experiencing 
gricf and remorse due to a past abortion. 
Call 783-5480. 
WORKSHOPS FOR MENTAL 
HEALTH PROFESSIONALS on 
treating adult children of alcoholics are 
offered by McLean Hospital, 115 Mill St., 
Belmont. Call 855-3361. 


The Urban Eye section carries a weekly listing of events, sup- 
port groups. health and counseling services, lectures, and 


other activities. Please send 
Editor. the Boston Phoenix, 


listings to: Urban Eye Listings 


126 Brookline Avenue, Boston 


(2215. The deadline is two weeks before date of publication. 


Recover from emotionally 
ABUSIVE PARENTS 


with CPI Therapy... 
THE GIANT STEP 

in psychotherapy 
Satine 


The New Standard 
of Therapy 


—* 


Marc D. McGarry 
(617) 630-0094 


This therapy is in a class by itself 








Interview me 
without charge 


Call for brochure 
















Offering confidential testing in a 
private office setting. Fer an 

i a , Please call the 

ice o| 







Dr. Jacquelyn Starer 
at 
617 232-7800 





THERAPIST 
FINDER ret 


Group and Individual 


“1 found a therapist 
with the skills, 
}, background 
and fee I 
wanted through 
Mental Health 
Connections.” 


863-1583 





HERPES IS NOT A VD, 
NOR A DISEASE OF 
ANY KIND 
Get the facts... 


Read Dr. Roy Clark’s furious, 
funny, shockingly frank Herpes 
Handbook and never worry about 
Herpes again! 


SAVE 1/3 OFF BOOKSTORE PRICE 
Send $5.00 to: 
Bountiful Books. Dept C 
P.O. Box 23778 
Baltimore, Maryland 21203 













A Quiet Word 
About Hair 
Transplants 
An informal lecture 
on the latest technique 













The Lita can be 
telephoned‘ from your 
own hes if 


Davis MEDICA Group 
WoRLD TRADE CENTER 










FREE CONDOMS 
CALL TOLL FREE NOW! 


1-800-CONDOMS 


Adam & Eve « P.O. Box 900 « Dept. BP13 


23 1-0060 
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A BREATH OF LIFE 


By 
ea RUIZ, M.S. 
rebirther, counselor & seminar leader 




















Canboro, NC 27510 







ASHA MA 


Master of Kundalini Maha Yoga 
INVITES YOU TO COME AND 
MEDITATE WITH HER 
Programs: Thurs.-Sun., July 19-22 and 
july. 26-29, 7 P.M. at the 


First Parish Church 
3 Church St. 
Harvard Sq., Cambridge 


FREE PROGRAMS 
Shaktipat available by appointment 
For information call 491-4091 





A private 
practice devoted to 


reproductive medicine, 
because with some matters it’s privacy that counts. 


| © Free Pregnancy 


Testing 


¢ Pregnancy Termination ¢ Tubal Ligation 


© Gynecology 


P-L-A'N:'N-E:D 
PARENTHOOD 738-1370 


The Name You Can Trust 
Affordable Birth Control & Gynecological Services 


Abortion (Up to 18 Weeks) 

Free Walk-In Pregnancy Testing 

Confidential, Personalized Care 

Prompt Appointments — Evening & Saturday Hours 


1031 Beacon St., Brookline 


Conveniently located on the Green Line 


Satisfied with your 


contraceptive 


Cervical Cap e Condoms/Foam 
Diaphragm e Birth Control Pills e IUD 
Female Physicians * Personal Counseling 


Private * Licensed ¢ 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 








Individual and family counseling for: 
© pregnancy ore pow qoman issues 

© couple relatio 

© family issues 

nancy decision-making 
* single parenting 

Support and Group Counseling 


ips 


For moze information and 
call: COPE 617-357-5588 


530 TREMONT STREET, BOSTON, MA 02116 
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Valery Rockwell, M.Ed. 









GP american Heart Association 


REPRO 


Medical care provided by Associated Physicians, Inc. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 












EATING DISORDERS | 

Anorexia * Bulimia « Complusive Eating 
group ¢ individual 

© couples ¢ family therapy 





























































WE Te RTT FC? YOURS LIFE 


associates 


© Second Trimester 
Procedures 
© General Anesthesia 


¢ Birth Control 


















method? 







Non-profit 



















Coping with the 
Overall 

Pregnancy/Parenting 
Experience 




































for service requests 
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Thai Classic 
Sataysfying fare in Brookline Village 


by Robert Nadeau 





| 92 Harvard Street, Brookline Village. 731-3239. Open 
| Sunday through Thursday from noon to 3 p.m. and 5 to 


| 


| 10 p.m., on Friday from noon to 3 p.m. and 5 to 10:30 


| p.m., and on Saturday from 5 to 10:30 p.m. MC, Visa. 
Beer and wine. Street-level access. Private parking lot. 





lassic? Maybe. This hand- 
C some little restaurant does 
all the things that have 
| made Thai food so popular here- 
abouts. It even has a classically 
confusing name and a few classi- 
cally bad puns on the menu — 
slices of chicken, pork, and beef 
make up a dish called “Lotus 123.” 
Most of the rough edges will 
come off with steadier business. I 
think what I have to report can 
| assure some of that. 

I have some important news for 
lovers of satay ($4.75). They do it 
| nicely here, marinating the chick- 
| en and even the tofu version in a 
| oright-yellow mild curry with 
overtones of nutmeg. The peanut 
sauce is sweet, savory, and hot, 
with a tantalizing whiff of 
Szechuan peppercorns. That’s 
classic satay. 

The tod mun ($4.50), those little 
omelette-like fish fritters, are fairly 
classic too. The four patties are 
| greaseless, not too rubbery, and 
seemly coated with a sharp, lemo- 
ny-spicy aroma. The frying is 
| about as good on the stuffed 
| wings ($4.50), though the chef 
| has taken a short cut by stuffing 











only one segment of each chicken 
wing. The slightly peppery filling 
tastes as good as any. “Steam 
mussel” had one of those errors 
that more business can cure, 
specifically, a bad mussel or two. 
That’s all it takes to change the 
aroma of an entire dish, which the 
chef should have picked up. Let it 
be said that the steaming sauce, 
redolent of lemongrass and basil, 
with some hot pepper, as well, 
would still have made a splendid 
soup. And that most of the mus- 
sels were delicious and splendid 
creatures, as plump and swollen 
with roe as they could be. 

Tom yum koon ($2.50) is one 
of four strong soups, this one per- 
haps a little too strong for 
American tastes, as fish-sauce 
aroma overwhelmed the two 
shrimp and various mushrooms in 
what can be a subtle, aromatic 
hot-and-sour soup. Yum yai 
($4.95) is a classic Thai salad, here 
with a dressing that accurately cal- 
ibrated the effects of fish sauce, 
lime juice, and hot pepper to its 
one-asterisk rating. Everything in 
it was pretty, from the squid 
pieces scored to look like dragon 


ve! 


Contemporary Italian Cafe 


SUMMER SPECIALS 


only $5. 95 





* includes unlimited Grazie house 
salad and fresh baked Italian bread. 


YOUR CHOICE OF: 





CHICKEN PARMIGIANA AND EGGPLANT 
PARMIGIANA COMBINATION PLATTER 


BOWL OF SPAGHETTI AND MEATBALLS 
WITH TOMATO SAUCE 


PENNE PASTA WITH CHICKEN AND 
BROCCOLI IN GARLIC BUTTER SAUCE 


These specials are happily served to you 
7 nights a week, no limits, no restrictions. 





OR TRY OUR "LATE LIGHT BITE SUMMERTIME PIZZA 
SPECIAL’ and be seated any night, after 8:00 pm, and order 
any one of our "THIN CRUST GOURMET STYLE PIZZAS" for 
only $2.50!!! They make the perfect light dinner, or appetizer 

to share. (Salad not included with pizza special) 


287 Washington Street, Newton Corner 1 | 
Phone: 332-2932 





Open Seven Nights A Week. Full Bar. 
FREE INDOOR VALIDATED PARKING 













scales to the cloud-ear mush- 
rooms and long strips of cucum- 
ber and carrot. The dish might 
have been bigger than it was, with 
a count of one large shrimp, two 
pieces of squid, and eight pieces 
of chicken breast. 

Among the main dishes, I was 
particularly knocked out by the 
curries, especially the green curry 
with shrimp ($9) and the fish 
choo chee ($9.95). The latter 
takes an elaborate red curry with 
rich coconut milk and aromatic 
bits of citrus leaf and green 
coriander — a curry we usually 
see on duck — and pours it over 
a large, fried cod filet. A halo of 
carrots and green beans and some 
peas in the sauce reminds us that 
this is an Americanized platter, but 
so full of exotic flavor that noth- 
ing else matters. The green curry 
is equally tasty and about equally 
softened and sweetened with 
coconut milk (neither dish rates 
the two asterisks on the menu). 
The green sauce also brings an 
effective vegetable content based 
on slices of sautéed eggplant and 
summer squash and some string 
beans. 

Phuket lobster (“market price”; 
ours was $14.50) is a clever turn 
on New England’s favorite ban- 
quet, once they stop rubbing it in 
with the ring of beans and carrots 
and truly cliché’d garnish of 
cubed carrots and peas. The lob- 
ster itself is hacked up and bat- 
tered, which makes for an effect 
of stuffing it, then deep-fried and 





Enjoy a casually elegant dinner 
& the charm of Beacon Hill 


THE CHARLES RESTAURANT 
75 CHESTNUT ST., BOSTON, MA ® 523-4477 


"The best kept secret in Beacon Hill is no longer a secret." 


reassembled for presentation in a 
spicy red sauce with plenty of gar- 
lic. This treatment doesn’t harm 
the tail and claw meat and makes 
the body and leg segments as 
much fun as eating Chinese crab 
dishes. The green liver makes a 
particularly nice morsel fried up 
and sauced. 

The pad thai ($6.50) has all the 
flavors of the classic noodle dish 
and four large shrimp, but is a lit- 
tle small and greasy for a true 
classic. The only truly inferior 
dish, though, on our two visits 
was “praew wan backrib” ($8.75), 
a boneless sparerib dish described 
as deep-fried with a “three tasted 
sauce.” The chunks of meat had 
hung around a few hours too 
many, and the fact wasn’t dis- 
guised, because they weren’t 
deep-fried and were in a barely 
one-tasted sauce, and that taste 
was sweet. 

Thai Classic has Singha beer 
($2.95), which goes with this food 
far better than any of the six 
wines listed. That would be all 
you need to know if there weren't 
lingering doubts about the drink- 
ing water in southern Brookline. 
The restaurant offers Saratoga 
water ($1.75 per small bottle) and 
two bar-mixed sodas. Thai Ruby 
($1.25) comes with the red syrup 
at the bottom like a well-made 
tequila sunrise and tastes like 
bubble. gum. Thai Emerald ($1.25) 
is bright green and tastes more 
strongly like bubble gum, with 
notes of mint and vanilla. Thai 
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iced coffee ($1.25) is good, strong 
filter coffee. Thai iced tea ($1.25) 
has something like vanilla in it. 
There are a few desserts, start- 
ing with a surprisingly good “red 
bean drink” ($1.95). I'm usually 
not much for these syrupy, liquid 
Asian desserts, but this one has 
cream on top and brings out all 
the sweetness of the red beans for 


a few lingering sips. Ginger ice 
cream ($2) is mild, being ginger 
blended into vanilla ice cream 


and garnished with some gingery 
jewels of some kind of translucent 
starch. Coconut ice cream ($2) is 
likewise a mix-in. which avoids 
the waxiness of chilled coconut 
cream, and is made up into a little 
sundae, topped with peanuts and 
canned jackfruit strips and a 
maraschino cherry. 

The space, which has been 
made over five or six times from 
its Origins as a gas station, is NOW 
quite pretty, with solarium rooms 
and high ceilings inside. The*wall 
art is lovely folk art. The initial 
problem is climate control, with 
rooms too hot or too cold. On one 
visit we had a choice of a too hot 
room or a too cold room. 
Background music was an FM 
radio station, never a wise policy. 
Service, however, was forthcom- 
ing and helpful on both visits. _, . 

This is the fourth restaurant I’ve 
reviewed on this site, a Brookline 
record. (I’m six deep at one spot 
in Cambridge.)'I’m not sure about 
the reasons for the turnover, 
though a previous, inferior Thai 
restaurant probably just couldn’t 
compete with Sawasdee, about 
two blocks away. Thai Classic 
could use one knockout specialty 
(couldn’t we all?) but ought to 
survive nicely with a little fine 
tuning. Given several good fish 
and shellfish dishes, why not reti- 
tle it Thai Classic Seafood? I cer- 
tainly wouldn’t mind two good 
Thai restaurants in my neighbor- 


WAIT 
WANTED. 


The Phoenix is the 
perfect place to 
advertise your job 
openings, because 
over 400,000 
people, including 
250,000 college 
students look to the 
Phoenix Classifieds 
every week. SO 
when you fill space 
in the Phoenix 
Classifieds, you 
could fill that 
position! 





To place your ad, 
Call 


267-1234 


| Ask for 
HELP WANTED 
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This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 


end of each entry indicates” 


the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating a la 
carte. Bear in mind some 
menus change seasonally. 





We can cater your private house function 
Thursday and Friday + 5* - 8” 
198 Holland St., Somerville, MA 
625-6800 





Modern Caribbean Cuisine 
has arrived in Arlington! 
Seagrape Tree 
890 Mass. Ave., Arlington 


617-646-5999 
Open for dinner Tues.-Sat. 5:30-9:30 pm 
Parking in rear 


= GOEMON 


Ramen ee Ng a Rt OO 
& Tempura To yyrse NOODLE RESTAURANT 
1 Kendall Square, Cambridge 


n7 a week 
617-577-9595 







« Improvisational Italian Cookery « 
Andover * Boston « Brookline 
Cambridge * Lexington + Wellesley 








RX Daily lunch & Dinner specials 

Fresh Seafood ¢ Salad Bar 
Sunday Jazz Brunch 11-3 

Mon-Wed 11:30-1:00 

Thurs-Sat 11:30-2:00, Sun 11-1pm 


SO aa 






RISTORANTE ITALIANO 
653 Main St., Cambridge 
876-4162 


Feel good all afternoon. 
Now Open Saturday Lunch 





RECENTLY REVIEWED 
Bernard’s Chinese Gourmet 
Peking, the Mall at Chestnut Hill, 969- 
3388. Open daily 11:30 a.m.-4 p.m. and 5- 
9:30 p.m. AE, MC, Visa. No liquor. Street- 
level access, $6-13. 

An unusually good Chinese restaurant 
for the suburbs despite the only-average 
deep-frying, usually the sine qua non of 
suburban Chinese food. The strengths here 
are more authentic: dumplings, noodle 
dishes, seafood, crisp vegetables in soups 
and stir-fries, and the semi-dietetic steamed 
dishes. Leans Mandarin. Only concession to 
the mall environment is otherworldly acous- 
tics, but the joys of Bloomingdale's and first- 
rate Peking ravioli under one roof are 
already extraterrestrial. (4/90) 

Restaurant, 460-464 Mass Ave, 
Central Square, Cambridge, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m. and on Fri. and 
Sat. 11 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Sidewalk-level access. $4-13. 

A lengthy menu with important concen- 
trations in spicy Szechuan dishes, seafood 
in all provincial styles, and cold appetizers. 
Of that last, don't miss jade pea pods, which 
is actually a dish of cold garlicky shrimp 
with snow peas. Splendid red-sauce (“hong 
shill”) eggplant, too. Overlong menu means 
stick with their specialties and what is 
selling briskly, or I'm not responsible. 
(6/90) 
indian Globe, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. Open daily 
noon to 10:30 p.m. MC, Visa. No liquor. 
Sidewalk-level access. $6-9. 

Not the first, or the fifth, Indian restau- 
rant in Central Square, but a good one: 
cheap even by Indian-restaurant standards, 
with good tandoori, a number of vegetarian 
curries, a variety of breads, fine fried appe- 
tizers, and excellent chutneys and pickles. 
Desserts, soups, and the lamb dal piyaza of 
our night were undistinguished. Informal 
and already popular with a young crowd. 
(2/90) 
izzy’s Sub Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fri. 10 a.m.-8:30 
p.m. and on Sat.10 a.m.-8 p.m. No credit 
cards. No liquor. Access up one step from 
sidewalk level. $3-6. 

Cheap, plentiful, and clean dinners in a 

somewhat bland Puerto Rican style, which 
therefore favors the soups. A big case of 
fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 
Kereem’s, 600 Mt. Auburn St., 
Watertown (Cambridge line), 926-1867. 
Mon.-Fri. 11 a.m.-9 p.m., Sat. 8 a.m.-2 p.m., 
and Sun. 8 a.m.-1 p.m. No credit cards. No 
liquor. Up three steps from sidewalk level. 
$5-7. 


OPEN 
HAR BORWATCH  YEARROUND 
On Pier 6 ® Shipyard Qtrs Marina ° 
Charlestown, MA 02129 © 242-1441 
A spectacular view & casual 
dining at affordable prices 
Free pler parking November - April 


a 


THE WOVEN HOSES CAFE 
“A New England Bistr 
One Kendall Square 
Open for lunch & dinner 
577-8444 





Se, FOR YOUR 


& HEALTH 


maT 
277-9241 
48 Boylston St. (Rt.9) Brookline 


BOSTON'S 
BEST KEPT SECRET 


AMERICAN HOME COOKING IN THE NORTH END! 


)asisCafe 


"Eating at the Oasis is like eating at Mom's 
inc edlee™™ 


-The Boston Phoenix (6/8 Summer Guide) 


Tuesday-Saturday 11:30-10 Brunch 10-2 
176 Endicott St, Bo Sao 
Minutes walk from the Boston Gardens 


aS fae Me 


"The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 


modestly." 
Boston Globe 





Cheap and delectable. Also authentically 

homemade with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but you may never lift your 
face from outstanding platters of felafel, 
kibbeh, humous, marinated kebabs, and a 
powerful sautéed chicken. Authentic foul 
medammas, an Egyptian bean stew, is only 
one of several vegetarian dinners. Not open 
weekend nights, but a good opportunity to 
shop the Armenian specialty stores in the 
neighborhood. (2/90) 
The Seagrape Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
MC, Visa. No liquor. No bathroom. Access 
up one bump from sidewalk level. $8-12. 

Ten tables of delightful and authentic 

(though none too spicy) Jamaican (mostly) 
delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
rice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 
clear-broth Grenada conch chowder, any- 
thing “jerked” or barbecued, and the escov- 
eitch fish. And don’t fill up on “festivals,” 
the addictively sweet fried corndodgers. 
(4/90) 
79 Restaurant, 640 Washington 
St., Boston, 451-9772. Open daily 9 a.m.- 
10 p.m. MC, Visa. No liquor. Up one 
full flight of stairs, no wheelchair access. $3- 
11. 

And now, in the heart of the Combat 

Zone, a peaceful and well-isolated (second 
floor) restaurant combining Vietnamese and 
Mandarin-Szechuan and Cantonese dishes. 
So you can have Vietnamese spring rolls 
and soup, General Gau's chicken, the chow 
foon of your pasta-mad dreams, and a 
Vietnamese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater 
Chinatown. (3/90) 
Sfuxzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed, 11 a.m.- 
3 p.m. and 5-11 p.m. and Thurs.-Sat. 11 
a.m.-3 p.m. and 5 p.m.-1 a.m. AE, DC, MC, 
Visa. Full bar. Street-level access to most 
tables via garage and elevator to mall; one 
full flight below street level from Boylston 
St. Free parking under the mall or valet 
parking, $3. $12-19. 

An outstanding grill in a good North 
Italian restaurant set in a dismal grotto with 
ugly decor, poor lighting, and blasting disco 
background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and porta- 
bella mushrooms, grilled red snapper 
with lemon-caper vinaigrette, and 
even grilled anise cake. Super grilled 
bruschetta, lobster salad, and decent pasta, 
too. (3/90) 

Sharky’s Seafood Restaurant, | 
Appleton St., South End, Boston, 695-1229. 
Sun.- Thurs. 11:30 a.m.-11 p.m. and on Fri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 


THE CHARLES sepa high Gal 


“The best kept secret in Beacon Hill 
is no longer a secret” 
75 CHESTNUT ST., BOSTON, MA « 523-4477 


132 Brookline Avenue, Boston 
267-6124 


@ Around the corner from Fenway Park @ 


Mt OLDE BIE 


A 


178 Kneeland Street, Boston 617-338-4639 





SEARKYS 
Seafood and Pasta 


PFTIMM At icairael| Specials 
Open Til Midnight 


695-1229 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS.” 

The Harbus News 


Siam Garden 


DINNER 


Fri.-Sat. 5:00-10:30 p.m. 
45 1/2 Mt. Auburn St. 





Siamese Kitchen 
Sun.-Thurs. 5:00-10:00 p.m. PARTY ROOM AVAILABLE 


Harvard Square 


LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 


Beer and wine. Sidewalk-level access. Valet 
parking. Reservations accepted. $9-15. 

Sharky’s is a larger, slightly gentler ver- 

sion of the Village Catch, still at its best with 
fried calamari, grilled shrimp, fish likewise, 
and al dente pasta. Everything else, even 
simple Italian sauces, is secondary and 
tastes like it. The only sharks are in the 
aquarium at the entrance. Some people 
won't be happy until you can get fried 
squid on every streetcorner in greater 
Boston, and I am one of those people. 
(5/90) 
7.J.’s Taqueria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 
level access. $2-5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little grease. I thought the machaca (beef 
and egg) and carnitas (chopped pork) were 
the most Mexican tasting of the seven fill- 
ings, and I recommend them on tostadas for 
the most corn taste. Where something miss- 
es, it’s mostly because the ingredients are 
too good. Don't skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 
Zwma, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m. and on Fri. and Sat. 
11:30 a.m.-11 p.m. AE, CB, DC, MC, Visa. 
Full bar. Wheelchair access via elevator 
only. 

The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 
awful mock adobe-deco setting. Hearty 
soups, novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don't graze, dig right in. Fancy 
beers appropriate to the food, “neon mar- 
garitas” less so. (5/90) 


AMERICAN REGIONAL 
Beston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 

out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppy salads and 
cookies for a few dollars more? Bring 
your favorite barbecue sauce from home. 
(10/89) 
Cactus Club, 939 Boylston St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
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jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 

Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs, 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 

back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything 
fancier, our critic found fault. Build your 
dinner around the brews. A loud setting 
with a pretty sedate, MIT-ish crowd, so far. 
(7/89) 
Cottonwood Café 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri 
and Sat. 11:30 a.m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20 

At last, Southwest American nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouill- 
abaisse-like fish stew with hot pepper 
Regular Mexican food much better than we 
usually get. (3/89) 
Heoe-Doo Barbeque, 835 Beacon St., 
Boston Audubon Circle, 267-7427. Mon.-Sat. 
11-1 a.m.; Sun. noon-1 a.m. AE, MC, Visa. Full 
bar. One step up from sidewalk level. $5-12. 

White barbeque, with more emphasis on 

the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an 
interior heavily decorated with collectables 
and trivia, overframed. Late hours, which 
suits this food, and informal. Big enough to 
build its own in crowd, and I'm joining. 
(9/89) 
Peppercorn’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burg- | 
ers, marinated char-grilled beef tips, and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 


CHINESE 
Beijing Wl, 1366 Beacon St., Brookline 
277-1011, 277-1022. Mon.-Thurs. 11:30 a.m 
midnight; Fri. and Sat. 11:30 a.m.-1 a.m 
Sun. noon-midnight. AE, CB, DC, MC, Visa 
Full bar. $6-12 (ac) 
Another sequel, satisfying the middl 
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brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau's chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
— my favorite item here — aren't arty, 
right? (9/89) 

Hong Kong Cuisine. 27-29 Beach St. 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-scafood 
hot pot. Even a Szechuan dish, General 
Gau’s chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
House of Peking. 1105 Mass Ave. Harvard 
Square, Cambridge, 491-1167. Sun.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 p.m. 
Mandarin dim sum Sat. and Sun. 11:30 a.m.-3 
p.m. AE, MC, Visa. No liquor. 5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and small steamed pork pas- 
tries on the Saturday and Sunday dim sum 
lunch menu. (3/89) 
Neble House, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “Some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken (actually better than 
barbecue), chicken with cashews, and any- 
thing moo shi. (6/88) 
Taiwan Cuisine. 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 


| flavored beef. The Taiwan modernizations 


include extra deep-frying and plenty of gar- 
lic. (6/89) 


INDIAN 
Indian Delight, 433 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.: Sun. 5-10 p.m. AF, MC, Visa. No 
liquor. Access up a one-inch bump from 


| sidewalk level. S6-10 (ac). 


Modest storefront with some of the best 

Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 
Royal India, 1215 Comm Ave, Allston, 
787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 
5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, 
generous, and inexpensive. Don't miss 
the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/89) 


ITALIAN 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar, Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavino, 75 Park Plaza, Boston, 482- 
0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AF, DC, MC, Visa. 
Full bar. $8-22. 

Homemade pastas, fine salads, and 

desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 
Rino’s Place. 258 Saratoga St., Fast 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards, Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 


Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help, (1/89) 

LATIN AMERICAN/ 
CARIBBEAN 
Batey Taino, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 

cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 
Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
rich-flavored Creole soup, stewed conch, 
goat, fried-pork stew. (5/88) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 

Las Palmess, 162 Park St. (corrier of Central 
and Hawthorne), Chelsea, 884-4349, Wed.- 
Mon. 11 a.m.-10 p.m. No credit cards. No 
liquor. Up one step from sidewalk level. $5-10. 

To hell with cocaine — Colombia should 
export restaurants. If Las Palmas is typical, 
Colombian cooking is mild flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 


LUXURY 
Giannino’s, Charles Sq., Cambridge, 
576-0605. Daily 11:30 a.m.-final seating at 
10 p.m. AE, DC, MC, Visa. Full bar. $15.50- 
24.50. 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 








thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 

Jasper’s, 240 Commercial St., Boston, 523- 
1126. Dinner Mon.-Fri. (reservations only). 
AE, CB, DC, MC, Visa. Full bar. $20-37. 

Luxurious and very expensive but a chal- 

lenging stew for those who equate quality 
with refinement. Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste. Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren't 
pepper and smoke where it’s really at?” 
(8/89) 
Merton’s, One Exeter Plaza (Boylston at 
Exeter), Boston, 266-5858. Mon.-Fri. 11:30 
a.m,-2:30 p.m, and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Biba, 272 Boylston St., Park Sq., Boston, 
426-7878. Mon.-Thurs. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-10 p.m.; Fri. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; Sun. 11:30 a.m.-3 p.m. and 
5:30-10 p.m. All credit cards. Full bar. $16- 
24 (ac). 

Hard to call this Boston’s best restaurant 

because it is so novel and large spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don't be over- 
awed, be happy. (9/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat, 9 a.m.-3 p.m. and 5-10 p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 (lunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
en are funky but filling. Lunches, such as 
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the holdover “blackbird sandwich” and the 
homemade desserts are the real treats, 
along with the overheard conversations. 
(8/89) 

Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn't 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don't-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 

Tijvana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 


- Somerville, 628-7494. Daily 11 a.m.-11 p.m. 


AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes. Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they're a trip. 
(8/89) 
224 Boston Street. 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


OTHER 
Addis Red Sea, 5-14 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
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SINK YOUR TEETH INTO THE GREAT SOUTHWEST. 


Fajitas. BBQ Ribs. Margaritas. You'll find ‘em at the new Cactus Club. Its Santa Fe 
style and cuisine in the heart of Boston, across from the Hynes Convention Center. 
Stroll in. Quench your parched throat from a mighty long list of beers and specialty 
drinks. Come for some fine finger food after work or try a hearty brunch, 
lunch or dinner. An’ it won't take much of your wallet. So see what 
everyone in Boston’s hollerin’ about. The Cactus Club. The feel of 


Santa Fe, minus the dust. 





“Flavors from the southwest, “Go for the desserts, which are “From the stuffed buffalo in the “Cactus Club Is a new, funky 
the Caribbean and the Tex- truly satisfying. | loved the bar, snorting real smoke southwestem restaurant 
Mex continuum mingle on this Tex-Mex Capirotada, or fruited —_ through its nostrils, to the Situated across the road from 
menu. Portions are bountiful bread pudding with custard, saddles draped over the the Hynes Convention Center 
and the grub Is filling. The Talsins, pear, peach, banana balustrades and the sombreros _. . . one of Boston's favorite 
massive nachos plates look like | and a big scoop of whipped hanging on the coat rack, the New restaurants... you will 
they could feed the trail crew cream. But best of all was the Cactus Club Is a fun and not only be treated to a fine 
for the Last Roundup. ” pinon torte, a chocolate carme! _ affordable place to go for both —_—_ southwestem meal, but the fun 
Robert Levey confection that reminded me drinks and a meal.” of the place Is irresistable” 
The Globe's of a chewy Heath bar in a - Panorama ~ WHERE Magazine 
Restaurant Critic pastry crust. Great stuff. “ Boston's Official Boston 
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| 
| 11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 


| Visa. Beer and wine. No access, $6-12. 


Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder and another ver- 
sion without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 4:30- 
10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge ethnic 
community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 
mings. Cheap, too. (5/88) 

Dali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 


| Visa. Beer and wine. 58-16. 


A rare outpost for Spanish-from-Spain 


| cooking. Tapas (bar snacks) capture the 
| tone and savor of the original. Make a meal 


| tripe with chickpeas. 


of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
At $1.50 to $2.50 a 
pop, you can afford to experiment. 


| (5/89) 


Goemon Japanese Noodle, 1 


| Kendall Square (Building 100), Cambridge, 


577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 


| simple, effective menu. Cheap, yet it is a 
| sit-down restaurant romantic enough for 
| dates on a budget. Superb appetizers, and 








| Also a line of drinks and desserts, and some 


three kinds of homemade noodles with a 


| variety of toppings. I loved all the noodles 


and recommend fried tofu squares (abura 
age) as a sleeper topping. Green-tea ice 
cream more controversial. If it seems exot- 
ic, just order tempura and you've got fine 


| fried food in a real restaurant at fast-food 


prices. Noodles are Japan's most popular 
fast food. (7/89) 
Hanmiok, 351 Washington St., Brighton 


| Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
| and 4-10 p.m. MC, Visa. No liquor, 6-23. 


A small and extra-friendly restaurant, 
Korean-owned, but the Japanese food is 


; somewhat better. Credible sushi, crispy 
| fresh tempura, good soup and seafood. On 
| the Korean side, our reviewer liked the jun- 


gol, a dinner soup filled with vegetables 
and fish or beef, livened up with red pep- 
per. (12/88) 


| Pho Pasteur, 8 Knecland St., 


Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 


three steps from sidewalk level. $3-5. 


Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 





like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, 
clean place serving food like mama used 
to make, if your mama was Vietnamese. 
(9/89) 

Sushi Nagoya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5- 
16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tokyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troyka, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it's positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yameasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. AE, 
DC, CB, MC, Visa. Beer and wine. No 
access, $8.25-20 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston's wide varicty of 
Japanese-food fiends. (9/88) 


SEAFOOD 

Beston Lobster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 :30 a.m.-2:30 p.p.m. and 5:30-11 
p.m.; Sat. 5:30-11 p.m.; Sun. 5:30-10 p.m. All 
credit cards, Full bar. Access up one step. 
$14-20. 

Boston's first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 


Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the money 
and a terrific new answer to “Where do I go 
for a good lobster?” (9/88) 

Boston Sail Loft, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


SOUTHEAST ASIAN 
Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 

excellent food, though not so sophisticat- 
ed as the very best Thai places. A few nov- 
elties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and a powerhouse chocolate 
cake. (3/89) 
Pho Hién Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 

soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Singha Howse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two exccel- 
lent signs. (5/89) 










THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 
us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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Country Life Natural Foods 


oes lunching on tofu lasagna while listening to New Age 
music on the fringes of Boston's financial district seem too 
surreal to be true? Surreal or not, many people do just that 
at Country Life Natural Foods Restaurant. 

Country Life offers a completely non-toxic experience: no air 
conditioning (ceiling fans keep the place cool), no fluorescent 
lights, loud music, or loud decor; no dairy products, eggs, or other 
animal foods; and no refined sweeteners or grains. 

Such a spartan Cupboard might leave many a cook lacking inspi- 
ration, but the cooks here don’t seem to miss any of the ingredi- 
ents, and neither did we. Although we were suspicious of lasagna 
made with tofu, it turned out to be a deliciously creamy surprise. 

We also sampled tofu-almond stew, which contained chunks of 
tofu, green peppers, and celery; thick slices of onion; and crunchy, 
raw whole almonds. Onion and soy sauce were predominant fla- 
vors in its light, tasty brown sauce. 

A portion of this Chinese dish accompanied by Country Life’s 
fluffy brown rice would have made a satisfying dinner on its own, 
but we couldn't pass up a vegetarian take on all-American meatloaf 
and potatoes. Harvest nut loaf was a moist version made from wal- 
nuts, whole-wheat bread, celery, and seasonings. We liked this 
lightened classic but would have preferred a more assertive flavor. 

As for the potatoes, they were plump baked Idahos that had 
been scooped out just enough to cram in a juicy pile of meaty 
mushrooms and onions. A topping of whipped soy milk with 
lemon juice and spices did a fine job as an alternative to sour 
cream. 

After filling up on these three entrees (along with soup, bread, 
and steamed green beans and carrots), we decided to admire the 
salad bar from afar — on our way to the dessert table. Dessert was 
cool fruit salads and toppings such as dried fruits, carob chips, 
nuts, and sweet soy “yogurt.” 

Lunch, which consists of one entree (three are offered at din- 
ner), is priced at $5.70. Lighter meals are also available, such as 
soup and bread ($3.50). Take-out orders cost 25 cents per ounce. 

Country Life Natural Foods, at 112 Broad Street, is open 
Monday through Friday from 11:30 a.m. to 3 p.m., Tuesday 
through Thursday and on Sunday from 5 to 8 p.m., and on 
Sunday from 10 a.m. to 2:30 p.m. Call 350-8625. 

— John Mercuri Dooley 
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#714 
_ Block 


PUZZLE) by Don Rubin 


We'd like you to count the cubes at the right, in your 
head, without a pencil. Then enter your total in the box pro- 
vided. It is a task that roughly half of you will find impossi- 
ble. 

Assume the worst: all the hidden cubes that might be pre- 
sent are present. The back walls and bottom of the pile are 
flat. 

We're counting on you. 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #714, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, July 13. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
| each week, so when there are more than 10 winners we'll 


(vy 
(Pp 


Pal 
ui 


| have a lottery 
4. All entries must be accompanied by the Puzzle page. 


NF 


When possible, the answers should be entered on the Puzzle 
page. 
Name 
Address 
City/Zip 
T-shirt size 
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Solution #712 


“Round Trip” was apparently a tough puzzle — only four 


i 


\ 


, ap 


winners this week. 


<?' 


The shadows, as promised, play a prominent role in deter- 


y 


mining the time and direction in the puzzle. 
The solution is: 
4-20-8-16-11-14-5-13-18-2-10-17-7-12-19-1-3-15-9-6. 


hill 


The most common errors generally involve the on ramp and 
highway encountered during the ride home. 


ill 


iy” 


fl 


T-shirts to the following: 


1) Julie Levesque, Boston 
2) Chris Douglass, Brighton 
3) Jack Rathmell, Cambridge 


4) Chris Mullin, Malden 
COPYRIGHT DON RUBIN 1990 


| 


~ COPYING 


e High speed, high quality copying 
e 9900 and Kodak copies 

¢ Zoom lens enlarges & reduces 

e GBC and Velo binding 

e 7 days a week, while you wait 


FAX SERVICE 


e Send and receive worldwide 


MR BIG™ 
GIANT COPIES 


¢ Copies, to 3 ft. x 25 ft. 
Enlarged and reduced 


© Bond, vellum or colored paper output 

¢ While you wait service 

e Blueprints, engineering drawings, line 
work precisely reproduced 


COLOR LASER 
COPIES 


e Canon color laser copies to 
11 in. x 17 in. 

Color laser overhead transparencies 
to 8!b x 11 

© Brilliant color Cibachrome prints and 
transparencies 

© From artwork, 35mm slides, chromes, 
3-D objects 


<== “CALL THE COPS” 


MULTI COLOR & 
BLACK OFFSET 
PRINTING 


e Nev sletters, manuals, pamphlets, 
envelopes, resumes, Carbonless forms 


© Typesetting 

¢ Photostats 

© Folding, collating, cutting, binding 
e instant offset printing 


If you're a musician 
looking for the perfect 
lead, look no further than 
the Boston Phoenix 
Music and the Arts 


| 


BOSTON/BACK BAY 
815 Boylston Street 267-9267 
(opposite Prudential) 

Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 

601 Boylston Street 
(Copley Sq. at Dartmouth) 
Monday-Friday 7:30-9 
Saturday 8:30-5 


BROOKLINE 
1295 Beacon Street 
(Coolidge Corner) 
Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 


267-7448 


731-6775 


See our ad in the 
NYNEX Yellow Pages 


7 —_ 


DOWNTOWN/FINANCIAL DISTRICT 


260 Washington Street (near School St.) 367-3370 
Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. 

85 Franklin Street (near Filene’s) 451-0233 
13 Congress Street (near State St.) 367-2738 
Monday-Friday 7:30-10, Saturday 9-5. 

230 Congress Street (at High Street) 

101 Summer Street (near High St.) 

One Beacon Street (on Tremont St.) 

155 Milk Street (at Broad St.) 

Monday-Friday 7:30-9, Saturday 9-5. 

One international Place 

Monday-Friday 8-6 

CHESTNUT HILL 

Route 9, #1188 (at Hammond St.) 

(opposite Star Market) 

Sunday 12-8, Monday-Friday 7:30-10 

Saturday 9-5. 


FAST PICK-UP & DELIVERY 


Classifieds. 

You'll not only find a lead 
vocalist for your band, 
but rehearsal space, 
instruments, instruction, 
and management. We 
have the most 
comprehensive music 
and arts-related 
classifieds in Boston. 


To place your ad call: 


COPY GOP |e say 











BayBank Interest Checking with Money Market Savings. 


The checking 
account that makes 
more dollars and 








SCNISC. 


your money to work for you. 
MB EARN GREAT RATES. Our best rate on your 


% *| — BayBank Interest Checking” with companion 
z 0 | Money Market Savings is the smart way to put 


Money Market a 





Money Market Savings. And interest on checking, too. 


in KEEP ONE LOW MINIMUM BALANCE. With $2,500 in your Money 
Market Savings there are no normal monthly service 
charges on both accounts. 
Mi MAKE TWO ACCOUNTS AS CONVENIENT 
AS ONE. Easy transfers between accounts, 
unlimited check-writing and a consoli- 
dated statement. 
MB GET THE BAYBANK CARD. The unmatched 
convenience of the one and only BayBank Card. 

To open your BayBank Interest Checking 
Account, stop by the BayBank office nearest 
you today. 





NOBODY DOES IT BETTER™ — 


24-HOUR CUSTOMER SERVICE CENTERS AND BAYBANK TELEPHONE BANKING: BayBank Boston (617) 648-8330, BayBank First Easthampton (413) 586-8600, BayBank Harvard Trust Company (617) 648-8330, 
BayBank Middlesex (617) 387-1808, BayBank Norfolk (617) 461-1740, BayBank Southeast 1-800-447-6800 (In Massachusetts only), BayBank Valley Trust Company (413) 732-5510 


* Annual rate, compounded monthly. Rate available in Massachusetts only and is in effect through June 11. Rate is subject to change weekly. Personal accounts only. Members FDIC. 














SURGEQN GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 





BOSTON AFTER DARK 
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A 
New releases 
reveal 
a Toscanini 
Who lives up 
to his 
reputation 


by Lloyd Schwartz 
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/FRIDAY 


| PLM. The Mababbarata 
(Coolidge Corner), Peter Brook’s 
three-hour film of his nine-hour 
stage production comes to 

_ Boston, as does the provocatively 

| titled comedy How To Make 

| Love to a Negro Without 

| Getting Tired (Nickelodeon). 

MUSIC. The Vermeer Quartet, 

one of the world’s better-known 

chamber-music ensembles, come 

to Wheaton College, kicking off 

this year’s Great Woods 

Educational Forum. Hailed by the 

New York Times for their “luscious 

| tone and hairline precision,” the 

| Chicago-based quartet perform 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 
to get the seats you want — here are some 
events you might consider buying tickets for 
in advance. You can get details by calling 
the numbers below; you may also be able to 
obtain tickets from the various 

around town (remember that they charge a 
handling fee). Just don't say we didn't wam 
you. 




































































Soti Espri, featuring O'Anna Fortunato, 
Oavid Witten, and Chester Breznik, July 8 as 
part of the Castle Hil Festival, ipswich: call 
(508) 356-4351. 

Paul Taylor Dance Company, July 10 
through 14 at Jacob's Pillow's Ted Shawn 
Theatre: call (413) 243-0745. 

L'Esquisse, July 10 through 14 at Jacob's 
Pillow's Studio/Theatre: call (413) 243- 
0745. 

Happy Mondays, July 14 at AXIS: call 931- 
2000 


Folkiree's Heaven Festival with 
Doc Watson, Bill Monroe, the Seldom 
Scene, David Bromberg, and John 
Hartford, July 15 at the DeCordova 
Museum: call 641-1010. 

David Bowle, July 21 at Sullivan Stadium, 
Foxboro: call 720-3434. 

Bob Newhart, July 28 at South Shore Music 
Circus: call 383-1400. 

Cats, July 31 through August 19, at the 
Shubert Theatre: call (800) 233-3123. 

Ben & Jerry’s Newport Folk Festival, 
featuring Joan Baez, Luka Bloom, 
indigo Girls, Greg Brown, Christine 
Lavin, Sweet Honey in the Rock, and 
the Subdudes (August 11); and Ry 
Cooder and David Lindley, Michelle 
Shocked, Richard Thompson, Flaco 
Jimenez, the Roches, the Wild 
Magnolias, Ashiey Cleveland, and the 
Rebirth Jazz Band (August 12), at Fort 
Adams State Park, Newport: call 
Ticketmaster at 931-2000. 

JVC Jazz Festival, featuring Wynton 
Marsalis, Jon Faddis, Miles Davis, B.B. 
King, George Benson, McCoy Tyner, and 
others, August 17 through 19 in Newport: 
call (401) 847-3700 for complete schedule 
information. 

“Robert Mapplethorpe: The Perfect 
Moment,” at the Institute of Contemporary 
Art August 1 through October 4: call 720- 
3434, 















































Soul li Soul, August 26 at Great Woods: call 
931-2000. 

Nanci Griffith and Greg Brown, September 
8 at the DeCordova, presented by Folktree: 
call 641-1010. 





































SECTION THREE 





DAYS 


WEEK 


by Amy Finch 


| 








| music of Beethoven, Ibert, and 
Brahms in Wheaton’s Cole 
Chapel. Call (508) 285-8391. 

Jazz guitarist Tsiji Munoz is 

inventive and dynamic, as 

| comfortable with traditional 
material as with improvisation. 

| Tonight and tomorrow the former 
Pharoah Sanders sideman leads a 

| small group at the Willow Jazz 
Club in Somerville that also 
features local drum domo Bob 
Moses. Call 623-9874. 

If your idea of the good old 
days is the late "70s, head for 
Great Woods, where the 
Ramones, Deborah Harry (and 
Blondie-mate Chris Stein), Tom 
Tom Club (featuring Talking 
Heads Chris Franz and Tina 
Weymouth), and Jerry Harrison 
(another Head) will play hour- 
long sets, beginning at 7 p.m. 
They'll toss a coin to see who's up 
first, so go early. Call Ticketmaster 
at 931-2000. 

THEATER. Edith Wharton 
lives on at the Mount. Four one- 
act plays (Duet with Vartations, 
about Wharton and longtime 
chum Henry James; Roman Fever, 
based on one of Wharton's finest 
short stories; Songs from the 
Heart, a one-person play about 
the writer; and Edith: an Intimate 
Portrait) and two full-length plays 
(based on James's Daisy Miller 
and Wharton's Old Maid) play in 
repertory at Wharton's Berkshire 
home. It’s all presented by 
Shakespeare & Company at the 
Mount, Lenox, through September 
2. One-acts rotate Tuesday 
through Sunday at 5 p.m. Tickets 
are $12.50 to $15. Curtain for 
Daisy Miller is at 6 p.m. Tuesday 
through Sunday; tickets are $15 to 
$17.50. Curtain for Old Maid is at 
1 p.m. Tuesday through Friday 
and at 10:30 a.m. and 1:30 p.m on 
Saturday and Sunday; tickets are 
$15 to $17.50. Call (413) 637-1197. 

Wood Demon and All the 

Rest is a romantic farce based on 
Chekhov's early play The Wood 
Demon, which was the basis for 
Uncle Vanya. It’s presented by the 
Chekhov Theatre and Film 
Company at the Agassiz School 
Stage, 28 Sacramento Street, 
Cambridge, through July 28. 
Curtain is at 8 p.m. on Friday and 
Saturday. Call 547-8688. 
TELEVISION. The sixth season 


| of Akve from Off Center, PBS’s 


innovative series featuring the 
latest from off-the-beaten-path 
filmmakers, kicks off tonight at 11 
with Postcards. It’s Mark 
Rappaport’s ironic tale of doomed 
romance set against the kitsch of 
old postcards, where “Wish you 
were here!” is a lie. On Channel 2. 


Z 


THEATER. The Kids Aren't 






FRIDAY: The Museum of Fine Arts owns more than a million objects and works 
of art, but most of them rarely see the light of day. The exhibition “Unlocking 
the Hidden Museum: Riches from the Storerooms” unearths 200 hidden trea- 
sures from the museum's basements and boxes. The conceptual show explores 
issues of conservation, multiplicity, taste, quality, and authenticity in a spare and 
elegant installation that proves that setting up an exhibition is a creative act. Call 
267-9300. (In photo: Fragment of Statue of King Cheops — Feet.) 











SUNDAY: Two of the most in-demand improvisers in New York — cellist 
Tom Cora (in photo; Curlew, Skeleton Crew) and percussionist Samm 
Bennett (Chunk, Bocoo Combo) — also play together in a trio called 
Third Person. The third member is a different musician every night. For 
this gig, it'll be guitarist Marc Ribot (Rootless Cosmopolitans, Tom Waits). 
At the Middle East Café. Call 354-8238. 
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MONDAY: In the steam of July, few outings promise to be as soothing as 
watching a ballet troupe flutter delicately across a stage. Which is how you can 
spend this evening, since North Atlantic Ballet offers its Summer Repertory 
Concert at the Publick Theatre in Brighton. The program runs the classical-to- 
contemporary gamut, the traditional represented by the Bournonville diver- 
tissements Flower Festival in Genzano and The Tarantella at Napoli, the mod- 
ern by Gardenia Songs, Lost Moments, and other company works. The pro- 
gram repeats tomorrow night. Call 267-5516. (In photo: Wendy Fishbeck and 
Tom Vacanti in Journeys, a piece set to the music of Deborah Henson-Conant 
which is also on the program.) 
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Alright is “an-exciting new 
version of Euripides’s plays 
Orestes and Ipbigenia at Aulis’ 
written and directed by Bill 
Bryant, with music by Jakov 
Jakoulov. It’s presented by 
Nausikaa Theater at the Back 
Alley Theatre, 1253 Cambridge 
Street, Cambridge, through 
August 4. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. 
on Sunday. Tickets are $12; $10 
for students, seniors, and groups. 
Call 491-8166. 
MUSIC. The Mostly Mozart 
summer festival orchestra arrives 
for a weekend at Great Woods, 
with concerts at 8 p.m. tonight 
and 3 p.m. tomorrow. Mozart’s 
on the menu for both nights, but 
this evening Stanislaw 
Skrowaczewski conducts a 
program also offering Haydn and 
Pleyel, as well as flutist Jean- 
Pierre Rampal. Tomorrow it’s 
orchestra director Gerard 
Schwartz with a menu of 
Mendelssohn and Mozart, 
featuring pianist Alicia de 
Larrocha. Call (508) 339-3333. 
The Waterville Valley Bridge 
Music Festival, in Waterville 
Valley, N.H. (on Route 49, 11 
miles from Exit 28 on I-93), begins 
at 8:30 p.m. with jazz pianist 
Oscar Peterson. The festival 
continues through early 


September and includes 
appearances by the Canadian 
Brass, Robert Flack, the 
Preservation Hall Jazz Band, Ray 
Charles, a Mozart program, the * 
Klezmer Conservatory Band, Judy 
Collins, and Albert Collins. For 
information, call (603) 236-4166 
or write the Bridge, Box 513, 
Waterville Valley, New Hampshire 
03215. 


oa 


MUSIC. The summer jazz series 
at the DeCordova Museum in 
Lincoln begins at 3 p.m. today 
with keyboardist-composer Carla 
Bley and bassist Steve Swallow 
in duets. The series.continues on 
July 22 with trumpeter Jon 
Faddis’s quartet, continues on July 
29 with guitarist John Scofield’s 
group, on August 12 with the 
Gary Burton Quintet, on August 
26 with the Turtle Island String 
Quartet, and climaxes on 
September 3 at 1 p.m. with a local 
jazz fest featuring the Jay 
Brandford Septet, Lisa Thorson, 
and the Ken Schaphorst Big Band. 
For more information, call 259- 
8355. 





THE WEEK 
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MUSIC. Longtime Boston jazz 
lovers will recognize Brian 
Walkley as the manager of the 
Willow Jazz Club. But he’s also an 
accomplished pianist in his own 


right, with a deep commitment £0; ; 


and understanding of the jazz. 
repertoire. He has a 

at Cricket’s in Faneuil Hall on ~ 
Mondays, from 7 p.m. to 


midnight. Drop by to say hello. :* : - 


‘Call 623-9874. 


10. 


THEATER. Edward Herrmann 
plays Elwood P. Dowd arid Sada 
Thompson's his socially mortified 
sister in the revival of Harvey, 


FLICKS IN A FLASH 


BOSTON BOSTON ~ BOSTON 





BASED ON VARIETY’S TOP 


TEN FOR WEEK ENDING 6/27/90 


1. DICK TRACY Kk * HB *k e@ kK KB eK xX 
2. ROBOCOP 2 kK 2 *k & @ a 
5, TOTAL RECALL Be @bpb Bk xk @ Bb BB ®@ 





4. ANOTHER 48 HRS. 


5. GREMLINS 2 


6. BETSY’S WEDDING 


7. BACK TO THE FUTURE Ill 


8. PRETTY WOMAN 
9. BIRD ON A WIRE 


10. 


THE ADVENTURES OF MILO AND OTIS 


Mary Chase’s classic comedy 
about a slightly dotty gentleman 
and his imaginary-rabbit 
companion. See it at the 
Williamstown Theatre Festival, 
Williamstown , through July 21. 
Curtain is at 8 p.m.; tickets are $10 
to $22. Call (413) 597-3400. 

Four passionately mismatched 
characters clash following the 


sudden, senseless death of a 


friend and relative in Burn This, 


ithe recent Broadway hit by; 


Lanford Wilson. It’s at the Brown 
Summer Theatre, Leeds Theatre, 


ai §Vaterman Street, Providence, 


Rhode Island, through July 21. 
Curtain is at 8-p.m. Tickets are 
$10; $8 for students, seniors, and 
Brown employees: Call (401) 863- 
2838. 

MUSIC. Ray, Koener, and 
Glover were instrumental in the 


folk-blues revival of the early ’ 


a passélof critical 


recording 
recordings for the fledgling 


Elektra label. Guitarist- vocalist” 


Spider John Koener is still 
practicing his art, and he makes a 


Continued on page 4 
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| GONDAY: Veicome 10 Poradise le the name ofthe plece Compagnie de Danse 

-L'Esquisse are presenting at Jacob's Pillow through Saturday, but don’t expect 
pollyanna sentimentality — the company are known for their uncompromis- 

ing, forceful physicality. Founded 10 years ago by Joelle Bouvier and Regis 

' Obadia, the company have a tradition of presenting brutally honest works rife 

with body slams and hard falls but cloaked in sweet titles. Call (413) 243-0745. 
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Continued from page 3 
rare stop at Johnny D's in 
Somerville’s Davis Square this 
evening. Call 776-9667. 
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FILM. Few films re-create the 


| numinous world of childhood as 


achingly as does Indian filmmaker 
Satyajit Ray’s Patber Panchali 
(1955). Based on a popular 
Bengali novel, it’s the story of 
waif-like Apu (Subir Bannerjee) 


' and his family’s travails in the | 


dreamily photographed bucolic 
squalor ot rura! India His father. a 
genial ne er-do-well with 


heads for the city, leaving his wife 
to contend with Apu, his coltish 


| sister, and his cantankerous old 


| two weeks the subsequent films 





$10. Call 723-2170. (See review in 
| this issue.) 








| entire career as a photographer, 


aunt. Tragedy strikes repeatedly, 
bul Ray’s approach is so indirect 
and attuned to his hero’s budding 
consciousness that the effect is 
not melodramatic but revelatory 
Pather Panchali will screen at the | 
Brookline Public Library, which 
wil also screen in the following 


| 

‘ 

aspirations of being a writer, 
' 


in Ray's “Apu Trilogy”: Aparajito 
the Unvanquished (1957) and The | 
World of Apu (1959). Together | 
they form one of the supreme 
bildungsromans of world cinema 
Call 730-2368. 

“When the devil can’t reach you 
through the spirit,” says a 
pompous pastor in Clarence 
Brown’s silent melodrama Flesh 
and the Devil (1927), “he creates 
a woman beautiful enough to 
reach you through the flesh.” If 
anything, Greta Garbo’s sublime 
face is the epitome of the ethereal 
on the screen, and it expresses 
with exquisite, witty detail the 
spiritual torment her beauty 
brings on her. John Gilbert (no 
slouch himself when it comes to 
looks) plays the callow young 
Austrian officer who kills for her, 

and Lars Hanson (who bears an 
unfortunate resemblance to 
Joseph Goebbels) plays his best 
friend and rival. The film curdles 
at times into preachiness, a 
moralism that Garbo dispels 
merely by blowing out a match, 
or kissing the communion chalice 
her lover has just drunk from. At 
the Boston Public Library, Copley 
Square. Call 536-5400, extension 


317 

THEATER. If anyone has the 
good fortune to be headed for the 
gorgeous, hilly streets of 
Edinburgh for the Fringe Festival 
later this summer, get 4a preview in | 
Cambridge: Leonardo: Anatomy 
of a Soul, a performance piece 


with text drawn trom the 
notebooks of Leonardo de Vinci 
to be produced at the Festiva 
later this summer, is presented by 


the Pilgrim Theatre ai Killian Hall 
160 Memorial Drive, Cambridge 
Curtain is at 8 p.m. Tickets are 


MUSIC. Drummer Elvin Jones 
calls his new band Jazz Machine, 
but there’s nothing mechanical in 
Jones's driving, elegantly 
swinging music. This bebop 
veteran and legendary 
powerhouse plays straight from 
the heart. His group, who visit the 
Regattabar tonight through 
Saturday, feature reedmen Pat 
LaBarbara and Sonny Fortune, 
pianist Fumio Tabashi, and 
bassist Andy McKees. Call 876- 


—— 
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PHOTOGRAPHY. “In my 








only two subjects made me 
tremble with fear and excitement 
Albert Einstein and Art Tatum, 
because I knew I was in the 
presence of and in private, 
privileged contact with true 





| premiere. Cast includes Stephanie 


| staged reading by the 
| Commonwealth Theater 
| Collaborative tonight at Harvard's 


| the Southern quartet touring 


geniuses,” says Herman 
Leonard, who was a friend and 
photographer of many of the jazz 
greats. Much of his work dates 
back to the fertile postbop period 
of the early to mid ’50s. Breaking 
a long hiatus from the art world, 
Leonard is showing his 
photographs in a 10-city tour, 
which stops at the Robert Klein 
Gallery from today through 
August 18. The likes of Billie 
Holiday, Dexter Gordon, Nat King 
Cole, and Dizzy Gillespie are 
among his subjects. The gallery is 
at 207 South Street, Boston. Call 
482-8188. 

THEATER. Next to the 
Williamstown Theatre Festival's 


' Main Stage vou'll run into the 


Other Stage. a small, minimally 


| decorated piace where works-in- 


progress get whipped into shape 
Tonight The Baby Dance, a 
“searing contemporary drama” by 
Jane Anderson, gets its East Coast 


Zimbalist and Linda Purl. Curtain 
is at 8:15 p.m. Tickets are $10 to 


| $12. Call (413) 597-3400 


The Hawtborne Effect, an 
original theater piece based on 


| Nathanie! Hawthorne's story 


“Young Goodman Brown,” gets a 


North House, 56 Linnaean Street, 


| Cambridge. The work explores 


“Puritan culture, conspiracy 
theory, witchcraft, textile history, | 
paranoia, information flow, town 
meetings, computer software, and 
how meaning gets made in our 
communities.” Tomorrow it’s 
presented at Harvard's Leverett 
House, corner of Mill and 
Plympton Streets, Cambridge. 
Curtain is at 8 p.m. on both 
nights. Free. Call 864-0501. 

Chrissy is a go-go dancer 
unsure of her position and her 
identity in a chaotic and depraved 
society. “I have no self,” she states 
bitterly in In the Boom Boom 
Room, David Rabe’s 1974 black 
comedy that’s presented by the 
Harvard-Radcliffe Summer 
Theater at the Loeb Drama Center 
Experimental Theatre, 64 Brattle 
Street, Cambridge, through July 
28. Curtain is at 8:30 p.m. 
Thursday through Sunday. Tickets 
are $8; $5 for students and 
seniors. Call 495-4597. 


iS 


| /FRIDAY 





THEATER. Britisher Stephen 


Jeffreys’s adaptation of the 


| Dickens novel Hard Times 


features a stellar cast of four 
playing al) the parts: lrish actor 
Chris O'Neill, Paul O’Brien, 
Sandra Shipley, and Dee Nelson 
It’s at the Gloucester Stage 
Company, directed by Grey 


| Johnson. GSC is located at 267 


East Main Street, Gloucester 
Curtain is at 8 p.m. on Friday, at 5 
and 9 p.m. on Saturday, and at 5 
p.m. on Sunday. Tickets are $12 
to $18. (508) 281-4099 

MUSIC, The last time they were 
to play Boston, the date got 
scrapped, but Friday the 13th may 
be luckier for the Gunbunnies 


behind their Jim Dickinson- | 
produced major label debut, Paw- 
Paw Patch. They scratch clover 
with the best of rock’s new breed 
of tough pop-inclined 
songwriters. At club M-80, 969 
Comm Ave, Boston; call 254-2054 
A little bit of Austin visits 
Johnny D's tonight when four of 
that Texas capital’s rock bands, 
State of Mind, Big Car, the 
Neptunes, and Bouffant 
Jellyfish, come squatting on for a 
night. Besides sharing a bus, the 
bands also share a new 
compilation record called 4- 
Alarm Taster. Call 776-9667. 


(Michael Bloom, Carolyn Clay, 
Ted Drozdowski, Peter Keough, 
Rebecca Nemser, and Charles 





Taylor helped out this week.) 











WEDNESDAY: The first thing you'll notice about the London Quireboys is 
that they can’t spell. Then you'll hear a band that sounds like the Faces, replete 
with a Rod Stewart croak-alike on vocals. Yeah, it’s derivative, but it’s good 
shot-and-beer rock and roll. Don’t take that as a prescription, though, because 
they’re appearing at an 18-plus show at AXIS and Citi, the adjoining clubs on 
Lansdowne Street, with glam-guys L.A. Guns. Call 931-2000. 
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THURSDAY: Beatitude is one of the rarest qualities to capture on the screen, 
and no one has radiated it with the intensity, joy. or terror of Marie Falconetti 
in Carl Theodor Dreyer’s The Passion of Joan of Arc (1928). Augmenting 
Falconetti’s purity are the gourdy, venal faces of her accusers, who press 
against her circle of holiness like overfed fish in an aquarium. Dreyer shoots 
almost entirely in close-ups, and Joan’s torment and ecstasy become nearly 
suffocating. When the film opens at last into the wider shots and stripped- 
down expressionism of her martyrdom, the release is dark, savage, and inspir- 
ing in the most disturbing sense of the word. At the Harvard Film Archive. 

Call 495-4700. 
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THURSDAY: Jack Levine's 
expressionistic works often exam- 
ined the corrupt and harsh faces 
of capitalism. One of Henry 
Schwartz’s favorite artists, Levine 
is the focus of the film A Feast of 
Pure Reason, screening at the 
Fuller Museum of Art as part of the 
Fuller’s on-going Schwartz retro- 
spective. Following the documen- 
tary, art critic Charles Giuliano 
presents a slide and lecture enti- 
tled “The Boston Expressionists: 
Alternative or Folly?” Film starts at 
7 p.m., discussion at 8:15 p.m. Call 
(508) 588-6000. 
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FUTURE 
PERFECT 


Boston metalists Extreme may be taken for granted at 
home, but in the international metal circuit, and in 
Europe in particular, they're hard-rock kingpins who’ve 
adorned the covers of all the right mags and fanzines. 
Their new album, Extreme II: Porno Graffiti, comes out 
on August 7, and it’s more of their slap-leather flash 
and wail, featuring the fiery fretwork of emerging gui- 
tar hero Nuno Bettencourt. 
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PAUL RIDER/CAPITOL RECORDS 
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In Czechoslovakia, posters not only disseminate infor- 
mation regarding events, they also serve as ever-evolv- 
ing outdoor art exhibits. Many poster artists also work 
in other fields, such as architecture, sculpture, and 
design; and the posters encompass a diverse span of 
techniques, including offset, letterpress, and especially 
silkscreen. One constant feature is the yearning for self- 
expression in the face of repressive politics. The 200 
works included in the Art Institute of Boston’s 
“Contemporary Czechoslovak Posters” show date from 
the ’60s to the ’80s, concluding just before last year’s 
“velvet” revolution. It runs from July 31 through August 
24. Call 262-1223. (In photo: Joska Skalnik’s Balet 
Makabr.) 
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Cats, Andrew Lloyd Webber’s mélange of musi- 
cally inclined furry critters, is on its way back 
to Boston, where it has a three-week run at the 
Shubert Theatre, opening July 31. It’s a pro- 
duction of the fourth National Touring 
Company, which has been zipping all around 
the country for the past three and a half years 
but has not yet made a Boston showing. Call 
426-4520. 











NEXT WEEKEND 


Happy Mondays 

ut of Manchester’s proletarian grit have crawled such 
© legendary iconoclasts as Joy Division, the Smiths, the 
Buzzcocks, and the Fall. And now we’re in for an 
avalanche of new Mancunian talent, if that notoriously fickle beast 
the British music press is to be believed. So far, the Stone Roses 
and Happy Mondays have left only minute dents on American 
airwaves, but in England both bands are enormously popular. 
Next weekend Happy Mondays hit Boston on the heels of their 
latest single, “Step On,” a chugging remake of an old, obscure 
Johnny Conga song. (Elektra also recently released the EP 
Hallelujab, which covers pretty much the same spacy, ethereal 
territory as last year’s Bummed.) 

In England, Happy Mondays’ music incites Ecstasy-tripping 
throngs to dance all night long in clubs and at “raves,” huge, 
illegal parties staged in remote fields. But how will the hoopla 
translate here, in a land where dancing comes secondary to music 
and where the hallucinogenic amphetamine Ecstasy never created 
much of a splash? In a recent telephone conversation, the 
forthright Happy Mondays singer Shaun Ryder put much of the 
Manchester hype down to the drugs. 

“I don’t think there’s a music revolution. There’s a few good 
bands there . . . and there’s a good dance scene and a few good 
bars and clubs, but that’s it. No matter what anyone says, why it all 
started was because there was more Ecstasy in Manchester than in 
‘ anywhere else in England.” About two years ago, he says, “all the 
journalists started writing about it. So people were coming from 
London. You couldn’t get away with parties in London that went 
on for days. 


One fact is certain: Manchester “is like a big sort of Northern 
Soul dance place. So it’s never been a big, heavy rock place. It 
was always a dance-scene sort of place.” Not surprisingly, dance 
music — Chicago and British house — figure prominently in 
Ryder’s list of influences. So do the Beatles, the Stones, and Jimi 
Hendrix; and it’s this eclectic mix that at least partly explains how 
Happy Mondays arrived at their ultra-modern, seductively lolling 
rhythms. If Ryder’s musical tastes are catholic, it’s 2 product of his 
environment: “In England, we’re not snobbish about mixing 
music. I know that in America you have all different stations and 
different things and different clubs. I've gone in clubs in America 
where they just play rock music all night. We’re more chilled out, I 
think, on our attitudes of things like that. If you go in a club and 
they just play dance music or rock music or soul music all night, 
that gets boring.” 

Happy Mondays’ democratic bent extends to their own line-up 
as well — accompanying them everywhere is a gawky, bug-eyed 
lunatic named Bez, whose single raison d’étre is to dance. 
Explains Ryder, “Bezzy’s just a Bez, that’s all. He was never on 
stage for the audience or anything like that when we first started 
the band. We never thought, ‘Oh, we've got to have a man stood 
up there shaking maracas and dancing for the audience.’ Bez was 
just there because he was one of our mates, one of the lads that 
used to knock about in the neighborhood. When we started doing 
gigs, Bez always came with us. I mean, really more for us than the 
audience. The most important thing about us is that for us to do a 
good gig we've got to enjoy ourselves more than the audience. 
Bez is there to wind us up as well.” 

Happy Mondays play at AXIS on Saturday, July 14, with 808 
State opening; call 931-2000. 
: — AF 
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STATE 
OF THE 


ART 
Storming the 
Back Bay 


In what's become the annual 
tradition, Marlborough Street 
becomes la rue Marlborough, as 
the French Library in Boston 
celebrates the birth of democracy 
in France, a day early, on July 13. 
This, the 16th Bastille Day 
blowout, takes place on 
Marlborough Street between 
Berkeley and Clarendon. If you’ve 
got a wad of cash to burn, $100 
will get you into a champagne 
reception (at 5:30 p.m.) and a 
buffet dinner (at 6:30 p.m.). Or, if 
you're less liberal with the wallet, 
maybe you'd like to stick with the 
post-dinner dancing, which costs 
$20 and features the calypso- 
dance music of the Racines. In 
either case, ordering tickets in 
advance would be the wise thing 
to do. Call the library at 266-4351. 


Another 
Gelfand 


The IV International Ballet 
Competition, just completed in 
Jackson, Mississippi, produced a 
bronze medal for Boston Ballet 
student Lauren Gelfand, who 
competed in the junior division. 
Lauren thus follows in the 
footsteps of her older sister 
Jennifer, who won a gold medal 
in this event and has gone on to 
be a principal with Boston Ballet. 
She was partnered by Boston 
Ballet principal Daniel Meja, who 
was not a competitor. Also 
representing the Ballet was 
artistic director Bruce Marks, who 
was chairman of the international 
jury, and assistant to the director 
Anna-Marie Holmes, who was 
director of the dance school held 
in conjunction with the 
competition. 


Banchetto 
Musicale 


Cutbacks in state funding for 
the arts led Banchetto Musicale to 
reduce their season last year. But 
the Baroque orchestra have 
rebounded, pushing ahead with a 
full subscription season for 1990- 
91. On the bill are Purcell’s King 
Arthur, a “Virtuoso Baroque” 
program of Bach and Handel, 
Handel’s Messiah, offerings by 














_ Haydn and Mozart, and the 


Boston original-instrument 
premiere of Mozart's The 
Marriage of Figaro, which will 
also be featured in the 1991 
Boston Early Music Festival. With 
a challenge grant from the 
Andrew W. Mellon Foundation 
and support from an anonymous 
Boston foundation, Banchetto 
have begun a new recording 
contract with Harmonia Mundi 
USA, created a new board, and 
added a new executive director 
and administrative personnel. The 
new season begins September 21 
and 22 with King Artbur. For 
ticket prices and more 
information, call 864-5988. 

— AF 
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| Willis: killing remorselessly and smugly 
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SECTION THREE 


Gore is not more 


‘Die Hard 2 takes the money and runs 


_ by Peter Keough 


| DIE HARD 2: DIE HARDER. Directed 
by Renny Harlin. Written by Steven E. 
DeSouza and Richardson. Based 

| on the novel 58 Minutes by Walter 
Wager. With Bruce Willis, Bonnie 

| Bedelia, William Atherton, Franco 
Nero, William Sadler, and John Amos. 
A Twentieth Century-Fox release. At 

| the Cheri, the Circle, and the Fresh 
Pond and in the suburbs. 

sleeker than Bruce Willis’s 1988 


C hit Die Hard. It built to its 


| pyrotechnics and plot twists logically and 
; inexorably and in its details of character 
' and setting rendered the unlikely plausi- 
| ble. It was a fantasy that subtly played on 
| the deep anxieties of its audience, and it 
| Offered a hero — Bruce Willis in his first 
| film performance that demonstrated he 
| was an actor — who actually suffered and 
grew through the course of his ordeal. 
And, of course, it made millions and mil- 
lions of dollars. 

That last fact guaranteed a sequel. 
Sequels — now by far the dominant genre 
in Hollywood — don’t get any smarmier or 
| more cynical than Die Hard 2: Die Harder. 

It multiplies every element in the original 


op action movies don’t get any 





that exploded, shattered, drew blood, or 
made noise. It is probably the most brutal 
and certainly the loudest film of the sum- 
mer, and this increase in violence has the 
side benefit of diminishing the need for 
wit, characterization, coherence, or plausi- 
bility. Most important, it offers a hero — 
Bruce Willis in a performance that reas- 
sures us he is, in fact, Bruce Willis — who 
kills graphically, remorselessly, and smug- 
ly, in a numbing crescendo that exploits 
the repressed fears and frustrations of the 
millions who will pay six bucks to see it. 
Willis is again John McClane, the salt of 
the earth, street-smart cop with a penchant 
for finding himself in the middle of terror- 
ist incidents. This time the target is not a 
state-of-the-art corporate office building, 
as in Die Hard, but another symbol of 
American power and anxiety, an airport. 
It’s Christmas Eve, and McClane is wait- 
ing for his wife, Holly (played by a much 
abused Bonnie Bedelia, who spends most 
of the movie in a holding pattern), to land 
at Dulles. As if bucking the holiday crowd 
at Dulles weren't traumatic enough, ruth- 
less commandos take over the airport's 
communications system. In the film’s only 
promising twist, these terrorists are a rene- 
gade special-forces unit whose goal is to 





free a Noriega-like Latin American dictator 
(Franco Nero) being extradited to the US 
on drug charges. Led by a reptilian Ollie 
North clone (William Sadler), the killers 
had come ready to handle SWAT teams 
and Army units, but they hadn't counted 
on a pissed off John McClane. 

Desperate to save his wife and the hun- 
dreds of other passengers circling the air- 
port, and hamstrung by the bureaucratic 
bunglings of the officious, fat-assed airport 
security chief (Dennis Franz), McClane 
secretes himself into the airport’s ducts 
and passageways to neutralize the male- 
factors on his own. Meanwhile, the death 
toll rises. Whereas the original film deftly 
constructed its premise and established its 
characters and setting before unleashing 
the small-arms fire, people die early and 
often in Die Hard 2. Among the first casu- 
alties are a 12-man squad of security per- 
sonnel, ambushed and massacred in a 
symphony of bloodsquibs and shattered 
glass, and the 230 passengers aboard a jet- 
liner that is lured into a crash landing. 
(That last inctdent achieves true pornogra- 


phy when McClane shuffles weeping — 


through the debris clutching a child's doll.) 
The gore is graphic and relentless, and not 
ameliorated by the film’s complete con- 





tempt for credibility. 

But McClane dishes it all back with a 
perverse ingenuity and wooden aplomb 
worthy of Arnold Schwarzenegger. True, 
he does sweat, bleed, and groan a lot, but 
his motive seems more sadism than self- 
preservation when he shoves a thug into a 
jet engine (a shot reportedly requiring 
forty pounds of hog guts) or gives some- 
one a lobotomy by thrusting an icicle 
through his eye (the icicle is then snapped 
off, and the following close-up gives new 
meaning to the term “icy stare”). 

What's most disturbing about all this 
savagery, though, is its sheer tedium. The 
original Die Hard had plenty of violence, 
put under John McTiernan’s direction it 
was seldom gratuitous and usually sus- 
penseful. McTiernan not only made 
prominent the pain, rage, and terror of his 
characters, he also integrated the structure 
and details of the office-building setting 
into the structure of his narrative, and the 
action was always startlingly logical. 

Thirty-one-year-old Finnish director 
Renny Harlin’s notion of stylistic continuity 
is to show lots of snow, plenty of technol- 
ogy (the shots of sleek fuselages in arctic 
wastes look iike outtakes from Dr. 
Strangelove), and to play Sibelius’s 
Finlandia on the soundtrack. The film was 
shot in bits and pieces in various locations, 
and the pieced-together result is both 
homogenized and excessive. 

Only in its villains does the new Die 
Hard seem more ambitious than its prede- 
cessor. Bashing drug-dealing Latin 
American dictators is not very brave, but 
identifying the bad guys as an Iran-contra 
type cadre of right-wingers would seem to 
give the film some political edge (produc- 
er Joel Silver used South Africans in much 
the same way in Lethal Weapon ID. In fact, 
though, these creeps are just one more 
exploitive ploy that falls flat. Although they 
are a more specific and topical foe than 


Film 

the Euro-trash hoodlums of the first film, 
none of them manages the suave malevo- 
lence of Die Hard’s Alan Rickman or the 
brute mania of that film’s Alexander 
Godunov. 

Worse yet, these bad guys are only inci- 
dental to the amorphous anger and hatred 
that seethes through this movie. It’s a 
kaleidoscope of paranoia. No one is to be 
trusted — not the media, the government, 
the Army, not anyone — only volk hero 
Bruce Willis. Die Hard 2: Die Harder 
touches on an ugly spirit, and unlike the 
earlier film, it doesn’t explore the evil it 
raises but exploits it. 





Trailers 


FRANKENHOOKER 

ith a title like Frankenbooker, 
W know it’s gonna be a classic 

family film for all ages, from 2 to 
92. Take the wee ones . . . No, seriously, 
Frankenbooker is the latest from filmmak- 
er Frank Henenlotter, who’s known for 
such imaginative horror/exploitation/com- 
edy masterpieces as Brain Damage and 
the Basket Case movies. Frankenbooker is 
a nasty little mindfuck of a film guaranteed 
to give you nightmares. 

Only genre connoisseurs will want to 
keep reading — Frankenbooker won't 
convert the rest of you. It’s about amateur 
New Jersey mad scientist Jeffrey Franken 
(Street Trash’s James Lorinz), whose 
fiancée Elizabeth (Patty Mullen) has been 
dismembered in a freak lawnmower acci- 
dent. Armed with an explosive form of 
crack, Jeffrey heads to 42nd Street for 
replacement parts from women who sell 
their bodies anyway. But upon attaching 
his sweetheart’s head to custom-selected 
parts in his garage laboratory (a set that 
faithfully recalls that of Universal’s original 
Frankenstein), he discovers to his horror 
that you can’t take the street out of the 
streetwalker. With Jeffrey in pursuit, pur- 
ple-haired, electrified Elizabeth heads 
back to Times Square, where the tricks are 
in for a rude shock. 

The film recalls horror classics from The 
Cabinet of Dr. Caligari to Stuart Gordon's 
H.P. Lovecraft adaptation Re-Animator. 
| Gabe Bartalos’s make-up and special 
| effects have the right mixture of 
| Hollywood zap and Jersey cheesiness. 
Lorinz peppers a nicely frenetic perfor- 
| mance with W.C. Fields-style improvised 
| mutterings. Former Penthouse Pet of the 
| Year Mullen is comically gruesome yet 





strangely appealing, like a patchwork 
Elvira. She’s not as ghastly, though, as 
Louise Lasser, as Jeffrey’s mom, who looks 
and sounds as if she’d met a worse fate 
than a lawnmower accident. 

Given Henenlotter’s earlier work, 
Frankenbooker could have been funnier, 
and the crack scenes are unexpectedly 
moralistic for an exploitation film. Still, 
there are a number of pull-out-the-stops 
sequences, including an unbelievable sur- 
prise ending, that find the director at the 
peak of his inventive powers and bad 
taste. If Henenlotter is your cup of blood, 
check it out. At the Coolidge Corner. 

— Gary Susman 


THE JETSONS 
ith their moving sidewalks, their 
W jet-propelled bubble-covered 
vehicles, and their robot maid, 
Rosie, who ran the house with a push-but- 
ton remote control, the Jetsons let us fanta- 
size about the sleekly designed, labor-free 
future that was ours to claim. Irresistible 
futuristic details made The Jetsons not only 
ultra-cool (who could resist the nifty geo- 
aerodynamic wardrobes the characters 
sported) on television, which launched 
them in 1962, but seemingly prophetic. 
The Jetsons: The Movie is peppered with 
a number of these same delights. George 
Starts each morning with a trip through a 
machine that spits him out fully clothed in 
his streamlined spacewear and high tops. 
And anyone old enough to recall the ani- 
mated Saturday morning sitcom will thrill 
to see not only the old space neighbor- 
hood, drawn here as originally by Hanna- 
Barbera, full of houses standing on stalks 
like exotic intergalactic poppies, but also 
Astro, the Jetsons’ Marmaduke-sized pet, 
slobbering the hapless George with saliva- 
drenched tokens of affection. 
It hardly matters that almost none of the 
futuristic inventions the Jetsons envisioned 
have come to be (not even the space- 





ports). What does disappoint is that the 
movie hasn't got the freshness of the TV 
show. It doesn’t help that the plot, about 
30 minutes of activity stretched over an 
hour and a half, is not likely to entertain 
anyone over 10. (This failure speaks vol- 
umes about the successful trans-genera- 
tional comedy of The Simpsons, TV's latest 
animated family sitcom.) But what's oddest 
is that the movie seems stuck in a pre- 
NASA time period that leaves its audience 
orbiting light years ahead of it. 

TV's The Jetsons was frequently 
described as a future-ized version of The 
Flintstones (itself an animated Stone Age 
rewrite of that working-class classic The 
Honeymooners). But what's obvious upon 
late-in-the-century reviewing is that the 
middle-class citizens of Ozzie and Harriet 
or Make Room for Daddy are more likely 
the accurate sitcom ancestors of the hap- 
less George, his smartly manicured wife 
Jane, their boy-crazy teen daughter Judy 
and rambunctious son Elroy. 

Indeed, when George walks Astro on 
the Jetsons’ moving sidewalk, he’s trying 
to stay aboard the same treadmill dozens 
of '50s and '60s sitcom dads trod in the 
corporate world. Wife Judy, on the other 
hand, is freed by labor-saving devices to 
devote herself to shopping and soaps 
rather than to a career or meaningful self- 
expression. Thirty years later, the Jetsons 
are stuck in the past. The antiquated family 
dynamics of the film’s plot involve 
George’s promotion to vice-president of 
Spacely’s Sprockets. He moves his brood 
to a distant asteroid that houses the 
sprocket plant. Once they arrive, George’s 
domain is undermined by small furry crea- 
tures, who kidnap him while his family 
resolves the situation. 

George’s voice, by the way, is provided 
by George O’Hanlon, who did the same in 
the original. The late cartoon impresario 
Me! Blanc is on hand as the voice of 
George’s boss, the squat fireplug Mr. 





Spacely. In fact, the only new voice is that 
of Tiffany. The shopping-mall-spawned 
teen has replaced Janet Waldo as the air- 
headed Judy Jetson, who not only talks in 
the film but gets her own musical num- 
bers. The future used to look better than 
this. At the Copley Place, the Fresh Pond, 
and the Allston and in the suburbs. 


— Robin Dougherty 
HOW TO MAKE LOVE 


TOA O WITHOUT 
GETTING TIRED 


verything that’s provocative about 

this French-Canadian comedy ends 

with that title. This story of an aspir- 
ing young Haitian writer who moves to 
Montreal for the women — and who 
hopes his experiences will give him the 
material for his first novel — is trying to be 
a saucy portrait of the artist as a young 
cruiser and a sexy comedy of the battle 
between the sexes. There’s promising 
material in the hero’s encounters with the 
urban intellectuals who are either 
patronizing or blatantly racist, and in the 
women all beside themselves with curiosi- 
ty to find out whether what they say about 
black men is true. But director Jacques W. 
Benoit doesn’t have the wit to mine that 
material. 

Benoit does manage to get some of the 
feeling of being young and on the prowl 
in the city during summertime, but there’s 
little satire or irony in the scenes of the 
aspiring scribe’s adventures with women, 
and without that, what you see is just a 
series of women being ogled. And in the 
sex scenes, the movie buys into the myth 
of the big black stud who’s a whiz in bed. 
There wasn’t a moment when I believed I 
was watching a writer’s formative experi- 
ences. His novel is meant to be a combina- 
tion of braininess and randiness. In this 
picture that’s a twain that just don’t meet. 
At the Nickelodeon. 

— Charles Taylor 
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hese films are the modern 

Westerns,” Bruce Willis said recent- 

ly about the appeal of movies like 
his recent Die Hard 2: Die Harder. “Good 
guys, bad guys clearly defined. You root 
when the good guys win and clap when 
the bad guys are killed. It’s a pretty safe 
genre.” 

Willis may be right about the safety of 
the genre in terms of box office, especially 
this summer. And he’s right, too, about cop 
action films being rooted in the issues of 
good and evil. But police movies tradition- 
ally have been anything but clearly 
defined in terms of good guys and bad 
guys. True, recent examples of the genre 
like Dick Tracy, Robocop 2, Total Recall, 
and Willis’s own film have been exaggerat- 
ed or formalized to near-cartoons, but 
beneath the gaudy or gory surfaces the 
issues of good and evil, identity and con- 
formity, guilt and innocence remain unre- 
solved. And other recent cop films, such as 
Sea of Love, Q&A, and Internal Affairs 
plunge directly, if with mixed success, into 
the murky morals of contemporary society. 

Like their real-life counterparts, movie 
cops seethe with contradictions. 
Responsible for fighting crime, they are 
necessarily immersed in it. Although they 
are the protectors of society, it is often 
their own social units — wives, families, 
lovers — who are victims, if not of crimi- 
nals, then of the cops’ own neglect. 

| Although they are the guardians of confor- 
mity, they fear losing their own identities 
to their blue-clad roles. And as they con- 
front evil on a daily basis, they begin to 
see its origins in the system they work for, 
and in their own souls. Reflected in the 
microcosm of movie cops can be seen the 
conflicts that most deeply trouble the audi- 
ence who pay to see them. 

Over the 50-odd years of its existence, 
the cop genre has shaped these conflicts 
into some general patterns, ways by 
which the celluloid cop can deal with his 
unresolvable dilemmas. Some cops seek 
in bad guys the badness they fear in them- 
selves. The outlaws are their shadows, 
which they must hunt down and destroy. 
Others, confronted by universal hostility, 
evil, and treachery, find refuge in their 
opposite numbers on the force, their part- 
ners. And finally there are those for whom 
even fellow officers and the entire police 
force prove perfidious, and so they go it 
alone. 

THE SHADOWS 

Laura (1944). Detective Dana Andrews 
is a hard-boiled officer, stony-faced and 
nearly omniscient in his powers of collect- 
ing and analyzing evidence. Nothing can 
make him crack, least of all the taunts of 
an arrogant, epicene gossip columnist 
played by Clifton Webb. But his investiga- 
tion of Webb’s murdered friend Laura 
(Gene Tierney) turns up something that 
dents his demeanor: a painted portrait of 
the victim, with which he becomes 
obsessed. Directed by Otto Preminger, 
Laura is a brilliant, twisted murder mystery 
and a perverse study of the nature of class, 
obsession, and the changing role of 
women near the close of the war. Laura 
was self-sufficient and successful, an irre- 
sistible draw to the elitist Webb and the 
blue-collar Andrews, Both men seek the 
same elusive object from opposite sides of 
the law. 

Touch of Evil (1958). In one of the 
most famous opening sequences in cine- 
ma, a Cadillac crosses the border from 
Mexico to the United States and explodes. 
This incident begins a fugue of border 
crossings and blurrings, not the least of 
which is the border between good and 
evil, and, with Orson Welles directing, that 
between style and substance. 

Charlton Heston plays a Mexican nar- 
cotics officer drawn into an investigation 
of the opening murder conducted by 
American cop Orson Welles. But Heston 
has troubles of his own, including death 
threats from a Mexican drug lord he bust- 
ed and the naiveté of wife Janet Leigh. 
Both Welles and Heston want to see the 
guilty brought to justice, but the bloated 
American isn’t too concerned about messy 
methods. The resolution of the conflict is 
messy too, and especially resonant for a 
nation with a fresh memory of Joe 
McCarthy, 

Dirty Harry (1971). “Why do they call 
you Dirty Harry?” San Francisco police 
inspector Harry Callahan (Clint Eastwood) 
has many answers to his raw new partner’s 
insistent question, but the one he doesn’t 
offer is that neither he nor the law is com- 
pletely clean. The law errs in giving crimi- 
nals too many rights, but Harry errs by giv- 
ing them none, making the evildoers into 
victims as well. A psycho named Scorpio 
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Harrison Ford in Blade Runner: identity, mortality, and the meaning of it all 


Good cop, bad cop 


The dilemmas of fighting crime 


by Peter Keough 


* 


puts both the law and Harry to the test, 
murdering people and extorting $100,000 
from the city. A master at shielding himself 
with hostages and the Fourth Amendment, 
Scorpio inevitably runs out of luck, but not 
before revealing in his mocking, vicious, 
clown-like face a glimpse of Harry’s own. 

Blade Runner (1982). By the year 
2019, police have more serious problems 
than drugs or serial killers. Renegade repli- 
cants — powerful androids manufactured 
for slave labor — are on the warpath, 
angry not only about their servile status 
but also over such existential quandaries 
such as identity, mortality, and the mean- 
ing of it all. 

Retired cop Harrison Ford is pressed 
into service to track down deadly replicant 
Rutger Hauer and his cadre of comman- 
dos, including a very athletic Darryl 
Hannah. Naturally, Ford begins to see in 
Hauer something of his own fate: he, too, 
is a slave of the system and the victim of a 
capricious destiny. He also takes a shine to 
comely, Eve-like replicant Sean Young. 
Directed by Ridley Scott, the story is over- 
burdened with self-conscious film noir ref- 
erences, semi-Marxist social comment, and 
messianic imagery. Ultimately, with its 
stunning pre-Batman set designs, it is an 
exquisite battle between form and content 
rather than a war between good guys and 
bad guys. 

Sudden Impact (1983). The fourth out- 
ing for Dirty Harry and the first directed by 
Eastwood himself seems at first glance a 
bloody string of right-wing clichés. But it is 
also a self-parody and a subversion of the 
whole vigilante-cop myth. The bad guy 
this time is also the victim: Sondra Locke 
has taken the law into her own hands by 
administering “.38 caliber vasectomies” to 
the creeps who raped her. It’s a dilemma 
for Harry: how does he arrest the guilty 
and protect the innocent when they are 
one and the same person? A scapegoat 
intervenes and all ends sourly; it’s been 
downhill for Harry ever since. 


PARTNERS 

In the Heat of the Night (1967). The 
kinship of cops transcends even racial big- 
otry, at least when Sidney Poitier is 
around. An ace homicide detective from 
Philadelphia, he just happens to be visiting 
his mother in Sparta, Mississippi, when a 


Clint Eastwood in Sudden Impact: questions of guilt and innocence 
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wealthy Chicago investor is murdered. 
After being jailed twice and nearly 
lynched, Poitier solves the case and wins 
the heart of redneck sheriff Rod Steiger. 
The racial politics might seem a little dated 
(the melodramatic ending is particularly 
unsatisfying), but Heat works well as a 
screwball comedy, with odd couple Poitier 
and Steiger wedding their differences in a 
rich and canny. comic interplay let loose by 
Norman Jewison’s direction. 

The New Centurions (1972). The lure 
of the street and of male bonding claims 
one of its first happy families in this 
Richard Fleischer adaptation of the Joseph 


Video 


Wambaugh novel. Stacy Keach plays a sta- 
ble, ambitious family man who sees a stint 
in the LAPD as a stepping stone on his 
way to a law practice. But he didn’t antici- 
pate the surge of adrenaline he’d get col- 
laring a suspect or the heroic, paternal 
aura radiated by his partner and mentor, 
George C. Scott. The cost is high, as his 
wife, dreams, and even Scott abandon 
him. He ultimately beholds his fate, appro- 
priately enough, while investigating a 
domestic dispute. Fleischer’s direction is 
adequate — the pace is sluggish but the 
details ring true, as do the performances of 
Keach and Scott. The latter electrifies in a 
scene where he sandbags a slumlord. 

Fort Apache, the Bronx (1981). The 
centurions aren't so new nine years later, 
and if anything the neighborhood has got- 
ten worse. Despite the title, director Daniel 
Petrie keeps the Western-genre references 
to-a minimum, and the story is gritty, 
episodic, and convincing. 

Paul Newman plays the grizzled veteran 
and Ken Wahl his hunk partner, a team in 
tune with the shaky dynamics of the South 
Bronx and sympathetic with its “native” 
population. The new, by-the-book 
precinct captain (Ed Asner) stirs things up, 
causing Newman trouble with his heroin- 
hooked nurse girlfriend (Rachel Ticotin) 
and his fellow officers. When bigoted cop 
Danny Aiello tosses an innocent kid off a 
rooftop and Newman wants to turn him in, 
even partner Wahl’s loyalty crumbles. The 
film ends in a garbage heap, but somehow 
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Newman's blue eyes keep the tone both 
nihilistic and warm-hearted. 

48 HRS. (1982). In the Heat of the Night 
in reverse, sort of. Two cops are mur- 
dered, and beefy detective Nick Nolte 
needs some inside help to solve the case. 
Eddie Murphy is given a 48-hour furlough 
from the joint to help Nolte track down the 
comic convict’s buddies responsible for 
the killings. Murphy’s first and best film: 
his shakedown of a redneck bar remains a 
classic. But despite Walter Hill’s taut direc- 
tion, the issues involved — the relativity of 
guilt and innocence, the repressiveness 
and racism of the legal system — are sub- 
merged in yuks and thrills. 

Lethal Weapon (1987). Police partners 
come a step closer to becoming comedy 
and killing teams in this slick, irresistible 
thriller directed by Richard Donner. Mel 
Gibson gives one of his best performances 
as a former-Vietnam-vet-now-nutso-cop 
bummed out by the death of his wife and 
as lethal to himself and his partners as he 
is to malefactors. Danny Glover plays the 
homebody older cop looking forward to 
retirement. This combination of domestici- 
ty and insanity goes mano a mano with a 
unit of former Special Forces soldiers oper- 
ating a heroin ring, and the battle ends 
predictably but satisfyingly with Glover's 
kidnapped daughter being rescued and 
Gibson kicking the crap out of Gary 
Busey. With the sequel, Lethal Weapon 2, 
the whole partner genre dissolves into 
silly, albeit highly commercial, farce. 


LONERS 

The Big Heat (1953). Perennial 
paragon Glenn Ford gets as much as he 
can handle in this greasy and jolting noir 
by Fritz Lang. A squeaky-clean city detec- 
tive, he looks a little too closely into a col- 
league’s suicide. The result is another 
cop’s wife killed and a descent into the 
underworld — which proves to include 
everyone and everything Ford once trust- 
ed. He persists and remains untainted, but 
Lang’s saccharine depiction of normality 
pales before his loving depiction of party 
girl Gloria Grahame and sadistic sleazeball 
Lee Marvin. Even when justice has been 
served, Ford still seems alone in his inno- 
cence and integrity. 

Serpico (1973). “A crowd had gathered 
around the red flashing light,” says Frank 
Serpico (Al Pacino) of the childhood inci- 
dent that drew him to the police force. “I 
had to know what it was all about. The 
crowd parted before these men in blue. It 
hit me: they knew.” Serpico puts on a blue 
suit himself, but the knowledge he 
receives ruins him. The whole force is on 
the take, and when Serpico tries to blow 
the whistle, his fellow cops are out to kill 
him. Director Sidney Lumet is, as usual, a 
bit too loud and earnest in his social com- 
ment. But Pacino’s performance as the 
outsider who grows lonelier and more hir- 
sute and hippie-ish as he gains knowledge 
is heartbreaking. 

Robocop (1987). The future of law 
enforcement, argues Paul Verhoeven in 
this mordant, hilarious, and brutal picture, 
will be a machine with just enough 
humanity to get the job done. A murdered 
cop is granted immortality when he’s 
incorporated into a cyborg crimefighter 
called Robocop. He keeps the peace 
in a crime-ridden future Detroit, in the 
process busting a strike by the corpora- 
tion-owned police department. Robocop 
fulfills his role spectacularly, but at the 
cost of his individuality. He’s corporate 
property until a dream disturbs his pro- 

and he seeks his killers and his 
identity. A blithe fusion of myths, genre 
conventions, Marxist ideology, and social 
satire, Robocop may not be the future of 
law enforcement, but its manic cartoon 
energy could prove the new look for cop 
movies. 

Die Hard (1988). Things weren't going 
too great for New York cop John McClane 
even before the terrorists struck. His wife 
had left him for a high-powered job with 
an LA-based Japanese firm. Not only were 
foreigners taking over the economy, but 
women were making more money than 
macho cops. 

So when the band of Eurotrash com- 
mandos led by delightfully slimy Alan 
Rickman hit the high-tech tower where his 
wife’s office party is taking place, it’s 
almost a relief to have something to shoot 
at. Willis fills the role of beleaguered 
Everyman battling impossible odds with 
smart-ass humor and genuine vulnerabili- 
ty; he makes it easy for us to root for our- 
selves. Director John McTiernan slyly puts 
the constraints of his setting to work for 
him, making the ducts, elevator shafts, and 
executive suites of the tower an objective 
correlative of his narrative andtheme. QO 
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Brook’s Mahabharata is wondrous but not wonderful 


by Skip Ascheim 


THE MAHABHARATA. Directed by 
Peter Brook. Written by Jean-Claude 
Carriére, Peter Brook, and Marie- 
Héléne Estienne. With Robert 
Langdon-Lloyd, Vittorio Mezzogiorno, 
Bruce Myers, Andrzej Seweryn, Jeffrey 
Kissoon, Sotigui Kouyate, Miriam 
Goldschmidt, Mallika Sarabhai, 
Georges Corraface, Ryszard Cieslak, 
Helene Patarot, Mamadou Dioume, 
Tuncel Kurtiz, Tapa Sudana, Yoshi 
| Oida, Antonin Stahly-Vishwanadan, 
Jean-Paul Denizon, Mahmoud Tabrizi- 
Zadeh, Erika Alexander, Bakary 
Sangare, Corinne Jaber, Clement 
Masdongar, Urs Bihler, and Myriam 
Tadesse. An MK2 release. At the 
Coolidge Corner. 


s the opening credits roll by in 
A Peter Brook's compelling, if 

under-magicked, new film, an 
Indian boy wanders through a richly 
appointed Hindu temple complex. Awed 
and curious, he gazes at the gaudy 
imagery and pauses to sample the texture 
of a heaping mound of vermilion powder. 
The rooms become increasingly primitive, 
| subterranean, until he seems to be in a 
| cave, where he encounters the legendary 
| hermit-bard Vyasa. Enlisting the aid of the 
| elephant-headed god Ganesha as scribe, 
| Vyasa proceeds to regale the boy with “a 
great poem... the story of your race... 
the poetical history of mankind” — none 
other than the Sanskrit super-epic, the 
Mahabharata. “If you listen carefully,” he 
tells his rapt young auditor, “at the end 
you'll be someone else.” 

Not to mention considerably older: at 
100,000 couplets — eight times as long as 
the /liad and the Odyssey combined — the 
Mahabharata is the Everest of epics. In 
India the great (maha) tale of the feuding 

harata cian ‘composed by a succession 
or unknown authors over the period 400 
BC to AD 400) occupies a Homeric niche 
and then some; surrounding the core story 
of dynastic warfare are numerous religious 
and philosophical tracts, digressions into 
myth and folklore, and tribal pseudo-histo- 
ries — a veritable Encyclopaedia 
Brahmannica. The effort to distill from this 
exhaustive compilation of classical Hindu 
culture a coherent play-sized, and now 
movie-scaled, essence has occupied Brook 
and screenwriter Jean-Claude Carriére 
over 15 years 

Their nine-hour theatrical adaptation, 


first staged in a rock quarry at the Avignon 
Festivai in 1985, was seen in the US three 
vears ago. Carriére’s script (he’s perhaps 
best Known as Luis Bunuel’s longtime col- 
laborator) covered a sometimes dizzying 
amount of material while, inevitably, only 
skimming the surface of the work. Many 


incidents came and went before you had a 
chance to grasp them, owing partly to 


overcompression and partly to unintelligi- 
ble dialogue — the international, multi- 
racial cast sported a UN's worth of foreign- 
accented English, as well as uneven acting 
skills. But the frequent Classics Illustrated 
feel of the piece was offset by Brook’s 
mesmerizing stagecraft, which rarely failed 
to arrest the eye, whether with pageantry, 
evocative vistas, or the elaborate use of 
fire. 

The film version, streamlined to three 
hours and equally possessed of stunning 
visuals, is even further condensed, leading 
to severe problems of coherency in the 
exposition. The members of the cast 
(some of whose accents, happily, are easi- 
er to understand close up) are virtually 
identical to those of the stage company, 
and they bring some of the same limita- 
tions to the screen, where small acting 
flaws are magnified. 

Many of the performances suffer period- 
ically from a self-consciousness born of 
the actor’s struggle to reconcile a charac- 
ter’s larger-than-life stature with soap- 
opera behavior. And Brook’s tendency to 
let the camera linger on faces — telegraph- 
ing his intention to make the shot do epic 
duty (by universalizing the character's atti- 
tude of the moment) — doesn’t help 
either. The result is an off-key tone, waver- 
ing between pretentious and portentous, 
that keeps creeping in and breaking the 
spell — a throwback to the pomposity 
attending Brook’s last foray into spiritual 
territory, the film version of Gurdjieff’s 
Meetings with Remarkable Men. This is the 
central flaw in this monumental (and valu- 
able) project, and it’s telling: elevated sen- 
tuments are so easily flattened into plati- 


tudes, 

It would help, given the uncertainty of 
the tone, if you could simpiy lose yourself 
in the plot (it is one heli of a story), bu' 


How to slay the enemy without piling up negative karma 


especially at the beginning you're more 
likely to feel plain lost. Herewith a guide 
for the perplexed. The Mababbaraita, after 
weaving an elaborate background 
tapestry, settles on the dynastic quarrel 
between two sets of brothers, the 
Kauravas and the Pandavas. The Kauravas 
are the hundred sons (only two of whom 
are foreground’ characters) of 
Dhritarashtra, a blind king. Normally the 
kingship would have passed to his brother, 
Pandu, but Pandu bears a strange curse: if 
he copulates with either of his two wives, 
he'll die. Despairing of issue, the reluctant 
celibate goes into exile and Dhritarashtra 
assumes the throne. One of Pandu’s wives, 
though, possesses a mantra that enables 
her to bear children fathered by any god 
she chooses (pre-marital experimentation 
with this proto-rhythm method has already 
resulted in a son sired by the sun god). By 
this means, the two wives produce five 
sons for Pandu, the Pandavas. 

The stage is thus set for a dispute 
between the cousins over the succession. 
When it appears that the oldest of the 
Pandavas, Yudishthira, will prevail, the 
jealous and unsavory Kauravas, unwilling 
to accept defeat, engage Yudishthira in a 
rigged game of dice, in which the hapless 
hero, on 20 straight losing throws, gambles 
away his entire kingdom, his four brothers 
and himself, and finally their wife-in-com- 
mon. (Her humiliation at the hands of her 
new masters, memorably staged in the live 
version, is given unaccountably short shrift 
in the film.) A second-chance throw of the 
dice results in a 12-year exile for the 
Pandavas, during which they prepare for 
the apocalyptic battle that occupies a great 
portion of the epic 

The dice game, the poem's pivotal inci- 
dent before the battle, is also its most enig- 
matic — from this remove, al any rate 





Yudishthira’s apparently compulsive 
behavior cannot be understood in contem- 
porary psychological terms; his stoic par- 
ticipation in his own, and his family’s, ruin 
stems from his absolute commitment to 
the dharma (a term that combines the 
notions of law, order, and duty) — in this 
case, his obligation to defend his claim to 
the throne whenever challenged. 

Unfortunately, Brook and Carriére 
haven't fleshed out this major theme 
enough to convey Yudishthira’s archetypal 
significance; despite Andrzej Seweryn’s 
clean performance, the character remains 
a puzzle. Once the battle starts, though, 
you can forget the niceties of motivation 
and delight instead in the cohesiveness of 
the Indo-European tradition: it’s the Trojan 
War, with its moody generals, braggart 
warriors, reluctant champions, and 
petulant underlings all over again. But 
there is a difference — the Mahabharata, 
unlike the Jliad, is an overt allegory of 
Good versus Evil, with the Kauravas, chil- | 
dren of a blind man, representing the 
forces of darkness, and the Pandavas the | 
forces of light. 

The battle is preceded by the section of | 
the poem known separately as the | 
Bhagavad-Gita. Here the second of the | 
Pandavas and their chief hero, Arjuna, sur- 
veys the enemy lines and loses heart for 
the coming carnage. His charioteer, the 
god Krishna, delivers the granddaddy of 
all pep talks, re-interpreting the doctrine of 
non-attachment to reconcile it with world- 
ly action. Rather than propounding salva- 
tion through a renunciation of the every- 
day world, as both Hindus and Buddhists 
counseled, Krishna urges Arjuna to 
renounce only his attachment to the out- 
come of his actions. Unencumbered by 
desire, Arjuna will be free to follow his 
duty (slaying the enemy) without piling up 
negative karma. 

On stage, Brook made the Gita a pass- 
ing episode, but on screen he goes for 
broke, and this time it works. The action 
slows to timelessness, and Bruce Myers’s 
urbane yet soulful Krishna holds forth in a 
gentle voice against a vast panorama of 
clouds and dim, distant plains. Myers is 
met halfway by an equally understated, 
and all the more affecting, anguish from 
Vittorio Mezzogiorno’s Arjuna. The two 
sustain an intimate mood in which Brook 
manages to expound this crucial philo- 
sophical point in Sermon-on-the-Mount 
fashion without ‘once going sappy. Would 
the scene had set the standard for the 
whole. 

Striking imagery abounds; the film is 
often a banquet for the eye. Swirls in a 
seeming lava field turn out to be ice pat- 
terns on a frozen pond. Licking flames 
blend into shimmering water; in fact, fire is 
everywhere, whether as flaming balls 
or lamps or torches or cosmic sparklers. 
And the sound track, an eclectic mix of 
otherworldly and primitive strains, con- 
tributes an undercurrert of nice surprises. 
But these elements together, however 
beguiling, don’t mask the recurrent 
artificiality — an inevitable result, perhaps, 
of any attempt to refract an essentially 
spiritual culture through a secular aesthet- 
ic. 

It would be fascinating to view Brook’s 
film alongside an episode or three from 
the version, by the filmmaker B.R. Chopra, 
now playing on Indian television. Chopra's 
Mahabharata, a 91-part serial, is viewed 
by 115 million people for an hour every | 
Sunday morning. The secret to the show’s | 
phenomenal success, according to a com- 
mentator in the news magazine India | 
Today, is “that it 1s realistic.” And probably 
that much less likely than Brook's film, for | 
all its flaws, to leave the careful listene: 
“someone eise’ at the end J 




















“You just have to pick plays you think are terrific.” 


Gift of Providence 


Richard Jenkins takes the helm at Trinity 


by Carolyn Clay 


hen last seen, Richard Jenkins 
We being pummeled down a 

police station stairway by Al 
Pacino, in Sea of Love. Now he’s been 
called upon to punch the lights out of 
Trinity Rep’s longueurs. Two weeks after 
the surprise resignation of Anne Bogart, 
who had headed the venerable Providence 
theater company for just one season, 
Jenkins was announced as “interim” artistic 
director (with a commitment to just one 
year), Emergency artistic director is more 
like it. The laconic actor/director takes the 
helm of a financially shaky ship whose 
crew has endured more mishegas than the 
swabbies on the Bounty. 

For those who just tuned in to As Trinity 
Turns, there was the gradual falling away 
of the subscription audience and the 
demoralization within the company 
caused by founding director Adrian Hall’s 
splintered attention. For the last five of his 
25 years in Providence, Hall was also artis- 
tic director of the Dallas Theatre Centre. 
Bogart’s appointment, 19 months ago, was 
a surprise (one that Hall had little part in 
planning) and a shot in the arm. Naturally, 
it meant a changing of the guard; some 
new actors and designers, a heavy-hitting 
cadre of guest directors. 

The season itself was a real shift, from 
Hall’s raucous, actor-oriented theater to 
Bogart’s more avant-garde music-theater 
aesthetic. Some audience members got 
mad as hell and vowed not to take it any- 
more. Trinity’s deficit doubled, reaching an 
alarming $1.5 million, and the board of 
trustees panicked. They insisted Bogart 
trim a projected $4.2 million budget to $3 
million. She walked, albeit with great 
regret. And when the needle was lifted 
from the record in this Trinity's latest game 
of musical chairmen, Jenkins, a Providence 
resident who was for 17 years a member 
of the Trinity company, landed in her seat. 

Although Jenkins had directed a number 
of Trinity Rep productions in recent years, 
among them a crack The Crucible and 
Tartuffe, he had renounced stage acting 
for the movies, appearing in, among other 
films, The Witches of Eastwick, Hannab 
and Her Sisters, and Little Nikita. He even 
| claims, with a bit of a twinkle, that he gave 
up attending Trinity Rep productions a few 
years back when the person seated next to 
him sighed deeply into her program and 
remarked, “Oh no, not Richard Jenkins 
again. Ah, it’s Richard Kavanaugh. Good.” 

Now, for a guy in whose chosen profes- 
sion opening one’s mouth is pretty essen- 
tial, Richard Jenkins doesn’t talk much. At 
least he doesn’t like to gab about his game 
plan or his aesthetic. He speaks insightful- 





ly about acting (“the opposite of the work 
ethic”) if pushed. But in general, you ask 
him a question, and a pained, gingerly 
expression besets his face as if he couldn't 
bear the thought of hearing himself answer 
it in a manner either bumbling or preten- 
tious. (And are there other choices?) 

But if Jenkins doesn’t want to take the 
mike, he has quietly, forcefully, taken the 
reins. Bogart, whose tenure does not for- 
mally end until September, is in Europe. 
The summer season she planned has been 
aborted: two visiting attractions, 
Minneapolis’s Theatre de la Jeune Lune 
and a pre-Broadway showing of Cloris 
Leachman’s one-woman show, Grandma 
Moses: An American Primitive, were 
scratched, and the run of Bogart confrere 
Tina Landau’s new adaptation of Rebecca 
was cut short. Meanwhile, Jenkins has 
announced a roster of plays under consid- 
eration for the 1990-’91 season. And they 
are to Bogart’s vaulting efforts what good 
home cooking is to radicchio and foie 
gras. Says Jenkins, “I’m from the Midwest. 
I have a real love for Horton Foote.” 

It shows. The theater toward which 
Richard Jenkins leans is redolent of realism 
and Americana. And, oh yeah, he’s an 
actor (with Richard Kavanaugh, perhaps 
the finest in Trinity’s almost embarrassing- 
ly rich thespian history), so throw in 
Stanislavsky. The list of plays from which 
the new honcho will likely choose next 
season’s eight (and direct two or three 
himself) includes two by fellow 
Midwesterner William Inge, Come Back, 
Little Sheba and The. Dark at the Top of the 
Stairs,.A View From the Bridge, by Arthur 
Miller; The Stick Wife, by Darrah Cloud, 
which is set in the American South; and 
Golden Boy, by Clifford Odets (pegged to 
be the season opener). Also under consid- 
eration are Kaufman and Ferber’s take on 
the Barrymores, The Royal Family, and a 
Henry Fonda-less Mr. Roberts. 

Likely contenders from overseas include 
either Gorky’s The Lower Depths or 
Chekhov's Three Sisters, O’Casey’s Juno 
and the Paycock, and Moliére’s The School 
for Wives. Given that the bottom line is 
indeed the bottom line for the coming sea- 
son, cynics expected a lot of variations on 
Two for the Seesaw. Indeed there is one: 
Terrence McNally’s more recent treatment 
of lonely lovers in New York, the Off 
Broadway hit Frankie and Jobnny in the 
Clair de Lune. 

Jenkins plans to firm things up, in order 
to launch a subscription campaign (featur- 
ing more sizable discounts than in the 
past), as soon as the financial cutting and 
pasting is done; the eight plays, plus a 


return of the popular Adrian Hall/Richard 
Cumming adaptation of A Christmas 
Carol, must fit beneath that $3 million cap. 
But the artistic director is adamant that “to 
pick plays to save money is crazy. You're 
cheating yourself, your actors, your audi- 
ence, everybody, in the long run. You just 
have to pick plays you think are terrific.” 
And he points out that, whereas Bogart 
designed her season by calling her cronies 
(among them some bright lights of the 
American avant-garde) and asking what 
they wanted to direct, “I’m not doing that; 
I’m doing what I want to do.” 

At the center of which is the actor, mot 
the auteur. Clearly Trinity’s days as a 
south-of-the-border American Repertory 
Theatre are done (though it appears that 
the answer to the question “Where do old 
Trinity Rep artistic directors go when they 
die?” is ART: both Hall and Bogart are 


Theater 


scheduled to direct there next season). 
“I’ve always felt that actors are the the- 
ater,” says Jenkins. “I hate talking about 
my ‘aesthetic’; I can talk about it all I want. 
But unless there’s something happening 
on the stage, it doesn’t mean anything. 
That's the only thing that interests me, the 
actors and the audience connecting. I try 
to get everyone into the same experience 
instead of six different places. Because if 
they come in here and we make it hard for 
them to get into the play, we're spinning 
our wheels. It doesn’t make any difference 
how easy it is to get your tickets or how 
nice the lobby is, if the final experience is 
not a good one.” 

In Jenkins’s view, the Trinity operation 
“had gradually gotten away from the stage. 
Everybody knows that it’s just a matter of 
how you turn it around, so that everyone's 
focused dn the product.” Oops. The artistic 
director, listening to himself with all the 
pleasure of a man undergoing a root canal, 
cringes. “No, don’t say that word, Dick — I 
hate that word. It’s a Hollywood word and 
a corporate word; it’s something the the- 
ater isn’t.” 

Jenkins, aiming to re-establish what the 
theater is, has let go some of the marketing 
types who were turning Trinity into some- 
thing ever more institutional and data-pro- 
cessed and has brought back some of the 
old seat-of-your-pantsers, among them 
longtime Hall aide Marion Simon and pub- 
lic-relations director Jeannie MacGregor. 
Eugene Lee, once Trinity Rep’s resident 
designer (and the man behind the 





Saturday Night Live set), will return, as 
will some of the actors Bogart dropped. 
Jenkins hopes that frequent guest director 
David Wheeler will stage a show, and he 
even plans to bring the old king back for a 


spin in an Adrian Hall-directed 
Hall/Cumming Christmas Carol. 

The mission is “to keep Trinity open, 
keep it going, and to get the people to 
come to the theater.” Jenkins dismisses the 
financial hot water rising around Trinity as 
its biggest problem: “I do know that a the- 
ater does not run at a profit; it just doesn’t. 
But what a non-profit theater like this has 
to be is full of people. And for some rea- 
son people aren’t coming to this theater, 
they’re not supporting it.” 

Jenkins does not, however, blame his 
neighbors, the audience. He admits there 
have been times — as when his produc- 
tion of Camino Real, though acclaimed by 
some critics, served as a sort of walk-out 
warm-up for the Bogart season’s brilliant 
Baal — when he'd have liked to. “But 
what is it Jackie Gleason said? The Miami 
Beach audience is the greatest audience in 
the world! Well, the Providence audience 
is a supportive, terrific audience. Some of 
the things I've done here as an actor were 
tough shows, The Suicide, In the Belly of 
the Beast, Fool for Love. And I've thought, 
‘Oh, well, I love this, but an audience 
won't.’ And I was wrong. This Rhode 
Island audience is ready for anything, as 
long as they can connect.” 

Jenkins also denies that he’s designed 
next season’s somewhat old-fashioned ros- 
ter to lure back a smarting mainstream 
crowd. “It’s less important what we do 
than how we do it. These are great old 
plays, but I have to find my own way into, 
say, Golden Boy. | learned that 10 years 
ago when we did Awake and Sing here. 
You realize that if there are really people 
up there, and they’re not just characters, 
it’s a whole new experience. But that’s the 
trick, to make them . . . alive. And I love to 
do that with an old play — find a way into 
it that’s my own.” 

Everyone resists the idea that Trinity Rep 
is moving backward. Anne Bogart pre- 
ferred to call her more conservative pro- 
jected second season “a step in the direc- 
tion of the community,” Jenkins is similarly 
vehement. “We can’t go backwards. I’m 
not interested in making it the old theater 
again — I don’t know what that is; I didn’t 
run the old theater. I’m trying the best that 
I can to bring the kind of theater that 
excites me. I will try to use the best actors, 
and do the best plays, in the best way that 
I can. Sure, Adrian Hall is an influence on 
me. But I’m not interested in trying to 
reconstruct Trinity Rep of the past, 
because that’s a killer. That’s as big a killer 
as anything.” Nonetheless, the old theater 
does seem to be — as Carly Simon says — 
coming around again. Jenkins offers famil- 
iar faces, familiar plays, and the sincere 
hope that, in the hearts and minds of a dis- 
gruntled audience, familiarity will breed 
content. Q 
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Beach blanket Beckett 


Paula Plum makes it truly Happy Days 


Robin Dougherty 

HAPPY DAYS, by Samuel Beckett. 
Directed by Patrick Swanson. Scenic 
and Lighting Design by Whitney 
White. Costumes by Janet Irving. With 
Paula Plum and James Wynn. At the 
Gloucester Stage Company, Thursday 
through Sunday, through July 8. 


he “happy days” of Samuel 

Beckett’s 1961 play are not every- 

one’s idea of a picnic at the beach. 
Given that one character, Winnie, is 
entombed up to her waist in a sand dune 
and that the other, her taciturn husband, 
Willie, crawls in and out of a hole behind 
her, it’s unlikely that the day will bring 
high spirits so much as the high noon 
“when,” as Winnie comments, “flesh melts 
at so many degrees.” Drawing breath only 
to wait for death, Beckett’s characters exist 
in order to wrestle with their own absurd 


existence. In Happy Days, they live already 
half buried alive. 

At the Gloucester Stage, it’s actress Paula 
Plum’s torso, clad in a pink party dress and 
a strand of beads, that emerges through a 
huge mound of sand on stage. It’s a fright- 
ful image, made no less threatening by the 
ridiculous hat atop the actress's frizzy hair. 
Queen of the burial mound, she surveys 
all she that can reach — a Japanese para- 
sol, a hand mirror, spectacles, a handbag. 
Intermittently she reads the fine print on 
on her toothbrush with a magnifying glass: 
“Fully guaranteed genuine pure .. . hog 
setae.” 

If the play’s conceit is a day at the 
beach, its emotional scénery suggests 
two people cavorting at the door of the 
tomb. Separated from Willie by her 
reduced locomotion, Winnie cannot even 
see her spouse without craning her neck 


Man out of time 


Celebrating the ageless Leonardo 


by Gary Susman 


LEONARDO: ANATOMY OF A SOUL. 
Conceived, directed, and adapted by 
Pilgrim Theatre, from the notebooks 
of Leonardo da Vinci. Slide images by 
Yanna Logothetis. Score by David 
Atherton. Lighting by Randy 
Hertzman. With Alex Cormanski, 
Kermit Dunkelberg, Alexander 
Frankfurter, Randy Hertzman, Bilal 
Khan, Kristin Kunhardt, Kim 
Mancuso, David Poeppel, Erica Stuart, 
and Gregory At MIT Killian 
Hall in Hayden Library, Cambridge. 
Wednesdays through July 25. 


eonardo: Anatomy of a Soul could 

be retitled “Everything You Ever 

Wanted to Know About Leonardo 
(But Were Afraid to Ask).” The Pilgrim 
Theatre performance-art piece spares no 
detail about everybody’s favorite 
Renaissance man. Painter, sculptor, engi- 
neer, draftsman, biologist, astronomer, bon 
vivant, writer of comical court masques, 
teller of anti-clerical jokes, investment 


banker (well, maybe not that) — every 
facet of Mr. da Vinci’s creativity is on dis- 
play in this multi-media show, which is on 
its way to the prestigious Fringe Festival in 
Edinburgh later this summer. 

Staged in the round, Leonardo pulls in 
its audience on several contrapuntal levels. 
The spoken text is drawn mostly from 
Leonardo's notebooks and other writings, 
beginning with his observations on preg- 
nancy and birth and tracing his career 
more or less chronologically through his 
will and a letter written by his pupil, 
Francesco de Melzi, after his death. The 
performers illuminate the words through 
movement and singing period folk and 
liturgical music. 

There is also a subtle score of digitized 
lutes, bells, and chants by David Atherton. 
Shown throughout are slides of Leonardo's 
paintings and sketches, sometimes col- 
orized or altered by computer artist Yanna 
Logothetis. Suspended above the proceed- 
ings is a transparent geometric ball, which 
seems to represent both the moon and 


backwards, to where he sits reading 
a newspaper behind the mound. It’s a 
horrible image of isolation. Winnie tries 
to establish contact, pointing out that “just 
to know in theory that you can hear me 
even though in fact you don’t is all I need.” 
She may wish that Willie would come 
round where she could see him, but until 
then, Winnie’s sole weapon against extinc- 
tion is to squawk incessantly about being 
alive. 

In Winnie, humor and panic go hand in 
hand. “Fully guaranteed genuine pure hog 
setae” is but one of the play’s several enig- 
matic incantations. “In the old style” is 
another, a phrase Plum tucks under other 
sentences like a daft housewife muttering 
too long to herself, her spouse having long 
ago checked out of household conversa- 
tion. Happy Days is a deathwatch mono- 
logue, in which the sand-encased Winnie 


those aspirations that hung just out of 
Leonardo’s reach but were realized by 
later scientists and artists who built indi- 
rectly upon his work. 

The production tries to take two of 
Leonardo’s maxims to heart (mentioning 
each twice to underscore its importance): 
“Man is the image of the world” and “We 
should not desire the impossible.” The 
former provides the rationale for the 
piece’s re-creation of some of Leonardo's 
works as tableaux vivants. The players do 
not just assume the poses of the apostles 
in The Last Supper, they also form the 
Sforza monument (meant to be the largest 
equestrian statue ever cast, it was never 
built and exists only as a model) and 
Leonardo’s famous anatomical sketches 
meant to show the mechanics of human 
motion. 

In fact, the way the performers move is 
consistently evocative of Leonardo’s com- 
mingling of man and machine. Their 
movements are slow and deliberate, with 
every straining muscle visible, just as the 
muscles in Leonardo's sketches seem 
about to burst forth from beneath the skin. 
In one chilling sequence, in which the text 
has Leonardo offering his services as a mil- 
itary engineer to Cesare Borgia, the players 
turn themselves into cogs in a puffing, 
lumbering war machine, accompanied by 
Atherton’s digitally sampled metallic nois- 
es. 
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fills up the time “between the bell for wak- 
ing and the bell for sleep” with utterances, 
ghastly and spellbinding, as if enough bab- 
ble and rant could cut the dull pain of life. 

With her intense birdlike face and reedy 
voice, Plum draws about her an emotional 
magnetic field which Beckett’s speech 
pricks like a hot needle. Watching her, 
you're apt to get your own set of pins and 
needles, or react, as Winnie says of her 
own situation, with “the feeling more and 
more that if I were not held in this way, I 
would simply float up into the blue.” 
Director Patrick Swanson helms this 
exquisite production, but the actress is 
reprising a role she has long mastered, 
most recently last year in Cambridge. It is a 
performance that marries desperation and 
exultation as Plum renders a life almost 
too painful to watch. 

Not that you should turn away, as did a 
good number of the audience on opening 
night, before the astonishing second act. 
In act one, Winnie can still remember her 
legs and can actually hoist her parasol. (It’s 
a small victory, this, because, as she soon 
finds, she grows weary holding it up — 
looking like a nightmarish Mary Poppins 
— but cannot put it down. She cannot 
even get Willie to command her to put it 
down. She’s caught in an exquisitely 
painful position.) By act two, things are a 
bit more dire. The sands have now risen so 
high as to encase Winnie up to the chin. 

If fleeting memories of love scratched 
through her limited life earlier, Winnie 
spends the rest of the play able only to 
open and close her eyes. Her speech 
reduced to elliptical allusion, her face 
painted over in decay, she is the very pic- 
ture of death in life. She bleats, “There is 
so little one can do.” Still, in true Beckett 
style, she chimes out her desperation in 
chipper prattle, albeit now with a ghoulish 
tinge. “Ignore the bell, pay no need, just 
sleep and wake, as you please.” 

Using only the muscles of her face, 
actress Plum commands an act of concen- 
tration that seems to defy natural laws. Her 
tiny head emerging over the mound of 
sound, she seems bigger than the beach 
itself. Her performance induces not claus- 
trophobia (as you might get watching a 
woman buried up her to neck) so much as 
a kind of horrific enthrallment. Willie may 
have disappeared for the time being (he 
responds to nothing), but Winnie is still 
exhorting herself to “sing your old song” 
before the final bell. 

As is the fate of many a Beckett charac- 
ter, Winnie’s release comes too late, and 
it’s laced with a cruel joke about the futility 
of human contact. In her case, this is the 
vision of Willie dressed in top hat and 
morning coat and roused, it seems, for 
“the last bumper with the bodies nearly 
touching.” Crawling around the sand 
dune, he tries to slither up it to touch 
Winnie, who can, as she points out, no 
longer give him a hand. Having made 
barely an appearance before this, James 
Wynn's Willie is a powerful specter, a 
geriatric horror show reaching out for one 
final spastic round of flesh. It is a vision 
that sends Winnie into her own final 
spasm (“Oh this és a happy day”) of prayer 
and song. In this production, that is a feat 
that sneaks up on you and steals your 
breath away. QO 


Regarding the second maxim, one could 
argue that Leonardo fudged it by trying to 
increase the range of the possible. 
Leonardo attributes the failure of such 
attempts as the flying machines less to the 
designer’s hubris than to brutal human 
nature. In several cases, Leonardo’s 
dreams are thwarted by violence. The 
bronze for the Sforza monument is melted 
down to build cannons. A rope used in a 
drafting project becomes (in the piece) a 
noose to hang an anti-Medici conspirator 
(whose execution is recorded in 
Leonardo’s notebooks). The channeling of 
Leonardo's talents into military uses for the 
Borgias (he worked alongside Machiavelli) 
is also made to seem a waste of potential. 

As innovative as all this sounds, there is 
something curiously dated about this pro- 
duction. The seven actors (five men and 
two women, many of whom alternate 
between performances) deliver their lines 
in an old-fashioned declamatory style that 
can only come off as ironic. Logothetis’s 
psychedelically colored slides, especially 
his Warholian montage of the Mona Lisa, 
look like something from the '60s. Even 
the title reminded me of “Legend of a 
Mind,” the Moody Blues’ trippy 1968 ode 
to Timothy Leary. Still, if Leonardo: 
Anatomy of a Soul is often too reverent or 
anachronistic, it is a fascinating reminder 
of how far ahead of his time Leonardo 
himself was. Q 
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Broadway unbound 


rees of Separation: the play is as great as you’ ve heard. 





Separating the Tony winners from the real winners 


by Steve Vineberg 


EW YORK — For theatergoers, a 
IN) sicsummes trip to New York is a 

mixed blessing. It’s easier to get 
tickets to the shows you want to see; more 
of them are likely to show up on the board 
at the half-price tickets booth (TKTS) at 
Times Square. But that’s because New 
Yorkers, whenever they can, flee the city 
during the summer heat, and what they 
leave behind is what the rest of us have to 
contend with. . 

Since the weather has been temperate 
so far, however, you might want to risk an 
offseason whirlwind play tour. It’s an 
unusually interesting year for shows, 
though you may already have seen a cou- 
ple of the best ones, which made it 
through Boston on their way to their New 
York openings. 

What follows is a selective guide to the 
current theatrical offerings. I admit to not 
having seen The Piano Lesson, which won 
August Wilson his second Pulitzer Prize 
(I’m not a fan — I sneaked out in the mid- 
dle of Fences), or Craig Lucas’s acclaimed 
Prelude to a Kiss. And nothing could 
induce me to go near the Andrew Lloyd 
Webber musical Aspects of Love — espe- 
cially after seeing an excerpt on the Tony 
Awards show. This list covers the Tony 
winners, at least, as well as a couple of 
productions that opened at season’s end. 

THE BIG MUSICALS. Grand Hotel 
(Martin Beck Theatre) and City of Angels 
(Virginia) battled it out for the Best Musical 
award this year, with City of Angels win- 
ning by a nose. I’m sure Carolyn Clay, who 
reviewed Grand Hotel in these pages 
when it previewed here last fall, was 
amazed at the enthusiastic New York 
reception for this archaic display of high- 
sheen glitz — a Wright and Forrest 
operetta wrapped up in Tommy Tune con- 
cept-musical gift wrapping. But City of 
Angels can make you feel nostalgic for 
Grand Hotel, which at least moves grace- 
fully along and includes one tip-top num- 
ber, Tony winner Michael Jeter’s chaotic 
Charleston to “We'll Take a Glass 
Together.” 

City of Angels is a resolutely MOR film 
noir spoof with an exaggerated sense of its 
own cleverness: there isn’t a single original 
idea in Larry Gelbart’s script (set in the late 
40s) or David Zippel’s lyrics, yet an aura 
of smugness hangs over the whole venture 
like smog. Gregg Edelman, who has one 
of those powerful, anonymous Broadway 
voices (muscularity substituting for style), 
plays a writer of hit Raymond 
Chandleresque novels who gets the 
chance to adapt one for the screen and 
then learns that . . . Hollywood's such a 
talent trap! The money's so seductive!! But 
producers can be so two-faced!!! 

In a Purple Rose of Cairo spin that 
smacks of throw-it-all-in-the-pot despera- 


tion, the hero gets counsel from his pri- 
vate-eye creation (James Naughton), 
whose fictive efforts to serve his client 
(Dee Hoty, doing Lauren Bacall) are inter- 
cut with the author’s struggles to cope with 
his interfering producer (René 
Auberjonois, in a rare bad performance). 
The best thing in the show is Tony winner 
Randy Graff, double-cast as a pair of secre- 
taries. (In the movie plot, she’s clearly 
modeled — hair style and all — on Lee 
Patrick’s Effie Perine in The Maltese 
Falcon.) Graff has an endearing hard- 
boiled quality and she can sing. Her num- 
bers, “What You Don’t Know About 
Women,” with Kay McClelland, and “You 
Can Always Count on Me,” are the best of 
a dispiriting lot; Cy Coleman wrote the 
music. 

THE LITTLE MUSICAL. Perhaps the 
most enduring of the many pleasures in 
the 1981 film Pennies from Heaven was 
Vernel Bagneris’s strange, affecting, bird- 
like dance to the title song. Bagneris wrote 
and directed the new revue Further Mo’ 
(Village Gate), a sequel to his 1980 One 
Mo’ Time. It’s hung on a silly plot (set in 
1927 during the death throes of vaudeville) 
about a troupe of black performers doing 
their last show before the white owner 
(James Red Wilcher, who has the comic 
energy of a Warner Brothers rep-company 
performer) burns it down for the insur- 
ance. 

But who cares when you can watch the 
miraculously air-bound Bagneris perform 
“Messing Around” and “Boot It Boy” and 
the irresistible goin’-courtin’ duet “Sweetie 
Dear” with Topsy Chapman? His dancing is 
matched by Sandra Reaves-Phillips’s pow- 
erful, deep-roasted contralto. (She also 
carries proudly all the weight he seems to 
have no use for; she’s the Brando of blues 
singers.) 

THE BIG STARS. For the first act of 
Lettice and Lovage, Maggie Smith’s 
impersonation of a tour guide who loses 
her job at an English castle because of the 
fanciful embellishments she keeps adding 
to her spiel is funny enough to sustain 
you. You've seen her do this English- 
eccentric number before — the popping 
eyes, the parody of an aristocratic accent, 
the odd pauses and fast-and-loose attack 
on the punctuation have become-as famil- 
iar as W.C. Fields’s wry twang. 

Smith is fun to watch exactly as long as 
she can stave off the life-force-battling-the- 
banality-of-daily-life subtext of Peter 
Shaffer's script; her performance founders 
somewhere in the middle of the second 
act and collapses in the third. The play is a 
bearable idiocy, held up by the high-com- 
edy style and impressive energy of its sup- 
porting cast (Margaret Tyzack, Paxton 
Whitehead, and Bette Henritze). Smith and 
Tyzack took the top- and second-banana 
dramatic Tonys this year. 


Boston audiences have already seen 
Tyne Daly in the latest revival of Gypsy 
(St. James) and Robert Morse in the one- 
man Jr (Booth, both performances have 
been duly Tony’ed), but if you managed to 
miss them, they deserve to be at the top of 
your list. 

Daly gives the role of stage mother 
Mama Rose the patina of a Joan Blondell 
tough dame for most of the first act; 
then she begins to reveal the psychotic lin- 
gering underneath. The musical is ostensi- 
bly about how Rose's daughter Louise 
(Crista Moore) became a stripper, but it’s 
Daly’s emotional striptease (and the 
gorgeous production, framed as a 
vaudeville and ringed with irony) that gal- 
vanizes it. 

Robert Morse’s Truman Capote, caught 
by playwright Jay Presson Allen on the 
verge of dilapidation, is a tour de force 
that’s almost the equal of Daly’s. Few New 
York seasons offer two performances of 
this caliber. 

THE TONY AWARD WINNER. Frank 
Galati’s staging of The Grapes of Wrath 
(Cort), imported from Chicago, is masterful 
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— painterly, inventive, with the kind of 
sorcery at marshaling a huge ensemble 
you usually associate with European direc- 
tors more than American ones. And Kevin 
Rigdon, who designed the scenery and 
lighting, provides a constantly changing 
space for him to work in (and a few sur- 
prises that get a rise out of the audience — 
like a river for the Joad men to bathe in). 

Not everyone may have the patience for 
Steinbeck’s ersatz poetry, which is deliv- 
ered with appropriate solemnity by the 
Steppenwolf Company cast. It’s obvious 
that Galati and the ensemble want us to 
see a parallel between Steinbeck’s disen- 
franchised Okies and the homeless in our 
cities, but their agenda backfires: the mate- 
rial seems more dated than ever. You want 
to admire the actors for their commitment 
(especially Terry Kinney as the preacher, 
Casy), and I certainly wouldn’t question 
the authenticity of those accents.That’s all I 
got out of the acting, though — that and 
the notion that they’ve all patterned them- 
selves on Dorothea Lange and Walker 
Evans figures. 

THE LATEST HIT. Jerry Zaks’s produc- 
tion of the new John Guare play, Six 
Degrees of Separation (Lincoln Center), 
may be receiving more credit than it 
deserves; Stockard Channing and Paul 
McCrane give the only memorable perfor- 
mances, and the script calls for a comedy- 
of-manners sparkle Zaks doesn’t provide. 
The play is just as great as you've heard, 
however — maybe better. James 
McDaniel plays Paul, the mysterious 
stranger who gains access to the homes of 
wealthy New Yorkers by claiming to be a 
college chum of their kids and the son of 
Sidney Poitier. To each person whose life 
he invades, he brings a weird mixture of 
fancy and reality. 

Paul isn’t the protagonist of the play; 
profoundly mysterious, his own balance of 
shrewdness and delusion left largely unex- 
plained, he’s its catalyst (the way the Nick 
Nolte character is in Down and Out in 
Beverly Hills). The central character is 
Ouisa Kittredge (Channing), whose life he 
changes when he arrives on her doorstep. 
Guare has conceived Ouisa as a revamped 
version of a Philip Barry heroine who 
learns the necessity of wrestling with the 
accepted wisdom of her upbringing and 
holding onto whatever she can find in her 
life that’s of genuine value. Guare brings 
out the best in Stockard Channing (she 
gave an uproarious, Ethel Merman-like 
performance in Zaks’s Lincoln Center 
revival of The House of Blue Leaves); she’s 
sensationally affecting as Ouisa. 

Guare is one of the few current 
American playwrights whose work can 
give you this kind of intellectual and emo- 
tional thrill. (Christopher Durang may be 
the only other one; Six Degrees of 
Separation is the best new play since 
Durang’s The Marriage of Bette and Boo.) 
If you filled a New York weekend with, 
say, Six Degrees, Gypsy, Tru and Further 
Mo’, you might think you’d died and gone 
to Heaven. Q 
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Michael Hachey, Riding Ryder 


Ritzy Rizzi 


Plus “8 Artists/8 Visions” at the DeCordova 


by Rebecca Nemser 
“8 ARTISTS/8 VISIONS: 1990.” Paul 


Rizzi, Stephen Whittlesey, Helen 
Miranda Wilson. At the DeCordova 
Museum and Sculpture Park in 
Lincoln through September 2. 


“ROSIE RIZZI: DARE TO BE AWK- 
WARD.” At the Somerville Art Museum 


through July 28. 
Channel 2 last month, and the 


I thrilling, dissonant cries of the 
Valkyries were still throbbing in my brain 
when I went to see the DeCordova’s annu- 
al summer group show of New England 
artists. Exhilarated by the Ring, I gravitated 
to the artists here whose work is romantic, 
emotional, or inspired by myth. 

Aida Laleian transfigures herself into 
ancient mythologies. In a series of hand- 
colored manipulated photographs, she 
appears as something rich and strange, in 
various guises and disguises that often 
combine her face and upper body with the 


Art 


lower body of animals, birds, or classical 
sculpture of fabulous beasts in Baroque 
gardens. Her elaborate, dreamlike images 
explore a woman's hybrid nature — she is 
part human, part animal, part work of art. 

Michael Hachey’s installation of draw- 
ings in chalk and white charcoal on black 
paper show a mythical voyage of a man 
and his horse, riding together through 
moonlit fields and forests, high up on a 
mountain, and across a stormy sea. They 
arrive at an arcadian paradise, where they 
are greeted by the three Graces standing 
beside a fountain. The drawings are dark, 
moody, and romantic. 

Hachey calls his installation Riding 
Ryder, because he is reworking narrative 
compositions by Albert Pinkham Ryder. 
His transformation of ancient rites of pas- 


watched all of Wagner’s Ring on 


| sage makes them his own. 


Stephen Whittlesey recycles salvaged 
scraps of wood into furniture — awkward, 
charming cupboards and chests of drawers 
in odd shapes and sizes. The furniture’s 
construction is an adaptation to loss, 
destruction, and decay. Its functional 
nature — providing places to hide and 
store things — gives it a human meaning. 

Rosie Rizzi’s paintings are many-layered 
explorations of deep psychological 
insights. They convey a sense of the self, 
fragmented and constantly changing, 
struggling to emerge from the chaos of 
memory and paint. In Dark Horse, a horse 
leaps over over flames into the clouds — 
like Briinnhilde’s horse Grane, leaping 
through the ring of fire — a moving image 





of creative exaltation. 

Helen Miranda Wilson's lovely little 
landscape paintings seek transcendence in 
intense observation of nature. In Ashes of 
the Sky, a full moon emerges from behind 
a cloud above a clump of trees. The radi- 
ant moon floats in the night sky, like a 
vision just about to be revealed. 

I talked to Rosie Rizzi about her work at 
the Somerville Art Museum — a small but 
lively community museum which highlights 
works by Somerville artists and also houses a 
fantastic 200-year-old flying double staircase 
designed by Charles Bulfinch. 

At first glance, Rizzi’s paintings look 
abstract. Their heavily worked and 
reworked surfaces bear the traces of many 
layers of drawing, writing, and erasing in 
chalk, paint, plaster, and asphalt on board 
that she fabricates to look like blackboard. 
They often contain writing, which she says 
comes from letters and conversations with 
other people and passages from her own 
journals. 

“They are all portraits,” says Rizzi. “They 
all come from specific relationships. I 
always start with a specific person, but 
then that person is filtered through me. I 
think, yes — I'm just like that. Or, no — 
I'm different from that. I feel very much on 
track with myself because I worked 
through so much autobiographical, per- 
sonal stuff, and now I feel it’s a real privi- 
lege to be with people who are having the 
same kind of experience — like a personal 
journey or a quest.” 

One painting shows a woman's body 
wrapped in swirls of yellow paint and plas- 
ter like a mummy. Another shows the back 
on a man’s head in shadowy white plaster 
on a deep, dark ground. It’s called J kept on 
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Aida Laleian, Fear Before Doves 








looking even though I knew. “These are 
sna) — snapshots of the moment — 
snapshots of the transformation.” 

Rizzi’s show is called “Dare To Be 
Awkward,” and the paintings are dedicated 
“to all the people in my life who consis- 
tently dare to be awkward.” 

Her earlier work was made by drawing 
and erasing on real blackboards. She 
found the ease with which she could erase 
the chalk liberating. “I was starting to look 
at my own life — confronting my own lim- 
itations — the process of looking at how 
we develop and who we are. The day I 
picked up the eraser along with the chalk 
was the day I gave myself my freedom. It 
changed my life. You become so free to 
become who you are.” In her new work, 
she paints with plaster and “erases” with 
an electric hand sander. “It’s the same 
thing — building up and taking away, 
building up and taking away.” 

Courage is a painting in two panels. One 
panel shows a woman's gleaming golden 
armor; the other shows a woman lying 
naked and alone, voluptuous and vulnera- 
ble. “This is my own awakening — my 
own experience of love. My own experi- 
ence of fear,” says Rizzi. 

As I look at the painting, I think of 
Briinnhilde, lying alone on a mountaintop 
ringed with flames, sleeping until Siegfried 
cuts open her armor and sets her free. 
Then she awakens and rapturously greets 
the sun, and the earth, and the new day 
dawning. In the opera, Briinnhilde stands 
on the mountaintop, singing and breath- 
ing, breathing and singing. Here, in 
Somerville, I stand looking at a painting 
that Rosie Rizzi made, and I hear the 
thrilling echo of the Valkyrie’s thrilling 
song. Q 
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Grand Gus 
Make mine Mahler 


by Jeffrey Gantz 


T his Saturday, July 7, will be the 130th 
birthday of composer Gustav Mahler. 
And you'd think that after more than 
a century, a guy’s reputation would have set- 
tled down a bit. 

But for Gustav it’s always been a roller- 
coaster ride. In his lifetime, his long, loud 
symphonies were frequently whistled and 
hooted down. Following his death, in 1911, 
his music was stored away in the attic of 
the classical repertoire; his Sixth 
Symphony, regarded by some as his great- 
est, wasn’t even performed in this country 
until 1948. 

In the 60s, Mahler became not just 
famous but trendy, thanks to Leonard 
Bernstein, who performed his symphonies 
with the New York Philharmonic and pro- 


Critical 
mass 


claimed him the forerunner of 20th-centu- 
ry angst and neurosis. Lenny’s attention 
and the rise of stereo made Mahler big 
business on disc (more than a dozen 
recordings of that Sixth; at least 20 each 
for the First and Fourth), and eventually in 
the concert hall. 

So Mahler has arrived as a major compos- 
er. Yet, like Wagner, he has passionate 
detractors as well as passionate admirers. 
Many thoughtful, intelligent music lovers 
turn up their noses at the mention of his 
name, in a way they wouldn't dream of 
doing with Bach, or Mozart, or Beethoven. 
That's a level Mahler has yet to attain to. 

What's the problem? The symphonies do 
go on: the six-movement Third can easily 
top 100 minutes, and the first movement 
alone is longer than any Mozart symphony. 
They're also full of cataclysmic outbursts, 
and untraditional instrumentation: cow bells, 
sleigh bells, xylophones, harps all over the 
place, mandolin and guitar, a military 
posthorn, something called a rute. For some 
listeners, Mahler is too serious, too grim, too 
portentous/pretentious. For others, he’s not 
serious enough. 

I admit that Mahler doesn’t have Bach's 
serenity, or Mozart's wit, or Beethoven's wis- 
dom; but I put him on their level all the 
same. No composer pulls out the stops the 
way he does — not just to express himself 
but to find you, his listener, and talk to you. 
No composer searches so incessantly for 
Truth and the meaning of life; no composer 
exposes himself so, puts himself so relent- 
lessly on the line. No composer is his music 
the way Mahler is. 

No composer so probes the heights of 
Heaven and the depths of Hell. Is there 
sweeter music than the celestial finale of the 
Third Symphony? Mahler originally wrote for 
its motto, “Father, see these wounds of mine! 
Let not be lost one creature of thine”; even- 
tually he settled for “What love tells me.” 
And if the rubevoll (“restful”) Poco Adagio of 
the Fourth Symphony doesn’t put your mind 
at peace, nothing ever will. Yet the second 
movement of the Fourth is a dance with the 
Devil, and the shadowy Scherzo of the 
Seventh, a satiric waltz, chatters like a 
Temptation of St. Anthony. And the finale 
of the Sixth crashes into the void; it fights 
its way to the center of the universe and 
finds . . . nothing. 

There’s a tender, earthly Mahler as well. 
He throws in moments from his childhood. 
That military posthorn recalls a time when 
the family lived near an army barracks. A 
woodwind cadenza sounds like the noctur- 
nal clatter of crickets and cicadas and peep- 
ers, with perhaps a great horned owl thrown 
in. 

And he’s not without his sense of humor 
— usually black. The funeral-march move- 
ment of his First Symphony starts out sar- 
donically enough, with a minor-key version 
of “Frére Jacques”; but the procession is 
interrupted by a klezmer band. The Third 
Symphony’s opening movement focuses on 
a passage which Mahler explained as the 
entrance of spring but which Richard Strauss 
more accurately described as the Viennese 
proletariat rolling down the Prater on May 
Day. If you've never heard a clarinet get 
drunk, this is the symphony for you. As for 
Mahler, he was a very moderate drinker, but 
I hope he gets to hoist one on Saturday. 
Happy birthday, Gustl! Q 
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Anticipating the early-instrument brigade by more than 30 years 


Great performances 


Why Arturo Toscanini remains a conducting legend 


by Lloyd Schwartz 


or the past few weeks, there’s been 
F a remarkable item on Billboard 

magazine’s classical-record charts: a 
five-album boxed set (CDs or cassettes) in 
the Top 10. Even more remarkable, these 
albums — the complete Beethoven sym- 
phonies plus two overtures — are not new 
releases but reissues of recordings made 
between 40 and 50 years ago by a conduc- 
tor in his 70s and 80s. 

Like Pavlova and Nijinsky in ballet or 
Caruso in opera, the name Toscanini has 
become generic for a great conductor. RCA 
Victor has just begun to release what it 
calls “The Toscanini Collection” — 
Toscanini’s almost:complete commercial 
recordings (71 selections on 82 compact 
discs or 81 cassettes) plus 10 laser discs or 
nine videocassettes of the maestro’s NBC 
telecasts. (The “almost” means that, for the 
most part, we get only one version of 
pieces he recorded more than once.) 

Toscanini’s Beethoven is one of the 
great collaborations of artist and repertory. 
You might prefer someone else’s version 
of any given symphony; if you’re a real 
Toscanini buff, you might prefer his own 
earlier — or even later — versions. But if 
you care about music, you have to con- 
tend with these lean, fleet, intense, and 
perennially youthful performances, in 
which ir.cisive, brilliant attack and a flow- 
ing, singing line are, for a change, comple- 
mentary, not contradictory; in which the 
strings have a no-fat, non-throbbing buoy- 
ancy that keeps things moving and doesn’t 
italicize the profundity. One British critic 
recently compared them to what the early- 
instrument movement was doing and 
observed, not without irony, that “they 
anticipate most of the authentic brigade's 
thoughts on tempo, articulation and 
dynamics by more than 30 years.” 

Toscanini left one of the major recorded 
legacies of the century. Unfortunately, the 
recording studios and engineers didn’t 
often do him justice. So this new series is 
doubly important because the digitally 
remastered sound is a considerable 
improvement over most of the original 
issues. Among RCA’s first releases in the 
Toscanini Collection is a Brahms box, 
which besides the four symphonies and 
other major works also has Toscanini’ lilt- 
ing version of the Liebeslieder Waltzes, 
which is not for orchestra at all but four- 
hand piano. He conducts a small chorus 
instead of the four solo voices Brahms 
asked for. 

Perhaps the composer Toscanini is most 
identified with is Verdi. A Verdi box 
includes complete performances of Aida 
and Falstaff the two operas Toscanini per- 
formed most, as well as the hair-raising 
Requiem, the heartbreaking chorus of 
exiles from Nabucco (the piece Toscanini 
conducted at Verdi’s memorial service), 
and several other shorter pieces. 

Toscanini was first cellist for an Italian 
opera company that was giving Aida in 
Rio in 1886. At the second performance, 
the company tried to replace the incompe- 
tent local conductor, but the audience 
protested several alternatives. Suddenly, 


Toscanini leapt out of the pit and took 
over himself. That was his conducting 
debut. Aida was also the very last thing 
Toscanini conducted — some last-minute 
studio touch-ups for the release of the 
Aida recording in 1954. 

In opera, Toscanini represents the idea 
that the orchestra tells the story at least as 
much as the singers do. Look at the fasci- 
nating videotape of the Aida concert tele- 
cast and you'll see the deference to 
Toscanini — or is it terror? — in the 
singers’ eyes. But listen to the way the cel- 
los, for example, coil around the voices of 
the Egyptian priests. It’s not one of the 
great vocal performances: Richard Tucker, 
stiff (practically glazed), and utterly dis- 
connected from the rest of the cast; the 
sympathetic but nervous Herva Nelli (one 
of Toscanini’s favorite sopranos — her 
performance is committed but not entirely 
secure); Giuseppe Valdengo (who also 
sang Toscanini’s Falstaff and Iago), quite 
lively in a rough sort of way; and the oddly 
glamorous but painfully inept Eva 
Gustavson. Still, no other performance has 
such narrative power coming from the 
orchestra. 

Toscanini’s favorite opera was probably 
Falstaff. He started conducting it in 1894, 
the year after its world premiere. This 1950 
set remains one of the most satisfying 
opera recordings ever made. The delicacy 
and humor of its 79-year-old composer 
and 83-year-old conductor embody the 
most humane wisdom about desire, 
deception, and self-deception in all of 
opera. 

ses 

Between 1948 and 1952, in the very ear- 
liest days of TV, NBC telecast 10 Toscanini 
concerts. These are now commercially 
available here for the first time. The origi- 
nal kinescopes have been beautifully 
restored. Toscanini’s clarity and concentra- 
tion, his dignity and lack of ego can be 
heard on all his recordings, but watching 
him is even more revealing — and mov- 
ing. There’s not a wasted or theatrical or 
self-dramatizing gesture. The intensity is 
all in his face, and in his baton. He cues 
entrances with the subtlest of glances or a 
raised eyebrow. All the work has already 
been done in those notorious rehearsals. 
(Some of these are now available, includ- 
ing the great Traviata rehearsals on Relief, 
in which Toscanini heartbreakingly sings 
— or croaxs — all the roles himself, and 
the fascinating Falstaff rehearsals on Music 
& Arts. As performances, these rehearsals 
are often more relaxed than the finished 
product.) 

But the great thing is to be able to watch 
the maestro internalize the music, to see 
him living through it, to watch him letting 
it pass through him as if it were his blood. 
These telecasts are above all human docu- 
ments. 

The videos also reveal Toscanini’s adap- 
tation of the basic 19th-century orchestral 
seating arrangement. It’s designed for 
musical distinctions and contrasts, instru- 
mental definition, rather than a completely 
blended, homogenized sound: cellos 








behind the first violins, on the conductor’s 
left, and basses behind them; second vio- 
lins, harps, and percussion over on his 
right. 

There’s a noble, unrhetorical Brahms 
First Symphony, telecast three days before 
the more familiar studio recording, a 
Beethoven Ninth video with a different set 
of soloists from the studio recording, and 
videos of Toscanini’s Wagner (a particular- 
ly wonderful Overture and Bacchanale 
from Tannhduser), Debussy (Nuages and 
Fétes), and Rossini (the literally show-stop- 
ping William Tell Overture), also among 
his favorite composers, not to mention 
such out-of-the-way items as Weber’s 
Euryanthe Overture, Franck’s Rédemption, 
and Sibelius’s En Saga (the last two never 
studio-recorded by Toscanini). The 
Franck/Sibelius/Debussy/Rossini telecast 
is one of the oddest pieces of program- 
ming I know of. 

These are NBC’s first televised concerts, 
and the camera work has been criticized 
for its lack of focus. The cameramen were 
at first not allowed into the rehearsals. In 
the Brahms, for example, the camera is on 
the wrong horn player in the last move- 
ment — the one who stops playing while 
the sound of horns continues off screen. 
But frankly, the randomness is also 
refreshing — and more like being at a live 
performance, where there’s no one forcing 
you to look at the oboist during an oboe 
solo, or at the trombones in a heavy brass 
passage. And every haunting close-up of 
Toscanini is a great moving portrait 
(including one of the maestro sucking a 
lozenge) — the face that asks the musi- 
cians to give more than everything, and 
they do. 

ss 8 

The entire four-year Toscanini project is 
proceeding right on schedule, and the lat- 
est batch of CDs and cassettes has an 
impressive variety: a strong, unsentimental 
New World Symphony, an irresistibly flow- 
ing Moldau, an exuberant Hary Janos 
Suite, and a sonically spectacular Respighi 
disc (both Pines and Fountains of Rome 
and the Roman Festivals), among the rare 
Toscanini recordings that actually started 
out in brilliant sound. 

The marvelously witty and moving per- 
formance of Richard Strauss’s Don Quixote 
shows off the extraordinary solo caliber of 
the NBC players, especially that over- 
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looked master cellist, Frank Miller, who 
plays the tragi-comic title role. 

Toscanini insisted that lighter music had 
to be played at least as well as great mas- 
terpieces. “You must put your blood,” he 
begged the orchestra at a famous 
rehearsal. Toscanini’s bon-bons range 
from Bach’s sublime Air (the famous Air 
on a G-string) from the Third Orchestral 
Suite to Paganini’s Moto Perpetuo, a tour 
de force for the string section. There's lots 
of dance music: Johann Strauss’s Blue 
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Danube Waltz (dazzling but about as un- 
Viennese as a waltz can get) and 7ritscb- 
Tratsch Polka, Waldteufel’s Skater’s Waltz 
(you never hear this at Pops anymore), 
von Suppé’s Poet and Peasant Overture, 
and Weber's exciting Invitation to the 
Dance. 

I've always regarded Toscanini’s Dance 
of the Hours, the ballet music from 
Ponchielli’s La Gioconda, as one of 
the most dazzling orchestral performances 
ever recorded, and now it sounds better 
than ever. No other version I’ve heard 
has ever suggested the elegance and 
drama revealed by the NBC Orchestra’s 
phenomenal precision, sparkle, and 
sweep. 

RCA plans to release the very first 
recordings Toscanini made — with the La 
Scala Orchestra, in the early '20s — as well 
as his famous performances with the New 
York Philharmonic in the ’30s, which some 
people regard as his greatest recordings of 
all (they are already available in England 
on the Pearl label), and his beautiful 
recordings with the Philadelphia 
Orchestra, which for complicated reasons 
Toscanini himself refused to release. The 
series of expressive photos of Toscanini by 
Robert Hupka on the album covers is itself 
worth the price of admission. 

ss 

All these recordings should clear up 
once again the numerous popular miscon- 
ceptions about Toscanini: that all his later 
performances became faster, relentlessly 
streamlined and driven; that his repertoire 
was too narrow; that he was a conducting 
machine, a human metronome, without a 
deep musical understanding; that he 
couldn’t conduct Mozart — misconcep- 
tions that existed (and continue to exist) 
even among professional musicians. The 
driven, the mechanical, the hard-edged are 
often the qualities one hears in the con- 
ductors who think they are imitating 
Toscanini. But very few have been able to 
capture his singing line, his innate good 
taste, his airborne grace, delicacy, zest, 
and freedom. 

The program annotators also remind us 
that though Toscanini was frequently 
accused of neglecting new music, much of 
the music he played was written during his 
lifetime. And he rescued some important 
pieces — like Berlioz’s Roméo et Juliette — 
that had been neglected for years . 

This is a good time for Toscanini. There 
are also numerous live Toscanini perfor- 
mances on other labels, including such 
wonderful documents as his great 
Beethoven Missa Solemnis performance 
with Zinka Milanov, Jussi Bjérling, and 
Alexander Kipnis (Music & Arts), his return 
to the rebuilt La Scala just after World War 
II (Standing Room Only), or the splendid, 
mellow Brahms symphonies (especially 
the Third) from Carnegie Hall in 1951 and 
1952 (Hunt). One of the things we have to 
be most grateful to the new technology for 
is that because of the improved sound 
quality in reproducing historical record- 
ings, it has, paradoxically, encouraged us 
to return to the past. And that look back 
reminds us that there is no one right way 
to perform great music (or even minor 
music) and that at some points within not- 
so-distant memory, there were musicians 
for whom music was a moral and spiritual 
necessity. With Toscanini we can not only 
hear that in his recordings (more clearly 
than ever), we can now even see it in 
action. 
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live and on record 


Their freshness, vigor, and irresistible melodies overwhelmed their influences 


BHUNDU BOYS: 
FROM ZIMBABWE 
TO THE WORLD 


t’s been more than two years since we've heard 

from Zimbabwe's talented young Bhundu Boys, 

purveyors of that country’s lively guitar-based jit 
music. Now they have a strong new release, Pam- 
beri (Mango), which may sadly be their last, as news 
of their break-up has just reached these shores. 

Even when promoting their somewhat watered- 
down True Jit (Mango, 1988), the Bhundus put out 
tight, energized shows that brought crowds to their 
feet. In part, that was because they relied heavily on 
hotter material from their early barnstormers 
Shabini and Tsvimbodzemoto, both available on 
Carthage. But it was also because these five unpre- 
tentious guys playing and singing their hearts out 
have an utterly disarming appeal, one that conjures 
images of the young Beatles (a major influence) 
playing for their first audiences, when their hopes 
were bigger than their heads. 

Pamberi, the name of a Zimbabwean revolution- 
era newspaper and Shona for “forward,” preserves 
the polish the Bhundus picked up on True Jit. 
However, it avoids that album's downfalls — over- 
done synthesizer and clunky English lyrics. As the 
liner notes claim, Pamberi is a turn back toward 
Zimbabwean tradition and history. 

Its hard-hitting opener, “Chitaunhike,” interspers- 
es classic Bhundu jit with a dub-wise reggae groove, 
an idea first used by the undisputed king of 
Zimbabwean pop, Thomas Mapfumo. But the 
Bhundus have refined the pairing to flow in a 
verse/chorus form. “Chitaunhike” evokes a tradition- 
al celebration of good fortune, with village elders 
thanking their all-important advisers, the ancestors, 
and the young people dancing to the jit music in the 
song’s chorus. 

Zimbabwe sits squarely between two of Africa’s 
most influential pop music poles: Zaire, with its 
thumba-inspired soukous, and South Africa, with its 
downbeat-oriented jive, often known in Zimbabwe 
as simanjemanje. Although these two musical 


VARIOUS ARTISTS: 
HATS OFF TO BERRY 


ohn Lennon once said, “The blues is a chair, 

not a design for a chair, or a better chair. . . it is 

the first chair. It is a chair for sitting on, not 
chairs for looking at or being appreciated. You sit on 
that music.” 

Structurally speaking, blues and its related forms, 
including the pop variant that Motown purveyed, 
are all remarkably simple and relatively static. The 
one element that changes from artist to artist is the 
style that occupies the form. The smooth, charm- 
school exterior of Berry Gordy’s black-music empire 
belied the power that came from its roots in blues. 
And what makes it so difficult to pull off successful 
Motown covers is that you have to sit in the chair 
with enough style to fill it properly, or you'll find 
yourself flat on the floor. 

Bo-Town Does Mo-Town (Fast Track) assembles 
19 Motown covers by 19 Boston-area bands who 
illustrate various ways of sitting in the chair. 
Naturally some postures are more effective than oth- 
ers, but it’s always interesting to hear how these 
bands choose to approach the material. 

Lady Luck, a quartet with guitar chops, set up a 
heavy-duty rock foundation for their version of 
Aretha Franklin’s “Think.” An interesting idea, but 
Mary Nikias’s vocals are a shade too thin to counter- 
balance the weighty instrumental arrangement. The 
power of Aretha’s vocals derives from her restraint. 
She controls the tension by holding back, whereas 
Nikias has to keep pushing to stay on top of the 
music, 

The Beachmasters’ contribution, a take on Ben E. 
King’s “I (Who Have Nothing),” demonstrates the 
apparent mutual exclusivity of surf and soul. The 
laidback quality of their beach treatment is sort of 
amusing even when you realize the melodrama that 
floods the original is what makes the song work. 


worlds have virtually no impact on each other, both 
have altered the course of Zimbabwe’s music. 
Indeed, many groups in Zimbabwe have been satis- 
fied to imitate these sounds, generally without 
equaling the force of the original. When they first 
appeared, in 1980, the Bhundu Boys emerged from 
the pack because they combined these stylistic ele- 
ments with traditional Shona music to create a high- 
ly personal sound. Their freshness, vigor, and irre- 
sistible melodies overwhelmed their influences. 

Pamberi provides fine examples of all the 
Bhundu blends and adds a couple of new ones. The 
rhumba-tinged numbers “Kutambura” and 
“Hupenyu” are particularly delightful. Although the 
lilt is decidedly Latin, suggesting the Zaire connec- 
tion, Rise Kagona’s luscious double-stop guitar owes 
more to South African players like mbaqanga giant 
Marks Mankwane. Pamberi also contains a few four- 
to-the-floor Soweto-style stompers, such as “Bye- 
Bye Stembi,” in which David Mankwabe takes a 
funky break that marks him as one of the more 
skilled bassists in African pop. 

The soul of jit, though, is Zimbabwe’s own Shona 
mbira (thumb piano) tradition. The Bhundu Boys 
tend to crank the traditional 12/8 mbira rhythm to a 
gallop, but on one track, “Chitimakwe,” they take a 
more subdued approach and, for the first time, use 
real mbira rather than mbira-esque guitar. The 
bucolic song is built around one of the most appeal- 
ing roots sounds in southern Africa, mbira accompa- 
nied by acoustic guitar, evoking a train ambling 
through Zimbabwe's interior, its whistle announcing 
small towns along the way. 

Practically the only English lyrics on Pamberi turn 
up when singer-guitarist Biggie Tembo recounts his 
boyhood memory of Rhodesian soldiers hunting 
freedom fighters in 1966. “Chinhoyi” is named for 
Tembo's home town, where the skirmishes that trig- 
gered Zimbabwe's independence war began. Using 
English here was a good choice. If you're tempted to 
type the Bhundu Boys as a good-timing boogie 
band, this vignette suggests something more — a 
people’s vivid past, carried into the present, and out 


to the larger world. 
— Banning Eyre 


Not all the hybrid cuts come up short. Sixties 
cover specialists The Band That Time Forgot sup- 
plant the theatrical delivery of the Supremes’ 
“Reflections” with mellow, tambourine-laden textu- 
ral meanderings reminiscent of the Byrds. 
Childhood, a straight-ahead rock band that won the 
1987 Rumble, takes a similarly mellow approach on 
their version of “Wait ‘Til The Midnight Hour.” But 
instead of a paisley coloring, they tint it with a sort 
of relaxed "70s acoustic pop feel a la Shocking Blue. 
The Happy Campers’ Rasta rendition of the 
Supremes’ “My World Is Empty” conveys the same 
melancholy as the original while proving reggae’s 
seemingly limitless capacity to absorb all forms of 
pop and rock. 

The collection’s other successful cuts are by artists 
who flow along in the Motown tradition, attempting 
no radical departures. Ex-New Man frontman Scott 
Gilman belts out a gorgeous falsetto that does a lyri- 
cal pas de deux with his own sax playing in “I Can't 
Stand the Rain.” Boston Baked Blues strip away 
some of the Temptations’ polish in their rendition of * 
“Ain’t Too Proud To Beg,” leaving it grittier and 
sweatier, thanks largely to the rough edge of Vinny 
Serino’s inspired harmonica and Hal Pecher’s guitar. 

R&B specialists Taylor Made spin a rich version of 
Al Green’s “Let’s Stay Together,” with the vocals of 
Bird and Buck Taylor creating an alluring dynamic 
as they sing alternately with and against one anoth- 
er. The J.P. Horns, a saxophone quartet composed of 
two former Girls Night Out members, Myanna 
Pontoppidan and Circie Miller, joined by Alan Chase 
and Tom Hall, churn out an offbeat instrumental 
cover of James Brown’s “Cold Sweat” that trips 
along, honking, strutting, and wheezing, with vigor. 

Motown purists are likely to be riled by much of 
this collection, which definitely has its ups and 
downs. But when Bo-Town does Motown right, 
these local players deliver more than the same old 
song. 

— Sandy Masuo 
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Clayton: gracious lyricism 


Horns of plenty 


Shorter and Clayton shine in Boston gigs 
by Jon Garelick 


he jazz beat kept a hectic pace fol- 

: lowing the Globe Jazz Festival, 

and this is one fan who couldn’t 

catch his breath in time for Charles 

McPherson at the Middle East Café on June 

17. But I was back up off the ropes in time 

for saxophonist Wayne Shorter on the 29th 

at the Charles Hotel Ballroom and vocalist 
Jay Clayton on July 1.at the Middle East. 

Shorter has a reputation as one of the 
most elusive stars in jazz — a brilliant 
composer and soloist who became nearly 
invisible in the final years of Weather 
Report. But at the Charles, Shorter, fronting 
a quintet that included guitarist Larry 
Coryell, was extroverted and jubilant. 

Over the course of two sets, he played a 
full range of old and new material. There 
were pieces from the recent CD reissue of 
1975's Native Dancer (“Beauty and the 
Beast,” “Diana”), compositions from his 
Miles Davis heyday (“Pinocchio,” 
“Footprints”), Davis’s “Solar,” and even a 
version of that standard of standards, 
“Stella by Starlight.” 

The airy, introspective side of Shorter is 
apparent in his compositions. He favors 
simple melodic material — the lilting fig- 
ures of “Pinocchio” and “Footprints,” 
eight- or nine-bar lines that:get repeated 
over and over again, mantra-like, against a 
shifting rhythmic: backdrop. Or he’H alter- 
nate different melodies much as Davis did 
on Jn a Silent Way. In “Footprints,” Shorter 
juxtaposed the older tune with a newer, 
Latin-inflected interpolation. His “Over 
Shadow Hill Way” was based on a simple 
five-note figure that moved up and down 
the register, and even on “Stella,” Shorter 
kept returning to the song’s short opening 
phrase as a generating motif. 

But there’s nothing simple about the 
results Shorter'gets. A piece would start 
with the saxophonist playing a few tenta- 
tive @ cappella notes on tenor or soprano, 


Jamz 


| a fragment would develop into a full- 


blown melody, the rhythm section would 
join in as Shorter’s explorations grew more 
elaborate, with a more focused intensity, 
and the tune would build to a dramatic cli- 
max, Coryell egging on the leader with 
some stinging chords from the other end 
of the stage. 

There wasn’t a tune all night that didn’t 
build dramatically or move through a vari- 
ety of moods. And Shorter’s typical games 
of hide-and-seek were played in the open. 
On the ballad “Diana,” a duet feature for 
soprano sax and keyboards, Shorter paced 
up and down the stage feinting and jab- 
bing with Jim Beard’s piano, or letting a 
lyric statement unfold against a wash of 
synthesizer harmonies. At one point, 
approaching Beard’s keyboard, he paused 
and abruptly turned on his heel before let- 
ting loose the next note. And while 
Coryell was soloing on “Solar,” Shorter 
disappeared behind a column of electron- 
ic equipment to blow a clear rising scale 
of whole notes that sent the guitarist soar- 
ing. 

Shorter looks easily 10 years younger 
than his age of 57. His new band (rounded 
out by drummer Ron Burrage and bassist 
Jeff Andrews) are relatively green, and 
even the usually aggressive Coryell seems 
still to be finding his role in it. But their 
reticence only forced Shorter to step out 
front and take command with his horn. For 


all his cosmic airiness, Shorter’s playing is 
' anything but arbitrary. His soprano (one of 


he most distinctive saxophone sounds ir 


jazz) can be ethereal even as it cuts a 
series of well-considered, increasingly 
bold lines. Playing as he roamed the stage 
in his blousy, pajama-style trousers, cueing 
the band with his horn or a smile, Shorter 
was like a happy djinni spinning tales. 
Responding to Shorter’s elusiveness, 
drummer Jack DeJohnette once wrote a 
tune called “Where or Wayne.” The answer 
Friday night was: everywhere. 
ses 

A jazz instrument should sing like a 
voice, and a jazz singer should vocalize 
like a horn, so they say. Jay Clayton, long 
in the forefront of avant-garde singing, has 
it both ways. She works in the familiar 
avant-garde terrain of wordless, sponta- 
neous improvisations in duo and group 
settings, from small jazz combos to vocal 
works by Steve Reich and John Cage. Her 
arsenal of resources and effects includes a 
multi-octave range, the ability to make 
wide interval leaps and land on both feet, 
and a scat vocabulary with an assortment 
of microtonal blips and beeps. 

But Clayton is also a warm, gracious 
interpreter of lyric standards, and this lyri- 
cism pervades all her work. In the best cir- 
cumstances (as on the recent CD No 
Secrets, with trombonist Julian. Priester, 
bassist Gary Peacock, and drummer Jerry 
Granelli), Clayton assumes a horn-like 
role, playing unison figures with other 
instrumentalists. But as she and another 
player shadow each other's lines, the game 
of voice/horn impersonation becomes 
subsumed in the challenge of ensemble 
interaction. Vocal and instrumental 
“effects” take a back seat to musicality. 

Now based in Seattle, where she per- 
forms and teaches, Clayton made a side 
trip from a series of recent New York dates 
to bring drummer Aron Alexander into the 
Middle East to work with former fellow 
Seattle resident Andrew DiAngelo, bassist 
Joe Fitzgerald, and pianist John Medeski 
— all current stalwarts of the Boston 
scene. 

The night was full of free-flying excur- 
sions — especially in Medeski’s thunder- 
ing Cecil Taylor rampages and DiAngelo’s 
impassioned atonal swoops and cries — 
but the standards, and fundamental bop 
phrasing, informed all the rest. After an 
untitled full-assault opener, Clayton joined 
the group for Dizzy Gillespie’s “Birk’s 
Works,” as she scatted the head with 
DiAngelo, then the standard “Weaver of 
Dreams,” with solos all around sticking 
close to the melody. 

But it was on Kenny Barron’s lyric-less 
“Sunshower” that Clayton demonstrated 
her full stylistic range. Moving at a medi- 
um-uptempo pace, she went from deep 
chest tones to high nasal electronic skitters 
and, using a digital delay, conjured a cho- 
rus of her own contrapuntal vocal lines to 
riff on. 

The evening also included the affect- 
ing Horace Silver-Leonard Feather com- 
position “Lonely Woman,” Cole Porter’s 
“Ev’rything I Love,” and Comden, Green 
and Bernstein’s “Some Other Time” (in a 
version indebted to Bill Evans); several 
free-form originals; and a haunting “Wild 
Is the Wind.” On the last, DiAngelo’s 
muscular alto gave way to a halting, for- 
lorn meditation on the melody, closer to 
Art Pepper than to avant masters like 
Henry Threadgill and Oliver Lake. 
Medeski stretched his legato lines to the 
breaking point, and Clayton sang, “You 
touched me/I hear the sound of 
violins/You kissed me/With each kiss my 
life begins.” Here and through the finale. 
“Autumn Leaves,” 
One voice a 








the group sang with ! 
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Iggy at Venus de Milo: “I have a whole side that’s not very Dionysian.” 


Pop quiz 


Brick by Brick: /t’s still Iggy after all these years 


by Clea Simon 


ong outliving any early predictions 
: for both his fame and his life, Iggy 

Pop has made a career by embody- 
ing contradictions. 

From the start, he was both proto-punk 
and philosopher king, debuting simultane- 
ously with Woodstock but with a decided- 
ly un-hippie match of physical rage and a 
cold, calculating eye. In the late ’70s, while 
others went louder and wilder in the quest 
for uninhibited self-expression, Pop 
cleaned up and settled in quietly, seeking 
the aid of the one-time glam-rocker David 
Bowie for setting his growl against well- 
placed guitar barbs. The past decade has 
seen the diminutive tough guy casting 
about for a new viewpoint, and reusing 
some of the outdated guitar and rhythm- 
machine noise. 

But Pop remains one of the smarter 
dudes on the scene, and he seems to 
know when he has been faking it. Mad 
prince, godfather of punk, or a rock super- 


| hero armed with an avenging intellect: 
| while speaking about the new Brick by 
| Brick (Virgin), one of his more bare- 
| boned, gripping albums in ages, the artist 
| attempts to reconcile the paradoxes and to 
| lay out his plans. “I really try hard to tell 


the truth of a situation,” says the singer. 
“T'll go to any length and it gets me in trou- 
ble.” 

Pinned down in San Francisco in the 
middle of a whirlwind promotional tour 
for Brick by Brick, due in stores mid-week, 
the legendary stage dervish sounds uncan- 


| nily calm. Being the celebrity, of course, 


means Pop (a/k/a James Osterberg) is the 
center of attention, the eye of the hurri- 
cane the rest of us revolve furiously 
around, as he was at a recent Boston lis- 
tening party, cruising slowly through the 
rooms of Venus de Milo unaffected by the 
circling onlookers, journalists, publicists, 
and fans. 

Okay, the hurricane analogy has its 


flaws. The destructive quality makes a 
rough translation — especially from the 
early days, more than 20 years ago now, 
when the drug-numbed singer would cut 
and bruise himself in a pre-punk frenzy for 
sensation. However, the mindlessness of a 
force of nature is not at all apparent in the 
intelligent 43-year-old artist who now sits 
in a Bay Area hotel, discussing his music. 
If anything, the singer explains, his career 
— even the early craziness — was driven 
by a very consciously mindful drive, a 
desire to focus on reality, to shed extrane- 
ous trappings. In short, to cut the crap. 

“A lot of my bad rep comes from some 
of my live shows,” he defends his early 
work. “I tend to get out there because I 
hate the fakiness of what they sell as rock 
and roll. But after the first album, some 
critics said I must have a 400-word vocab- 
ulary.” Wrong. “I think I did my job well in 
a few words; I did a good job of telling 
what life was like for the average 21-year- 
old in my town. The vocals are totally 
controlled.” 

“Basically,” he refers to the days of gar- 
bled, although striking music, like that 
from 1969’s The Stooges through 1973’s 
Raw Power, “I only knew how to be 
stoned. I didn’t know how to be sober, 
and I thought I’d check out both.” Pop 
backs away from the stereotypical former 
addict’s self-abasement as well as his early 
’70s hospitalizations to dry out. “I don’t 
think either sic:e has a total ascendancy.” 

“I see it as 4 continuum,” he goes on to 
explain his career. “I was this kid, playing 
drums, and I didn’t like anything else I 
could possibly do, so I thought, ‘I'm gonna 
be a musician.’ And I really wanted to be a 
musician because of music — not just 
rock. When I started to be a vocalist, I pat- 
terned myself on Van Morrison, on the first 
Rolling Stones album, on Sinatra’s 
September of the Year and on the Tom 
Jones album with “‘What’s New, Pussycat.’ ” 


“I’ve always been trying to make state of 
the state music, stuff that at the time I 
thought was really good — within my abil- 
ities.” Pop brings up the dirge-like “Ann,” 
his first attempt at a ballad, immersed in 
the three-chord, barely-articulate-lyric 
phase of those early albums. “I didn’t have 
the voice,” he admits, adding, “You do 
what you can with the tools you've got. 
However, having said that, I really am 
aware that from the outside, it looks like I 
made violent shifts.” He pauses to reach 
for an impressively dramatic illustration 
and finds one. “You've got ‘Risky’ [a 
moody piece sung for Ryuichi Sakamoto’s 
1987 Neo Geo], and then on the other side 
you've got ‘I Wanna Be Your Dog’ [off The 
Stooges], a demented person singing in a 
drugged wheeze.” 

The notoriety of those first, outrageous 
days — starting with that primal debut 
through about five years of messy and 
fucked-up shows — has colored, as well 
as impelled, his other artistic outlet, his 
acting. “It’s all related to how the media 
perceives me,” says Pop, who portrays a 
gang patriarch in John Waters’s recent Cry- 


Music 


Baby. No argument: his first professional 
role was playing a bondage-and-domina- 
tion sex-paraphernalia store owner who 
turns informer on Miami Vice. His bit-part 
ended up cut and Pop has no complaints. 
“It was a nasty part. I was really over the 
top, and their style put you to sleep. 

“I always thought I should have played 
Conan [the Barbarian] instead of 
Schwarzenegger. A real barbarian would 
have been about my size,” protests the 
compact star. “He would have been on 
something. And I’ve lived a pretty barbaric 
life.” 
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Pop’s angular features have surfaced in 
a variety of other small, somewhat autobi- 
ographical roles and cameos, notably Tales 
from the Crypt (“I played myself. Every 
other word was ‘fuck.’ I tried to give them 
the clean and tender version, but they 
didn’t want it.”) and an episode of John 
Sayles’s television sleeper, Shannon’s 
Deal. “I got to do some neat things [in 
Shannon's Deal). i work in one of those 
places that advertises that they'll put your 
poem to music. I sell T-shirts on 
Hollywood Boulevard. I’m a struggling 
musician.” 

The Waters film, however, was the first 
to affect Pop’s creative vision. Partly 
because his role in Cry-Baby was his 
longest-lasting project — nine weeks as 
opposed to a few days — and partly 
because of the large-scale collaborative 
effort of a major motion picture. “You're 
working with so many more people than 
you are in a band.” 

Although Cry-Baby may have ended up 
as the most white-bread of Waters’s cata- 
logue, there was also an obvious similarity 
in outlook between the two bemused cyn- 
ics. “There’s a lot you can learn about 
telling a story from a guy like Waters. It 
registered in a personal way: it has to do 
with focus.” 

And there was the music, which remains 
Pop’s main thrust. “That’s what I sit around 
and do when my hands aren’t otherwise 
occupied.” The pop soundtrack of the film, 
from the sassy title hit through the sweet 
bell tones of a tune like “Mr. Sandman,” 
catalogues a good deal of great ’50s (or 
original, '50s-inspired) trashy pop. 
Although Pop didn't contribute to the 
film’s soundtrack, he spent more than two 
months immersed in the music — on the 
set and prepping for the role — and the 
influence of those clear arrangements can 
be felt on Brick by Brick. “I remembered 
all over again how much more I respect 
Link Wray than anybody playing guitar 
now, except Keith Richards.” 

The new album, produced with a light 
touch by Don Was, presents a more 
unadorned Iggy than any we’ve seen in a 
while. After the slick Bowie-influenced 
efforts, Brick by Brick sounds acoustic. “I 
wanted people to know exactly what I was 
saying, and I made sure a lot of noise 
didn’t get in the way. To me, as a listener, 
a lot of what rock and roll has become is 
the music of armored vehicles. It sounds 
cumbersome and fake. It does not groove 
me.” 

With the help of such notable sideper- 
sons as John Hiatt, Guns N’ Roses’ Slash 
and Duff McKagen, and the B-52s’ Kate 
Pierson, among many others, Brick by 
Brick does groove, in a snarly, quiet sort of 
way. A noted improvement over 1988's 
Cold Metal and infinitely more texturally 
interesting than 1987’s successful Blab, 
Blab Blab, the album recalls the calmer 
intensity of The Idiot. Tunes such as the 
single “Home” (with the Guns N’ Roses 
boys) certainly rock, but nothing is messy. 
In front of lots of real guitar, Pop's distinc- 
tive deep snarl sings of disillusionment 
and past mistakes, often in the first person. 

“Anyone who has lived a while has a 
retrospect to deal with,” Pop says, 
acknowledging the backward glances that 
pepper Brick by Brick and quoting a line 
from the album's “Neon Forest”: “ ‘The 
drugs I took have made me impure.’ 
‘Course, I could have taken them the night 
before!” He laughs. “I’m not AA. I work 
straight now, but at the end of the day I 
get loose like everybody else.” 

Sounding remarkably sane for a former 
addict and no longer hiding his intellect 
behind his image, Pop admits to disparities 
in his durable career. “Basically, inside me, 
I have this person who hates everything. 
He does not like reality and he does not 
like the stupid things he’s called upon to 
do. He doesn’t like much of anything, 
except maybe going swimming or walking 
down the street in a slow stroll with noth- 
ing much to do. Dementia is his calmer 
mood. 

“This same guy has a whole other face. I 
mean, I can get really wrapped up in a 
movie. If someone is hurting the good guy, 
I get upset. I’m a sucker. I can be very con- 
tent to read a book quietly, for weeks. I 
have a whole side that’s not very 
Dionysian, that’s very academic. I don’t 
really know where they meet.” 

Calmer now on record and in concert for 
many years, Pop’s concentrated the fury of 
one face and harnessed it to the craft of the 
other. Our own Spider-Man, he remains a 
paradox united by drive, and he unveils his 
credo only after much probing: “To try to 
eliminate the unnecessary. To do some- 
thing that’s human. To do something for 
the joy of it, basically. To tell the truth. QO 














Hard beats and upbeat messages 


Positive thinkers 


The North Side Boys give rap a good name 


| by Raymond Singleton 


traight outta Fields Corner, 
Dorchester, about three miles north 
of New Edition’s old crooning 
| grounds, the North Side Boys are up-and- 


| coming rappers whose hyped-up dancing 


| and expressive vocalizing have won them 
local attention and opening spots on bills 
| with New Kids on the Block in capacity- 
| filled arenas like New Jersey’s 
| Meadowlands. 
| Consisting of two MCs, Dana “Super Fly 
| Skee” Johnson, 20, and James “Gangster J 
| Stone” Marshall, 18, and Dj Darrin 
| “Himalaya Cut” Marshall, 18, the group are 
| determined to use rap to send a positive 
message out of a backyard where increas- 
| ing drug abuse, violence, and temptation 
are a daily reality. “We're MCs on the posi- 
tive tip tryin’ to get through to all the 
| brothers out there that negativity ain’t hit- 
| tin,” says Gangster J. Stone. 

The North Side Boys began their careers 

as a breakdancing team called One Nation 
but they made the transition to rapping 
five years ago — a move in keeping with 
| their peers at the Dorchester Youth 
Collaborative. The DYC is a program that 
steers youths into structured, goal-oriented 
activities; it’s been around since the 1970s 
and has helped other local teen perform- 
ers to keep at their art and off the streets. 

Donny Whalberg of New Kids is the 
organization’s most famous alumnus, and 
he’s now the North Side Boys’ executive 
producer. In a recent issue of Rap maga- 
zine, Whalberg acknowledged that some 
rap fans might think the North Side Boys 
are “some bubble-gum baloney” because 
they have a white producer. But their hard 
beats and smart lyrics prove they're dedi- 
cated to making music that’s emotional 
and self-expressive. 

The North Side Boys started rapping as 
breakdancing “broke out” and became a 
fad. Right away they recognized a need for 
more rap groups with a better image in 
Boston. Compare them with the RSO 
Crew, compare them with T.D.S. Mob and 
Gang Starr Posse — all of whose lyrics 
portray the darker side of the street scene. 
The North Side Boys are out to set an 
example by expressing something more 
spiritual: an individual’s ability to shake 
the negative factors that surround him or 
her. “Most rappers [in Boston] talk about 
themselves, talkin’ guns and this ’n’ that. 
We wanted to say something positive,” 
says J. Stone. 

Most rap groups in Boston don’t have a 
lot to be positive about. Producing a rap 
record here is much more difficult than in 
New York, where facilities and studio spe- 
cialists dedicated to rap are plentiful. The 
network for distributing rap records here is 
also not as developed; Boston radio often 
receives records weeks after they’re been 
on the airwaves elsewhere, and the club 
scene doesn’t depend on the fresh sound 
of cutting-edge music the way it does in 
New York. 

Another complication is that there has 
yet to be a chart-topping rap artist from 
Boston, so producers and talent scouts 
here — including Maurice Starr, who pro- 
duces New Kids and has yet to add any 
rap artists to his roster — don't look at 
local rappers as profitable acts. 

But the North Side Boys have an edge 
because of their upbeat outlook and their 
well-connected neighborhood pal, 
Whalberg, whose friendship with the 
group goes back to the days when they 
were all just kickin’ in the north side. Skee, 
Stone, and Cut offered Whalberg and com- 
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THE BOSTON PHOENIX CLASSIFIEDS - 
YOUR MOST IMPORTANT 
SUMMER ACCESSORY 


This summer, Phoenix readers are going places— from the Cape to 
Martha’s Vineyard, Nantucket to Newport, Maine to Vermont, our 
readers ‘are young, active and make the most of their summer 
vacation time. In fact 400,000 Phoenix readers look to the Phoenix 
every week for the best ways to spend their leisure time. So If your 
business caters to the summer crowd, The Phoenix is where you want 
to be this summer. 


Phicanix <.2=s'e os TO PLACE YOUR AD, CALL: 
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pany support in the days when New Kids New bur a mics S 


were struggling. “When they weren’t hit- 
tin’, people tried to down them, and we 


always told them to stick in there and do < n 
what you got to do to get where you want =e 
to go. And when they blew up, Donny just ) 


wanted to return the favor,” Skee explains. 

But the North Side Boys don’t need to 
rest on their friend’s laurels. “They'll make 
it because they’ve got mainstream accep- 
tance without their music being main- 
stream,” says Jomo King, the group’s per- 
sonal assistant. “Style will set them off, and 
they don’t just write their lyrics to rhyme; 
they write to express themselves. They 
have a serious attitude.” 


| 

Plus they’ve been winning awards and JUST BUY iT! 

receiving citations for their performances a rN 

at talent shows and benefits, appearing on ae 2 
local television, and using their rhymes for \ = 


anti-drug public-service announcements. 


Most notably, they’ve received recognition pt Bh pA BE Rs Sage SS Ey 


4 SPECIALLY PRICED CO sore 
for their video “Stand Back from Crack” 


and have released two hot singles, “NSB,” 
which tells their own story, and “Not the SAI E oh a 9°° + 99 

‘ so ® MPAC LP or 
Kingpin.” Over bassy, looped beats they oe t cassette 


pump quick lyrical phrases: “I roll with a 
posse that we call the North Side/Kicks 


strollin’, high rollin’ on the sidewalk... . “ : | 
No matter white or black/We use to kick ad G i H J 
that crack.” It’s a positive message that will 
still have the homeboys requesting a little 


higher level on the bass and treble. 

Besides the lack of industry support, G a e G | ry é 7 | AY 
some Boston rappers have been held back 

by their own attitudes — caught up in the 

street scene. They make themselves and “Expect transcendence, 
their music appear tougher than it has to . 99 
be by posing on LP jackets with guns or nothing less. : 
ignoring any overtures toward unity across 5 - Village Voice 
racial or cultural lines, or within their own 
neighborhoods. 

Rap has traditionally been a means of 
disseminating information about politics 
and current trends in predominantly black 
urban areas. Now that’s changed, and rap 
is becoming more a vehicle for establish- 
ing communication across all lines, right 
into the deepest suburbs. 

In this new era, some rappers no longer 
feel compelled to waste energy dissing one 
another. They strive to educate, often at 
the risk of not being widely accepted. Rap 
artists like Public Enemy, KRS-One’s } 
Boogie Down Productions, Queen Latifah, i x 
Salt n’ Pepa — they’re all New York-based | # , 
rappers who have developed a support 
group (sharing ideas, production skills, 
stages) and are leaders in the positive-mes- 
sage movement, expressing a common 
attitude that exudes Afro-centrism, good 
health by living drug-free and maintaining 
a proper diet, and some diverse political 
and religious beliefs. 

The North Side Boys have recognized 
the success these rappers have had with ase : 
messages similar to their own; but they bar 


= 
add that “it’s what we do on stage that og: £ OW 
counts. Our style, it’s something you can Mahlathini 


only feel when you see the North Side 
Boys perform.” Whalberg agrees: “I don't & Mahatella % j 122 
vol COMPACT 
DISC 
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have anything against MC Hammer, but the Queens 
North Side Boys would eat him up alive.” 


Right now the North Side Boys are work- COMPACT DISC 
ing on their first album with producer Frank ‘ 
Wolf. There’s no label yet, though six have s ° « 
expressed interest. The LP will use some N{ 4 W buc/ ( O ” 4 = © 
samples of Parliament’s “Tear the Roof Off 
the Mother Sucker,” feature an appearance 
by Whalberg (rapping?), and some addition- 
al production by the All-Star DJ Quick K. 
When the record's out, the North Side Boys’ 
sound will be booted to the mind, body, 
and soul like a byte to a floppy. QO 





















by Polly Campbell 
C LUB DIARY, JUNE 27. Jonathan 


Richman wanders through the 

world wide-eyed and curious, see- 
ing UFO pilots in the sky, examining gum 
wrappers he finds on the ground, dream- 
ing about the Fenway. This week his ram- 
bling has brought him back to his home- 
town, and to Nightstage, where he’s 
booked to perform acoustic material, solo, 
for two nights of full houses. 

Looking like a gawky adolescent about 
to play his first talent show, Richman 
bounds on stage, guitar case in hand, for 
the last set. Gyrating his hips and thump- 
ing his guitar, he seems possessed by the 
ghost of Eddie Cochran from the waist 
down, while his earnest expression and 
unmistakable voice preserve a childlike 
innocence. Clapping spreads through the 
room as he launches into a set covering 
the period from his Back in Your Life 
album of ’79 to his most recent, Jonathan 
Richman (Rounder). His song titles are a 
catalogue of the things he likes, such as 
“The Beach” or “Everyday Clothes”; he’s 
overjoyed about the way a “Double 
Chocolate Malted” tastes, about his certain- 
ty that his wife loves him (relayed in a 
song whose lyrical content is pretty much 
covered by its name, “Gail Loves Me”). 

No doubt about it, Richman is a happy 
guy, content to marvel at the world and 
pick up only the parts he likes. Not since 
he wrote the chilling masterpieces “She 
Cracked” and “Hospital” (from his first 
group's first record, The Modern Lovers, 
released in "76) has his music offered more 
than a hint of pain or conflict. Yet his best 
songs still carry a nostalgia and a longing 
that poignantly underlie the awkward sim- 
plicity of their wording. There are 
moments tonight, even while entertaining 
his audience with silly smiles and dance 
moves, when Richman appears to be look- 
ing back. During “The Fenway,” he stands 






Two lucky WFNX listeners are 
already going to see 


S| el 
(Rey 


: | in SAN FRANCISCO!!! 


Treat Her Orange go into training 


Depeche Mode 


Colorado and now ....... 


BLS (OR 


S for details on how to win a 


to see Depeche Mode in 
San Francisco, CA!! 


still and stares vacantly over the crowd, as 
if detecting the lingering scent of “the 
exhaust fumes everywhere” and hearing 
the “silence of the place,” missing a time 
gone by in a neighborhood not 15 minutes 
away. 

But the crowd’s yelling and clapping 
bring him back to the present, shaking and 
stamping, extolling the virtues of the 
“Fender Stratocaster” guitar. He then sings 
“Closer” with exaggerated expression, 
ending with a Dylan imitation that reaches 
previously unattained extremes of nasality. 
Ellie Marshall — a member of a mid-’80s 
incarnation of the Modern Lovers — joins 
Richman in two conversational duets; in 
“The Neighbors,” she worries that 
observers might misconstrue their platonic 
relationship, then she quizzes Richman on 
just what it was he liked so much “Down 
in Bermuda.” Both songs are so goofy that 
it’s a relief to see Richman crack up when 
he confesses to Marshall that what really 
got him about Bermuda were the flowers 
and their “little petals.” 


Cellars by 
starlight 


But Richman’s not really kidding. He’s 
making a point and performing an act of 
therapy. It’s quite possible the petals of 
flowers, the colors of chewing gum wrap- 
pers, and God’s reasons for creating the 
mosquito don’t raise the spirits of most 
members of his audience as they do his 
own. Yet Richman’s genuine enthrallment 
with the everyday does. There’s enlighten- 
ment in his innocence, a stop-and-smell-the- 
roses simplicity that becomes a mark against 
which we can check our own harried lives. 


at Red Rocks in 
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And when he looked around after packing 
up his guitar, he found a roomful of people 
grinning as foolishly as himself. 
JUNE 28. Down the road from the Fenway 
at Club M-80, Treat Her Orange are play- 
ing another kind of traditional American 
music — one more likely to value going to 
a bar over going to a beach. Comprising 
guitarist Mark Sandman and harmonica 
wiz Jim Fitting from Treat Her Right, and 
mandolin player Jim Ryan and drummer 
Ron Ward from the Blood Oranges, Treat 
Her Orange get together periodically to 
play a mixture of old and new country 
material and originals that don’t fit into 
either band’s usual scheme of things. 
Blessedly out-of-place under M-80’s 
pseudo-Greek portico and neon columns, 
Treat Her Orange stride through a selection 
of songs decked with references to trains 
and women and ... drinking. Drinking 
must have been in there somewhere. The 
set starts slow and smooth, picking up 
speed as it moves off like a downhill 
freight, Sandman’s rock-bottomed guitar 
shunting into Ward's tightly packed drum- 


~ Ancient man first created music 
animal skins over hollowed-out | 
odern man prefers Psychedelic 





chedeli bak —- ‘ide: The B-52s, R. 2 M... 
sea ected the new Laserium show at the Boston Miscou of Science, 
THE MUSEUM OF SCIENCE PRESENTS LASER ROCK 


Fitting, Ward, Ryan, and Sandman: country old and new 


ming, Fitting’s harmonica wailing around 
Ryan’s plucked melodies. Sandman slides 
his menacingly deep croon through “Shake 
Hands.and Come Out Fighting”; Fitting 
howls a song that sounds like a train slicing 
through the night. And it is about trains. 
Its title is “Trains.” 

Then Ryan slides in a version of Texas 
songwriter Townes Van Zandt’s “White 
Freightliner,” straight-ahead save for a 
slight lyrical alteration to “Brookliner.” 
Ward plays a drum solo that sounds like 
synchronized machine-gun fire. The band 
burns through Rodney Crowell’s “Ain’t 
Living Long Like This,” tearing over the top 
to encore with their own “Wild Man on 
Hills.” Ryan is picking off a hundred notes 
a second, and splinters are flying from 
Ward's drum sticks. It’s been a completely 
satisfactory set. Except for just one thing. 

*  Rhinestone-bedecked country star 
David Allen Coe once stated that every true 
traditional country song should contain 
mentions of women troubles, trains, Mama, 
trucks, the rain, and drinking. Treat Her 
Orange have the first two bases so well 
covered that a shortage of songs about 











Mama driving her pick-up truck around in 
the rain is easily forgiven. But to leave out 
drinking? That seems like a pretty serious 
oversight. No, wait, something begins to 
slosh in my memory as we leave the club. 
The song Ward sang, something about a 
Corn River and drinking something ‘cause 
it’s quicker. What rhymed with quicker? 
Oh, yeah. Thank God for tradition. 

NOW, LEMONHEADS ON THE BLOC. 
(Editor’s note: the Lemonheads — singer- 
guitarist Evan Dando, bassist Jesse Peretz, 
and drummer David Ryan — are on tour 
in Europe, but they want desperately to 
remain in touch and share their experi- 
ences with the people they love and miss 
most, their fans. In a series of letters from 
abroad, we'll provide them with that 
opportunity) 

Hi, Boston! 

A while ago, a German fan brought 
me down with the bad news about the 
Bruins. Clearly the news affected me more 
strongly than I had expected it would, for I 
later found myself tossing and turning in 
bed with a quite peculiar dream. I was in 


eg Fn ecm tech — 


s. 


eedelic Pures? 
arte TOW KrGw: 


the Boston Garden. Mayor Flynn, Carl 
Yastrzemski, and the woman who used to 
be one of the hosts of Evening Magazine a 
while ago (I forget her name) were with 
me. I can’t really remember what was 
going on in the rink, but it was very sad for 
some reason, and everybody was crying. I 
kept looking around for Kleenex. And 
then Mayor Flynn grabbed one of my 
hands and Yaz the other and we all began 
singing “We shall live in peace,” and this 
little girl began to bawl, putting her face in 
her hands, and I asked her what was 
wrong and she said she was scared and I 
asked her why and she began to cry even 
more and then I asked her again and then 
she said she didn’t want to live in peas. 
And then Mayor Flynn leaned over to 
what's her name from Evening Magazine 
with a look of utter titillation on his face. I 
kinda forget after that. Anyway, Germany 
is really fun and all, but I gotta admit I miss 
Billy Ruane’s slobbery kisses and my little 
sister Bo (the mood-ring mother) and 
Kupel’s poppyseed bagels. 

Love, 

Jesse 
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» ee 
at's steps from Faneuil 
Hall, across from the 
Waterfront, next to the 
Customs House and right 


at the foot of State Street? 
Boston's best shops. 


Advantage Hair Stylist ¢ Williams-Sonoma 

Aerials Only * The Sharper Image ¢ The Gap & 
Gap Kids * Temptations ¢ Pavo Real ® Pavo Real 
Gallery ¢ The Chocolate Dipper ¢ Peacock Papers 
Olde Colony Collection ¢ Cignal ¢ Brookstone 
Cafe Stella ¢ Louis Barry Florist ¢ Pulse Sport ¢ La 
Bottega ¢ Kennedy Studios ¢ Mrs. Field's Cookies 
Gyosai @ Carroll Reed ¢ Bank of New England 
Banana Republic ¢ Rivage 

Doubleday Book Shop 


200 State Street, adjacent to 
Faneuil Hall Marketplace 

(617) 439-0410 

Monday - Saturday 10 am - 9 pm 
Sunday Noon - 6 pm 





FREE BAND 
AND DJ LISTINGS 


To have your band or disc-jockey service listed in the Fall 1990 Guide to 
Boston Bands (to be published in the September 7 , fill out the 
coupon below and mail it to Boston Bands, the Boston Phoenix, 126 
Brookline Ave., Boston 02215. Deadline is August 1§. You must retu 
this Coupon to be listed. No phone calls, please. 


Please submit one coupon per band or DJ. Band information must 
be cuupusted tu bane pamegnas aeimaane 


| am a (check one) 0 band OOJ 


Band or DJ name: 


If your band or DJ service was listed in the Spring 1990 Guide to Boston 
Bands, please check here O 


If you were listed under another name, check here O 
What other name? 
What wee of music would you like to be listed under? (Please check no 











more than four.) 

0 original rock Ocover rock/Top 40 O biues/R&B O jazz 
CF oldies QO country/country rock D folk C funk 
OD fusion 0 reggae/calypso/ska 0 Latin O GB 
0 soul/gospel 0 Dixieland O classical 0 experimental 
Oa cappella CO bluegrass 0 comedy O ethnic O rap 
O Irish 0 swing 0 tribute 0 solo 0 rockabilly’ 
0 other (specify) : 


More detailed description of your music (@.g., techno pop, Yma Sumac 
covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc.) : 


‘What percentage of your material is original? 
Who handles your bookings? 


Name: 
Address: 
Zip: 


Phone: 
Is this person in the band? CO yes Ono 


Your name and phone (if different from above) : 


When can you be reached to verify this information? 


1 mornings C afternoons 0 evenings 
8 are free. For advertising rates 
and inf call Display Advertising at 536-5390. 





Jamaica jams 


Is reggae on the brink of the mainstream? 


by Charles S. Berry 


he resurgent popularity of 
; reggae amid the burgeon- 
ing world-music market 
may finally be pulling the pulsing 
sound from Jamaica into the 
mainstream. It’s interesting to note 
that Bob Marley, the music’s great 
popularizer, never made it to the 
pop charts in this country, despite 
his considerable following. Yet 
today the reggae variants of rock, 
so-called world beat, dancehall, 
ska, and rap are appealing to a 
wider audience than in Marley’s 
day and making the charts as. the 
record industry's sales of the 
music pick up speed. 

-Jerry Rappaport, vice-president 
of A&R for Island Records, the 
label that brought reggae into the 
international mainstream in the 
1970s, notes that sales of reggae 
and other ethnically based music 
from throughout the world have 
edged past the new-age category 
in music sales, behind only pop 
and jazz. Record stores on the 
East Coast, in particular, have 
more than doubled their shelf 
space for reggae in the last six 
months alone. 

Yet that doesn’t necessarily 
translate to ticket sales. At Great 
Woods in Mansfield this past 
week, it appeared that only 
the core of faithful reggae fans 
turned out for a Jimmy Cliff/Toots 
and the Maytals/Fela Kuti concert 
on June 28 and for the Boston 
leg of the Reggae Sunsplash Tour 
on July 1. A small crowd of just 
under 3000 greeted Toots and 
the Maytals, who opened the 
night but were mysteriously billed 
as the headliners. Singer Toots 
Hibbert put on a truly eclectic 
show, complete with reggae dubs 
of John Denver’s “Country 
Roads,” Ami Stewart’s disco-era 
smash “Knock on Wood,” and an 
R&B version of “Reggae, Reggae, 
Reggae” in which Hibbert 
executed a swivel-hipped dance 
that Elvis would have been proud 
of. 

Nigerian Fela Kuti, though 
often captivating in his two song- 
performance, took entirely too 
much time. His entourage played 


for nearly 20 minutes with much 
obnoxious fanfare before he even 
arrived on stage, and despite the 
bold synthesis of funk, jazz, and 
African roots in his “Movement 
Against Second Slavery,” Fela 
dominated the stage far beyond 
his welcome. In his typical, 
jammed-out style, each number 
lasted roughly 40 minutes, and he 
cut into Jimmy Cliff's stage time. 

Cliff, a central figure in the reg- 
gae world since his starring role in 
the 1972 film The Harder They 
Come, played spiritually con- 
scious reggae that mellowed the 
crowd after their frustration with 
Kuti. “Bongo Man,” “Many Rivers 
To Cross,” and “Rebel in Me” were 
the highlights of his uplifting, 
albeit truncated, set. Cliff's pre- 
sentation was definitely inspired, 
or at least inspiring, as he often 
prefaced his songs with state- 
ments of freedom and encourage- 
ment for world peace. 

The Reggae Sunsplash event 
drew a healthier crowd, a little 
more than half-capacity at 7500, 
and their fever-pitch enthusiasm 
was immediately returned by the 
performers in what was probably 
one of the best reggae events 
of this year. Master of ceremonies 
Tommy Cowan and the 809 Band, 
a versatile group who have 
provided back-up for Peter Tosh, 
Black Uhuru, Herbie Mann, and 
Bob Marley and did the same 
for all the Sunsplash acts, kept 
their eyes on the clock to avoid 
the problems of the previous 
show. 

The self-proclaimed “king of 
the DJs,” U-Roy, delivered some 
very heavy reggae rock, but he 
never completely abandoned the 
cavalier attitude he brought to the 
stage. Disappointing. Fortunately, 
Shelly Thunder’s DJ beat woke up 
the joint as she tore through 
“Working Girl” (which had 
dubbed the rhythm of the disco- 
era hit “Car Wash”) in her light- 
ning-quick patois. Her mix of hip- 
hop and reggae was electrifying, 
but she still took time out to cau- 
tion the crowd against drugs. The 
finish could not have been 
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stronger: Thunder, with the 809 
band singing back-up, doing a 
fantastic (and courageous) cover 
of “Teenager in Love.” You 
haven't lived until you’ve seen 
200-pound Jamaican men, veteran 
musicians all, singing, “Why must 
I be-e-e-e-e-e a teenager in love?” 

But the highest energy came 
from the Bronx-native reggae-rap- 
per Shinehead. His lean and dirty 
raps kept the crowd on their feet 
for the duration of his perfor- 
mance. Shinehead’s socially 
aware commentaries ‘were like a 
trip through America’s and his 
generation’s pop culture, as he 
pulled in strains of the Beatles’ 
“Come Together” and “We Shall 
Overcome,” even the theme to 
The Magnificent Seven, into his 
rapid-fire performance. While on 
stage, he could do no wrong, and 
when he stepped off to stroll 
through the crowd, his freewheel- 
ing intensity came across even 
hotter. 

The spirit of recognition fueled 
Marcia Griffiths’s set. With her 
clear, smooth voice, she walked 
through a selection of tunes famil- 
iar from her days with Bob Marley 
and his backing vocal group the I- 
Threes (which also included Judy 
Mowatt and Rita Marley). That’s 
not to say her spot was unsatisfy- 
ing — she simply did not bring 
anything remarkable to the con- 
cert. 

Burning Spear’s African Beat 
sounds were the most distinct part 
of the Sunsplash. His group’s 
vocal performances reflect a 
deep, spiritual quality; here they 
rarely varied from a hypnotic 
mantra, repetition upon joyful 
repetition, and consequently the 
crowd was entranced. If there 
were a way to bottle what 
Burning Spear conveys live — an 
ability to put a political and spiri- 
tually uplifting message across in 
a way that begs an audience to 
become lost in his rumbling 
rhythms and smooth-rolling, 
uncompromised lyrics — there 
would be no lingering doubts 
about reggae’s strength in the 
marketplace. Q 
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Now they Can 


It’s finally the Rite Time 


by Michael Bloom 


t was back in 1968, and disaf- 
| fection was rife. The French 

government almost fell; the 
US all but declared war on its 
Own youth. And in Cologne, a 
less momentous but genuinely 
revolutionary event was taking 
place — all because a disparate 
bunch of local musicians were 
getting bored. 

Second only to Captain Beef- 
heart, Can may be the least-heard 
major influence on today’s post- 
modernist rock-and-rollers. But 
Can’s time may be at hand: the 
band’s first six albums have just 
been reissued on compact disc by 
Restless/Retro/Mute/Spoon. This 
package, which includes a com- 
pilation and a set of early rehear- 
sal tapes originally intended for 
collectors, spans the first half of 
Can’s 10-year run — the better 
half, in my opinion. Moreover, 
the original members gathered 
recently to make some new mu- 
sic, and their 1989 album Rite 
Time (Mercury, German import) 
may also get released in the 
States. 

When the members of Can first 
convened, they had no clear idea 


Ready for anything 
what they were going to do. 
Although intrigued by the open- 
ended possibilities of rock in 
1968 as exemplified by the Vel- 
vets and the Mothers of Inven- 
tion, they weren’t all that familiar 
with it. 

Neither did they have very 
much in common with one 
another, besides agreeing that 
they were all disenchanted with 
their current gigs. Irmin Schmidt, 
the band’s instigator, was earning 
a reputation as a brilliant young 
conductor, composer, and pianist, 
yet getting tired of orchestras and 
the classical repertoire. Holger 
Czukay, tape technician and seri- 
alist composer, wanted music 
with the physicality of his new 
bass guitar. Drummer Jaki Liebe- 
zeit was peeved at being told by 
his free-jazz band not to swing. 
Guitarist Michael Karoli was tired 
of playing behind go-go dancers. 
Imagine if Seiji Ozawa, Brian 
Eno, Jack DeJohnette, and Billy 
Squier decided to start a band. 

What Can did was basically 
standard practice for rock groups: 
they got together and jammed, 
and then crafted songs out of 
whatever surfaced. But Can dras- 
tically shortened the cycle. The 
musicians didn’t just mine their 
improvisations for grooves and 
riffs; they invented melodies, 
lyrics, and structures. They want- 
ed to make an extemporaneous 
music that was meaningful, 
coherent, and fun. And having 
done so, they weren't particularly 
interested in learning how to 
repeat themselves — certainly 
not for commercial purposes. 
Better to try to create an im- 
proved spontaneous composition 
the next night. 

Legend has it that the first thing 
they played the day poet 
Malcolm Mooney joined as the 
group’s vocalist was good 
enough to put on record. In fact, 
they recorded a second take — 


but even with a year of rehearsal, 
few bands could generate this 
intensity and flow of ideas. 
“Father Cannot Yell” careers 
hyperactively through Pink Floyd 
or Moby Grape territory, sprout- 
ing half a dozen different bass 
riffs, handfuls of constantly 
changing chords, a breakneck 
proto-punk. rhythm, and a 
creepy, improvised psychosexual 
lyric. That song leads off Monster 
Movie, the first album; “Yoo Doo 
Right,” a bass-guitar sonata cum 
field holler, takes up all of side 
two. (This is the song Thin White 
Rope recently covered. The 
sparseness of the original is due 
in part to an amplifier breaking 
down during the take.) 

Not everything the band did 
was scary or complicated, or 
strictly spontaneous. For every 
sprung-rhythm extravaganza like 
the outro of “Soup” (from Ege 
Bamyasi), they composed songs 
of great delicacy and finesse, with 
extra instrumentation painstak- 
ingly overdubbed, like the 
German hit single “Spoon.” The 
concentrated anguish of “Mush- 
room,” or nearly anything else off 





Tago Mago, is balanced by the 
sultry serenity of Future Days. 
The psychedelic pulse 
throughout Jago Mago and the 
intricate lunar sambas of the later 
Soon over Babaluma are recog- 
nizable as from the same band, 


and it’s easy to imagine a session 
where they'd have allowed all 
those grooves to evolve. But the 
studies of Schmidt and Czukay 
with Karlheinz Stockhausen led 
them to mix tapes of different 
performances, or different events, 
including thunderstorms and 
barking dogs on Tago Mago’s 
“Aumgn.” Everyone involved had 
to be ready for anything. 

All good things must come to 
an end, of course. Mooney lasted 
a year before succumbing to an 
emotional breakdown. His suc- 
cessor, Japanese itinerant street 
singer “Damo” Suzuki, hung in 
there for three years and as many 
albums. Karoli sings on Soon 
over Babaluma and subsequent 
records (promised for re-release 
soon). Eventually, Czukay decid- 
ed production was more fun than 
playing, and Can engaged bassist 
Rosko Gee and conga player 
Reebop Kwaku Baah, both ex- 
Traffic, to fill in, which encour- 
aged them further in a lethargic 
Caribbean direction. They 
became too good at what they 
did, until even experimentation 
turned rote — they were victims 
of their own success, so to speak. 

If Can are all news to you, you 
could do a lot worse than the 
compilation Cannibalism I (vol- 
umes two and three are also in 
the pipeline). Its well-thought-out 
selection does not homogenize 
the band: it exposes some of their 
extremes as well as their bread 
and butter, including all the songs 
I’ve mentioned. And it’s nicely 
edited (by Czukay), so it flows as 
well as any of their original 


’ albums and whets the appetite 
Q 


for more. 





SECTION THREE, THE BOSTON PHOENIX 214 


ROOM TO PAINT 


If you're an artist looki meee Se potest igo caane i create r 
masterpiece, look to the » Proorix Heel Galate Closaitetis escton tr the 
most comprehensive listing in the Boston area. 


COWBOY | 
SHIRTS | 


°, 122 Boyisten St. | 
Bae tins Ae IE 


The Spirit of Massachusetts 
Come sail Boston's Tall Ship! 


QO) Day sails of Boston Harbor 

QO U.S.S. Constitution turnaround 
Q 5 day historical whaling trip 

QO Sail training 


The Spint of Massachusetts is a 
wooden, 125' sailing schooner. 
She is home at Pier 3 in the 
Charlestown Navy Yard for the 
summer, and is ready to take you 
on a sailing adventure today! 









| “Ravoy Hot —J . Nights Listening To Cool Music FREE. 
Thursday Evenings 5:30-8:30PM | 
Faneuil Hall Marketplace—West End» 
July12 Girls Night Out 
* July19 Pousette—Dart Band 
° July 26 _ NewRiders of the Purple Sage 
August 2 « Lonnie Brooks BluesBand x 
August9 Junior Walker & The Allstars 
August 16 Calypso Hurricane , 
Parking J 
d Only $4 at 75 State Street with purchase from any marketplace 
merchant: after 5PM weekdays, all day Saturdays, Sundays and holidays. 
Shopping 
Boston’s finest specialty shops are open daily 10AM-9PM, Sunday Noon-6PM f 


Quincy Market Colonnade, restaurants and pubs open late every evening. 
For more information call (617) 523-3886. 


FANEUIL HALL MARKETPLACE} 


















BOSTON PHOENIX MUSIC AND ARTS 
CLASSIFIEDS REALLY PERFORM. 





week over 400,000 people look to the Arts And Entertainment Authority for the latest in arts 


and entertainment information. And because we cover the entire entertainment scene, we have 
agladae 30 tab ated g -related classified section in Boston. To place you're ad call the 


Phoenix Classified Office at 
267-1234 








Boston, MA 451-6999 THE COMM 






FEATURING THE BEST LOCAL MOST INI 
& NATIONAL COMEDIANS A f E A L ores 
Watch for COMEDY RIOT Lie te 







August 6-9 
TALE 


All Summer Long: 

KEVIN FLYNN SHOW S ES 
Every Wednesday starting Neg 11 
ANTHONY CLARK Retu 








Every Sunday: Open Mike ‘Night with | Wetinesday 18 + Also private péz 
STEVE TRILL ava 


FRANK aves returns in September 


Best Blues 
Club ALWAYS. AX 


-Rolling Stone Magazine CITI, 15 LANSDOWNE § 





















HARPERS FERRY ——— ai. 
EL H {B N 
Mates Ser ti CHANNEL pnt luck 









4ARVARD & Settee 
NE 54-7380 CLI BLIt 743 


Voted 
alte LIVE MUSIC. 





Stoli. For the purist. 





Pp 
“ee 
ae NE De : NYC Jukebox is Boston's #1 Night 
MONWEALTHS' Showcase for the Best National & Club to Shake, Rattle and Roll. 
MATE LIVE International Talent 

SE NIGHTCLUB Private Parties Arranged 

ursday- ver 50's 'S 
NITIIN ALL Dance Nights & Private Friday & Saturday-$6 Shake, Rattle & Roll 
: OF MUSIC! Parties Available 


ties & functi 967 Commonwealth Avenue 2751 t Street 
—< Boston 254-2054 Boston Sa2-1158 


4) * 
| COOL SUMMER 
; BS ‘WEDNESDAYS & 

2S a THURSDAYS 


g Island Intrigue 
Tropical Delights 
Dress-Resort Wear 
Admission 
Complimentary with 

| this Invitation before 11 pm 


~ 


work place to be! 


ZANZIBAR See 
PREMIERE NIGHTCLUB : (677) B87-1027 “Boston AS11955 sg : 


NE STREET, BOSTON 262-2424 


Gosteon, Tx 02176 
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TOWER RECORDS | VIDEO 








MARLEY THE LEGEND 


| } toe | 
ee 1) se \ iS 


BABYLON BY BUS - 

11.99 CD 9.99 CASS 
BURNIN’ - 

9.99 CD 4.99 CASS 
CATCH A FIRE - 

9.99 CD 4.99 CASS 
CONFRONTATION - 

9.99 CD 4.99 CASS 
EXODUS - 

11.99 CD 4.99 CASS 
KAYA - 

11.99 CD 4.99 CASS 
LIVE - 

11.99 CD 4.99 CASS 
NATTY DREAD - 
9.99 CD 4.99 CASS 














LEGEND 
11.99 CD 7.99 CASS 










NOW FOR THE 
FIRST TIME EVER, 
BOB MARLEY'S 
ENTIRE CATALOG 
(13 ALBUMS) IS 






WAILERS 


& 












AVALABLE ON ie RASTAMAN 
VIBRATION - 
py oe ya 11.99 CD 4.99 CASS 
AT TOWER RECORDS. || REBEL MUSIC - 
ARNON | | 9.99 CD 4.99 CASS 
CARABBEAN NIGHTS | SURVIVAL - 
VIDEO 11.99 CD 4.99 CASS 
SALE 16.95 UPRISING - 
REG. 19.95 11.99 CD 4.99 CASS 






THE ENTIRE 
MANGO 
CATALOG 


ON SALE NOW! 
COMPACT DISCS 


11.99 


REG. 13.99 & 14.99 
CASSETTES ~ 


7-99 


REG. 8.44 & 9.44 


FOR MORE THAN 15 YEARS 
PEOPLE HAVE LOOKED TO 
MANGO RECORDS FOR 
THE BEST AND MOST EXTENSIVE 
BP ROSTER OF REGGAE ARTISTS. 


A SWAT GREGORY ISSACS 
BLACK UHURU STEEL PULSE 
BURNING SPEAR TOOTS & THE MAYTALS 

CLIFF SHELLY THUNDER 
MARCIA GRIFFITHS REGGAE PHILHARMONIC ORCHESTRA 


SALE ENDS JULY 18, 1990 


ENTER AT TOWER TO WIN A FREE TRIP TO JAMAICA 


NO PURCHASE NECESSARY SEE DISPLAY FOR DETAILS 















11.99 CD 7.99 CASS 

















Mass. Ave. At Newbury 
In Back Bay 


Hynes Convention Center/iCA (¥) Stop on the Greeniine 


nea pasa, 











a> 
~e 
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HOT DOTS 


by Clif Garboden 


FRIDAY 
8:00 (25) No Time for Sergeants (movie). Andy 
Griffith stars as a farm boy who adjusts badly to life 
in the service. From 1958, and a classic if only for its 
age. See a young Don Knotts in a supporting role. 
(Until 10:30 p.m.) 
8:30 (38) Baseball. The Sox versus the Texas 


Rangers. 
9:00 (2) P.O.V.: pe ges Man into Woman. 
When a man is a woman .. . A profile of a person 
during the one-year waiting period before what's 
called “sex surgery.” To be repeated on 

Sannin at 0c. on Channel 44. (Until 10 p.m.) 


SATURDAY 


9:00 a.m. (4) Tennis. The women's final from 
Wimbiedon. 


3:00 (7) Baseball. The Minnesota Twins versus the 
New York Yankees, or the Chicago Cubs versus the 
San Francisco Giants. 

7:00 (44) Brief Encounter (movie). Director David 
Lean's 1945 love story starring Celia Johnson and 
Trevor Howard as the unfaithful spouses. (Unti! 8:30 


p.m.) 
8:30 (38) Baseball. The Sox versus the Texas 


Rangers. 

8:30 (44) Lighthouses of New England. A beacon 
tour. (Until 9 p.m.) 

9:00 (2) Footsteps: Temples of Solomon. The histo- 
ry-of-archaeology series retraces the 1871 expedi- 
tion of German geologist Karl Mauch to Africa's 
Great Zimbabwe ruins. (Until 10 p.m.) 

9:00 (44) Evening at Pops. The Manhattan Rhythm 
Kings and the American Baliroom Theater, along with 
Tommy Tune, join John Williams and the boys for a 
tribute to Fred Astaire. (Until 10 p.m.) 

10:00 (2) Gunga Din (movie). For our cash, the 
greatest movie ever made. Forget Star Wars. Later 
on Wild Strawberries. Return to 1939 and relive the 
unlikely adventures of Cary Grant, Douglas 
Fairbanks Jr., and Victor McLaglen in imperial India. 
Some great elephant scenes, a temple of doom that 
would scare Indiana Jones, plus Sam Jaffe as brave 
little Gunga. The script of The Front Page transplant- 
ed, and a truly inspirational film. (Until midnight.) 
Midnight (2) Laura (movie). Gene Tierney, Dana 
Andrews, Vincent Price, and Clifton Webb star in 
director Otto Preminger's 1944 mystery. A detective 
is infatuated with the portrait of a murder victim. 
(Until 1:30 a.m.) 


SUNDAY 
9:00 a.m. (4) Tennis. The men’s final from 
Wimbiedon. 
1:00 (38) Two Mysterious X Movies. No, not X- 
rated movies, but an odd double bill starting with the 
1938 romance The Divorce of Lady X, starring Merie 
Oberon. That's about a woman-hating divorce lawyer 
getting his due. Then at around 3 p.m. WSBK offers 
Madame X, a 1965 update of a old film (first made in 
‘29; first remade in '37; after this edition, remade 
again in '81) about a man who defends a woman 
accused of murder not knowing that she’s his moth- 
er. Lana Turner and John Forsythe star in this one. 
(Until 5 p.m.) 
7:00 (4) Sam’s Son (movie). A 1984 sugar-coater 
written and directed by Michae! Landon. Tribulations 
of an unpopular kid who happens to be a champi- 
onship javelin thrower. Starring Eli Wallach and Anne 
Jackson. (Until 9 p.m.) 
7:00 (44) Beckett Directs Beckett: Krapp’s Last 
Tape. One man, one act, one play, a bunch of 
bananas. (Until 8 p.m.) 


hibernation 

Bing Crosby. (Until 9 p.m.) 

8:00 (44) National Audubon Society Special: /f 
Dolphins Could Talk. They’d make ethnic siurs 
against the Japanese. A visit to the Kewalo Basin 
Marine Mammal Lab, in Hawaii, where scientists 
study the ways of the dolphins who avoid being 

Japanese fishermen. (Until 9 p.m. + 
Theatre: 


dependent on the World Wars theme. Tonight we 
have the start of a six-part drama following the rites 
of passage of a WW2 RAF squadron. (Until 10 p.m.) 
9:00 (4) A Stoning in Fulham County (movie). The 
1988 based-in-fact TV-movie about an infant Amish 
girl stoned and killed by four teenage boys. Ron 
Perlman, Ken Olin, Maureen Mueller, and Jill 
Eikenberry star. (Until 11 p.m.) 

9:00 (5) The Bourne identity (movie). More 1988 
TV-movie stuff. This is your standard inter- 
national thriller/romance with (all together now) 
Richard Chamberlain and Jaclyn Smith. Part two airs 
tomorrow, same time, same station. (Until 11 p.m.) 
9:00 (7) The Woman He Loved (movie). Was there 
a sale on 1988 TV-movies? This one’s the story of 
the century's most famous couple, Wallis and the 
Prince of Wales. Jane Seymour and Anthony 
Andrews star. England should have been so lucky. 
(Until 11 p.m.) 

11:00 (38) Ask the Manager. Why did you show 
those X movies this aftemoon? (Until 11:30 p.m.) 
12:30 a.m. (5) The Inn of the Sixth Happiness 
(movie). Ingrid Bergman, Curt Jurgens, and Robert 
Donat star in this famous 1958 dramatization of mis- 
sionary Gladys Aylward’s efforts to save the lives of 
100 children during the Japanese invasion of China 
before WW2. (Until 3:45 a.m.) 


ONDAY 
8:00 (2) Adventure: Fishing in the Himalayas. A 
long way to go for a trout, but anglers John Bailey 
and Paul Boote are after stranger fish — namely the 
mighty manseer, said to be among the most sporting 
freshwater fish in the world. A little context here: this 
may be a bit offbeat, but you probably don't know 
that in Canada there are fishing shows on the radio. 
“How're the bugs out there this moming, eh?” (Until 9 


p.m.) 

8:00 (38) Sword of Gideon (movie), part one. A 
1986 adventure about an anti-terrorist squad out to 
get the gang that murdered Israeli athletes during the 
Munich Olympic games. Starring Steven Bauer and 
Michael York. To be concluded on Tuesday starting 
at 8 p.m. (Until 10 p.m.) 

8:00 (56) The Survivors (movie). Robin Williams 


and Walter Matthau star as the ro a targets 
of an unemployed hit man. (Until 10 p.m 
9:00 (2) American Masters: John Cassavetes. A 
profile of the actor and independent filmmaker noted 
for his ability to keep his distance from common reali- 
ty. You always thought Cassavetes was being vague; 
he was a genius. (Until 10 p.m.) 
9:00 (4) Poor Little Rich Girl: The Barbara Hutton 
Story (movie), part one. Ms. Hutton, in case you've 
, was heiress to the Woolworth (as in dime 
store) fortune. At one point she married Cary Grant. 
At most points she squandered her money. This 
1987 TV-movie is based on her biography by C. 
David Heymann and stars Farrah Fawcett, James 
Read, Buri Ives, Kevin McCarthy, and Anne Francis. 
To be conciuded on Tuesday starting at 9 p.m. (Until 
11 p.m.) 
9:00 (5) The Bourne identity (movie). The spine-tin- 
gling conclusion. (Until 11 p.m.) 
9:00 (44) Conserving America: Challenge on the 
Coast. A history of environmental battles on the 
North Carolina shore. (Until 10 p.m.) 


TUESDAY 
7:30 (7) Amazing-But-True Baseball Stories. 
Action footage and interviews combine to prove the 
unlikely. A lighthearted lead-in to the All-Star game. 
(Until 8 p.m.) 
8:00 (2) Nova: Yellowstone's Burning Question. 
Since the National Park made a rapid recovery from 
a 1988 conflagration, some conservationists have 
reconsidered their militant anti-forest-fire stance. 
(Until 9 p.m.) 
8:00 (4) Poor Little Rich Girl: The Barbara Hutton 
Story (movie), part two. The conclusion. (Until 11 
p.m.) 
8:00 (7) Baseball. The 1990 All-Star game from 
Wrigley Field, in Chicago. 
8:00 (25) The Great Muppet Caper (movie). Jim 
Henson’s woolen wonders solve a London jewel- 
heist mystery. Breathing stars include Charlies 
Grodin, Diana Rigg, John Cleese (love your 
Schweppes ads, John), Robert Morley, and Peter 
Ustinov. (Until 10 p.m.) 
8:00 (38) Sword of Gideon (movie), part two. The 
conclusion. (Until 10 p.m.) 
9:00 (2) The American Experience: Adam Clayton 
Powell. From preacher to congressman to fallen idol. 
The life and times of Harlem's most famous poiliti- 
cian. To be repeated on Thursday at 11 p.m. (Until 10 


p.m.) 
WEDNESDAY 


8:00 (2) Live from Lincoin Center: The Mostly 
Mozart Festival. The Mostly Mozart Festival 
Orchestra under Gerard Schwarz runs through a 
concert version of the opera The impresario. (Until 
10 p.m.) 
8:00 (25) Beverly Hills Madam (movie). Inside a 
high-priced caill-girl ring. Even the phone calls are 
expensive. Faye Dunaway stars with Louis Jourdan, 
Melody Anderson, and Donna Dixon. Made for TV in 
1986. (Until 10 p.m.) 
8:00 (38) The Elephant Man (movie). Anthony 
Hopkins, John , and Anne Bancroft star in the 
1980 biography of John Merrick, a deformed 
Englishman saved from a life as a side-show freak 
by a compassionate doctor. Filmed in black and 
white. (Until 10:30 p.m.) 
11:00 (2) Man-Made America: Figure in a 
Jackson. How the economics 


THURSDAY 
8:00 (4) Democratic Gubernatorial Candidates 
Debate. No new faxes? (Until 9 p.m.) 
8:00 (25) Barfly (movie). The Charles Bukowski 
story sloshes onto the silver screen with Mickey 
Rourke as the drunken writer-in-the-rough and Faye 
Dunaway as his rotgut-Annie girlfriend. (Until 10 
p.m.) 
8:00 (38) She’s Having a Baby (movie). Young mar- 
rieds get with child. A 1988 comedy starring 
Elizabeth McGovern and Kevin Bacon. (Until 10 
p.m.) 
8:00 (56) Jaws: The Revenge (movie). In which 
Sheriff Brody's widow escapes to the Bahamas. 
Bruce's rubber relatives follow. Enough already. 
(Until 10 p.m.) 
8:30 (2) Say, Brother. A look at the state of school 
desegregation a decade and a half after court- 
ordered began. (Until 9 p.m.) 
8:30 (44) Man-Made America: Figure in a 
Landscape with J.B. Jackson. Repeated from 
Wednesday at 11 p.m. (Until 9:30 p.m.) 
9:00 (2) Mystery: The Return of Sherlock Holmes: 
The Sign of Four, part one. A young woman, murder, 
and treasure from India. Holmes and Watson get on 
the case in this two-part presentation. (Until 10 p.m.) 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Kansas City 


8:00 (56) Vice Versa (movie). One of several movies 
about kids who change places with adults. This one 
eases into the set-up with a about smuggling 
Thai art into the US. Fred Savage (The Wonder 
Years) stars with Judge Reinhold. Out of all these 
switcheroo movies, you'd think one would have been 
about a daughter-mother soul exchange. (Until 10 


p.m.) 

9:00 (2) P.O.V.: On Ice and Larry Wright. Two films. 

The first makes fun of cryonics (freeze me now, thaw 

me later, cure me then). The second is a portrait of a 

14-year-old drum master. (Until 10 p.m.) 

9:00 (7) American Harvest (movie). Wayne Rogers 

and Earl Holliman fight to save the family farm, or 

woms like that. Set in Kansas; from 1987. (Until 
p.m. 

11:00 (2) Alive from Off Center: Kumu Hula: 

Keepers of a Culture. Something we've always 

meant to learn more about. A explanation of the vari- 

ations in hula-dance styles. The Hawaiians have 

been practicing and refining the step since at least 

the year 500. (Until 11:30 p.m.) 

11:30 (5) Golf. Bank of Boston Classic update. (Until 

11:45 p.m.) 
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ad. Unsolicited photographs are considered for 
ion but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 

THURSDAY AT 5 P.M. FOR THE FOLLOWING 

WEEK’S ISSUE. To be considered for “Hot Tix,” the 

deadline is a week earlier; to be considered for 

“Next Weekend,” two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 


IDGE: 911 








SOMERVILLE: 623-1500 
POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 


MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 534-4075 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN'S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 

BOSTON RAPE CRISIS CENTER: 492-RAPE. 
immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
Continuing support, medical and legal information. 
ST. ELIZABETH’S HOSPITAL: 789-2666 


ae 


FRIDAY 
THE AVEROF OF (984. 4500), 1924 Mass Ave, 
Music by Panos Bebedelis and Harry 
Dedrosian; dancing by Amber and Salisa. 
ANS (282-2497, 13 Lansdowne St., Boston. (18+ 


BLACKBURN TAVERN (508-283-9108), 2 Main 
St, Gloucester. High Function. 
BOBO’S (322-3550), 296 Main St, Malden. Music 


by DJ 
BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Rock King. 
BUNRATTY’S (254-9820), 186 Harvard Ave., 
. Slaves, Shoot That Dog, Blind Rhino. 
CANTARES (547-6300), 15 Springfield St., 
. Call for information. 
THE CHANNEL (451-1905), 25 Necco St, Boston. 
Fools, Parade, What, Clockwork, Judgemental. 
CITI (262-2424), 15 Lansdowne St., Boston. Music 
DJs. 


CLUB M-80 (254-2054), 969 Comm Ave, Boston. 
CLUB 3 (623-6957), 608 Somerville Ave., 


County. 
COPLEY PLAZA HOTEL (267-6495), Copley Sq, 


Boston. Steve 

CRICKET’S (720-5570), 101 Faneuil Halli 
Marketplace, Boston. At 5 p.m., Rob Rodgers. 

ED BURKE'S (232-2191), 808 Huntington Ave., 










Boston. Sugar Ray and the Biuetones. 
EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. The Pact. 

FOUR SEASONS HOTEL, 200 Boylston St., 
"ag At 5 p.m. Bert Seager; at 8 p.m., Bob 


GREE STREET STATION (222-0792), 131 Green 
St., Jamaica Plain. Menace Dement, Hog Tied, 


dunk. 
GROG (508-465-8008), 13 Middle St., 
Calll for information. 
GROUND ZERO, (492-9545), 512 Mass Ave, 
. Call for information. 


GROVER’S (508-927-7121), 392 Cabot St., 
Beverly. Dumptruck. 

HARPER'S FERRY ee 158 Brighton Ave., 
Allston. Boston Baked Blues 

HUB CLUB (451-6999), 533 bis Wastingen St., 
Boston. international Night with DJ and live band. 
JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
St, Beverly. Christopher Hollyday. 

JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Band That Time Forgot. 

JOSLYN'S (508-443-0899), Rte. 27, Sudbury. Call 


for information. 
THE JUMBO (623-7680), 1133 Broadway, 
Somerville. Pigs, 911, Revival. 
LAI LAI RESTAURANT (876-7000), 700 Mass Ave, 
Cambridge. Frank Williams & Visions. 
LE MERIDIEN (451-1900), 250 Franklin St., 
Boston. in Cafe Fleuri: the Joe Morocco Quartet. In 
Julien: pianist David Croham. 
LIMERICK’S (350-7975), 33 Batterymarch St., 
Boston. Madeleine Hall and the Rhythm Hounds. 
LILY'S (720-5570), Faneuil Hall Marketplace, South 
Canopy, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Phil Harding. In the Cafe: at 5 
p.m., Bob Tallala. 
MAN RAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative dance 
music. Progressive music by DJ. 
MIDDLE EAST RESTAURANT (354-8238), 472 
Mass Ave, Cambridge. Call for information. 
MIDNIGHT COURT (338-7187), 164 Milk St., 
Boston. Call for information. 
MIDWAY CAFE (524-9038), 3496 Washington St., 
Jamaica Plain. Call for information. 
NECCO PLACE (426-7744), 1 Necco St, Boston. 
Baaba Maal, featuring Mansour Seck; Jah Amen 


Mobley. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 

South St., Westborough. Call for information. 

ON BROADWAY (623-9532), Cabot Farms Terrace 

Room, 880 Broadway, Somerville. Non-smoking 

and non-alcoholic club with dance music. 

PARADISE (254-2052), 967 Comm Ave, Boston. 

Joneses, Mike Viola, Flesh (18+ show). 

PASSIM (492-7679), 47 Palmer St., Cambridge. 
Continued on page 26 





formerly BEACHCOMBER *° 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


e Friday & Saturday 
MARK MORRIS 


& 
THE CAT TUNES 


* Wednesday « 
O POSITIVE 


e Thursday « 
TRIBE 


e Friday & Saturday e 
THE DRIVE 


reen ct 
Whaat f 


The Feast of Ma ilaria Goretti 
from N.Y.C.. MENACE DEMENT 
HOG TIED - JUNK 











, duly 7 
STUART FACTORY 
GREEN TV. » IDAHO ALASKA SOB STORY 


Monday, Jy 9 
Cringe Productions presents another 18 Monday 
SAM BLACK CHURCH 
DESLOK + RITUAL SACRIFICE 
Tuesday diy 10 


OPEN MIKE EXT EXTRAVAGANZA 


COLBY & THE FELDMAN'S 
THE INJURYS 
SNYDLEY WHIPLASH 


PHAEDRES + RED HOUSE 
A benefit fr AS bees in Russia 


INNER BEAUTY 
THERESE BELLINO + J. GAGS - UV A 
AND SPECIAL GUESTS 


HORVORKA 


CREEPING PUMPKINS - FACTS ABOUT RATS 
+ TANKIFLIP 


JP. SION 
131 GREEN ST. Bos. 
522-0792 


Fri., July 6* 18+ 
THE PACT 
CYNAMON GYPSY * STRIP 
Sat., July 7 
RAMPAGE 
STREET HEART 
SEAN O’CONNER + NO KAN DO 





Sot, iuly 14 
BARRENCE WHITFIELD 
& THE SAVAGES 


aot A 


Fri., July 27 
HERENX PP et 


serving 

Boston s best 
orignal music 
side Boston 


251 Old Concord 



















URBAN SQUIRHELS 


T S600 188 14 
oz ZAMBA 
lee Aten S 







































343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


7 CLOSEDFOR # 
VACATION 
FROM JULY 15-11" 


















comme We 













Every Sat. afternoon 4 - 8 p.m. 


Jumpin' Blues Dance Party w/ 


ROLL WITH IT 


FINE JAMAICAN FOOD SERVED EVERY WEEKEND 
























Phoenix 
Classifieds 
GIG 
SECTION 

Can 

help 

you 
find a 
band. 












“TUNACHIGKS 
and guests 
CHEATER SLICKS « HELLCATS 
In the Balcony: LIFE IN TENTS < 
= ; Saturday, July 7 
e for an exciting performance 


MIND OVER a FOUR 


and guests ZU 
BOB EVANS ¢ UNCLE BETTY 
In the Balcony: FACTS ABOUT RATS 


tat 8. 2 pm 


UDGE 
SAID AND ONE * BAD TRIP « GO! 


ve Thureday, July 12+ 18+ 
cs BGS al Blade Recording Artists 


BULLET 


with THE LAUGHING HYENAS 
HORDES OF MUNGO 
we Ge Getiory: ROLL WITH IT 


SSicamahatens Wittig honk 7/20 Joe e 
CONCERT LINE 536-9438 












Friday, July 6 


ME FOOLS 


with special guests PARADE 
WHAT + CLOCKWORK 





Saturday, July 7 “USA | 


ioe tanh 


Sunday, July 8 : 
Boston welcomes The U.S.S. | 
J.F.K. Aircraft Carrier é 


CONSPIRACY | 
Meni uly 9 
THRASH BASH 


MY 3 SCUM « MR. SOFTY 
SUBJUGATOR ¢ NIGHT VAIN 


‘1 $5.00 DJ WBCN‘s Metal Mike f: 


Tuesday, July 10 


tar METAL 


featuring LEGEND 
LOST ANGELS ° STRIP 
& Boston's Dangerous Dame Contest 
| $5.00 Dj WBCN‘s Metal Mike | 


| Wednesday, July 1 1 : 
INU USIIKREVUE 
WITNESS *FRIDAY’S CHILD 


NATIVE GREEN ¢ BAD SHIBUMI Ff: 
: THE TWIGS ¢ THE STILL 





fen July 13 


THE SIDEWINDERS} 


Saturday, July 14 


Sunday, July 15 
J04 ka 
WSC/1 Por YGRAM Recording Artists 





WBCN for details to WIN tickets! 


“The Chonnel i greta tor adlian es 
_Fentalsl Call 426-3888 for inbormat i 
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The Phoenix 


Classifieds 


GIG SECTION 
Can help you 






finda 
drummer. 


































Lunch Mon. - Sat.. 11:30-3 pm 
Dinner Sun.-Fri.. 5:30-10 pm 





Saturday, 5-10 pm 
Sun.. Brunch T1-3:15 pm 






Kriday. July 6 


THE 











Saturday, July 7 









CASUALS 


Sunday, July 8 









RICK RUSSEL 








BAND 


Vionday, July 9 







BIG TRAIN 





luesday, July 10 
RUSKAH 
LATIN POP JAZZ 
Wednesday, July 


SOUL 












TWISTERS 


Thursday, July 12 


THE ACT 


MUSIC AND COMEDY 


REVUE 












Friday & Saturday, July 13.& 14 


EDDIE 


KIRKLAND 


AND THE 


ENERGY 


JOHN MAYALL j 0 
MODERN ENGLISH | BAN D 
with the JACK RUBIES { i 
EDGAR WINTER/RICK DERRINGER } 
BRUCE DICKINSON { 







COMING: 
Sunday, July 15 


MYANNA 


, 4648 Beacon St. 
H Brookline 277-0982 









-\GREAT CHINESE FOOD 
| 109 Brookline Ave 
near Kenmore Square 








AONHOUSE 


ewrcuienant WELL enky, COUNTY 
JUDY'S TINY HEAD 
FREE SOCIETY - EASY WALKERS 





SILAS JR. & THE HOT 
RIBS BLUES JAM 
Every Sunday 2 - 10 pm. 


Wed., July 11 
BACHELOR OF ARTS 
QUASIMOJO - THE 
aft Fie 
CRO PEASANTS - BUR 







BOSTON BAKED BLUES 
TOMMY'S DARKLING THRUSH 
BLUES DISTRICT - FAST FROG 


720 , 
ROBBERY; 7/28 RAGE 
608 SOMERVILLE AVE. 623-6957 












REGULARS 





INCREDIBLE 






BABA MAAL 
featuring MANSOUR SECK 
q with JAH AMEN MOBLEY 


"Saturday, July 7 
BOOGALOO 
SWAMIS 


with special guests 
THE JAZZ POPES 





Sanday, July8 18+ 


Boston welcomes The U.S.S. 
J.EK. Aircraft Carrier! 


LADY LUCK 


Tuesday, July 10 
WFNX * Boston Rocks presents 


GRAND THEFT 


with THE EX-GIRLFRIENDS 
MC/D] Juanita The Scene Queen 


Wednesday, July 11 
Acoustic Echoes presents 


BROOK BATTEAU 

with JOEL GRAMOLINI 
JENNY ORENSTEIN 

JENNIFER JOHNSTON 


Thursday, July 12 
WCGY presents a special J 

DAVID BOWIE Video Screening! 

(| AL HALLIDAY Ff 

Ese with special guests 

E SLIM AND THE SARCASTICS 


Continued from page 25 

Call for information. 

PEARL STREET (413-584-7771), 10 Pearl St., 

Northampton. James Cotton. 

PLOUGH AND STARS (492-9653), 912 Mass Ave, 
. Spider John Koerner. 

THE RAT (536-2750), 528 Comm Ave, Boston. 

Lunachicks, Seka, Cheater Slicks, Hellcats. 

ROYAL SONESTA (421-5437), 200 Clarendon St. 

Boston. Suzanne Davis Trio 


| ROXY (227-7699), 279 Tremont St., Boston. Neicey 


Boswell, the White Heat Swing Orchestra, the Roxy 
Dancers. 

RYLES (876-9330), 212 Hampshire St 
Cambridge. Cail for intormation 

SIT 'N BULL PUB (508-897-7232), 163 Main St., 
Maynard. Prescriptions. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 
Regulars. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Tiszizi Munoz and Bob Moses. 
WINNIE’S PUB, (566-8651) 1691 Tremont St., 


| Boston. Call for information. 


ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by Dus. 
ZOOT'S (451-5997), 228 Tremont St., Boston. Call 
for information. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Bedrosian; dancing by Salisa 
and Hadia. 

BACK BAY HILTON, Club Nicole, Boston. 

BOBO’S, Maiden. Music by DJ. 

BLACKBURN TAVERN, Gloucester. Mitch Chakour 
Band. 

BUNRATTY'S, Aliston. Talking to Animals, Mojaka, 


Divinity School. 

THE CHANNEL, Boston. Foghat, featuring 

“Lonesome Dave,” Messina, Balkyrie, 40 Thieves, 

Ns and Vs. 

CHRISTOPHER’ 'S (876-9180), 1920 Mass Ave, 
Kristen Kunharct. 


party. 
CLUB 3, Somerville. Judy's Tiny Head, Free 
Society, Easy Walkers. 
COPLEY PLAZA HOTEL, Boston. Steve Sweeting. 
CRICKET’S, Boston. At 7 p.m., Rob Rodgers. 
ED BURKE'S, Boston. Jerry Portnoy and the 
Streamiiners, featuring Muddy Waters Happman. 
EDIBLE REX, Billerica. Call for intormation. 
FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelie. 
GREEN STREET STATION, Jamaica Plain. Stuart 
Factory, Green T.V., idaho Alaska, Sob Story. 


HARPER’S FERRY, Aliston. Young Neil and the 
Vipers. 

HUB CLUB, Boston. Funky Dance Party with DJ 
Dale Charles. 

JAZZ HAUTE CAFE, Beverly. Christopher 


Hollyday. 
JOHN HENRY’S HAMMER COFFEEHOUSE (508- 
757-2158) 68 Boyce St., Auburn. Call for informa- 


Jorwery D’S, Somerville. Lazy Lester and Loaded 
Dice, Nine Below Zero. 

THE JUMBO, Somerville. Delayed Reaction, 
Boatmen, Sidest OW. 

LAI LAl RESTAURANT, Cambridge. Frank Wilkins 
& Visions: 

LE MERIDIEN, Boston. in Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 6 p.m., Phil Harding. in the Cafe: at 10 
a.m., Bob Tallala; at 5 p.m., Sean Hurley. 
LIMERICK’S, Boston. Madeleine Hall and the 
Rhythm Hounds. 

MAN RAY, — Progressive and alternative 
dance music by DJ 

MIDDLE EAST RESTAURANT, Cambridge. Call 
for information. 


NECCO PLACE, Boston. Boogaloo Swamis, Jazz 


Popes. 

OLD VIENNA KAFFEEHAUS, Westborough. Call 
for information. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 

PLOUGH AND STARS, Cambridge. Kevin Connolly 


Band. 
THE RAT, Boston. Mind over Four, Zug-Zug, Bob 








Evans, Uncle Betty. 

ROXY, Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 

ROYAL SONESTA, Boston. Bert Seager Jazz Trio. 
RYLES, Cambridge. Cail for information 
SATURDAY NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. | 
Call for information. 
SIT 'N BULL PUB, Maynard. Bryce Brown 
Express. | 
THE TAM, Brookline. Incredible Casuals | 
TT. THE BEAR’S PLACE (492-0082), ‘0 Brookline | 
St., Cambridge. Blake Babies, the Great Outdoors, | 
4otbox. | 
WILLOW JAZZ CLUB, Somerville. Tiszizi Munoz 
and Bob Moses. 
WINNIE’S PUB, Boston. Cail for information 
ZANZIBAR (451-1955), One Boyiston P!. Boston. | 
Dick Syatt Singles Party. 


SUNDAY 
See Friday listings for phone numbers and adaress- | 
es. | 
BOBO’S, Malden. Music by DJ. 
BUNRATTY’S, Aliston. Straight Jacket, Snydley 
Whiplash, Bad Bones. 

CAMBRIDGE CENTER MARRIOT (494-6600), 2 
idge Center, Cambridge. Singles night. 
CHRISTOPHER'S, Cambndge. Call for information. 
CLUB 3, Somerville. At 2 p.m., blues jam featuring 

Silas Jr. and the Hot Ribs. 

CLUB M-80, Boston. “Parliament Funkadelic” 
dance night. 

COFFEEHOUSE SHENG (227-2305), 46 Beacon 
St., 2nd floor, Boston. (smoke- and alcohol-free). 
Kim Jones, Marco Rodrigues. 

CRICKET’S, Boston. At 11 a.m., Bob Talalla; at 7 
p.m., Brian Walkley Quintet. 

ED BURKE’ $, Boston. Steve Smith and the 





Nakeds. 
— FERRY, Allston. Stovall Brown Blues 


Jonsety 0°8, Somerville. At 5 p.m., blues jam; at 9 
p.m., Bedrocks, Tempus Fugit. 

LAI Lal RESTAURANT, Cambridge. Call for infor- 
mation. 

LE MERIDIEN, Boston. in Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 

LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Rob Rodgers. In the Cafe: at 10 
a.m., Phil Harding. 

LIMERICK’S, Boston. Irish music. 

MIDDLE EAST RESTAURANT, Cambridge. Call 


for information. 
aera Mahathini and the Mahotella 


pLouel AND STARS, Cambridge. Hub Caps. 
PUFFERBELLIES (508-771-1116), 183 Rte. 28, 
— John Valby. 

RYLES, Cambridge. Call for information. 
SCULLERS, Guest Quarters Suite Hotel (783- 
0090), 400 Soldiers Field Rd., Boston. Jazz brunch 
with the Kris Adams Quartet. 

SIT 'N BULL PUB, Maynard. Call for information. 
THE TAM, Broolline. Rick Russel Band. 
VERONIQUE RESTAURANT (731-4800), 
Longwood Towers, 20 Chapel St., Brookline. 


MONDAY 
ee eee ee 


THE AVEROF, Cambridge. Music by Jimmy 
a Costas, Panos Bebedelis, with the Averot 


BUNRATTY, Allston. Hepcatt, Naked Age, 3 am. 
THE CHANNEL, Boston. Mr. Softy, Subjugator, Nile 
Vain (18+ show). 

COPLEY PLAZA HOTEL, Boston. Chase 


Coleman. 

CRICKET’S, Boston. Sagas Bob Talalla; at 7 
p.m., Brian Walkley Quintet. 

ED BURKE'S, Bostor'. Johnny Clyde Copeland. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Suzanne Davis. 

HARPER'S FERRY, Aliston. Paul Ahistrad Group. 
LE MERIDIEN, Boston. In Julien: pianist Jeffrey 


Moore. 

LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Phil Harding. 

MIDDLE EAST RESTAURANT, Cambridge. Call 
for information. 

PLOUGH AND STARS, Cambridge. Spider John 
Koerner. 




































































Elvin Jones plays at the Regattabar Wednesday through Friday the 13th. 








Y 6, 1990 
RYLES, Cambridge. Call for information. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 

THE AVEROF, idge. Music by Freddy Elias 

Ensemble; dancing by Troupe Shamoosi and 

Salisa. 

BUNRATTY’S, Alliston. Big Hot Sun, Strong 

Waters. 

THE CHANNEL, Boston. “Dangerous Dames 

Contest,” featuring Legend, Lost Angels, Strip, Raw 

Deal, Samtara (18+ show). 

COPLEY PLAZA HOTEL, Boston. Chase 

Coleman. 

CRICKET’S, Boston. At 5 p.m., Bob Talalia; at 8 

p.m., a ay group Night Magic. 

JOHNNY D’S, Somerville. Spider John Koerner. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 

Seager; at 8 p.m., Bob Winter. 

LAI LAl RESTAURANT, Cambridge: Call for infor- 

mation 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 

Moore. 

LILY’S, Boston. In the Piano Bar: at noon, Brian 

; at 5 p.m., Marc Clayton. 

MIDDLE EAST RESTAURANT, Cambridge. Call 

for information. 

NECCO PLACE, Boston. “WFNX Boston Rocks,” 
ing Grand Theft Auto, Ex-Girlfriends. 

NIGHTSTAGE (497-8200), 823 Main St., 





WEDNESDAY 
See Friday listings for phone numbers and address- 


@s. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Elani Saranti; dancing by Phaedra 
and Salisa. 

BUNRATTY'S, Allston. We Saw the Wolf, the 
Vestry Men, Evol Twin. 

CAFFE PARADISO (868-3240), 1 Eliot Sq., 


Cambridge. 3-piece jazz ensemble. 

CAMBRIDGE BREWING CO. (776-1366), 1 

Kendall Sq., Cambridge. Call for information. 

THE CHANNEL, Boston. Witness, Friday's Child, 

a Green, Bad Shibumi, Twigs, the Still (18+ 
). 

CLUB 3, Somerville. Bachelor of Arts, Quazimoijo, 


Peepers. 
COPLEY PLAZA HOTEL, Boston. Chase 
Coleman 


CRICKET’S, Boston. At 5 p.m., Bob Talalla; at 8 
pm es a cappella group {o~- 

EDIBLE REX, Bilerca. Call fo 
FOUR SEASONS HOTEL, Boston. ALS pm., Bert 
Seager; at 8 p.m., Bob Winter. 
HUB CLUB, Boston. High energy house with Djs 


Paul and Malik (18+ night). 

JOHNNY D'S, Somerville. George Porter and the 
Running Pardners. 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 
Moore. 

LAI LAl RESTAURANT, Cambridge. Call for infor- 
mation. 


LILY'S, Boston. in the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Marc Clayton. 

MAN RAY, Cambridge. Progressive and alternative 
dance music (over-18 night). 

MIDDLE 


turing Brook Batteau, Joe! Gramolini, Jenny 
Jennifer Johnston. 


PARADISE, Boston. Nuclear Assault, Wrecking 
Crew (all ages show). 
PLOUGH AND STARS, Cambridge. Screeming 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis; dancing by Elani Saranti, 
BACK BAY HILTON, Ciub Nicole, Boston. 
BLACKBURN TAVERN, Gloucester. Knoles 


Brothers. 

BOBO’S, Malden. Music by DJ. 

BUNRATTY'S, Alliston. Brahman Caste, 
Oh 


Subterraneans, Oh Boy. 
CAFFE PARADISO, Cambridge. 3-piece jazz 


ensemble. 

THE CHANNEL, Boston. Bim Skala Bim, 
Bosstones, Ska'd for Life, Human Nature (18+ 
show). 


CHRISTOPHER'S, Cambridge. Call for information. 
CLUB M-80, Boston. “Acoustic Series,” featuring 


Kennedy Rose. 

CLUB 3, Somerville. Velcro Peasants, Burn Box. 
COPLEY PLAZA HOTEL, Boston. Steve Sweeting. 
CRICKET'S, Boston. At 5 p.m., Marc Clayton; at 8 
p.m., a Cappella group Night Magic. 

EDIBLE REX, Billerica. Call for information. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 


HUB CLUB, Boston. Afterwork jazz. 
JOHNNY D’S, Somerville. Chuck. 
THE JUMBO, Somerville. Small Town No Airport, 


Reign. 

LAI LAI RESTAURANT, Cambridge. Cail for infor- 
mation. . 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 
Moore. 


LILY'S, Boston. in the Piano Bar: at noon, Brian 
Wake: apn. Phil Harding. 
MIDDLE EAST RESTAURANT, Cambridge. Call 


for information. 
Fone hee egg Al Halliday, Slim and the 
Sarcastics, De’ 
OLDE WH ALSHOUSE Gzb-4r0 Ries. 1 and 
109, Dedham. Harvest Home, Reunion 
PEARL STREET, Northampton. Roomful of Bives, 
Eight to the Bar. 
PLOUGH AND STARS, Cambridge. Madeleine Hall 


and the Rhythm Hounds. 
Continued on page 28 
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THE GREATEST 








































EXOTIC FEMALE||} Zune 
FED ecs = 24 = ri July ms 
lulv 9 - ™ " 
REVIEW IN THE D ON aa LOOSE CABOOSE Pall * 
Sat., July 7 Free with 
WORLD NEW GENERATION one ag ay es 
100 Beautiful International BAND chile every a. 
Stars Dancing on 4 Stages at Once Pri hte $5 day from 9 to 1 
Great Food & Drinks R.D. RIDDI with pizza and 
All Sports on (8) 52" TV's iD. TAePeras light fare 


NO COVER 
CHARGE! 


TOM CARUSO'S 


1050 Revere 
Beach Pkivy 


CHELSEA 


e stories by RAELINDA WOAD « 
¢ PAGE TWO « 


Sat July 14 


LOOSE CABOOSE 








: 7/16 Eric Martin; 
Chesterman 

the Cat) with the Shams: 
Parsons Ferrick 


492-0082 


















Commonwealth Brewing Company 


138 Portland St. (near Boston Garden) 
(617) 523-8383 










617-883-4911 


: i 













10 Brookline St 


Fri., July 6 
11 a.m. - 2a.m. _ Home of Boston’s 
Best Live Rhythm & Blues 


ton Ave. (CORNER © fant ARD & BRIGHTON AVE.) 
"eC NCERT LINE-2 30 + CLUB LINE-254-9743 


Thursday, July 12 


JOHN 
VALBY 


INVADES HARPERS FERRY 





NEVER SO FEW ¢ematyrinecne ane) 
THE WALL FLOWERS 






jopian 
D.J. Dancing - 10 p.m. to close 


Sat., July 7 
BLAKE BABIES 
THE GREAT OUTDOORS 


Open apn- 1am" Bary s80 
10 


Ay 
MR. FL S PARTY - THE STILL 







Friday, July 6 


BOSTON BAKED BLUES 
win THE HEAVY METAL HORNS 













A HARPER'S FIRST, A MUST SEE! 
Showtimes - 8 & 10 pm 
Second show followed by 


HIGH FUNCTION 


BOSTON'S PREMIERE DANCE BAND 














Bosta’s Ont Peyoen & Be Jam wit 


STOVALL BROWN 


ng local talent with 


PAUL AHLSTRAND 7 2 















OTED BOSTON S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 





eon 
Concert Line : 492-BEAR 

















APOCALYPTIC RESURRECTION ENCORE PERFORMANCES AT MANRAY 
PRESENTED BY KOO AND WZBC 


FRIDAY THE 13th OF JULY 
TASTE” 


“FEBTILE 


WEDNESDAY, JULY 18th 


PULSATING TECHNO-INDUSTRIAL Post oe Spee ge 
(N THEIR ONLY BOSTON APPEARANCE NETTWERK 


18+ — — aD) . 


Ju! a ee 7 Maverick presents MOVING TARGETS 
with BUFFALO TOM tickets on sale at all 
Ticketmaster locations or by a ee 931-2000. 







Dy 


u PTOWN 
RESTAURANT & MUSIC CLUB 


Fri., July 13 
The Austin 4-Alarm Tourl + Best of the West! 





18, 


FEATURE 
FROM ICELAND 





7 




















with... 
WORKFORCE 











7 







1 BROOKLINE ST._A C ST. A camnngn, ma L 03120 ne 
(617) 864-0400 OPEN 









— OF MIND 






: GEORGE Se aac 
BELOW ZERO UNKNOWN BLUES BAND 


a aenke Coming: s Sat, at. July 21 
parse GROUND E BED ROCKS 


SPIDER JOH KOERNER JOHNNY RE RENO 





Harvard &¢ only Irish Bar and Restaurant .o- five efetonmeat Wed to San '00pm-f0m 







‘ Fri., July 6 © Border Patrol j m7 Seo HOY 
¢ Sat., July 7 e Black River Snakes ‘ vices FSR EINE 
3 Sun., July8 © Traditional Music Session § 
. e Pub Quiz Final ‘ 


Mon., July 9 


$100 Prize Money 
Thurs., July 12 ¢ Carribean Night with Search Party 


piece ly 






S$ SQ 


} VI SOMERVIL 
iS T RED LINE « 


CONCER 


17 HOLLAND 
ACROSS DAV 















SNYDLEY WHIPLASH * BAD BONES 


il. ¢385 
AVAILABLE 
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“CONFETTIS 


280 MERRIMACK ST. © METHUEN, MA 018.44 
TEL: (508) 686-8181 


THURSDAYS 
1990 UJENA 
SWIMWEAR CONTEST 
Prizes awarded weekly 


FRIDAY, WAYS 
All FEMALE REVIEW 
THE UNDERCOVER 
GIRLS 
THE CHASE 


bringing yeu Sve dacodas of music 
& ore under 2) | 


108% ie £ MUSIC 


Hrriratty G itF6.. 


cenic ston 


BIG HOT SUN 
STRONG WATERS 


WE SAW THE WOLF 
THE VESTRY MEN * EVOL TWIN 


BRAHMAN CASTE 
THE SUBTERRANEANS + OH BOY 


Fr 


SATURDAY, JULY 7 


MOJAKA 


at 


BUNRATTY'S 


186 Harvard St. 
Scenic Allston 


3 
sly } 


THE NEIGHBORHOODS 
SLASHAPPY + PALE NEPHEWS 


Sat., July 14 
THE NEIGHBORHOODS 
JOE + THE PIVNERTS 


MOJAKA « DIVINITY SCHOOL 
Sun., July 8 


STRAIGHT JACKET 


Mon., July 9 


HEPCA 
NAKED AGE + 3 A.M. 


EYUAASS 


In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N = Exit 20S - (508) 927-7121 


COMING: 
TITANICS © ULTRA BLUE 


The Phoenix 
Classifieds 
GIG SECTION 
Can help you 
find a band. 


THINGS UP. = 


RICK RUSSELL BAND 
SAT BOSTON BAKED BLUES 


| CALYPSO HURRICANE 


BOBBU WATSON BAND 
pery Sunday Night is Reggae Night 


+ cg E. 
se Monday-Saturday 9:00 - 2: Cityside Entertainment 
& Sunday 8:30 - 12:00 ry Hot Line 742 7392 


A Complimentary Hors d'oeuvres wtb yrtils Proper dress and | 1) required 
a | at Faneuil Hall 
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Monday-Friday 5:00 - 7:00 Listings subject to change 


Continued from page 27 

PUFFERBELLIES, Hyannis. Stevie B. 
REGATTABAR, Cambridge. Elvin Jones Machine. 
ROXY, Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 


| RYLES, Cambridge. Cali for information. 


SCULLERS, Boston. Groove Holmes Trio. 

SIT 'N BULL PUB, Maynard. Chuck Morris and the 
Sidewalk Blues Band. 

WESTERN FRONT (492-7772), 343 Western Ave., 


| Cambridge. Urban Squirrels. 


FRIDAY 


| See the previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. Music by Panos 

Bebedelis and Harry Dedrosian; dancing by Amber 

and Salisa. 

BACK BAY HILTON, Club Nicole, Boston. 

BLACKBURN TAVERN, Gloucester. Barrence 
Blues. 


Pale Nephews. 

CAFFE PARADISO ESPRESSO BAR, Boston. 

World soccer via satellite. 

THE CHANNEL, Boston. Concrete Blonde, Steve 
Sidewinders 


COUUBTOPHIER'S, Cambridge. Cal for information. 
CLUB 4-80, Boston. Gun Bunnies. 


COPLEY PLAZA HOTEL, Boston. Steve 


Sweeting. 
CRICKET’S, Boston. At 5 p.m., Rob Rodgers. 
ED BURKE'S, Boston. Call for intormation. 


JOHNNY D’S, Somerville. “Austin Four Alarm 
Tour,” featuring the Neptunes, Big Car, Bouffant 
Jellyfish, State of Mind. 

THE JUMBO, Somerville. Hearts on Fire, Safety in 
Numbers, Macy's Parade. 

LAI LAI RESTAURANT, Cambridge. Frank Wilkins 


& Visions. 

LE MERIDIEN Boston. in Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkiey; at 5 p.m., Phil Harding. In the Cafe: at 5 
p.m., Bob Talalla. : 
LIMERICK’S, Boston. Whelan and O’Riorden. 

MAN RAY, Cambridge. Reptile. 

ME & THEE COFFEEHOUSE, Marblehead. Call for 
information. 

MIDDLE EAST RESTAURANT, Cambridge. Call 
for information. 

NECCO PLACE, Boston. Motor City Rhythm Kings, 
the Gordons. 

PARADISE, Boston. Urban Blight. 

PEARL STREET, Northampton. Blushing Brides 
(18+ show). 

PLOUGH AND STARS, Cambridge. J.J. Swede. 
PUFFERBELLIES, Hyannis. Meatloaf. 

THE RAT, Boston. Zulus, Sneetches, Laughing 
Academy, Naked Age. 

REGATTABAR, Cambridge. Elvin Jones Machine. 
ROXY, Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 

ROYAL SONESTA, Boston. Suzanne Davis Trio. 
RYLES, Cambridge. Call for information. 
SCULLERS, Boston. Groove Holmes Trio. 

SIT N BULL PUB, Maynard. Rockin’ Jake and the 


Rollercoasters. 

THE TAM, Brookline. Eddie Kirkland. 

T.T. THE BEAR'S PLACE, Cambridge. Giant Sand. 
WILLOW JAZZ CLUB, Somerville. Jeff Covell Trio. 


omedy 


FRIDAY 
CANTARES (547-6300), 15 Springfield St., 
got te 


Michaelangelos Restaurant, 600 River St., 
Haverhill. At 9 p.m., Mike McDonald, James Lemur, 
Willy Drinkwater. 


CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
D.J. Hazard, Chris Sheeno, Steve Carlson. 

COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 


' Call for information. 


COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Anthony Clark, Mike Bent, Michael Behre. 
COMEDY LOFT (267-6626), Joseph's I, 30 Torrice 
Dr., Woburn. At 9 p.m., Chris Zito, Larry Norton, 
Frank O'Donnell. 

COMEDY VAULT (267-6626), Remington's, 124 
Boyiston St., Boston. At 10 p.m., Angry Tuxedos 
Improv Company with John Priest, Greg 
Fitzsi 


immons. 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Jonathan Katz, Brian Kiley. 
NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 

teve , Sue Mcinnis, Jay Charbonneau. 
NICK’S COMEDY STOP AT KOWLOON (231- 
2500), Rte. 1, Saugus. At 8:30 and 10:30 p.m., Paul 
Wayne, Bob Seibel, Joe DiCaprio. 
STEVIE D’S (508-777-7386), Rte. 114, Middleton. 
At 9 p.m., Charlie Hall, Jim Lauletta. 
STITCHES (424-6996), 835 Beacon St., Boston. At 
8:30 and 10:30 p.m., Chance Langton, Nick 
DiPaolo, Brian Frazer. 


SATURDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for Fri. 

CASA Di COMEDY HAVERHILL, Haverhill. At 8 
and 10:30 p.m., Mike McDonald, James Lemur, 


Willy Drinkwater. 

CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, D.J. Hazard, Chris Sheeno, 
Steve Carison. 

CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
call for information. 

COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Anthony Clark, Mike Bent, Gerroll 


Bennett. 

COMEDY LOFT, Woburn. At 9 p.m., Chris Zito, 
Larry Norton, Frank O'Donnell. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Jonathan Katz. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm 
Ave, Brighton. At 9:30 p.m., Mike Donovan, Tom 
STEVIE D’S, Middleton. At 6:15, 8:15, and 10:30 
p.m., Charlie Hall, Jim Lauletta. 

STITCHES, Boston. At 9 and 11 p.m., Chance 
WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., Jeannine 
DiTullio, Brian Frazer, Brian Kiley.  .. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
D.J. Hazard, Chris Sheeno, Steve Carlson. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Kevin Flynn, Jackie Flynn. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Jonathan Katz, Helene Lantry, Brendan 


McMahon. 
NICK'S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Larry Miles, Dennis Stalker, Jay 


Charbonneau. 
NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 9 p.m., Billy Martin, Jim Lauletta, Chris Zito, Joe 


DiCaprio. ; 
STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling. 


MONDAY 
See Friday listings for phone numbers and address- 


@s. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 

open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 

Jackie Flynn, Julie Barr, Todd Parker. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 

open-mike night, with Billy Martin. 
TUESDAY 

See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
D.J. Hazard, Joe Rogan, Wendy Liebman. 

BLUE STAR LOUNGE (233-8027), 1639 
Broadway, Saugus. Call for information. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Leo T. Baldwin, Denis Leary, Bill 
Kamason. 


WEDNESDAY 
See Friday listings for phone numbers and address- 
es 


CHEEKS (290-5600), Boston Vista Waltham Hotel, 
exit 27A off Rte. 128, Waltham. At 8:30 p.m., Wali 
Collins, Ed Regine. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Myers’s Rum “Funniest Professional 
Search,” featuring amateurs from the medical and 


dental professions. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Chance Langton, Larry Repucci, Bill Kilmason, 


Denis Leary. 
STITCHES, Boston. Ai 9 p.m., Anthony Clark, with 
Billy Martin, Reggie McFadden. 


THURSDAY 


See Friday listings for phone numbers and address- 


es. 
CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. Ai 8:30 p.m., 
Rick Aviles, Steve Marme!, Mark Maron. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Mike McDonald, Jonathan Groff, the J.J. Wright 


Show. 
COMEDY LOFT, Woburn. At 9 p.m., open mike 


night. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Don Gavin, Chris Zito, Bob Wilson, Lee 
Ann Lewis. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Chance Langton, Lou DiMaggio, 
Bill Kilmason, Denis Leary. 

ROSIE’S (738-1582), 1667 Mass Ave, Cambridge. 
Improvisational comedy with ComedySportz. 
STEVIE D'S, Middleton. At 9 p.m., John DiCrosta, 
Ed Wenck, Wendy Liebman. 

STITCHES, Boston. At 9 p.m., Kevin Flynn, George 
MacDonald. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for previous Fri. 
CASA Di COMEDY HAVERHILL, Haverhill. At 9 
p.m., Bob Seibel, John Pizzi, John Priest. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Rick Aviles, Steve Marmel, Mark Maron. 
COMEDY CONNECTION, Boston. At 8:30 and 
pe p.m., Mike McDonald, Mike Donovan, Chuck 


COMEDY LOFT, Wobum. At 9 p.m., Dick Doherty, 
Kevin Flynn, Steven Bjork. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., Chris Zito, Rick Jenkins. 

NICK’S COMEDY STOP, Boston. At 8:30 and 
10:30 p.m., D.J. Hazard, Bill Kiimason, Denis Leary. 
NICK’S COMEDY STOP AT DUCA’S (800-244- 
5653), Rte. 9, Framingham. At 9 p.m., Don Gavin, 
Larry Repucci, Jim Lauletta. c 

NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 8:30 and 10:30 p.m., Chance Langton, Dave 
Fitzgerald, Lou DiMaggio. 

STEVIE D'S, Middleton. At 9 p.m., John DiCrosta, 
Ed Wenck, Wendy Liebman. 

STITCHES, Boston. At 8:30 and 10 p.m., Reggie 
McFadden, Jonathan Groff. 











ance 


PARTICIPATION 


FRIDAY 
SQUARE AND CONTRA DANCE, featuring caller 
Tony Parkes and the Salem Country Dance 
Orchestra, begins at 8 p.m. at the Rockport Art 
Association, 12 Main St., Rockport. Fee $5; call 
(509) 546-6604. 
BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Morgan Hotel, the Lynnway, 
Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315. 


SATURDAY 
BALLROOM DANCE PARTY begins at 8:30 p.m. 


Mt. Auburn St., Admission $6; call (508) 
875-1007. 
CONTRAS AND SQUARES, f Walter Lenk 


jeaturing 
and guest callers, begins at 8 p.m. at Scout House, 
74 Walden St., Concord. Admission $5; call 547- 
7781. 


SUNDAY 
SINGLES DANCE begins at 7 p.m. at the Holiday 
Inn Crown Plaza, Rte. 9, Natick. Admission $5; call 
(508) 485-7113. 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 
4696. 


DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston Pi., 
Boston, and at the Sheraton Lexington Inn, exit 308 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 

SCOTTISH COUNTRY DANCE, sponsored by the 
Royal.Scottish Country Dance Society, begins at 
8:15 p.m. ST ae Central Sq., Cambridge. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 

ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm Ave, Brighton. 
Admission $2; call 787-4381. 


TUESDAY 
“DANCING BY THE FOUNTAIN,” basic interna- 
tional folk dancing begins at 7:30 p.m. outdoors at 
Copley Square Park, Boston. Free; call 491-6084. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Palace, Rte. 99, Saugus. 
Admission $5, $3 betore 8:30 p.m.; call 579-2315. 


WEDNESDAY 
“BIMIN| BEACH CLUB” SINGLES DANCE begins 
at. 8 p.m. at the Boca Room, Rie. 9, ne 
Admission $5; call (508) 755-0884. 
SWING DANCE, featuring the Dave Whitney 
Quintet, begins at 7:30 p.m. at Masonic Hall, 1950 
Mass Ave, Porter Sq., Cambridge. Admission 
$4.50; call. 491-6084. - 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at-the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 
“DANCE FREEDOM,” dancing in a smoke- and 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. af the Vista Intemational Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


THURSDAY 
CONTRA DANCE begins at 8 p.m. at First Church 
Congregational, 11 Garden St., Cambridge. 
Admission $4.50; call 491-6084. 
EXPERIENCED INTERNATIONAL FOLK DANCE 
begins at 8 p.m. at the First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 491- 


6084. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


FRIDAY 
BASIC INTERNATIONAL FOLK DANCE. See list- 
ing for previous Fri. 
DICK SYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri. 


PERFORMANCE 


FRIDAY 

JACOB'S PILLOW DANCE FESTIVAL presents 
Johan Renvail and the Stars of American Ballet and 
O Vertigo Danse tonight and tomorrow at 6 p.m. in 
the Studio Theatre. The Paul Taylor Dance 
Company Tues.-Thurs. at 8 p.m. and Fri. 
the 13th at 8:30 p.m. the the Ted Shawn Theatre; 
Compangie de Danse L'Esquisse performs Tues.- 
Fri. the 13th at 6 p.m. in the Studio Theatre. Jacob's 
Pillow is located off Rte. 20, Becket. Tickets $15- 
$28; call (413) 243-0745. 
NORTHAMPTON REPERTORY BALLET performs 
at 8 p.m. tonight and tomorrow at 8 p.m. at the 
Northampton Center for the Arts, 57 Henshaw Ave., 
Northampton. Company members include Peggy 
Sloan, Christine Dill, Tim Lewis, Karen Ann Mailer, 
Troy Downing, and Laura Taber. Tickets $7, $5 for 
seniors and children; call (413) 586-7282. 


SATURDAY 
BERKSHIRE BALLET presents Giselle, the first 


Tickets $13-17; call (413) 445-5382. 
PILLOW DANCE FESTIVAL. See listing 
for Fri. 


NORTHAMPTON REPERTORY BALLET. See list- 
ing for Fri. 


MONDAY 


row at the Publick Theatre, Soldier's Field Rd., 
Brighton. Program features the Bournonvilie 
Divertissements Flower Festival in Genzano and 


BERKSHIRE BALLET. See listing for Sat. 


TUESDAY 
JACOB'S PILLOW DANCE FESTIVAL. See listing 
for Fri. 
NORTH ATLANTIC BALLET. See listing for Mon. 


WEDNESDAY 
JACOB'S PILLOW DANCE FESTIVAL. See listing 
for Fri. 


THURSDAY 
JACOB'S PILLOW DANCE FESTIVAL. See listing 


FRIDAY 
JACOB'S PILLOW DANCE FESTIVAL. See listing 
for previous Fri. 


vents 


Tum to the Aid and Action listings in the Urban Eye 
section for information on support groups, health 
and counseling services, and other programs and 
events. ; 


FRIDAY 

RAPUNZEL is a family theater performance pre- 
sented by the American Stage Festival Young 
Company at 9:30 and 11:45 a.m. at North Shore 
Music Theatre, Dunham Rd., Beverly. Tickets 
$5.50; call (800) 649-7215. 

FRENCH CONVERSATION GROUP begins Fri. at 
noon at the Alliance Francaise, 15 Court Sq., 
Boston. Participants are encouraged to bring a 
lunch. Free; call 523-4423. 


SATURDAY 


GROUNDS, 
Tremont St., Boston, is presented by the Boston 
Park Rangers today and Wed. at 1 p.m. Free; call 
522-2659. 


SUNDAY 


eral meeting at 7:30 p.m. at 140 Clarendon St. 
(YWCA Bidg.), Boston. Free; call 236-1012. 
BACKGAMMON TOURNAMENT, sponsored by 


St, Cambridge. Admission $11-$21; call 861-7340. 
TOUR BOSTON COMMON with the Boston Park 
Rangers today, tomorrow, and Thurs. at 1 p.m. 
Free; call 522-2659. 


TUESDAY 
INTERNATIONAL VISITING EXECUTIVES NET- 
WORK sponsors a ing and breakfast at 7:30 
a.m. at the Four Seasons Hotel, Boylston St., 
Boston. Reservations recommended. Admission 
$25, $15 for intemational visitors; call 893-1109. 
TOUR BOSTON COMMON. See listing for Mon. 


WEDNESDAY 
“SACRED SITES AND MYSTERIES OF EGYPT 
— AN ARMCHAIR TOUR” is a slide lecture at 7:30 
p.m. at Seven Stars Bookstore, 58 JFK St., 
Cambridge. Presented by Anne Turnstall, who is 
director of Spiral Journeys in Newport and has pre- 
sented psychic channel and holistic workshops. 
Free; call 547-1317. 
ROSENSHONTZ performs at 6:45 p.m. at Newton 
North High School Stadium, Newton. Tickets $4; 
call 552-7130. 
BPL PROGRAMS FOR CHILDREN include 
“Undercover ” a story hour beginning 
at 2:15 p.m. in the Children's Resource Center, 
Boston Public + ig Copley Sq., Boston. Free; 
call 536-5400, x328 
PUPPET SHOWPLACE THEATRE presents “The 
Velveteen Rabbit,” performed by Terry Snyder of 
Puppetfest Production of Richmond, Virginia, at 11 
a.m. and 1 p.m. at 32 Station St., Brookline. 
Admission $10; call 731-6400. 
OPEN OBSERVATORY NIGHT begins at 8:30 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston 
University, Boston. Members of the Astronomy 
Department will identify astronomical features 
which the public may view through telescopes. 
Free; call 353-2360. 


Continued on page 30 . 





Limericks 


3 BATTERYMARCH ST., BOSTO 
OFF MILK ST. IN THE FINANCIAL DISTRIC 


350-7975 


LIVE R & B ENTERTAINMENT 
M 


Fri & Sat, Ju PLING HALL reas 
THE RHYTHM HOUNDS 


TRADITIONAL 


IRISH SEISIUN 


THE és 


nats Rg [912 MASS AVE 
. CAMBRIDGE 


492-9653 


FiJuly 6 @SPIDER JOHN KOERNER 


SERVING LUNCH 


EVERYDAY 
Weekdays 1:30-2:30 - Sat. & Sum. 12:00-3 :00 


If you're a musician looking for 
the perfect lead, look no further 
than the Boston Phoenix Music 
and the Arts Classifieds. 


een ee seers a 
10 PEAR. ST iy NORTHATIPTON MA 
A RR eee (Mi Salbe nH alee 


Friday, July 6 + 8:30 p.m 
JAMES COTTON 
Monday, July 9 - 8:00 p.m. + 18+ 


ERIC JOHNSON 


Thursday, July 12 + 8:00 p.m 


ROOMFUL OF BLUES} 


EIGHT TO THE BAR 
Friday, July 13+ 8:30 p.m.+ 18+ 
BLUSHING BRIDES 


Saturday, July 14+ 7:00pm + 18+ 


A. GUNS 
LONDON QUIREBOYS 


Thursday, July 19+ 7:0 


THE DEAD MILKMEN | 


Friday. July 20+ 8:30pm. - 1é 


THE NEIGHBORHOODS | Free Butter 12-6 pm + Foe @erved Nightly 


cit" Scot HERON 
DREAD ZEPPELIN 
Friday, August 3, » 8:30 p.m. + 18+ 

PHYSICAL GRAFFITI 


ay, August4- 


EMMYLOU HARRIS 
THE O'KANES 


“SONIC YOUTH 


413-58 4-777 1 





SECTION THREE, THE BOSTON PHOENIX 29 


CMOS 


Deringers 
The South Shore's Nev 
Rock & Dance Club 

Fri. de Set, July 6 & 7» 18+ 
beri PARTY 
July 8 + 18+ 
WORLD DANCE PARTY 
CREOLE NIGHT 
Mon, July 9 + All Ages Show 
FLESH 
CONTAGIOUS 
CLINIC 
AXIS 
Tues, July 10 * All Ages Show 
ATLANTIC RECORDING 


ARTIST 
BATON ROUGE 


WIth 
EVERY MOTHER'S NIGHTMARE 
Wed, July 11 + All Ages Show 
BLIND RHINO 
TRUE RUMOR 
POSITIVE LD. 
Thurs, July 12 + All Ages Show 
FAT CITY 
KING BEE 
TOBACCO ROAD 


vest 15+ 


sonA 


‘508-583-2710 _ 


TUES. JULY 10 thru 
SAT. JULY 14 
SHOWTIMES 
1, 3, 6,9, 12 


7-9:30 pm Jazz 
Debris featuring Steve Norton 


10 pm-2 am Greek 


2-6 pm Mike the Spike's Dives jam 
7-9:30 pm rock 
featuring former members of 
Phantom Tollbooth and Bitch Magnet 
Down and Away—The Grifters 
10-2 am Arabic with Belly Dancers 
2-6 pm rock, free hot dogs 
Broken Toys—Yegterday’s Gravy 
from Ede, My/Three Scum 
7:45 pm Jazz 
Third Person featuring 
Tom Cora, Samm Bennett 
Nic Collins and Marc Ribot 


7:00 pm jazz 
The Stan Strickland Quintet 
Syd Smart Solo 


7:45 pm rock ~~ 
from Seattle, WA, Viva Knievel 
Debbie Nadoiney & Sue Metro 
Chris Brokaw—Mo Ziouchouski 
Andy Bryant—Fernando Avila 
Toby ee King 


7:45 and 70:45 pm Jazz 
The Ricky Ford Quartet 
New Tradition (7:45 only) 


7:45 pm rock 
from lowa, on Toxic Shock tecs. 
The House of Large Sizes 

from Texas, x-Pulsalamma 
Jean Caffeine and Seth Tiven 
Mary Lou Lord—Monkey Mind 

Asa Brebner—The Euge 


MONDAY AMATEUR DANCE CONTEST 


NITE 


$500°° ist prize 


More Details cali Chris 331-9145 
TUESDAY NITE . FRAT NITE 


CUSTOMERS WIN $500°° 


CASH & PRIZES 


PNi tl M@-te tcl m @re)|(-1e(-m Oleh sm Ali lolelaal =. 


THURSDAY LINGERIE SHOW! 


NITE 


2 shows nitely starting 9 pm 


2 PRIVATE BACHELOR PARTY 
=1ele) Vice: W/V a= e = 


7 Stages « 2 Showers 
Dance Cage « Pool Table - Game Room 


6 Te @le)e)e)(> 
bol 0] an oi al=|alo1sm demi aleh’. 22) 
Wah da lrs tele) ilem Cle) lom Orel alerts; 


Over 130 SOLID GOLD DANCERS 


Fo 318 CHALKSTONE AVENUE 
PROVIDENCE, RI (401)331-9145 
* EXIT 23 OFF ROUTE 95 SOUTH 
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“Comic Strip Live” 
with Nick DiPaolo « Wendy Liebman 


SUNDAYS OPEN MIKE NIGHT with host STEVE TRILLING 
3 P.M. 18 + Over Welcome 
Coming Tuesday July 10th 
The Dating Game with host Kevin Flynn 


Tix for Laugh & raft weekend in Montreal, July 20-22 Available 





Target Sport Adventures. Call 332-1300 


NO JOKE. 








Boston. 








issue or Call: 
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Fri. & Sat, July 6&7 at 8, 108 11:30 p.m 


“i Stille 
SWEENEY SHOW! 


(EXCLUSIVELY AT NICK'S) 


Sun, July 8 at 9:00 p.m. 


THE VINNIE 
FAVORITO SHOW! 


Man., July $ at 8:30 p.m 


OPEN MIKE 
NIGHT! 


WITH BILLY MARTIN 


Tues, wily 10 through Sun, July 15 


SPECIAL GUEST STAR 


BILL KALMASON 
het 


COMEDY 
TOF 


100 Warrention St 


482-0930 


Superb Dinner/Show Available 


Opening July 13 
NICK'S Newest and 3" 
Comedy Club at 















in Framingham 
kxkkkk 
And don't forget 
Nick's Comedy Stop 
in Saugus 












To place your ad, see the coupon in this week's 





Duca's Restaurant Rt. 9, 





Phoenix Classifieds work. We have the most 
comprehensive arts-related classified section in 
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267-1284 su! YP Se 





JULY 4-8 


Boston's infamous 
underground comic 


JULY 11-15 
RICK AVILES 


mary Mon, & Dose. at 8:30 
omedy Showcase 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 


For a shot at at your 
big break, see the 
Phoenix's Classified 

AUDITIONS 





















Continued from page 29 
TOUR OF THE GRANARY BURIAL GROUNDS. 
See listing for Sat. 


THURSDAY 
“TINY TOTS STORY HOUR” begins at 10:30 a.m. 
at the Nature Company, 15 Monument St., 
Concord. Space is limited; reservations recom- 
mended. Free; call (508) 369-2000. 


| PUPPET SHOWPLACE THEATRE presents 


“Androcies and the Lion” and “The Golden Touch of 


| Mida,” featuring Paul Vincent Davis of Puppet Arts, 
| at 11 a.m. and 1 p.m. at 32 Station St., Brookline. 


Admission $5; call 731-6400. 
TOUR BOSTON COMMON. See listing for Mon. 


FRIDAY 
PETER RABBIT is a family theater performance 


|| presented by the Yates Musical Theatre at 9:30 and 


11:45 a.m. at North Shore Music Theatre, Dunham 
Rd., Beverly. Tickets $5.50; call (800) 649-7215. 
BASTILLE DAY CELEBRATION is sponsored by 
the French Library in Boston. At 5:30 p.m., a cham- 
pagne reception is followed by a buffet dinner at 
6:30 p.m. in the Library, 53 Marlborough St. (tickets 
$100-$150). At 8 p.m., a street dance featuring the 
calyspso band the Racines takes place on 
Marlborough St. between Berkeley and 

Sts., (tickets $20). Advance reservations are 
required for the dinner and recommended for the 
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SUNDAY 
ITALIAN HERITAGE FESTIVAL begins at 6:15 
p.m. on the Newton Centre Green, Langley Rd., 
Newton Centre. Free; call 552-7130. 
“1990 REVERE SUMMERFEST.” See listing for 
Fri. 
51ST ANNUAL ST. ROSALIA SOCIETY FESTI- 
VAL. See listing for Fri. 


MONDAY 
“1990 REVERE SUMMERFEST.” See listing for 
Fri. 


TUESD. 
“1990 REVERE SUMMERFEST.” See listing for 
Fri 


WEDNESDAY 
“1990 REVERE SUMMERFEST.” See listing for 
Fri. 





CLASSICAL 
WUnvenshty OF TANCLENOOO ic 


50TH 

brated by alumni performing works of Schubert, 
Brahms, Schumann, Wolf, and Mahler. Concert 
begins at 8:30 p.m. in the Theatre at Tanglewood, 
Lenox (tickets $7-$19). The celebration continues 
tomorrow: at 7 p.m. in the Shed a prelude concert is 
presented by the Tanglewood Festival Chorus, con- 
poet baphersl phd meds Lavery 


Act Ill of Verdi's Falstaff, and other works (tickets 
$16-$58). Call 931-2000. 

GREAT WOODS EDUCATIONAL FORUM features 
the Vermeer Quartet performing music of 
Beethoven, Ibert, and Brahms at 8 p.m. at Cole 
Chapel, E. Main St., Wheaton College, Norton. 
Tickets, $10; call 969-0658. 

MUSICORDA SUMMER MUSIC FESTIVAL fea- 
tures concerts at 8 p.m. at Chapin Auditorium, 
Mount Holyoke College, Rte. 116, So. Hadley. 
Tonight, a chamber ensemble performs Dvorak's 
Sonatina in G and Slavonic Dances for piano (four 
hands), Adolphe's Dream Song, Chopin's 
Polonaise brilante, and Mozart's Quartet in E-flat 
for piano and strings. Fri. the 13th, chamber music 
includes Bach's Sonata in C for solo violin, 
Martinu’s Three Madrigals for violin and viola, and 
Dvorak's Quintet for piano and strings. Tickets $10, 
$8 for students and seniors. Call (413) 538-2590. 
ORGAN CONCERTS AT HAMMOND CASTLE 
performed by George Wesner. A “Patriotic Tribute 


. Ozawa, 


Organ Concert” features Mark Andersen tomorrow. 
“Hammond Favorites Organ Concert" features 
Douglas Rafter performing Tchaikovsky's “Marche 
slay,” Pietro Yon's “Hymn of Glory,” and works by 
Debussey and others. Concerts begin at 8 p.m. at 
80 Hesperus Ave., Gloucester. Tickets $12, $10 in 
advance; call (800) 649-1930. 
BOSTON POPS ESPLANADE ORCHESTRA, con- 
ducted by Isaiah Jackson, presents concerts at 8 
p.m. tonight and tomorrow at the Hatch Shell, 
Charles River Esplanade, Boston. Free; call 727- 
7090.. 
CHAMBER MUSIC OF FRANCE, including works 
of Milhaud and Poulenc, is performed at 7:30 p.m. 
at Town Hall, 20 Main St., Andover. Sponsored by 
Phillips Academy and the Andover Historical 
iety. Admission $5; call (508) 475-3400. 
FREE NOON-TIME CONCERTS at First Parish on 
the Green, Lexington, feature chamber music by 
Chausson, Poulenc, and Weill today, and music of 
Blavet, Mozart, Haydn, Hindemith, and Foote of Fri. 
the 13th. Call 862-6365. 


SATURDAY 
TANGLEWOOD CONCERTS feature a concert by 
violinist Itshak Perlman and pianist Emanuel Ax 
tonight at 8:30 p.m. Tomorrow at 2:30 p.m., the 
Boston Symphony Orchestra, conducted by ‘Seiji 
a Beethoven program to include 
the Egmont Overture, the Violin Concerto, and 
Symphony No. 5. Wed. at 8:30 p.m., the Tokyo 
String Quartet, with clarinettist Richard Stoltzman, 
performs Zemlinsky's String Quartet No. 4; 
Beethoven's String Quartet No. 3 (Rasumovsky); 
and Mozart's Quintet in A for Clarinet and Strings, 
K.581. On Fri. the 13th, a prelude concert begins at 
7 p.m.; at 9 p.m., the Montreal Symphony 
Orchestra, conducted by Charles Dutoit, and the 
Tanglewood Festival Chorus, conducted by John 
Oliver, perform Beethoven's Overture to The 
Creatures of Prometheus; Prokofiev's Violin 
Concerto No. 2; and Ravel's Daphnis and Chloé 
(complete). Tickets $7-$19; call (413) 637-1600. 
MOSTLY MOZART FESTIVAL ORCHESTRA per- 
forms tonight at 8 p.m. and tomorrow at 3 p.m. in 
the “Fine Arts Series" at Great Woods Center for 
the Pertorming Arts, Mansfield. Tonight's ee 


includes Mozart's Flute Concerto, vars Colo 
Concerto in C, and a Mozart symphony and over- 
ture to be announced. Tomorrow's program features 
conductor Gerard Scwarz and includes Mozart's 
Piano Concerto in C, K.503; Mendelssohn's Violin 
Concerto in E minor, and a Mozart symphony and 
overture to be announced. Tickets $5-$35; call 969- 


8620. 

NEWPORT MUSIC FESTIVAL runs through Sun. 
the 22nd at locations throughout Newport. A free, 
pre-festival concert by the Bridgewater Antiphonal 
pmctheey bey nay 2 pte ap 
ORGANIST EILEEN HUNT present’ a world pre- 
miere set of pieces by Ned Rorem at 8 p.m. at 
Unitarian Universalist Church, 11 Orange St., 
Nantucket. Admission $10; call (508) 228-5466. 
BOSTON POPS ESPLANADE ORCHESTRA. See 


listing for Fri. 

SUNDAY 
SOL! ESPRIT, featuring D’Anna Fortunato, Chester 
Brezniak, and David Witten, perform chamber 
music including works of Gaveaux, Debussy, Falla, 
and others at 6 p.m. in the Concert Barn, Castle 
Hill, Ipswich. Tickets $16, $14; call (508) 356-7774. 
LONGY ARTISTS ENSEMBLE music of 
Mozart and Schubert at 3 p.m. at Longfellow 
National Historic Site, 105 Brattle St, Cambridge 
Free; call 876-4491. 
CAMBRIDGE CHAMBER PLAYERS and guest 
artists perform works by Bach, Stamitz, Handel, 
and Vivaldi at the Marblehead Summer Music 
Festival. Concert begins at 7:30 p.m. at the Old 
North Church, 41 Washington St., Marblehead. 
Tickets $12, $10 for seniors and students; call 631- 
6617. 
CHATHAM CHORAL CHAMBER SINGERS per- 
form at 7:30 p.m. at the “Candlelight Concert” 
series at the First Congregational Church, 690 Main 
St. (jet. of Rte. 124 and Rte. 39), Harwich Center. 
Admission by donation; call (508) 432-1053. 
TANGLEWOOD CONCERTS. See listing tor Sat. 
MOSTLY MOZART FESTIVAL ORCHESTRA. See 
listing tor Sat. 


MONDAY 
NEWPORT MUSIC FESTIVAL runs through Sun. 
the 22nd at locations throughout Newport. Today's 
program includes “Morning Mozart,” featuring the 
Chester String Quartet, soprano Beverly Hoch, and 
others, at 11 a.m. at Hammersmith Farm; chamber 
music of Schubert and Ferrari at 4 p.m. at Ochre 
Court; and an opening night gala featuring 
Yugoslav pianist Dubravka Tomsic at 9 p.m. at the 
Breakers. Tickets $17-$22; call (401) 849-0700. 
HARVARD CHAMBER ORCHESTRA, under the 
direction of Leon Kirchner, performs Haydn's 
Symphony No. 92 (Oxford), Kirchner's Orchestra 
Piece, and Beethoven's Symphony No. 5. Concert 
takes place at 8 p.m. at Sanders Theatre, Quincy 
Free; call 495-0311. 
NuCLASSIX presents a concert by resident com- 
posers Augusta R. Thomas, Dana Brayton and 
Augusta R. Thomas, Andy Vores, and others. 
Concert begins at 8 p.m. at First and Second 
Church, 66 Marlborough St., Boston. Tickets $7, $5 
for students and seniors; call 421-9870. 
“SHAPE-NOTE SINGING FROM THE SACRED 
HARP,” presented by Norumbega Harmony and the 
Old Cambridge Baptist Church, begins at 7:45 p.m. 
at the Old Cambridge Baptist Church, 1151 Mass 
Ave, Cambridge. Free; call 648-1009. 


TUESDAY 
NEWPORT MUSIC FESTIVAL runs through Sun. 
the 22nd at locations throughout Newport. Today's 
program includes “Viva L'ltalia,” music and lunch 
with the Italian Masters, at 11 a.m. at Hammersmith 
Farm; chamber music of Schubert and Dohnanyi at 
4 p.m. at Beechwood; and a “North American 
Debut,” featuring baritone Peter Edelmann, at 9 
p.m. at the Breakers. Tickets $17-$22; call (401) 
849-0700. 
OLD WEST ORGAN SOCIETY presents an organ 
recital by Earl Eyrich, who performs works by 
Davide de Bergamo, Petrali and Franck at 8 p.m. at 
Old West Church, 131 Cambridge St., Boston. 
Admission by donation; call 739-1340. 
MASTERWORKS CHORALE “SUMMER SING,” 
featuring conductor Allen Lannom, presents 
Dvorak's Stabat Mater at 8 p.m. at Temple Isaiah, 
55 Lincoin St., Lexington. Admission $4; call 925- 
8073. 
“SUMMER EARLY MUSIC CONCERTS,” a series 





Y 6, 1990 


sponsored by the Society for Historically informed 
Performance, continues with Schola Cantorum pre- 
senting music of the 15th and 16th centuries for a 
cappella voices. Includes works of Jean-Philippe 
Ramea, Jacques Duphly, Jacques-Martin Hotteterre 
le Romain, and others. Concerts take place tonight 
at St. Peter's Episcopal Church, Rte. 20, Weston; 
tomorrow, at Plimouth Plantation, Plymouth; and 
Thurs., at Lindsey Chapel, Emmanuel Church, 15 
Newbury St., Boston, all at 8 p.m. Tickets $9, $6 for 
students and seniors; call 923-9068. 

1990 SUMMER CARILLON RECITALS take place 
weekly at 7 p.m. at Phillips Academy, Memorial 
Tower, Rte. 28 and Salem St., Andover. Tonight's 
concert features Daniel Kerry Kehoe of Trinity 
College. Free; call (508) 475-3400, x227. 


WEDNESDAY 
NEWPORT MUSIC FESTIVAL runs through Sun. 
the 22nd at at locations throughout Newport. 
Today's — includes “Bella Napoli: Three 
Centuries of Music,” featuring soprano 
Bevery Hoch at 11 a.m. at the Elms; chamber music 
of Schubert, Hindemith, and Weigi at 4 p.m. at 
Beechwood; and a “Zephyr: An Evening of Gentle 
Summer Winds,” featuring Hoch, at 9 p.m. at the 
Breakers. Tickets $17-$22; call (401) 849-0700. 
LONGY SCHOOL OF MUSIC presents a “Bach's 
Lunch” concert featuring flute duets by Hindemith, 
Kuhlau, and Gregory Tucker, and trio works by 
Bach, Cimarosa, and Doppler. Performed by flutists 
Beth Anderson and Halley Shefler and pianist Elise 
Jackendoff at 12:15 p.m. at the Longy Schoo! of 
Music, Edward Pickman Hall, 27 Garden St., 


program includes “Morning Preludes,” featuring 
pianists Philip Bush and Viadimir Viardo, at 11 a.m. 
at Beechwood; chamber music of Schubert and 
Rejcha at 5:30 p.m. at the Marble House; and a 
chamber music concert featuring Tchaikovsky Gold 
Medalist, Russian violinist llya Brubert, at 9 p.m. at 
the Breakers. Tickets $12-$22; call (401) 849-0700. 


Performing Arts, Mansfield. Prokofiev's Violin 
Concerto No. 2, and Ravel's Suites Nos. 1 and 2 
from Daphnis and Chioé..Tickets $5-$35; call 876- 


0956. 
“SUMMER EARLY MUSIC CONCERTS.” See list- 
ing for Tues. 


recital debut of Georgian pianist 
9 p.m. at the Breakers. Tickets $17-$22; call (401) 


849-0700. 

CHAMBER WORKS OF MOZART are performed 
at 7:30 p.m. at Town Hall, 20 Main St., Andover. 
Sponsored by Phillips Academy and the Andover 
Historical Society. Admission $5; call (508) 475- 
3400. 

MUSICORDA SUMMER MUSIC FESTIVAL. See 
listing for previous Fri. 

FREE NOON-TIME CONCERTS. See listing for 


previous Fri 
TANGLEWOOD CONCERTS. See listing for Sat. 


POPULAR, ETC. 


FRIDAY 
TOM TOM CLUB, JERRY HARRISON, DEBORAH 
HARRY and the RAMONES perform at 7:30 p.m. at 
the Great Woods Center for the Performing Arts, 
Mansfield. Tickets $19 and $21; call (508) 339- 





2333. 

ROBBY KREIGER and ERIC BURDON perform at 
8 p.m. at the South Shore Music Circus, Sohier 
St., off Rte. 3A, Cohasset. Tickets $20; call 383- 


9850. 

WINDOVER JAZZ FESTIVAL features concerts at 
8 p.m. at the Windhover Center for the Performing 
Arts, 257 Granite St., Rockport. Tonight, vocalist 
Didi Stewart performs.; Fri. the 13th, Joe 
Mulholland performs. Tickets $15; call (508) 546- 
3611. 

PIANIST/VOCALIST GAYE TOLAN performs at 
12:15 p.m. at CityPlace, Transportation Building, 8 
Park Plaza, Boston. Free; call 973-7200. 
BERKLEE COLLEGE OF MUSIC presents vocalist 
Elizabeth Deters and Her Sextet performing jazz, 
Latin, and reggae music, and the Stephen 
Pancerev jazz standards. Concert 
po ochy hd at 1140 Boyiston St, Boston. Free; 


call 266-1400 
SATURDAY 

NEW EAGLE JAZZ BAND performs at 8:30 p.m. at 

Boarding House Park, 40 French St., Lowell. Free; 

call (508) 458-7563 

WINDOVER JAZZ FESTIVAL. See listing for Fri. 


SUNDAY 
AIR SUPPLY performs at 8 p.m. at North Shore 
Music Theatre, Dunham Rd., Beverly. Tickets 
$25.50; call (800) 649-7125. 
ROBERT CRAY BAND, featuring the Memphis 
Horns, and the Nighthawks perform at 7:30 p.m. at 
the Berkshire Performing Arts Center, 40 Kemble 
Rd., Lenox. Tickets $20 and $25; call (413) 637- 
4718. 
“JAZZ AT DeCORDOVA 1990” presents Duets, 
featuring Carla Bley and Steve Swallow, at 3 p.m. 
at the DeCordova Museum Amphitheater, Sandy 
Pond Rd., Lincoln. Tickets $6-$12; call 259-8355. 
JIM GOODMAN and SARA SCION perform jazz 
music at brunch beginning at 1 p.m. at Café Florian, 
85 Newbury St., Boston. Admission is free; call 
247-6600. 
RANDY TRAVIS performs at 7:30 p.m. at the South 
Shore Music Circus, Sohier St., off Rte. 3A, 
Cohasset. Tickets $36; cali 383-9850. 
GOLDEN HORSE performs contemporary 
Cambodian music at 2:30 p.m. at Boarding House 
Park 40 French St., Lowell. Free: call (508) 458- 


Pia. 


G rr ICESTER HORNPIPE & 71.0G SOCIETY ' 


| 2RANTORS ND tf 


ae tf 


“ im 
Patty Larkin performs in Newton Corner Tuesday. 


performs traditional folk music of ireland, the British 
Isles, and the US at 2 p.m. at Maudsley State Park, 


FRIESEN DUO perform at 8 p.m. inthe Great 
House, Castle Hill, Argilla Rd., Ipswich. At 5:30 p.m. 
grounds open for picnicking and a prelude concert 
is presented by John Sheldon. Reservations 
required. Tickets $20, $18 in advance; call (508) 
356-7774. 

CONCERTS AT THE HATCH SHELL include jazz 
by the David Azarian Jazz Group tonight, traditional 
folk music by the O’Reillys on Tues., oldies from the 
‘50s and '60s by Against All Odds on Wed., and 
swing by Herb's Heard on Thurs. Concerts begin at 
8 p.m. Free; call 727-5215. 


MONDAY 
BLUEGRASS GUITARIST ORRIN STAR 
today through Fri. the 13th at 12:15 p.m. at 
CityPlace, Transportation Building, 8 Park Plaza, 
Boston. Free; call 973-7200. 


TUESDAY 

ROBERT PLANT and Alannah Myles perform 
tonight and tomorrow at 7:30 p.m. at the Great 
Woods Center for the Performing Arts, Mansfield. 
Tickets $20 and $23; call (508) 339-2333. 
MELISSA ETHERIDGE and DEL AMITRI perform 
at 8 p.m. at the Berkshire Performing Arts Center, 
40 Kemble Rd., Lenox. Tickets $20 and $25; call 
(413) 637-4718. 

DIONNE WARWICK and BURT BACHARACH per- 
form at 8 p.m. at the South Shore Music Circus, 
Sohier St, off Rte. 3A, Cohasset. Tickets $37; call 


PATTY LARKIN contemporary folk music 

at 7:15 p.m. at Jackson Homestead, 527 

Washington St, Newton Comer. Grounds open for 

ee ee 
-7130. 
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for 
BLUEGRASS GUITARIST ORRIN STAR. See list- 
ing for Mon. 


WEDNESDAY 
LASZLO GARDONY QUARTET, with Mick 
Goodrick, performs at 6 p.m. at “Jazz on the 
Square,” 5 Bennett St., Harvard Sq., Cambridge. 
Free; call 484-5151. 
THE POODLES perform an “old-time” string music 
concert at noon in the “Summer Stage” series in 
Downtown Crossing, junct. of Summer and 
Sts., Boston, Free; call 482-2139. 


BUCKWHEAT ZYDECO and TERRANCE SIMIEN 
AND THE MALLET PLAYBOYS perform at 8 p.m. 
at the Berkshire Arts Center, 40 Kemble 
Rd., Lenox. Tickets $15.50 and $17.50; call (413) 
637-4718. 

CONCERTS AT THE HATCH SHELL. See listing 
for Sun. 


BLUEGRASS GUITARIST ORRIN STAR. See list- 
ing for Mon. 
ROBERT PLANT. See listing for Wed. 


THURSDAY 
IRIS AND OFER perform traditional and contempo- 
tary Israeli music at 6:45 p.m. at Striar Jewish 
Center, 445 Central St., Stoughton. 
Tickets $4-$7; call 341-2016. 
WENDY MaHARRY performs at 5 p.m. in Copley 
Square Park, Boston. A “Priviet Copley Music Mix" 


presentation. Free; call 725-4505. 
FABULOUS BULLOCK BROTHERS present 





Gospel music in a “Concert in the Courtyard” at 


$25; call (413) 637-4718. 
BLUEGRASS GUITARIST 
ing for Mon. 


alks 


SATURDAY 
JANET BAKER-CARR reads selections from her 
Story Minette, the Story of a Donkey at 12:15 p.m. 
at King's Chapel, School and Tremont Sis., Boston. 
Sponsored by the King’s English. Free; call 523- 
1749, 


Bidg., 565 Boyiston St., Copley Square, Boston. 
Open reading follows. Free; call 267-8624. 


12:15 p.m. at King’s Chapel, School and Tremont . 


Sts., Boston. Sponsored by the King's English. 
Free; call 523-1749. 

THOREAU'S BIRTHDAY is celebrated with a walk 
around Walden Pond, beginning at sunrise. 
Celebrants should meet at the house replica, near 


the entrance to the parking lot. Walden State Pond 
Reservation is located near the intersection of 
Routes 2 and 126 in Concord. Free; call 727-3159. 
HEINRICH HEINE’s poetry is read by members of 
the Winter at noon and 1 p.m. at the 
Atrium in the China Trade Center, 2 Boyiston St, 
Boston. Free; call 423-2966. 


FRIDAY 
SHIRLEY MOSKOW autographs copies of her 
book, Emma's World, a collection of letters collect- 
ed by a Cambridge woman during the Civil-War era, 
at 12:30 p.m. at Waldenbooks, Two Center Plaza, 
Boston. Free; call 523-3044. 


pet 

prose 
FRIDAY 
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Kennedy School of Goverment, Fim. 280, 79 JFK 
St, Cambridge. Free; call 495-1360. 


WEDNESDAY 
KURUKULLA BUDDHIST CENTER and Wisdom 
Publications present a series of teachings by the 
Venerable Late Rinpoche at 7 p.m. at Wisdom 
Publications, 361 Newbury St., Boston. Lectures 
include “Buddhism Explained” (admission 
$10), “Principal Teachings of Buddhism” tomorrow 
(admission $6), and “Four-Arm Chenreig 
Initiation” on Fri. the 13th (admission $15). Call 
536-3358. 


ture by Richard Fleck of the University of Wyoming 
English Department, at 8 p.m. at the Thoreau 
Lyceum, 156 Belknap St, Concord. Free; call 369- 
5912. 


KURUKULLA BUDDHIST CENTER. See listing for 
Wed. 


FRIDAY 
KURUKULLA BUDDHIST CENTER. See listing for 
Wed. 


enefits 


THURSDAY 
BENEFIT FOR SCIENCE FOR THE PEOPLE fea- 
tures comedian Betsy Salkin at 8 p.m. at MIT Rm. 
10-250, 77 Mass Ave, Cambridge. Tickets $12, $10 
in advance; call 547-0370. 


PADRAIG O'MALLEY, author | 
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SMZZ 


SCULLERS 


Guew Suet ‘Mass Pike & Slorrow Drive 
Jazz Branch 11-2:30 
KRIS ADAMS QUARTET 
¥-*'* TUB & WED SHOWS: 8:30, 10-00, 11:30 
TUE 710 MARTHA MAXWELL 
WED 7/1 MATT GORDY 


GROOVE HOLMES TRIO 
+ THURS 7/12 $6+FRI7/13 $8 +SAT7/14 $8 
79-21 THE LEE GENESIS GROUP 


PEGA cates ot Ron. call 931-2000 
Shows ot 9 & 11 pan © Packing $1 » kalo 783-0811 


10 Jul Tee 9pm-]am: $4; With pianist James Brough— 
THE CERCIE MILLER 


eo 
J 


E ELVIN JONES 
AZZ. MACHINE 

1 ey aati ana Cet Medes (b) 
” ORABAICHE 


CONCERTIX 876-7777 


Playing her funk-pop 
fusion in July 


Willow 


699 Broadway. B 


33 Club 


1 tine 21 


a 


Peter Galo-Guitar: Alizon Ulssance-Keys: 
Ken Rich-Bass; Alan HalleDrums; 
Myanna-Saxes 


THE JAZZ ; 1" CAFE NIGH ESTAGE 
is Mon., July 9 © 9pm 
RICHARD ELLIOT 
Special Guest MYANNA 
WFNX Jazz Brunch 
Fri., July 13 © 8 & 11pm 
WYNTON MARSALIS 


Sun., July 15 ¢ 9pm 


ROGER McGUINN 


Special Guest 
Jazz Popes 


* Festival 

x of *& 

Sta 70) * 

609 &ll $12/show 
July 6 « $T er e 
YDAY 
& his Quartet-first North Share appearance 
July 13 e9 & 11pm « $10/show 


14 e $12/ 
REBECCA PARRIS 


Abu m Classics 
S23 Main St., 
Camb., Mass. 497-8200 


|____—sPriday, july 6, 7-9:30 pm 
Debris 


featuring Tom Cora, Samm Bennet 
Nic Collins and Mare Ribot 


The Phoenix Classifieds 
GIG SECTION 
Can help you 
find a band. 








Great Music and Great Food — Sailing From Long Wharf 


Friday, July 6 at 7:00 & 9:30pm: !? 


OF: 1 IY] ok Ye) Hurricane & Metro Steel Orchestra 


Friday, July 13 at 7:00 & 9:30pm kets $14 : 
Mongo Santamaria & Olga Roman Group 


Friday, July 20 at 7:00 & 9:30pm f 


Roomful of Blues & T. J. Wheeler 


- Phone Charges at Concertix 876-7777 
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GALLERIES 





Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 


many galleries are open by appointment. 
AKIN GALLERY (426-2726), 207 South St., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through July 27: 


achromatic works by gallery artists. 

ALIANZA GALLERY (262-2385), 154 Newbury St, 
Boston. Mon.-Sat. 10 a.m.-6 p.m., Wed. until 7 p.m. 
Through Sept. 1: group exhibit of art glass jewelry 
and “Tea and Fantasy,” whimsical ceramic teapots. 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through July 28: “Summer Salon,” works by 


gallery artsts. 

ALPHA GALLERY (536-4465), 121 Newbury St., 

Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Aug. 

3: a summer group show. 

ANDREA MARQUIT FINE ARTS (859-0190), 207 

St, Boston. Sat. 11 am.-5 p.m. Through 

: “Summer Brights,” a multi-media show by 
, Peggy Hadden, John Hadwen, Susan 

Necee Regis. 

GALLERY (247-0610), 286 Newbury St., 

Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 

p.m. Through July 7: “American Icons: The 

Celebrity Series,” color photographs by Rodger 


Kingston. 

ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Fri. 9 a.m.-4:30 p.m. 
Through July 25: “The Collective: Works by Gay, 
Lesbian, Bisexual, and Supportive Artists,” a group 


multi-media exhibition. 
ARTISTS AND COMPANY (235-3398), 564 


Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
and wearable art. 


uit 


| p.m 
| ARTISTS FOUNDATION GALLERY AT CITY- 


PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 


| p.m. July 10-Aug. 18: “Over, Under, Sideways, 


Down,” works by seven artists i media, 
sculpture, and found objects with video images. 
Reception July 12, 5-8 p.m. 


| THE ARTS CENTER (508-764-3341), 111 Main St, 
ee Mon.-Fri. 10 a.m.-6 p.m. Through July 
in Textiles.” 


ATWOOD GALLERY (508-753-3838), 69 
Hammond St, Worcester. Tues.-Sun. noon-5 p.m. 
Through nd 15: “Myth and Legend,” the annual 


Thomas Devaney’s The Blue Salesman, at Rutherford Gallery 


Cambridge. 

— University Place Gallery, 124 Mt. Auburn St. 
Mon.-Fri. 8 a.m.-6:30 p.m., Sat. until 1 p.m. 
Through July 6: “Internal Spaces,” scu by 
pee — and paintings by Michael 


CAMBRIDGE HULTICULTURAL ARTS CENTER 

(577-1400), 41 Second St, Cambridge. Mon.-Fri. 

11 ee eae 

works by Washington Ledesma, Diane Mayo, Clara 
Makoto Yabe, and others. 

CENTER FOR THE ARTS (413-584-7327), 17 New 


ERY (259-8303), Lincoln Station 
tach, Unaein Toon-et 10.006 pan Teemeh 
July 28: “Raw Vision,” paintings, sculpture, and fur- 


COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through July 7: Spring/Summer Members 
Show. July 11-28: “Exploractions: Exploring 
Abstraction,” juried by artists Dorothy Powers and 
Rice. July 12, 5:30-7:30 p.m. 
DARTMOUTH GALLERY (508-999-0751), 400 
Slocum Rd., N. Dartmouth. Mon. 9 a.m.-4 p.m. and 


Bregoli. 
DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 18: an all-media members show of 
recent work. 


DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 5 p.m. 
Through Sept. 24: paintings and prints by Teri Malo. 

ECLIPSE GALLERY 4ne (247-6730), 216 Newbury St., 

Boston. Tues.-Sat. 9-6 p.m. Through Aug. 18: 
works in handmade paper by Ciaire O. Lissance. 
Reception July 13, 7-9 p.m. 

88 ROOM (442-8736), 107 Brighton Ave., Aliston. 
Thurs.-Sat. noon-6 p.m. Through July 7: “Post- 
Hype,” a group exhibition curated by Winston C. 
Robinson 


FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 





ART LISTINGS 








paintings by Geoffrey Teale Chalmers. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 


GALLERY SEVEN (508-281-6443), 77 Rocky Neck 
Ave., East Gloucester. Tues.-Sun. 1-5 p.m. Through 
July 31: limited edition gelatin silver photographic 
prints by Joseph Flack Weiler from his Afghanistan 
and Gloucester portfolios. 

GALLERY SCHMALLERY (426-4188), 443 Albany 


portraits by Steve Kaufman and Adam Karen. 
Through July 28: paintings by Felix McKinney and 
Talia Lempert. 


GENOVESE GALLERY (426-9738), 535 Albany 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
July 16: “Drawings in Series,” a group exhibit. 
HALEY & STEELE (536-6339), 91 Newbury St, 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10.a.m.-5 
tectural, and botanical themes. 

HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 


Howard Kline. 

JULIA SAUL GALLERY (508-443-7078), 359 

Boston Post Ad. (Rie. 20), Sudbury. Tues.-Fri. 10 

a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
July 28: "The T Paintings,” paintings of 

Boston's MBTA lines, stations, and surrounding 

lands by Gary Angelo. é; 

KAJI ASO STUDIO (247-1719), institute for the 

Arts, 40 St. Stephen St., Boston. Tues.-Fri. noon-5 

p.m. Sat. 7-9 p.m.: an American preview of recent 


paintings by Kaji Aso. 
KIMBALL BOURGAULT GALLERY (426-8445), 
100 South St., Boston. Mon.-Sat. 10 a.m.-5 p.m. 
Through Aug. 6: new works by Robert Baart, James 
LeSAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Sat. 10 a.m.-5 p.m., 
Thurs. until 7 p.m. Through July 21: “From Eden to 
: Interpretations of Landscape,” works by 
Marsha Goldberg, Harel Kedem, and Leigh 
Seacord. 


LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410, x168), 333 Nahanton St., 
Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 p.m., Fri. 
until 2 p.m., Sun. 1 a.m.-4 p.m. Through Aug. 5: 
“Bezalel Design: The 1980s,” works by artists from 
Israel's National of Art and Design. 
LONG POINT GALLERY (508-487-1795), 492 
Commercial St., Provincetown. Through July 14: 
“From the Studio Wall,” a multi-media exhibit by 


members. 
MAKESHIFT SALON (508-487-6530), 234 
Commercial St., Provincetown. Through 


July 16: 
"Behind Bars,” paintings by Gary Wortzel. 
MARIO DIACONO GALLERY (437-7706), 207 
South St, Boston. Tues.-Sal. noon-5 p.m. Through 
July 31: ols on canvas by Lucio Pozzi. 
MORGAN GALLERY (536-2686), 222 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: “Pop 


Artl,” featuring works by Andy Warhol, Frank Stella, 
Tom Wesselmann, David Hockney, Larry Rivers, 
and Roy Lichtenstein; sculptures by Tom Patti and 
Ernest Trova. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m., Sun. noon-5 p.m. Ongoing: Original oil paint- 
ings by French and American Impressionists includ- 
ing Pissaro, Bittar, and Alt, and sculpture by Pierre 
Auguste Renoir. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 


St., Newton Comer. Mon.-Thurs. 9 a.m.-9 p.m., Fri. - 


until 6 p.m., Sat. 11 a.m.-4 p.m. July 12-Aug. 31: 
recent works by Karen Frostig. Reception July 12, 
7:30-8:45 p.m. 

NEWTON HIGHLANDS LIBRARY (552-7145), 20 
Hartford St., Newton. Mon. 1-5 p.m., Tues. 6-8 p.m. 
Through July 31: “Beauty for the Eye,” paintings by 
Robert Hastie. 

NICOLE C. GALLERY (695-9088), 745 Atlantic 
Ave., Boston. Tues.-Fri. 10 a.m.-5 p.m., Sat., 11-4 
p.m. Through July 28: paintings by Louise 
LaPlante, and paintings and photographs by Linda 
Allen. Reception July 10, 5-8 p.m. 

NIELSEN GALLERY (266-4835), 179 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through July 
20: a group exhibition featuring paintings, sculpture, 
and drawings by 25 artists. 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through July 31: “Hollywood Hucksters,” origi- 
nal old advertisting featuring product endorsements 
by movie stars. 

ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through July 28: “Common Threads: Textile Arts of 
PALLAS ATHENE (739-1324), 224 Washington St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Sun. noon-5 


July 15: monoprints 

PAUL SOROTA FINE ARTS (267-1551), 224 

Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 
Wed.-Fri. until 8 p.m., Sun. 1-5 p.m. Paintings and 


Gary Hughes; 

PROVINCETOWN GROUP GALLERY (508-487- 
0275), 286 Bradford St., Provincetown. Daily 11 
a.m.-8 p.m., Fri. and Sat. until 8 p.m. Through July 
14: sculpture by Breon Dunigan crafted from parts 
of old furniture and upholstered objects; recent 
works on canvas and paper by Brenda Horowitz. 
RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Sept. 1: works on canvas and paper by 


RISING TIDE GALLERY (508-487-4037), 494 
Commercial St., Provincetown. noon-5 p.m., 

7-10 p.m. Through July 7: “Small and Large,” a 
multi-media exhibit of members’ work.July 8-21: 
large pastel images by Vivian Bower, oil paintings 
by Ellen Sinclair. 

RUTHERFORD GALLERY (266-9636), 39 
Newbury St., Boston. Tues.-Fri. 11 a.m.-6 p.m., Sat. 
noon-5 p.m. Through July 28: sculpture by Thomas 


SARGENT GALLERY (508-465-8769), 
Newburyport Art Assn., 65 Water St., Newburyport. 
Daily 1-5 p.m. Through July 12: works by painters 
from Studio Four. 

SHELL GALLERY (244-7018), 77 Union St., 
Newton Centre. Mon.-Sat., 10 a.m.-5 p.m. 
Worldwide collection of shells, corals, minerals, and 


fossils. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through Aug. 1: pottery by 
Karen Karnes. Through Sept. 22: “Festive Finery: 
Wearable Art,” a group show. 

SOMERVILLE COMMUNITY ACCESS TELEVI- 
SION (628-8826), 90 Union Square, Somerville. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat.- 
Sun. 11 a.m.-6 p.m. Through Aug. 12: paintings of 
Somerville landscapes. 


SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 


Sat. until 1 p.m., Sun. 1-4 p.m. 
— Bancroft Invitational . Through July 26: 
“When the Going Was Good,” large works in ink 


and handmade paper collage on paper. 
— Dillon Gallery. Through July 26: “Portugal 


Revisited,” paintings. 

THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. Through July 22: 
“Cambios/intercambios," a juried exhibition of work 
by local progressive artists. Co-sponsored by Arts 
for a New Nicaragua. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 


tographs. 

UNIVERSAL FINE OBJECTS (508-487-4424), 424 
Commercial St., Provincetown. Daily noon-4 p.m., 
7-11 p.m. Through July 19: works by Susan Lyman 
and Garry Mitchell. 

VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 


VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
a.m.-4 p.m., Sun. 1-4 p.m. Through July 26: works 
by Gretchen Dow Simpson, a frequent illustrator of 
the cover of The New Yorker, and Becky Young. 

VOSE GALLERIES (536-6176), 238 Newbury St., 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through Aug. 1: by Cape Ann artists. 


paintings 
ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through July 28: eapnse ly Jud Sah ont 
mixed-media paintings by Philip Sirois. 
July 6, 6-8 p.m. 


. Reception 





MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 a.m.-6 p.m. Admission $4.50, 

$4 for seniors, $3 for children five to 12. Toy trains 
made of cardboard, coal, lead crystal, soap, wicker, 
and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Opening 
July 6: “Tribute to Kojiro Tomita: Asian Art from the 
Permanent Collection.” 

BEAUPORT (508-283-0800), 75 Eastern Point 
Bivd., Gloucester. Mon.-Fri. 1-4 p.m. Admission $5, 
$2.50 for children. Designed by Henry Davis 
Sleeper, Beauport has over 40 rooms and an exten- 











a ee 


BLUE iE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories are told; at 10 a.m., “A Harvest 
of Berries” is an educational program. 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through Sept. 14 in the Wiggin Gallery: “Bruce 
Chandler and the Heron Press,” drawings, wood- 
cuts, wood engravings, etchings, and lithographs, 
and books published by the Heron Press. Through 
July 30 in the Great Hall: “Reaching the Other 
World,” portraits and stories of former drug abusers 
who are living with AIDS; “Project E.C.H.0., Elders: 
Culture, History, Ourselves,” photographs docu- 
menting the art and culture of Boston's non-English- 
speaking minority elders. Through Aug. 31 in the 
Research Library: “A World of Alphabet Books: An 
International Selection from the Alice M. Jordan 
Collection.” Through Aug. 31 in the General Library 
lobby cases: “Youth Business Initiative Exhibit.” 
BOSTON TEA PARTY SHIP AND MUSEUM (338- 
1773), Congress Street Bridge, Boston. Daily 9 
a.m.-5 p.m. Admission $5, $3 for children five to 12. 
Replica of the Beaver, one of three ships involved 
in the famous — and period museum. 
Complimentary tea. 

CAHOON MUSEUM OF AMERICAN ART (508- 
428-7581), 4676 Falmouth Rd., Cotuit. Wed.-Sat. 
10 am.-4 p.m., Sun. 1-4 p.m. Free. Through July 
22: “Reflections,” original paintings and reproduc- 
tions by contemporary Cape and Island artists. 
Through Sept. 2: “Fantasy and Fun,” paintings and 
sculpture by Alfred Glover. 

CANTERBURY SHAKER VILLAGE (603-783- 
9511), 288 Shaker Rd., Canterbury. Mon.-Sat. 10 
a.m.-5 p.m. Admission $6.75, $3.50 for children six 
to 12, free for children under six. Five historic build- 
ings, craft demonstration, and exhibits. 

CAPE ANN HISTORICAL ASSOCIATION (508- 
283-0455), 27 Pleasant St., Gloucester. Tues.-Sat. 
10 a.m.-5 p.m. Admission $3, $1.50 for students 
and seniors, free for children. American decorative 
period house built in 1804, 
paintings and drawings by Fitz Hugh Lane. Through 
Aug. 31: “Viva Sicilia!,” an exhibit exploring the cul- 
tural influence of Sicilian immigrants on Cape Ann. 
Fri.: puppeteer Salvatore Macri discusses and 
i the art of Sicilian puppetry at 7:30 


































CAPE MUSEUM OF FINE ARTS (508-385-4477), 

Rte. 6A, Dennis. Tues-Fri. noon-5 p.m., Sat. 10 

a.m.-5 p.m. Free. Through July 7: works from the 
Collection 


permanent ’ 

CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 


rabilia. 
CHARLES RIVER MUSEUM OF INDUSTRY (893- 
5410), 154 Moody St., Waltham. Thurs.-Sun., 10 
a.m.-5 p.m. Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in the 
Revolution. Includes exhibits on 19th-cen- 
tury water- and steam-powered mills, the Waltham 
Company and the first mass-produced time pieces 
with interchangeable parts, the automobile industry 
in Waltham up to World War |, and the arrival of the 
modern electronics industry in New England. 
Highlights include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a steam-pow- 
ered fire engine used in the Great Boston Fire of 


1872. 
CHESTERWOOD (413-298-3579), Rte. 183, 


Stockbridge. Daily 10 a.m.-5 p.m. Admission $4.50, 
$1 for children. Summer estate of Daniel Chester 


French, sculptor of the Lincoln Memorial. 
CHILDREN’S MUSEUM (426-8855), Museum 
, 300 Congress St., Boston. Daily 10 a.m.-5 
p.m., Fri. until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year-olds; $1 for 
all on Fri. after 5 p.m. The museum includes a 
Japanese house, a comic-strip-making station, and 
art by local children reflecting their ideas on the 
future. “Ahead to the Past" features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . oF Se nee eae oe 
others gain a better understanding of disabilities 
and people with special needs. “The Kids Bridge” is 
an exhibit exploring issues of cultural and racial 
diversity. Through Aug. 31: “Summer Splash '90,” 


CHILDREN’S MUSEUM IN DARTMOUTH (508- 
993-3361), 276 Gulf Rd., South Dartmouth. Tues.- 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3, 
$12 per family. An exhibition of over 50 teddy bears 
from the Dorothy Preston Collection. 

CHILDREN'S MUSEUM OF PORTSMOUTH (603- 
436-3853), South Meeting House, 280 Darcy St., 
Portsmouth, NH. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1- 
5 p.m. Admission $3, $2.50 seniors, children under 
one free. Activities for children are presented daily. 
CLARA BARTON BIRTHPLACE MUSEUM (508- 
987-5375), 68 Clara Barton Rd., North Oxford. 
Tues.-Sun. 11 a.m.-5 p.m. Admission $2.50, $1 for 
children under 16, free for those under 5. The 
museum honors the achievements of Barton, 
founder of the American Red Cross. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through July 22: “Between the Rivers: 
Itinerant Painters From the Connecticut to the 
Hudson,” an exhibition of folk painting. Through 
Oct. 7: “Timber! Paintings on Wood Panel from the 
Smith College Museum of Art.” 

CODMAN HOUSE, (259-8843), Codman Rd., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. 
Admission $3, $1.50 for children. Tours offered on 
the hour. Home of the decorator/architect Ogden 
Codman Jr. displaying architectural features of 
Georgian, Federal, Victorian, and Classical Revival 


periods. 
COMPUTER MUSEUM (423-6758), 300 Congress 
St, Boston. Daily 10 a.m.-6 p.m., Fri. until 9 p.m. 
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|, POP-8, Cray 1, and IBM PC; “The Computer and 
the Image,” features the latest in computer graphics 
and design. interactive exhibits allow visitors to cre- 
ate computer animation, simulate plane flight, and 
design a car. “The Walk-Through Computer’ is a 
giant, interactive, two-story working model of a 
computer 50 times its actual size. 

CRANBERRY WORLD (747-1000), 225 Water St., 
Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibits on 
the native American cranberry. 

CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings; sculp- 
ture from the 13th through the 20th centuries; and 
American furniture, glass, textiles, and decorative 
arts from the 17th through 20th centuries. Through 
Aug. 5: “Small Treasures: Recent Acquisitions from 
the Permanent Collection.” Through Sept. 23: 
“Masterpieces of 20th-Century Art from the Currier.” 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
Children five to 12. The museum is housed in a 
Greek Revival building designed by Robert Mills. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 
for students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” ancient and ethnic masks 
and contemporary works; and “For the Armchair 
Traveler: Three Centuries of British Works on 
Paper,” with etchings, , and lithographs. 
DeCORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Guided tours at 2 p.m. on Sat. 
and Sun. Admission $3, $2 for students and 
seniors. Contemporary American art with an 
emphasis on New England artists. Through Sept. 2: 
“8 Artists/8 Visions: 1990,” a multimedia exhibit fea- 
turing works of Paul Bowen, Aaron Fink, Michael 
Hachey, Aida Laleian, James Martindale, Rosie 
Rizzi, Stephen Whittlesey, and Helen Miranda 
Wilson 


— Sculpture Park, daily 8 a.m.-10 p.m. A sculpture 
park tour begins Sun. at 1:30 p.m. 

EDAVILLE RAILROAD (508-866-4526), Rite. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
rides. 


INSTITUTE (508-744-3390), 132 Essex St, 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
Sun. 1-5 p.m. Admission $5, $4.50 for seniors, 
$2.50 for children. Gardens, historic houses dating 
back to 1684, and a research library. Museum fea- 
tures silver, glass and ceramics, portraits and land- 
scape paintings, and dolis and toys. Also includes 
the Gardner-Pingree House, a restored 1804 
Federal townhouse designed by Samuel Mcintire 
(open Tues.-Sun. 1-5 p.m. ofily). Through Nov. 12: 
“Our Lives, Our History: Remembering the 20th 
Century,” artifacts focusing on Essex County and its 
impact on national events. 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Sept. 9: Fifty-Fifth Regional Show, featur- 
ing over 200 works by local artists and 
FREDERICK LAW OLMSTED NATIONAL HIS- 
TORIC SITE (566-1689), 99 Warren St, Brookline. 
Fri-Sun. 10 a.m.-4:30 p.m. Free. Guided tours 
through the home, office, and grounds of landscape 
architect Olmsted. 


FRUITLANDS MUSEUMS (508-456-9028), 102 
Prospect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 
p.m. Holiday shop open daily 10 a.m.-4 p.m., 
Dec. 20. Admission $5, $4.50 for seniors, 
$2.50 for students, $1 for children. Free musical 
concerts. begin Thurs. at 7:30 p.m. Collections of 
19th-century art and historical items. This season 
the museum focuses on American indian art. Sun., 
noon-5.p.m.: Ron Raiselis, resident cooper at 
Portsmouth's Strawbery Banke Museum, demon- 
strates his craft. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Wed.-Sun. noon-5 p.m. 
Admission $2, $1 for students and seniors. Art 
activities for children begin Tues. at 2 p.m. The 
museum is devoted primarily to 19th- and 20th-cen- 
tury American art; with collections of contemporary 
crafts. “New Around Us” is a new exhibit 
examining the environment’s impact on artists. 
Through Aug. 31: “Motif and Meaning: Classicism in 
America,” decorative arts and sculpture. Through 
Sept. 23: “Henry Schwartz: A Symphony of Art,” a 
museum-wide 


work. Thurs., presented in conjunction with “A 
Symphony of oo as Be. “A Feast of Pure 
Reason,” a film and discussion about art, politics, 
and baseball presented by artist Jack Levine; at 
8:15 p.m., “The Boston Expressionists: Alternative 
or Folly?,” et a ee 
art critic Charles Giuliano. 

GARDEN IN THE WOODS (508-877-7630), 
Hemenway Rd., . Tues.-Sun. 9 a.m.-4 
p.m. Admission $4, children and seniors $3. Free 
guided walks Tues. at 10 a.m. A 45-acre sanctuary 
featuring the largest landscaped collection of wild- 
flowers in the 


Northeast. 
GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Admission $4, $3 for seniors, $2 for children. Free 
guided tours begins Tues. and Fri. at 10 a.m. 
Mansion with American, European, and Asian 
antiques. Through Nov. 15: decorative objects 
brought to America from China during the Federal 


period. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 
Renaissance periods. Opening July 8: an exhibit 
examining the lives of the Hammond family. 
Recaption July 8, 6-7:15 p.m. Wed.: inventor John 
Hays Hammond Jr. presents tours (reservations 


recommended). 
HERITAGE PLANTATION OF SANDWICH (508- 
888-3300), Pine and Grove Sts. (off Rte. 130), 
Sandwich. Daily 10 a.m.-5 p.m. Admission $7, $6 
for seniors, $3 for children. includes antique cars, 
a: equipment, art ah ny and a working 
windmill. Ongoing: “Baseball: The Great American 
Pastime," baseball memorabilia. 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. Through 
Sept. 2: “The Arsenal of Old Africa,” traditional 
weapons and body defenses from the African conti- 
nent. The museum offers workshops: on Fri. at 10 
am., construct a knight's helmet; Tues. at 2 p.m., 
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make an life-size African warrior's shield. 
Admission to workshops $8-$14; call for reserva- 


tions. 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Wed. and Sun. 11 
a.m.-5 p.m., Thurs. and Sat. 11 a.m.-8 p.m. 
Admission $4, $3 for students, $1.50 for children 
and seniors, free Thurs. after 5 p.m. Through July 
15: “Diamonds Are Forever: Artists and Writers on 
Baseball,” a mixed-media exhibition ing works 
by Andy Warhol, Claes Oldenburg, Elaine de 
Kooning, Woody Alien, Stephen pow te Philip Roth, 
John Updike, Emest 
ISABELLA STEWART GARDNER nr wuseute (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
poh of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 

which spans more than 3 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 a.m.- 
4:30 p.m. Admission $1, free for children. 
pope be birthplace. JFK photographs, 

al presentations, and memorabilia. Sun. at 2 p.m.: 
the National Park Service presents a free neighbor- 


hood walking tour. 

EDUCATION CENTER AND 
WILDLIFE SANCTUARY (413-566-8034), 
Massachusetts Audubon Society, 789 Main St., 
Hampden. Tues.-Sun. 10 a.m.-5 p.m. Admission 
$3, $1.50 for seniors and children, free for Mass. 
Audubon members. Features four miles of trails 
and the former home of author Thornton W. 
Burgess. “Northeastern Habitat Exhibit" allows visi- 
tors to observe deer, coyotes, foxes, owls, and 
animals. 


other 

LOWELL NATIONAL PARK AND HERITAGE 
STATE PARK (508-459-1000). The visitor center is 
located at 246 Market St. and is open daily, 8:30 

am.-5 p.m. 

— Working People Exhibit. 40 French St. Tues.- 
Sat. 10 a.m.-4 p.m. Free. Explores the histories and 
lifestyle of mill girls, immigrant workers, and orga- 
nized labor in Lowell and America. 

— Suffolk Mill Turbine Exhibit. 600 Suffolk St. Daily 
12:30-4 p.m. Free. An operating water-powered tur- 
bine, drive pulley, fly wheel, and power loom. 

ro Demas presents “Tunes and Tales,” a 90- 


the mill era, at 10:30 a.m. on Tues., Wed., and 
Thurs. Free, but reservations are required. 

— Call for information about the “Mill and Canal 
Tour,” the on and Trolley Tour," 


Rd., Milton. Tues.-Fri. 10 am.-2 pm., Wed. also 6- 


original prints by 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass Ave, North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1- ne wae 
$2, $1 children and 
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OF FINE ARTS (267-9300), 465 
Ave., Boston. Tues.-Sun. 10 a.m.-5 
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exploring condition and 


and the art of Toulouse-Lautrec. 


as talk; at 7 p.m., “Unlocking the Hidden 
Museum: Riches from the Storerooms” is a gallery 


Austin, Texas. Wed: Debbi Friedlander presents a 
family concert at 10:30 a.m. (admission $2) 
MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Mon.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 
seniors; free for members. Includes special-effects 
demonstrations, a nine-foot-high incubator with 
baby chicks, the theater of electricity (with indoor 
thunder-and-lightning shows daily), and hands-on 
computer exhibits. Ongoing: “Mapping the Roof of 
the World,” the exploration of Mt. Everest and the 
science of geographic mapping. Through Sept. 23: 
“Soviet Space," an exhibit detailing the Soviet 
Union's space program. Sat.: programs for the 
hearing-impaired are offered throughout the day; 
call 589-0373 for information. 
— Laser show admission $6, $4 for children and 
seniors. Current shows include “Laserock: Into the 
90s,” with music by R.E.M., the B-52s, and Living 
Colour, “Pink Floyd,” “Laserium Zodiac," with 
abstract 3-D images and New Age and jazz music, 
and “Led Zeppelin: in the Beginning.” Call 523-6664 
for times. 
— Omni Theater (523-6664) admission $6, $4 for 
children and seniors. The Omni Theater is currently 
es io oe the story of 
, who conquered six states to unify 
Cnn and “Race the Wind,” a film simulating a 
storm at sea, a voyage on a tall ship, windsurfing off 
the coast of Hawaii, and land yachting on the 
Mojave desert. Call for times. 
— Planetarium admission $5, $3.50 for children 
and seniors. The Pianetarium is currently showing 
“Cosmoscope: A Planetarium Magazine” Tues.- 
Sun. at 1:30 p.m., with additional shows Sat.-Sun. 
at 4:30 p.m. “A Planet Called Home” shows Tues.- 
Fri. at 11 a.m., 3:30 (with an additional show Fri. at 
7 p.m.); Sat.-Sun. at 12:30, 2:30, and 3:30 p.m. 
(with an additional show Sat. at 11:30 a.m.). 
— "Space Tales,” featuring storyteller Judith Black, 
a eee Free; with museum admis- 


MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. Admis- 
sion $1.25, 50¢ for seniors and students. Photo- 


tionally colleges and universities. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. “Putting America on 
Wheels: New England Paves the Way” features 18 
mint-condition, New England-made automobiles. 
Sun.: “Day of Triumph,” a car show sponsored by 
the New England Triumphs car club. Vehicle regis- 
tration $10, includes admission. 
NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 am.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors, $2.50 for children six to 14. A film of 
a whaling chase is shown Sat. and Sun. at 2 p.m. 
artifacts; an 89-foot half-scale model of a 
whaling ship; paintings by Asley, Bierstadt, 
Gifford, and Russell. Through Sept. 30: 


“The Train to New Bedford: 150 Years of Railroad 


History. 

NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St, New Bedford. Tues.-Sat. 
10 a.m.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray ee! and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” “Secret Spaces, Darkened 
Places” features creatures of the raintorest. 
Daily dolphin and sea-lion shows aboard the 


Discovery. 
NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St, Lowell. Tues.-Sat. 10 a.m.-4 p.m., 


a 


astronomy. 

NEWPORT ART MUSEUM (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2, $1 for students, 
free for children under 18. Through Sept. 2: 
“Collected Treasures," works from public collections 
in Newport county. 

NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for children six to 16, free for chil- 
dren under 6. 

OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “In Prayer and 


BOSTONIAN SOCIETY 

(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. 
War wood 


Early . 
OLD STURBRIDGE VILLAGE (508-347-3362), 
Rite. 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$12, $6 for children six to 15, free for children under 
6. Re-creation of an 1830s New England town. 
Includes tavern sign exhibit, J. Cheney Wells Clock 
Gallery, the Emerson Bixby House, and the 19th- 
century home of a blacksmith. In the Folk Art 


England. 

PAUL REVERE HOUSE (523-2338), 19 North Sq., 
Boston. Daily 9:30 a.m.-5:15 p.m. Admission $2, 
$1.50 tor students and seniors, 50¢ for children. 
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57 Memorial Dr. “ 


© Maior Credit Cards pted 


¢ Free posters to first 100 customers 
with this ad! 
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Free Admission 1-800-458-8602 


DINING ROOM NOW OPE 
THURS., FRI., & SAT. 'TIL 2PM 


GREAT CHINESE FOOD! 
LUNCH + DINNER + LATE 


536-0420 109 Brookline Ave. 


near Kenmore Square 
arking in Red Sox lot after 4pm (exccpt — oo, 
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at DeCordova is the difference 
between a concert and 
a day to remember. 


CALL TODAY FOR YOUR CONCERT BROCHURE, 259-8355 


DeCordova Amphitheater, Sandy Pond Road, Lincoln Ticket prices: Adults $12, Sensors 
& Youth $8, children under 6 yrs Free. Charge sales, (617) 259-8355. All concerts Rain 
or Shine. Tickets available at DeCordova Museum, Bostix/Faneui! Hall, and Ticketron 
outlets. Remaining tickets sold at Gate beginning two hours pricr to performance 








~.if you've dreamed of 

a career in NOD, WIRED or 

FILM. For over a decade, 

FULL SAL CENTER FOR THE RECORDING 

ANS Aas made dreams 

come true. Our hands-on 

approach to education 

“CUTS RIGHT TO THE JOB CHASE, centering on the PRACTICAL, BANNABLESMILIS students will 
apply in the WB WMIEL" [RoLuNG sToNE] YOUR TICKET TOAORMA.Spend the 
money ($395.00) to come to WANNA and tour FULSML If you enroll with us 
or WAV OTHER ACCREDITED AUDIO, VER or FILE school of similar scope and cost 

in the next 12 months, we'll WOMRURSE YOU FOR THE TRI WO STRINGS. NO PRESSURE. 
We must be CRAM Or the BESTIN THE WORLD. Check us out. SEEING IS BELIEVING. 


800-221-2747 


3300 University Blvd, Winter Park, FL, 32792 
IN FL CALL: 407-679-6333 
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Diamonds Are Forever, but the exhibition 
isn’t. In fact, you’ve only got a few days left. 
After that, it’ll be going, going, gone. 
THE INSTITUTE OF CONTEMPORARY ART 


Lc.a. 


a what do you see? 
955 Boylston St. (one block from the new ICA (1) stop), Boston, 266-5152 
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sion). Wed.: a walking tours of historic spots in the 
North End is offered at 2 p.m. (fee $3, $1 for chil- 
dren; includes admission to Paul Revere House). 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to 16, $10 per family. Tours given at 
2 p.m. daily. The Oriental Garden has re-opened for 
the summer. The museum features a collection of 
marine paintings and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, and silver 
of the China Trade; “Tribal Style: Selections from 
the African Collection’; “Steamship Travel”; and 
“Tollers and Tattlers: Massachusetts Waterfowl 
Decoys, 1840-1940." Through July 15: “Keeping 
Traditions Alive: The Arts of Southeast Asia,” tradi- 
tional arts made by Cambodians, Laotians, and 
Vietnamese. Tues.: a free gallery talk by Chief 
Curator Susan Bean on the Southeast Asia exhibit 
begins at 11 a.m. 

PLIMOTH PLANTATION (508-746-1622), 
Plymouth. Open daily 9 a.m.-5 p.m. Admission $8, 
$6 children 5-13; group tours and combination tick- 
ets (including admission to Mayflower /)) available. 
Re-creation of a 17th-century Pilgrim village and 
Wampanoag settlement. Wed.: Schola Cantorum 
performs music from the 15th and 16th centuries for 
a cappella voices at 8 p.m. (tickets $9). 
PORTER-PHELPS-HUNTINGTON HOUSE MUSE- 
UM (413-584-4699), Forty Acres, 130 River Dr., 
Hadley. Admission $2, 75¢ children. Open for guid- 
ed tours Sat.-Wed. 1-4:30 p.m. and by appointment 
through Oct. 15. House built in 1752 by New 
England family. Sat.: “A Perfect Spot of Tea,” fea- 
turing refreshments and chamber music on the 
back veranda, begins at 2:30 and 3:30 p.m. (fee 
$4.50, $6.50 with a tour). 

PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 a.m.-5 
p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 
$1 for children, free Thurs. after 5 p.m. Through 
Aug. 5: “Frank Stella: The Circuits Prints.” 
PROVINCETOWN ART ASSOCIATION & MUSE- 
UM (508-487-1750), 460 Commercial St., 
Provincetown. Daily noon-5 p.m. and 7-10 p.m. 
Admission $2, $1 for students and seniors. “Major 
Works,” featuring pieces by American artists who 
have worked in Provincetown since the ‘50s; “John 
Larabee: Into the Light,” the final works of the artist 
who died last year. Through July 30: “The Artist's 
Eye,” an exhibition of works from the 

collection curated by Nora Speyer and Sideo 
Fromboluti; “Members Juried I,” juried by Jim 


Peters. 

SALEM MARITIME NATIONAL HISTORIC SITE 
(508-745-1470), 174 Derby St, Salem. Daily 8:30 
am.-6 p.m. Free. Features historic wharves; 1819 
U.S. Customs House, where Nathaniel Hawthome 
worked from 1846-1849; the 18th-cantury home-of 
Elias H. Derby, the first American millionaire; and 
the 19th-century India Goods Store. 
SHELBURNE MUSEUM (802-985-3344), Rte. 7, 
Shelbume, VT. Daily 9 a.m.-5 p.m. Admission $12, 
$4 for children six through 17. Americana museum, 
with maritime artifacts, folk and decorative arts, and 
textile exhibits. A new exhibition features 194 
Currier & Ives lithographs from the collection of 
Rush Taggart. includes 37 period houses and his- 
toric buildings on 45 landscaped acres. 

SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Ad., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 


Springfield. 

— Connecticut Valley Historical Museum (413) 723- 
3080, State and Chestnut Sts. Open Tues. through 
Thurs. from noon to 8 p.m. Open Fri., Sat., and 
Mon. from noon to 5 ap Housed in a neo- 
oe ee Se in 1927, the museum fea- 

tures permanent exhibits of a craftsman's gallery 
and four period rooms. Through Dec. 31: 
“Springfield Furniture: A Large and Rich Assortment 
of Furniture." 

— Springfield Museum of Fine Arts (413) 732-6092, 
220 State St. Wed. and Fri-Sun. noon-4 p.m. Free. 
Includes Impressionist, Expressionist, and early 
modern-European paintings, a gallery of contempo- 
raty art, and two of Asian art. 
STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. Admission 
$8, $7 for seniors, $4 for youths 16 and under. 
Orientation tours begin at 10:30 am., 11 a.m., and 
2 p.m.; an archaeology tour begins at 1:15 p.m.; a 
oh aeenat alee 
Craft tour begins at 3 p.m. A 42-building, waterfront 


p.m. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old lronsides.” 
Through Nov. 15: “Huzzah! for the Constitution!” is 
an exhibit of more than 200 pieces of maritime 
prints and memorabilia from the past 200 years. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St, Hartiord, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 


permanent collection includes etchings and 
lithographs by Whistler. Through Sept. 1: “inspired 
by Lowell,” a juried exhibit of paintings, prints, draw- 


ing, and photographs. Through Sept. 27: 
“Arrangement in Grey and Black: A Tribute to 
oring mothers. 

WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
The museum includes an extensive collection of 
Asian art in its Chinese, Japanese, Indian, and 


Copley, James Peale, Robert Fulton, and Edward 
Savage. The museum presents exhibits through 
Aug. 5: “An American Sampler: Folk Art from the 
Shelburne Museum”; “Recent Acquisitions ||,” fea- 
turing contemporary Japanese, French, and 
American prints and photographs; “American 
Portrait Gallery,” featuring works by James Peale, 
William M.S. Doyle, and Eliza and Sarah Goodrich"; 
ligraphy, and Né and Kabuki costumes. 
WORCESTER COUNTY HORTICULTURAL SOCI 
ETY (508-869-6111), Tower Hill Botanic Garden, 30 
Tower Hill Rd., Boylston. Mon.-Fri. 9 a.m.-5 p.m. 
Free. Vegetable and flower gardens and a horticul- 
tural library and education center. 


PHOTOGRAPHY 


ARDEN GALLERY (247-0610), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 a.m.-5 
p.m. Through July 7: “American Icons: The 
Celebrity Series,” color photographs by Rodger 


Kingston. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Through July 30 in the Great 
Hall: “Reaching the Other World,” portraits and sto- 
ries of former drug abusers who are living with 
AIDS; “Project E.C.H.O., Elders: Culture, History, 
Ourselves,” photographs documenting the art and 
culture of Boston's non-English-speaking minority 
elders. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. July 10-Aug. 5: “Un Vistazo 
de Santo Domingo/A Glimpse of Santo Domingo,” 
Byam. 





and Gloucester 

LIGHT SOURCES (261-0344), 23 Drydock Ave., 

Marine Industrial Park, Boston. Mon.-Fri. 8:30 a.m.- 

5:30 p.m. Through July 23: “East to West,” black- 
landscapes by Judy Mathiasen; “Sun 

Paintings,” prints in \VanDyke Brown and 

Cianotypes by 


INSTITUTE OF TECHNOLO- 


— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses Charles 
Lewis's color photographs, which use advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 


MILTON ART MUSEUM (696-1145), 44 Edge Hill 


12 


am.5 pm., Sun. noon-5 p.m. Free. Through Nov. 
18: “Early Fight: 1900-1911," more than 50 original 
Photographs by or belonging to the Wright brothers. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm Ave, Boston. 
Mon.-Fri. 9 a.m.-4 p.m. Through Sept. 21: works by 


OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
), 206 Washington St, Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Through 
Aug. 31: “Old Boston in Early Photographs, 1850- 
1918". 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 
tographs. 
TUFTS UNIVERSITY, Medford. 
— Wessell Library. Mon.-Thurs. 8:30 a.m.-10 p.m. 
Fri. 8:30 a.m.- 5 p.m., Sat. 9 am.-5 p.m., Sun. 2-10 
p.m. Through Sept. 4: “Enemies of the State,” a 
1 US Gove installation by Dennis os exploring 
U.S. Govermment/Native American 


SCHOOLS & 


UNIVERSITIES 





BABSON COLLEGE (239-4473), Horn Library, 
Babson Park, Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2 p.m.-4 p.m. The Library houses the Roger 
W. Babson Museum, featuring memorabilia of the 
College's founder, and the Sir isaac Newton Room, 
the original fore-pariour from Newton's London 
home. The Babson Archives contains over 1000 
volumes of Newton's works. 


— Mugar Memorial Library (353-3696), 771 Comm. 
: commemorat- 
ing Bette Davis. The Library hosts exhibits on the 
first floor 
Angela 
and Gypsy; “Straight Shooting,” original 


manuscripts of the book by the same name by John 
phage tx Ride Aap bse 


1718), the Arborway, Jamaica Plain. Open daily 


Y 6, 1990 


from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4-p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all under 18 on Sat. morning. 
Free tours begin Tues.-Fri. at 2 p.m. The second 
and fourth floors feature the permanent collection of 
works from Oriental, Islamic, and ancient cultures. 
The first floor houses changing exhibitions. Through 
July 22: “The Frederic Wertham Collection,” includ- 
ing modern works by Chagall, Feininger, Lissitzky, 
Van Doesburg, and others, and African and Native 
— Busch- Museum (495-2397), 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. 

— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 am.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 
Sat. morning. The decorative arts gallery includes 
17th- and 18th-century British and American silver, 
furniture, and porcelain. Through Aug. 5: sculpture 
and drawings by David Smith. 

— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites. The Museum of 
Comparative Zoology covers species from the earli- 
est fossil invertebrates and reptiles to fish and rep- 
tiles alive today. Also on view are whale skeletons, 
the largest turtle shell ever found, the Harvard 
mastodon, and a 42-foot-long kronosaurus, the only 
complete and mounted model of the sea reptile in 
the country. “Understanding Nature in the MCZ," an 
exhibition focusing on 19th-century ornithologist 
Alexander Wilson, includes original paintings for his 
nine-volume catalogue of birds. 

— Museum of Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” an exhibition of bird feeders. 


— Peabody Museum of Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects representing the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
the North American indian has recently reopened 
after a decade of renovations. 

— Pusey Library, Harvard Yard. Mon.-Fri. 9 a.m.-5 
p.m. 495-2445. Opening July 9: “Robert Redington 
Sharpe: The Life of a Theatre Designer,” an exhibit 
of drawings presented by the Harvard Theatre 
Collection. 


INSTITUTE OF TECHNOLO- 
— Compton Gallery (253-4444), 77 Mass Ave 


, Photomi- 
crography, interferometry, thermography, and ight 


polarization. 

— Hart Nautical Galleries (253-4444), 77 Mass: 
Ave; Mon.-Sun. 9 a.m.-10 p.m. Drawings and pho- 
tographs by yacht designer George Owen, .and 
“Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and pho- 
tographs by ship designers from the 1840s to the 
1920s. 


— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri. 9 a.m.-5 p.m., Sat. and Sun. noone-4 p.m. 


entific and medical images from the Media 

Laboratory's Spatial imaging Group. Other perma- 

nent exhibitions include “Light Sculptures by Bill 

Parker,” “Math in 3D: Geometric Sculptures by 

Morton C. Bradley Jr.,” “Doc Edgerton: Stopping 
: Types 


Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m., Sat. 
10 a.m.-4 p.m. Through Aug. 3: “Pixelations,” com- 
puter artworks by faculty and students. 

PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through July 31: 100 of Winslow Homer's 
works from the permanent collection; “The Fishing 
Room,” an installation by Christopher Cook; and an 
exhibition of works from the permanent collection 


toed Sat. 10:30 am.-5 a Thurs. noon-8 Po. 








by Bill Marx 


THE BABY DANCE. East Coast premiere 
of a “searing contemporary drama” by 
Jane Anderson, with a cast that includes 
Stephanie Zimbalist and Linda Purl. At the 
Williamstown Theatre Festival Other 
Stage, Williamstown (413-597-3400), July 
12 through 28. Curtain is at 8:15 p.m. on 
Thursday and Friday and at 4:15 and 8:45 
p.m. on Saturday. Tix $10 to $12. 

BILLY BISHOP GOES TO WAR. The 
one-man tour-de-force musical about 
Canada's World War | flying ace, featuring 
Bob Knapp. Presented by Mass Bay 
Theatre Company at the Performance 
Place, Elizabeth Peabody House, 277 
Broadway, Somerville (625-1300), through 
July 29. Curtain is at 8 p.m. Thursday 
through Saturday and at 3 p.m. on 
Sunday. Tix $8. 

THE BLUE SWANK. This entry in the din- 
ner-theater-whodunit derby is set in 1939 
during the filming of an ill-fated Hollywood 
movie. Audience members are selected 
as “extras” for the flick and may be impli- 
cated in the murder of Frederick Roland, 
the “dashing leading man.” Between acts 
of mayhem, HooDoo Barbeque whisks in 
a buffet. At Stitches, 835 Beacon Street, 
Boston (424-6995), indefinitely. Curtain is 
at 6:30 p.m. on Saturday and Sunday. Tix 
$24 to $27 (includes buffet). 

BURN THIS. The recent Broadway hit by 
Lanford Wilson, about four violently 
opposing characters and their interrela- 
tionships following the sudden, senseless 
death of a friend and relative. At the 
Brown Summer Theatre, Leeds Theatre, 
Waterman Street, Providence, Rhode 
Island (401-863-2838), July 10 through 
21. Curtain is at 8 p.m. Tuesday through 
Saturday. Tix $10; $8 for students, 





seniors; employees. 
CAFE NOIR. A dinner-theater murder 
mystery — this one described as “a 1940s 


movie come to life” (read Casablanca) — 

by David Landau, founder of Murder To 

Go, the New York-based firm that pio- 

neered the genre. At Mystery Cafe, 738 
venue, 


1862)... Curtain is at 7: 30 p.m. on 
Thursday, at 6 and 9 p.m. on Friday and 
Saturday, and at 6 p.m. on Sunday. Tix 
$26 to $32 (includes dinner). 

THE CAUCASIAN CHALK CIRCLE. 
Brecht’s fable about a serving girl whose 
“rights” to the royal child she rescues are 
greater than those of his greedy biological 
mother. At the Unicom Theatre, Berkshire 
Theatre. Festival; Main Street, Stockbridge 


(413-298-6576); through July 21. Curtain’ 


is at 8:30 p.m. Monday through Saturday. 
Tix $10. 


DONATO’S KITCHEN. Audience-partici-) 


pation show about a woman trying to fight 
! her way out of the kitchen and into show- 
biz." AtsVia Veneto's, 283 Causeway 
Street, Boston (742-4142), indefinitely. 
Curtain is’ at 7 p:m. Thursday through 
Saturday. Tix $34.50 (includes buffet). 
DRIVING MISS DAISY. Chatham resident 
and five-time Tony winner Julie Harris 
once again takes the back seat in Alfred 
Uhry's Pulitzer Prize winner about a 
Southern Jewish biddy's enduring if feisty 
friendship with her black chauffeur. At the 
Playhouse, Route 6A, Dennis (508- 
385-3911), through July 14. Curtain is at 
8:30 p.m. Monday through Saturday, with 
matinees on Wednesday and Thursday at 
2:30 p.m. Tix $10 to’ $22. 
ENDWORDS. A one-man “concert” drawn 
from the works of Samuel Beckett and 
performed by acclaimed Irish actor Chris 
O'Neill. At the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester (508-281-4099), through July 
29. Curtain is at 8:30 p.m. on Sunday. Tix 
$15. 
THE FLIES. Jean-Paul Sartre's 1943 
existential drama is a modernist retelling 
of the Orestes story. It can be heavy 
going, but director Steve Hart keeps the 
play from collapsing under its ideological 
weight. And Neil McGarry gives the Furies 
a run for their money as Orestes. At the 
Open Door Theatre, Pinebank Kettlebow!, 
Jamaica Pond Park, Boston (524-4007), 
through July 14. Curtain is at 8 p.m. 
Saturday. Tix 


FROZEN STYPH. This new audience-par- 
ticipation dinner-theater entree is 
lescribed as “a Jewish wake with a sur- 
prise ending.” The show by Ronald Jay 
Cohen, which has been playing in 
Greenwich Village for 10 months, centers 
on one Max-Styph, King of Frozen Foods, 
who has had himself frozen. 
It’s a musical, memorial roast in which the 
audience, playing “mourners,” gets to 
chew the scenery as well as the dinner. At 
Pastavino in Park Square, Boston (984- 
1804), indefinitely. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $29.95 on Friday 
and $33.95 on 
FORBIDDEN BROADWAY 1990. “The 
Fabulous Invalid” continues to linger — 
as parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. 
in this hilarious new edition of the long- 
running commercial-theater spoof, 
Alessandrini, as usual, gets the last word 
and the last laugh while assorted icons of 
the medium get the last rites. Tyne Daly, 
swaggering through Gypsy with a pistol; 
the rock star Sting, turing Mack the Knife 
into cut-rate cutlery; and Dustin Hoffman's 
Shylock, warbling songs from The 
Graduate, all are among the gooses newly 
cooked in Alessandrini's oven — which, 
appropriately for 1990, is as hot as 







Kathleen Turner's tin roof. At the Terrace 
Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), indef- 
initely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $16.50 to $24.50. 


A FUNNY THING HAPPENED ON THE |. 


WAY TO THE FORUM. The Williamstown 
Theatre Festival opens its 36th season 
with this uproarious take-off on ancient 
Rome, a musical blessed with music and 
lyrics by Stephen Sondheim and book by 
Burt Shevelove and Larry Gelbart. George 
Wendt of Cheers stars as Pseudolus, a 
conniving slave who's out to get his free- 
dom. At the Williamstown Theatre 
Festival, Williamstown (413-597-3400), 
through July 7. Curtain is at 8 p.m. on 
Friday and at 4 and 8:30 p.m. on 
Saturday. Tix $12 to $24. 
GULLIVER. World premiere of a new play 
by Lonnie Carter, loosely based on 
Gulliver's Travels. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield (413- 
445-4634), through July 21. Curtain is at 
8 p.m Tuesday through Sunday. Tix $13 to 
$18 (Pay what you can July 11). 
HAPPY DAYS. Samuel Beckett's classic 
absurdist comedy about a woman who's 
up to her neck in dirt. Paula Plum reprises 
a role she played memorably at the Back 
Alley Theatre last summer. Patrick 
Swanson directs. At the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester (508-281-4099), through July 
8. Curtain is at 8 p.m. Tuesday through 
Friday, at 6 and 9 p.m. on Saturday, and 
at 5 p.m. on Sunday. Tix $12 to $18. (See 
review in this issue.) 
HARD TIMES. Britisher Stephen 
Jeffreys's adaptation of the Dickens novel, 
with a cast of four playing all the parts. But 
what a foursome: Irish actor Chris O'Neill 
joins Paul O'Brien, Sandra Shipley, and 
Dee Nelson in the Gloucester Stage 
Johnson 


Company reprise. directs. 
At the Gloucester 


Company, 267 

East Main Street, Gloucester (508-281- 
4099), July 13 through August 12. Curtain 
is at 8 p.m. on Friday, at 5 and 9 p.m. on 

, and at 5 p.m. on Sunday. Tix 
$12 to $18. 
HARVEY. Edward Herrmann plays 
Elwood P. Dowd, and Sada is 
his socially mortified sister, in this revival 


of Mary Chase's classic about a 
slightly dotty gentleman and his imagi- 
nary-rabbit companion. At the 
Williamstown Theatre Festival, 


Williamstown (413-597-3400), July 10 
through 21. Curtain is at 8 p.m. Tuesday 
through Friday and at.8:30 p.m..on 
Saturday, with matinees at 2:30 p.m. on 
Wednesday and.at 4 p.m. on Saturday. Tix 
$10 to $22. 

THE HAWTHORNE EFFECT. Staged 
reading of an original theater piece that 
draws on Nathaniel Hawthorne's Young 
Goodman Brown and. ruminates on 
“Puritan culture, conspiracy theory, 
witchcraft, textile history, paranoia, infor- 
mation flow, town meetings, computer 
software, and how gets made in 
our communities.” Presented by 

Collaborative 


Harvard's North House, 56 Linnaean 
— Cambridge (864-0501), July 12; 
and at Harvard's Leverett House, corner 
of Mill and 
July 13. Curtain is at 8 p.m. ‘on Thursday 
and Fi . Free. 
1 DO! DO! Fantasticks team Tom Jones 
and Harvey Schmidt in musical remake of 
The Fourposter, about a 50-year mar- 
riage. At The Theatre of Newburyport, 75 
Water Street, Newburyport (508-462- 
3332), through July 29. Curtain is at 8 
p.m. Thursday through Saturday and at 7 
p.m. on Sunday. Tix $8 to $12; discounts 
for students and seniors. 
IN PERPETUITY THROUGHOUT THE 
UNIVERSE. A “sinister comedy” by Eric 
(On the Verge) Overmyer that “takes the 
audience on an expedition through the 
fears and pr of a soci- 
ety.” At the Wellfleet Harbor Actors 
Theater, next to town pier, Wellfleet (508- 
349-6835), through July 28. Curtain is at 
8 p.m. Tuesday through Sunday. Tix $10. 
Discounts available for students and 
seniors. 
IN THE BOOM BOOM ROOM. David 
Rabe’s 1974 black comedy centering on a 
go-go dancer. Presented by the Harvard- 
Radcliffe Summer Theater at the Loeb 
Drama Center Experimental Theatre, 64 
Brattle Street, Cambridge (495-4597), July 
12 through 28. Curtain is at 8:30 p.m. 
Taney Send: ee. Tix $8; $5 for 
students and 
IOLANTHE. Gilbert and Sullivan let a fairy 
tinker with English romance and politics in 
this rarely performed gem of the ouevre. 
At the Publick Theatre, Christian A. Herter 
Park, Soldiers Field Road, Boston (720- 
1007), through July 29. Curtain is at 8 
on Thursday through Sunday. Tix $11 to 
15. 


JIM AND TAMMY FAKKER. The trashiest 
dinner-theater-whodunit to date, this taste- 
less stew of “actors” playing celebs called 
Sonya High, Ponchie Pilot, Rex Rump, 
and Colonel! is as - 
ed as the humor gets) is strictly for the 
lowest of brows. Only Vaughn S. Keesier, 
as Pee Wee Nerdman, manages a rea- 
sonably lifelike performance. However, 
Clint Hamblin’s overiong script does go 
where no dinner theater has gone before: 
not only is it anti-woman, anti-Semitic, and 
anti-gay, it's also anti-human. At Tecce’s 
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Ferformmg Arts 


BosTon’s Hit 
DINNER/SHOW 


“The food is terrific...Bravo!”’ 


LOTTIE MENDELSON, THE TAB NEWSPAPERS 


“The show knocks ‘em Dead!” 


ROBIN DOUGHERTY, THE BOSTON PHOENIX 


* 3 ENTREE CHOICES! se 
* TIX TO SHOW ONLY AVAILABLE! 
* GROUP RATES AVAILABLE! - 


REGULAR PERFORMANCES 
EVERY THURS, FRI, & SAT SPM 


NICK'S DINNER THEATRE 100 Warrenton St. (617) 482-0940 


































For Your Entertainment | 


Mystery Cafe is great fun .. .strong 


py cast makes i it a blast! 
Patriot Ledger 






























A DEADLY DOSE on 


A new concept in DINNER THEATER 


1 [APOSH PARTY 
H comedy stage show with’ 
H a (tastéful) nxv/der 
Question the suspects 
lo FACE TO FACE 
: Supersieuths win prizes 
Fri & Sat, 7:30, at Tremont House, 275 Tremont St., Boston 


inthe heart of the histonc theater district 
Reservations advised. Call(617) | 925-4500 


FROM PARIS 
Victoria Chaplin 


Sean Sapliste 
LE CIRQUE 
IMAGINAIRE 


(The Imaginary Circus) 


A brilliant two- circus, more 
wondrous for being small. Alll the thrills, 
clowns, gp 2 i animals of a 


ree-ring circus. 
June 26 - July 15 


64 Brattle St * Harvard Square * Cambridge * 547-8300 


PLACE A MUSIC AND 
ARTS CLASSIFIED IN 
THE BOSTON PHOENIX 

AND PLAY T0 AN 
AUDIENCE OF 400,000. 


Whether you're looking for a 
lead role or a lead singer, you'll 
find plenty of leads in the 
Boston Phoenix MUSIC & THE 
ARTS CLASSIFIEDS You'll not 
only find vocalists, but instru- 
ments, gigs, rehearsal space, 
auditions, instruction and 
much more. And if you're look- 
ing for entertainment-related 
services, you can't beat our 
AFTER HOURS section. 


Phcenix Kiri assiFienos 





THEATER © July 5-29 
Publick Theater 
lolanthe 


THEATER © Through Judy 8 
Gloucester Stage Co. 


Happy Days 


THEATER® Thr 





July 14 
eater 







THEATRE © July 5-July 29 
Performance Place 


Billy Bishop Goes To War 







UDITIONS 


If you're an actor 
looking for that big 
break, look no further 
than the Boston 
Phoenx Music and the 
Arts Classifieds. 


We have the most 
comprehensive listing 
of auditions of any 
paper in Boston. And 
if you're monologue 
needs some work, we 
list plenty of acting 
workshops! 










aaa Sau 


TO PLACE YOUR AD, CALL: 


267-1234 





To place your ad, call: 


267-1234 
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COOP? === 


Present a CD & Tape Guarantee 
If you don't absolutely love these new releases, bring them 
back within two weeks with your receipt, and we'll give 
you credit toward any CD or tape in the store! 


MARTI EJONES 





DAVID J 
Songs From Another Season 


OAD i peyous che 
Nowhere /Fi 


MARTI JONES 
Any Kind of Lie 


$112 $6"? 


URBAN DANCE SQUAD 


@ No Kid @ 
@ Deeper Shade Of Soul # 
s Fastlane # 


DAVID J 


Songs From Another Season 
$11% $6°%° 


BRIAN KENNEDY 
The Great War Of Words 


URBAN DANCE SQUAD 
Mental Floss For The Globe 


$112 $69 
COOP = 


BRIAN KENNEDY 
The Great War of Words 


HARVARD SQUARE wcor armel 


ATTENTION  aLNTERDTaT % 
WAITERS & WAITRESSES! 


This Summer 


BACARDI, «! reneme 
BraceRuv?  Pheeanix 


Invite You To 


TASTE-THE NIGHT 


Just recommend BACARDIe BLACK RuM when a 
customer asks you for a rum drink suggestion, or for 
that matter, any drink suggestion. 


You could receive a $10.00 cash tip on the spot and 

be registered to win great weekly prizes. The lucky 
winner of our weekly drawings will be entered into 
our Grand Prize drawing. 


GRAND PRIZE 
A Trip For Two To Puerto Rico!! 


Trip includes 4 days and 3 nights hotel and round trip air fare. 


Courtesy of BACARDIe BLAck Rum and Phesiiix 


BACARDI AND THE BAT DEVICE ARE REGISTERED TRADEMARKS OF BACARDI & COMPANY LIMITED. 
© 1990 BACARDI IMPORTS, INC., MIAMI, FL. RUM 40% ALC. 


WATCH FOR THE BACARDI BLACK MYSTERY 













CUSTOMER AT THE FOLLOWING LOCATONS 


Ames Plough, Boston Division 16, Boston Matt Garretts, Boston 
Appleby's Newton Dockside, Bosto Molly's, Boston 
Black Rose, Boston Durgin Park, Boston Pattens, Boston 


Purple Shamrock, Boston 
Rock Hill Restaurant, 
Dorchester 

Seaside, Boston 
Serendipity, Boston 


Boat House, Cambridge Fitzpatricks, Milford 
The Brick Grill, Weymouth Fritz, Boston 

Callahan's, Boston Galley, Boston 

Cask & Flagon, Boston Ground Round, Braintree 
Champions, Marriott Copley, Boston Guadalaharry, Boston 


Chaps, Boaton Happy Swallow, Framingham am oe Se Bar, al 
Club Taurus, Roxbury Hard Rock Cafe, Pub, Bosto 

Cottonwood Cafe, Cambridge Houlihans, Boston TGIF, Boston 
Crickets, Boston Italian American Restaurant, Ti. Spirits, Ashland 
Dad's Beantown, Boston So. Boston Tahiti, Dedham 
Dapper Dans, Somerville Las Brisa, Boston J.B. Winberry's, Boston 
Davios, Boston Lord Bunbury's, Boston Wursthaus, Cambridge 
Davios, Brookline Marketplace Cafe, Boston Zanzibar, Boston 





Restaurant, 61 North Washington Street, 
Boston (742-6210), indefinitely. Curtain is 
at 7:30 p.m. on Thursday and Friday and 
at 8 p.m. on Saturday, with a matinee at 2 
p.m. on Sunday. Tix $27.50 to $32.50 
(includes buffet). 

THE KIDS AREN'T ALRIGHT. “An excit- 
ing new version of Euripides’ plays, 
Orestes and Iphigenia at Aulis,” written 
and directed by Bill Bryant, with music 
Jakov Jakoulov. Presented by Nausikaa 
Theater at the Back Alley Theatre, 1253 
Cambridge Street, Cambridge (491-8166), 
through August 4. Curtain is at 8 p.m. on 
Friday and Saturday and at 7 p.m. on 
Sunday. Tix $12; $10 for students, 


seniors, and groups. 
A LITTLE NIGHT MUSIC. Jo Sullivan 
stars (with daughter Emily Loesser) in the 
Bergmanesque 1972 musical in which 
Stephen Sondheim first sent in the 
clowns. At the American Stage Festival, 
Route 13 North, Milford, New Hampshire 
(603-673-7515), through July 7. Curtain is 
at 8 p.m. on Friday and Saturday. Tix 
$16.50 to $21.50. 
LE CIRQUE IMAGINAIRE (THE IMAGI- 
NARY CIRCUS). This two-person (Victoria 
Chaplin and Jean Baptiste Thierrée) cir- 
cus, which had its New England premiere 
at the American R Theatre three 
years ago, is a delightful mix of elegance 
and whimsy. Chaplin, a daughter of 
Charlie, is an ethereal elf who performs 
feats of musical and aerial magic; Thierrée 
is clown, conjurer, and absurdist “carpet- 
bagger," appearing at various times with 
exotic suitcases full of tricks (the secrets 
of which he takes mischievous delight in 
revealing). Abetted by one offspring and a 
few untrained animals, the two produce 
the essence of circus — with all the snake 
oil boiled away. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
(547-8300), through July 15. 
Curtain is at 8 p.m. Tuesday through 
Saturday, with a matinee at 2 p.m. on 
Sunday. Tix $16 to $33. 
LEONARDO: ANATOMY OF A SOUL. 
Performance piece with text drawn from 
the notebooks of Leonardo de Vinci and 
headed for the Edinburgh Fringe Festival 
later this summer. Presented by the 
Pilgrim Theatre at Killian Hall, 160 
Memorial Drive, Cambridge (723-2170), 
July 11, 12, 14, 18, and 25. Curtain is at 8 
p.m. on Wednesday and Thursday at 
7:30 and 9:30 p.m. on Saturday. Tix $10 


(See review in this issue.) 
LOVE AND SCIENCE. A new music/the- 
atre piece by Obie-winning and 


Stanley Silverman, about a scientist torn 
between work and marriage. by 
the -Theatre Group at Hall, 


Music: Citizens a 
Willard Hill Road, Stockbridge (413-298- 
3400), through July 28. Curtain is at 8:30 
4 Tuesday through Saturday. Tix $15 to 


MARIE AND BRUCE. Obie and Pulitzer 
Prize-winning playwright Wally Shawn 
takes on marital commitment in this early 
black comedy, which is “about the horror 


Associate with the Huntington Theatre 
Company, directs. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston (482- 
6316), through July 29. Curtain is at 8 
p.m. Thursday through Sunday. Tix $15; 
$10 for seniors, students, and New Ehrlich 


members. 

THE MARVELOUS ADVENTURES OF 
TYL. The tough-minded Children's 
Theatre in Residence at Maudsiay State 


1937 British musical won three Tony 
rds and five Drama Desk Awards 
when it opened on Broadway in 1986. It’s 
the story of a cockney lad who discovers 
“he's the long-lost and only son of the 
Earl of Hareford.” At the North 
Shore Music Theatre, Dunham Road, 
Beverly (1-800-548-2455), through July 
21. Curtain is at 8 p.m. Monday through 
ee arab with 2 p.m. matinees on 
and Saturday (July 14 only). 
1b $20 to $26.50. 
NO ORCHIDS FOR MISS BLANDISH. 
American premiere of Robert David 
MacDonald's “glossy fantasy” based on 
the celebrated gangster story by James 
Hadley Chase, set in 1940s America. Cast 
includes Kate Burton. At the Williamstown 
Theatre Festival's Other Stage, 
Williamstown (413-597-3400), through 
July 9. Curtain is at 8:15 p.m. on Friday 
and Monday and at 4:15 and 8:45 p.m on 
Saturday. Tix $10 to $12. 
NOT BEING MARRIED. An original play 
by husband/wife actor/author team of 
Christopher and Elaine Benoit, about “the 
options in a relationship.” At the Leland 
Center, 541 Tremont Street, Boston (662- 
3182), through July 21. Curtain is at 8 
p.m. on Friday and Saturday. Tix $6. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the 
Little Sisters of Hoboken, who stage a tal- 
ent show to raise money to bury four of 
their number inadvertently poisoned by 
the convent cook. We most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial- 
school grads seem to get a kick out of the 
Sisters kicking up their sensibly shod 
heels. Alice Ghostly, of Designing 
Women, plays the Mother Superior. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
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and 9 p.m. on Saturday, with matinees at 
2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; half-price 
for ore seniors, and clergy at 
Thursday matinee. 

PLAYWRIGHTS’ PLATFORM FESTIVAL 
OF ONE-ACTS. The annual showing of 
short new wares by Boston-area play- 
wrights. At Lesiey College's Welsh 
Auditorium, Cambridge (254-9077), 
through July 21. July 6 and 14: Poor Little 
Lambs, by John O’Brien, about loneliness; 
King Street Mix-up, by Barry Brodsky, in 
which the Welfare Department upsets its 
workers by attempting mandatory drug- 
testing; and Now For a Limited Time by 
Werner Treischmann and set in Little 
Rock. July 7 and 12: On the Suburban 
Front, by George J.R. Sauer, about a yard 
sale gone amok; and The Resurrection 
Play, by Gabriel Lanci, about a child's 
murder. July 13:Miss Rheingold, by Carol 
E. Hantman, about the chance encounter 
between a middle-aged man and the 
beauty queen who dumped him; and 
Greentrees, by Tom Glauner, a comedy 
about mental health, mental illness, and 
knowing the difference. Curtain is at 8 
p.m. Thursday through Saturday. Tix $7; 
$15 for entire series. 

REBOUND. “An exciting interplay” 
between folksinger Bob Franke and ace 
area storytellers Judith Black, Elisa 
Pearmain, and Doug Lipman. Presented 
by Storytellers in Concert at the First 
Church Congregational, Garden and 
Mason Streets, Harvard Square, 
Cambridge (628-5865), July 14. Curtain is 
at 8:30 p.m. on Saturday. Tix $12. 
SCENES FROM AMERICAN LIFE. The 
Harvard-Radcliffe Summer Theater kicks 
Off its 10th season with A.R. (Love Letters) 
Gurnéy’s genial send-up of the trials and 
tribulations of “well-born, well-bred, and 
well-heeled” WASP culture. Presented by 
the Harvard-Radcliffe Summer Theater at 
the Loeb Drama Center Experimental 
Theater, 64 Brattle Street, Cambridge 
(495-4597), through July 8. Curtain is at 
8:30 p.m. eg ore a Sunday. Tix $8; 
$5 for students and 

SHE LOVES ME. Revival of Jerry Bock 
and Sheldon Harnick’s 1963 Broadway- 
musical adaptation of Ernst Lubitsch’s 
romantic classic The Shop Around the 
Corner. Presented by the Berkshire 
Theatre Festival, Main Street, 
(413-298-5576), through July 14. Curtain 
is at 8:30 p.m. Monday through Friday and 
at 5 and 9 p.m. on Saturday, with a mati- 
paced oe hag ren Tix $13 to $26. 
SHEAR MADNESS. The dramatis nyse 
ae of this 


(which is now the Gace cor non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the mur- 
derer of a classical pianist who lived over 
the unisex hair salon where the show is 
set. At the Charlies Playhouse, Stage II, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. 
Wednesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $17 to $22. 
THE TATTLER. Staged reading of a new 
by Terri , about a 
liar named Gladys. Part of the Early 
Stages series at the American Stage 
Festival, Route 13 North, Milford, New 
Hampshire (603-673-7515), July 9. 
Curtain is at 8:30 p.m. on Monday. Free 
THE THEATRE DISTRICT MURDERS: 
MURDERING THE MOB. A mystery- 
thriller dinner-theater entry, by Dan 
Dowling, Chery! Salatino, and Donald K. 
, which is set on 
in a 1920s Boston theater-district 
speakeasy. At Nick’s, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Thursday through 
and at 7:30 p.m. on Sunday. Tix 
$14 to $18; $26.95 to $32.95 with dinner. 
TRUE WEST. Sam Shepard's play about 
brothers who pool their identi- 
ties. Presented by Soul Clap Theatre 
Company at the Raymond Grey Junior 
High, Acton (508-263-3659), July 13 and 
14, and at the Boston Baked Theatre, 
Davis , Somerville, July 19 through 
21. Curtain is at 8 p.m. on Friday and 
$3 to $5. 
USEFUL URNS. An theater work 
written, directed, and designed by that 
master of the macabre, Edward Gorey, 
and described as a series of “merrily sinis- 
ter” vignettes ing the worid accord- 
ing to Gorey. Presented by the 
Provincetown Theatre Company at the 
Provincetown Inn, 1 Commercial Street, 
Provincetown (508-487-3466), through 
July 15. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $10; children half- 


EDITH WHARTON REP. Four one-act 
plays (Duet With Variations, about 
Wharton and longtime chum Henry 
James; Roman Fever, based on one of 
Wharton's finest short stories; Songs from 
the Heart, a one-person play about the 
writer; and Edith: an Intimate Portrait) and 
two full-length plays (based on James's 
Daisy Miller and Wharton's Old Maid) play 
in repertory at Wharton's Berkshire home, 
the Mount. Presented by Shakespeare & 
Company at the Mount, Lenox (413-637- 
1197), July 5 through September 2. One- 
acts rotate Tuesday through Sunday at 5 
p.m. Tix $12.50 to $15. Curtain for Daisy 
Miller is at 6 p.m. Tuesday through 
Sunday. Tix $15 to $17.50. Curtain for Old 
Maid is at 1 p.m. Tuesday through Friday 
and at 10:30 a.m. and 1:30 p.m on 
Saturday and Sunday. Tix $15 to $17.50. 
WOOD DEMON AND ALL THE REST. A 
romantic farce based on Chekhov's early 
play The Wood Demon, which was the 
basis for Uncle Vanya. Presented by the 
Chekhov Theatre and Film Company at 
the Agassiz School Stage, 28 Sacramento 
Street, Cambridge (547-8688), July 6 
through 28. Curtain is at 8 p.m. on Friday 
and Saturday. Tix $10 for adults and $8 for 
students and senior citizens. 
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OFF THE RECORD 








year’s best brunch records. 
The prettiness here isn't necessarily 
fatal. The album plays like one big rolling 


tenor sax. “Lonely Lady” showcases the 
earthy tone and hedly romantic sen- 
sibility that made him a jazz-samba sultan 
in the ‘60s. As a footnote to Getz's impec- 


cable calligraphy, the Latin-funk 
“Amorous Cat” reminds us that he can 
Pump sound as well as skywrite with it. 

But most of the remaining six pieces on 
the record (five of which were written by 
Albert, Getz, and keyboardist Eddie de! 
Barrio) are too eager not to offend. 
Furthermore, pianist Kenny Barron's tal- 
ents seem underused, and too many of 


synthesizers: they anesthetize even as 
Getz hypnotizes. Ultimately, Apasianado 
reads like a Club Med brochure — albeit a 


lyrical one. 
— Stephanie Zacharek 


**x* Hilton Ruiz, DOIN’ IT RIGHT 
(Novus/RCA). Previous Novus recordings 
by pianist Ruiz have been uneven, but on 
this one he indeed does it right. Ruiz, who 
learned about historical breadth with 
Rahsaan Roland Kirk and explored his 
Latin roots with Mongo Santamaria and 
Paquito D’Rivera, runs through Latin jazz, 
standards, and originals on this small 
combo date. He plays with a light, snappy 
touch propelied by a left hand that jumps 
off the keys and gently rocks the beat. 
Although he's got loads of chops, he uses 
his technique in such an offhand way you 
hardly notice his virtuosity at first 

The title track comes on like an Afro- 
Cuban Bobby Timmons soul piece, but it 
outdoes the usual Latin funky jazz tunes 
with the aid of an authentic beat supplied 
by percussionists Steve Berrios and 
Daniel Ponce. Ruiz's duet version of 
“Stella by Starlight” with bassist Jimmy 
Rowser features Art Tatum-like flourishes 
as does a heavily embellished solo piano 
version of “| Didn't Know What Time it 
Was.” Trumpeter Don Cherry sits in on 
two selections; the perennial avant-gardist 
Stays inside, but his terrycloth tone ani 


| popping attack add a speciai spar 


— Ed Hazeii 


*x'/5 Devo, SMOOTH NOODLE MAPS 
(Enigma). There's nothing as catchy as 
“Whip It” or “Girl U Want” on the latest 
effort by these indefatigable humanoids 
However, after the last few fiat tries at the 
signature silly wit and mechanized dance- 
beat success that made this multi-media 
group big beyond their art-schooi follow- 
ing, Smooth Noodle Maps is a pieasant 
surprise 

Finally abandoning their sparse 
approach of the late '70s, Devo have 
learned to flourish with the same devei- 
opments that have propelied the “New 
Wave" superstars it helped spawn -— 
“Stuck in a Loop” does the industria! 
dance-fioor thang as snappily and nearly 
as heavily as Nitzer Ebb, and neo-sens:- 
tive rhythm siaves (such as Depeche 
Mode) could aimost cover the vuinerabie 
echo-laden “When We Do It.” Is it paralie! 
progression or deft musica! satire? The 
nasty humor (especially on “Jimmy”) says 
that, though there's no one tuneful grab- 
ber here, the tongue that remains firmly 
in cheek is still sharp, and possibiy 


forked. 
— Clea Simon 


opinion here Syd as dewy-eyed flower 
child, best exemplified by Paul Roland's 
viola-minuet reading of “Matilda Mother.” 


But a few entries — SS-'20s ghoulish 
“Arnold Layne” and the Ashes in the 
Morning's mordant “Baby Lemonade” — 
consider the intriguing possibility (which 
The Wali also examines) that Barrett was 
a willing participant, even a sort of demon- 


— “Long Gone” by the Shamen and 
“Apples and Oranges” by the T.V. 
Personalities — are nicely rendered in the 
manner of Barrett's contemporaries and 
friends, the Soft Machine. However, we 
definitely need more-informative liner 


notes. 
— Michael Bloom 


*** Tad, SALT LICK (Sub-pop). Tad 
are brutally one-dimensional; that's what 
makes them memorabie. It isn't biues- 
inflected, poseur metal or numbing thrash, 
but these seven songs bury you with basi- 
cally the same dogmatic, psychedelic 
scorch-riffing throughout. Taking the biast- 
ing Seattle sound to the hilt, 300-pound, 
scary guitarist-vocalist Tad and his band 
deliver monolithic, monosyliabic tunes. But 
unlike a lot of other metaliers fixated on 
self-destruction, Tad aren't completely 
shackled by loathing. They want you to 
get off on “High on the Hog,” the swirling 
and euphoric “Hibernation,” and the psy- 
chopathic “Wood Goblins” as much as 
they do. Tad’s scum anthem “Loser” even 
has a gleeful sing-along quality. Fat, 
coarse, and gross, yes, but Tad drop the 
bomb on every song 

— Laura Gilmore 


*%*x Various Artists, 10 ROIR YEARS 
(Reachout International Records). Cuts 
from the Fieshtones, the Buzzcocks, the 
Mekons, and ? & the Mysterians alone 
make this cassette-only assemblage a 
trip, but compiler (and ex-Trouser Press 
editor) Ira Robbins brings eclecticism to a 
new level. Neither Nico’'s sober “All 
Tomorrow's Parties” nor the Durutti 
Column’s somnolent “Elevator Sequence” 
anticipates the fevered din of the Kickies' 
“Manny, Moe and Jack” or the UK Subs’ 
violentiy stupid “SK8 Tough.” Consider 
strapping yourself in for this ride, 
because right after Brother Vernard 
Johnson biows his “sanctified sax" 
through a gospel-rock version of “Magnify 
the Lord” that would bring any congrega- 
tion to its feet, G.G. Allin and the New 
York Superscum open the loud, irreverent 
“Blood For You” with the line, “G.G. Allin 
is God 

What foliows are the hilariously incom- 
petent punks Germs, who massacre the 
Archies’ “Sugar, Sugar” in their first live 
performance. The band are entirely out of 
synch, and vocalist Bobby Pyn forgets the 
words, tries to improvise. falls back on “la, 
la, la" for a while, and finally uses profani- 
ty. The band members shout at each other 
during the set (“Robby, you're fucking it 
up.” “What?” “You're fucking it up!” “! 
know."). This cut is such a disaster that it's 
one of the best things on the album. And 


the album ranges from the Parliament- 
style funk of Prince Charlies and the City 
Beat Band to the macabre humor of the 
Mekons' gentie-sounding folk song 
“Revenge” — historical collections 

tribute to one label rarely cover this much 


ground. 

— Charies S. Berry 
*x1/, The Damned, FINAL DAMNA- 
TION ). “We love you!” bassist 


Captain Sensible shouts to the crowd 
toward the beginning of this live album. 
“We're not doing it for the money!" “Oh, 


Country Club, which spawned the 
Damned Reunion Tour that hit the US last 
year. This semi-legendary outfit proved 
long ago that they deserve the cash, 
though. Among the first groups to combine 
punk and pop, the Damned here ring influ- 
ential but nostalgic. Most of their best- 
known tunes are included (“Neat Neat 
Neat,” “| Just Can't Be Happy Today,” 


End of the Tunnel and Machine Gun 





agian — Mac Randall 
SLA ot A Lt. 


Symphony Chamber Players, LEON 
KIRCHNER ). In cele- 
bration of Kirchner’s 70th birthday, 
Nonesuch has released an album of four 
Kirchner works that cover a broad span of 
his career, from 1954 to 1987. Kirchner 
once conducted a concert of what he 
called “Divine Mutants” — classic pieces 
that disobey the old rules. So does his 
own mercurial, i , unacademic 
music, which can be both knotty and 
gnarled and ripely lyrical. If you didn't 
know the Trio for Violin, Cello, and Piano 
was composed in 1954, you'd never 
guess, it's dated that little. The Chamber 
Piayers — violinist Maicoim Lowe, cellist 
Jules Eskin, and pianist Gilbert Kalish — 
sound like they love the music. 

Lowe and Eskin are also the soloists 
for Kirchner's Concerto for Violin, Cello, 
Ten Winds and Percussion, composed in 
1960. Its two cool, spiky movements have 
a large Stravinskyan element. Kirchner's 
Music for 12, the only chamber piece com- 
missioned by the Boston Symphony for its 
centennial in 1985, deliberately uses 
instruments like the ones in Schoenberg's 
1906 Chamber Symphony. Kirchner is one 
of the few modern composers who has 
assimilated the two major polarities of 
20th-century music, , who was 
one of his teachers at UCLA, and 
Stravinsky. But what always emerges is 
Kirchner's own. His atonality is more 
overtly sensuous, more human than 
Schoenberg's both in its quirkiness and in 
its mystery. Alfred Genovese is the elo- 
quent oboist, with the composer conduct- 
ing. 

Kirchner is also an impressive pianist. 
The most recent work on the new album 
is his Five Pieces for Piano trom 1987, a 
fascinating adaptation of his Emily 
Dickinson song cycle, which includes a 
poem Kirchner surely identifies with: 
“Much madness is divinest sense/To a 
discerning Eye/Much Sense — the stark- 
est Madness.” Kirchner's playing has the 
jazzy freedom and engagement with life 
that is part of the composer's divinest 
madness and his starkest common 


sense. 
— Lloyd Schwartz 
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IS WEEK #/ 


TOP 


Er] ALBUMS 


1 Depeche Mode Violator 
2 The Pretenders Packed 
3 Midnight Oi Blue Sky Mining 
4 The Sundays Reading, Writing & Arithmetric 
5 World Party Goodbye Jumbo 
8 Sinead O'Connor 1 Do Not Want What | Haven't Got 
7 Adrian Belew Young Lions 
8 0 Positive Toybeat, Toyboat, Toyboat 
8 The Church Gold Afternoon Fix 
10 Steve Wynn Keresene Man 
11 Billy idel Charmed Life 
12 The Beloved Happiness 
13 Het House Flowers Home 
14 The Lighteing Seeds Clondcuckeotand 
15 John Wesley Herding Here Comes The Groom 
18 Medern English Pilew Lips 
17 Concrete Blonde Binodietting 
18 Ultra Vivid Scene Jey 1887-1880 
18 Low Reed & John Cate Songs fer Dreis 
20 Nick Lowe Party of One 
21 Jem Des Meet Jobe Doe 
22 Something Happens Stuck Tegether with Geds Give 
Peter Murphy Deep 
24 Jerry Harrison/ 
Casual Gods 
Propaganda 





1 Merrissey November Snavned A Monster 
2 Real Life God Tonight 

3 Happy Mondays Step On 

4 Jane Weldiin Wortd On Fire 

5 New Order We've Got The World in Motion 
68 Beotsauce Scratching The Whole 

7 David J 1H Be Your Chafteur 

8 New Order We've Got The World in Motion 
9 Faith No MOre Epic (What is it?) 

10 Sonic Youth Kool Thing 


r) 
a 
g 
S 
3 





1 The Breeders Pod 

2 The Bags The Bags 

3 Bullet Lavoita Gimmie Danger 

4 The Zulus “Teraed On" 

5 Buftale Tom Crawi 

8 Medicine Bail “All Been Said Before’ 

7 Vasco Da Gama Mary 

8 Dinosaur Jr. The Wagon 

8 Teadsteoi The Sun Highway 

10 Steep Chamber Sieop Or Forever Hold Your Piece 


1 Pop Wil Eat ttsell Touched By The Hand of Cicciolina 
2 Sonic Youth My Friend Goo 

3 Jesus Jones Uguidizer 

4 Mark Stewart Metatrone 

5 Lead into Gold Faster Than Light 

6 The West india Company Music From The New Demons 

7 The Sun Gectric O'Loce/Kama Sutra 

8 Revolting Cocks Beers, Steers, & Queers 

8 Poor Righteous Teachers Holy Intefiect 

10 Eric B. and Rakim Let The Rhythm Hit'm 





TOP Jozz 


it] BRUNCH 


1 McCoy Tyner Things Ain't What They . . 

2 Benny Green Lineage 

3 Eliane Bias Plays Johim 

4 Wynton Marsalis Resolution of Romance 

6 Marion McPartiand TThe Benny Carter Songbook 
6 James Wiliams Meet The Magical Trio 

7 Mark Hellas Desert Blue 

8 Pat Metheny Question & Answer 

§ Christopher Hollyday On Course 

10 Tuck Andress Reckless 





WHERE YOU HEARD IT FIRST 















38 THE BOSTON PHOE 


[X, SECTION THREE 


LM LISTINGS 


= Se 


Cadillac Man 


Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


These listings run from July 6 through July 13. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Bird on a Wire: through Thurs. Call for times. 

ll: The Jetsons: through Thurs. Call for times. 

Ill: Back to the Future Ill: through Thurs. Call for 
times. 

IV: The Adventures of Milo and Otis: through 
Thurs. Call for times. 

BEACON HILL (723-8110) 

1 Beacon St. 

1: Ghost Dad: through Thurs., 1:20, 3:15, 5:05, 
7:10, 9:15 

ii: Wild Orchid: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30 

ll: House Party: through Thurs., 1:30, 3:30, 5:30, 


Cambridge St. 
|: Dick Tracy: through Thurs., 12:30, 2:50, 5:10, 
7:45, 10:10 
il: Pretty Woman: through Thurs., 1:30, 4:15, 7, 
9:30 
Il: Bird on a Wire: through Thurs., 1:15, 3:45, 


1: Diehard 2: through Thurs., 12:30, 1:30, 3, 4, 
5:45, 7, 8, 9:30, 10:15 (Wed., no 7 p.m. show); Fri., 
Sat. midni 


Il: Days of Thunder: through Thurs., 1, 3:15, 
5:30, 7:45, 10 (Sun., no 7:45 show); Fri., Sat., 


midnight 

Ill: Total Recall: through Thurs. 12:50, 3, 5:10, 
7:30, 9:50, 10:30; Fri., Sat., 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: Another 48 HRS: through Thurs., 1:30, 3:30, 
5:30, 7:45, 10 (Wed., no 7:45 show) 

il: Robocop fi: through Thurs., 1, 3:05, 5:20, 7:50, 
10:10 

COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: The Jetsons: through Thurs., 10 a.m., noon, 2, 
4,6 


ii: Gremlins 2: through Thurs., 10:10 a.m., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri., Sat., 12:05 a.m. 

Wl: Ghost Dad: through Thurs., 10 a.m., noon, 2, 4, 
5, 8, 10; Fri., Sat., midnight 

IV: Pathfinder: through Thurs., 10:45 a.m., 1, 3:15, 
sy 7:50, 10 (Sun., no 10:45 a.m. show); Fri., 
V: Cadillac Man: through Thurs., 10:45 a.m., 1, 
3:15, 5:30, 7:40, 9:50 (Sun., no 10:45 am. show); 
Fri., Sat., midnight 

Vi: My Left Foot: through Thurs., 10 a.m., 12:15, 
2:30, 4:50, 7:10, 9:30 (Tues., no 7:50 show); Fri., 
12:05 a.m. 

Vil: The Hunt for Red October: through Thurs., 10 
| am., 1, 4, 7, 9:50 (Sun., Fri., Tues., Wed., no 10 
| @.m. show; Mon., Tues., no 1, 4 p.m. shows) 

= The Adventures of Milo and Otis: 10:30 
, 12:30, 2:30, 4:30 (Sun., no 10:30 a.m. 





pre 
IX: Last Exit to Brooklyn: 7:20, 9:50; Fri., Sat., 
| midi 
| X: The Cook, the Thief, His Wife & Her Lover: 
| through Thurs., 7, 9:30; Fri., Sat., midni 
| XI: Back to the Future ill: through Thurs., 10:45 
a.m., 1:30, 4:15, 7:10, 9:40; Fri., Sat., midnight 
| Xil: Teenage Mutant Ninja Turtles: through 
| Thurs., 10:15 a.m., 12:30, 2:40, 4:40 (Sun., no 
| 10:15 a.m. shows) 
| Xill: Pretty Woman: through Thurs., 10:30 am., 1, 
4:15, 7, 9:30 (Sun., no 10:30 am. show); Fri., Sat., 
| midnight 
XIV: Cinema Paradiso: through Thurs., 10:30 a.m., 
1:15, 4:10, 7, 9:30 (Sun., no 10:30 a.m. show); Fri., 
| Sat., midnight 
| NICKELODEON (424-1500) 
| 606 Commonwealth Ave. 
|: How To Make Love to a Negro Without Getting 
Tired: through Thurs., 1:10, 3:10, 5:10, 9:20; Fri., 
Sat., 11:50 
li: Without You I’m Nothing: through Thurs., 1:30, 
3:40, 5:40, 7:40, 9:45; Fri., Sat., midnight 
iil: Longtime Companion: through Thurs., 1:45, 4, 
7, 925; Fri., Sat., 11:55 
IV: Tie Me Up! Tie Me Down!: through Thurs., 
| 1:50, 4:05, 725, 9:50 (Mon.-Thurs., no 725 show); 





Fri., Sat., 12:05 a.m. 
V: Monsieur Hire: through Thurs., 1:15, 3:20, 5:25, 
7:30, 9:35; Fri., Sat., 11:45 


Betsy's Wedding: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45 


BROOKLINE 


I: Days of Thunder: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 

ii: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 
10 


i: Gremlins 2: through Thurs., 12:15, 2:35, 4:55, 
7:20, 9:50 

IV: Total Recall: through Thurs., 12:15, 2:45, 5:10, 
7:40, 10:10 

V: Pretty Woman: through Thurs., noon, 2:30, 5, 
7:30, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

|: Diehard 2: through Thurs. Call for times. 

i: Ghost Dad: through Thurs. Cail for times. 

Wl: Betsy's Wedding: through Thurs. Call for times. 
IV: Another 48 HRS: through Thurs. Cail for times. 
V: Robocop ll: through Thurs. Cail for times. 

Vi: Bird on a Wire: through Thurs. Call for times. 
COOLIDGE CORNER 


(734-2500) 
290 Harvard St. 
|: The Mahabharata: through Thurs., 5:20, 8:30; 
Sat., Sun. mats., 2:10 


li: Labyrinth of Passion: through Thurs., 6, 8, 10; 
Sat., Sun. mats., 2, 4 
Fri., Sat., midnight 
CAMBRIDGE 
BRATTLE (876-6837) 
40 Brattle St, Harvard Sq. 
The Brattle is at the Regent 


summering Arlington 
Theatre while its home site is being renovated. See 
the Regent listing below for information on current 
Brattle programming. 
FRESH POND MALL, Entertainment Cinemas 
(661-2900) 
168 Alewife Brook Parkway 
I: The Jetsons: through Thurs., 12:15, 1:55, 3:40, 
5:20, 7:10, 9:15 
li: Diehard 2: Thurs., 11:30, 11:45, 2, 2:10, 
4:30, 4:40, 7, 7:15, 9:30, 9:45; Fri., Sat., midnight 
ili: Ghost Dad: through Thurs., 12:30, 2:30, 4:30, 
7:45, 9:30 
IV: Back to the Future Ill: through Thurs., 12:05, 
2:35, 5, 7:30, 9:50 
V: Another 48 HRS: through Thurs., 12:25, 2:35, 
4:35, 7:35, 9:45; Fri., Sat., 
Vi: Gremlins 2: through Thurs., noon, 2, 4, 7:15, 
9:20; Fri., Sat., midnight 
Vl: The Adventures of Milo and Otis: through 
Thurs., 12:05, 1:45, 3:20, 5:10 
Vill: Teenage Mutant Ninja Turtles: through 
Thurs., 12:10, 2:15, 4:20 
IX: Pretty Woman: through Thurs., 12:30, 2:45, 5, 
7:30, 9:50 
X: Bird on a Wire: through Thurs. 7:20, 9:25 
Xi: Cadillac Man: through Thurs. 7, 9:15; Fri., Sat., 


midnight 
HARVARD SQUARE (864-4581) 
ba St 

|; Days of Thunder: through Thurs., 12:10, 2:30, 4:50, 
720, 9:45 (Sun., no 720 show); Fri., Sat., midnight 
li: Dick Tracy: through Thurs., noon, 2:20, 4:40, 
7:15, 9:50; Fri., Sat., 12:10 a.m. 
iil: Total Recall: through Thurs., 12:30, 2:45, 5, 
7:30, 10 
IV: Tle Me Up! Tie Me Down!: through Thurs., 1, 
3:10, 5:15, 7:40, 9:40 
V: Robocop Ii: through Thurs., 12:10, 2:30, 4:50, 
7:25, 10; Fri., Sat., 12:15 am. 
Vi: The Rocky Horror Picture Show: Fri., Sat., 


midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Betsy's Wedding: through Thurs., 1:30, 3:30, 5:30, 
7:45, 9:45 


SUBURBS 


ARLINGTON Regent (643-1198) 


7 Mediord St. 
Drugstore Cowboy: Fri.-Sun., 7:30; Sat., Sun. 
mats., 3:15 


Rebel Without e Cause: Fri. -Sun., 5:15, 9:30; 
Sat., Sun. mats., 1:10 

Sweetie: Mon.-Thurs., 7:15 

Blue Velvet: Mon.-Thurs., 5, 9:15 

‘The Phitadelphia Story: Fri. the 13th, 725 
Bringing up Baby: Fri. the 13th, 5:20, 9:30 
ARLINGTON, Capitol (648-4340) 


204 Mass Ave 
i: Driving Miss Daisy: through Thurs., 12:30, 2:30, 
430 


it: The Hunt for Red October: through Thurs., 
12:30, 3:15, 6:50, 9:30 

IV: Cadillac Man: through Thurs., 1, 3, 5, 7, 9:10 
V: The imported Bridegroom: through Thurs., 
7:20, 9:15 

Vi: Monsieur Hire: through Thurs., 7, 9 

Vil: Teenage Mutant Ninja Turtles: through 
Thurs., noon, 1:45, 3:30, 5:15 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

ee ee sg 


Thurs., noon, 1, 2:30, 3:45, 

5, 7, 7:30, 9:45, 10 

ii: Diehard 2: through Thurs., noon, 12:30, 2:30, 

3:15, 5, 7, 7:30, 9:45, 10 

Ii: Pretty Woman: through Thurs., 1:30, 4:10, 7, 
35 


9 
BROCKTON, Wesigate Mall General Cinema (508- 


588-5050) 

|: Back to the Future Ili: through Thurs., noon, 
2:30, 5, 7:30, 9:55 

ii: The Jetsons: through Thurs., 12:30, 2:20, 4:15, 


6 

iii: Days of Thunder: through Thurs., 12:15, 2:40, 
5, 7:15, 9:45 

IV: Betsy’s Wedding: through Thurs., 12:30, 2:50, 
5:15, 7:40, 9:55 

V: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 
10 

Vi: Gremlins 2: through Thurs., 12:15, 2:35, 4:55, 
720, 9:50 

Vil: Another 48 HRS: through Thurs., 12:30, 2:45, 
5, 720, 9:45 

BROCKTON, Loews Theatres (508-963-1010) 


Rte. 27 

I: Ghost Dad: through Thurs., 1, 3:10, 5:30, 7:30, 
9:30 

il: The Adventures of Milo and Otis: through 
Thurs., 1:10, 2:50, 4:50 

ill: Robocop ll: through Thurs., 12:20, 2:40, 5, 
7:20, 9:50 

IV: Total Recall: through Thurs., 12:30, 3, 5:20, 


7:40, 10 

General Cinema I-IV (272-4410) 
Rte. 128, exit 42 
I: Ghost Dad: through Thurs., 12:15, 2:20, 4:30, 7, 
9:15 
ll: Betsy's Wedding: through Thurs., 12:45, 3, 
5:15, 7:45, 10 
ill: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 


10 
IV: Another 48 HRS: through Thurs., 12:30, 2:35, 
4:45, 7:10, 920 


7:30, 10 
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735, 10; Fri., Sat, 12:10 am. 


IX: The Adventures of Milo and Otis: through 
Thurs. Cail for times. 

X: Total Recall: through Thurs. Cail for times. 

XI: Back to the Future lil: through Tues. Call for 
times. 

FRAMINGHAM, General Cinema I-VI (235-8020) 
Rte. 9, Shopper's World 

1: Ghost Dad: through Thurs., 1:15, 3:15, 5:15, 
7:45, 9:45 

. Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 
1 

iit: Gremlins 2: through Thurs., noon, 2:20, 4:45 
IV: Days of Thunder: through Thurs., 12:15, 2:35, 
4:50, 7:20, 9:45 

V: Pretty Woman: through Thurs., 7:20, 9:50 
HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 

|: Days of Thunder: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 

it: Dick Tracy: through Thurs., 12:30, 2:50, 5:10, 
7:30, 9:50 

iit: Gremlins 2: through Thurs., 12:15, 2:35, 4:55 
IV: Pretty Woman: through Thurs., 7:15, 9:50 
poe Loring Hall Cinema (749-1400) 


eats wedding: through Tues., 7:15, 9:15 
LEXINGTON Flick (862-3260) 

1794 Mass. Ave. 

I: Pretty Woman: through Thurs., 1, 3:30, 7, 
9:30 

it: Jesus of Montreal: through Thurs., 7:05 

ill: Cinema Paradiso: through Thurs., 9:30 

IV: Teenage Mutant Ninja Turtles: Sat., Sun. 
mats., 1, 3:30 

MAYNARD Fine Arts Theatre (508-897-8100) 
19-21 Summer St. (Rte. 62) 

I: Dick Tracy: through Thurs., 1:30, 7, 9:30 

li: Betay's Wedding: through Thurs., 1:30, 7:15, 


=e 


i: The Adventures of Milo and Otis: through 
Thurs., 1, 2:30 

1V: Robocop Il: through Sun. 7:10, 9:30 
NATICK Flick (653-5757) 

Rie. 9, Sherwood Plaza 

t: Cinema Paradiso: through Thurs., 7, 9:30 

Wt: Cadillac Man: through Thurs., 7:20, 9:30 

Mt: Bird on a Wire: through Thurs., 1, 3:30, 7:10, 


I: The Jetsons: ee. 12:10, 2:10, 4:10, 
6,8 

fi: Robocop li: through Thurs., noon, 2:30, 5, 7:30, 
10; Fri., Sat., 12:10 am. 

ill: Betsy's Wedding: through Thurs., 12:25, 2:45, 
5:15, 7:35, 9:40; Fri., Sat., 11:45 

IV: Another 48 HRS: through Thurs., 12:40, 3:10, 
5:30, 7:40, 9:55; Fri., Sat., 11:55 

V: Total Recall: through Thurs., 12:30, 3, 5:20, 
7:45, 10:05; Fri., Sat., 12:05 a.m. 

Vi: Back to the Future Ill: through Thurs., 7:25, 
9:50; Fri., Sat., midnight 

Vil: The Adventures of Milo and Otis: through 
Thurs., 12:15, 2:20, 4:20 

NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 


Nuns on the Run: Fri., Sat., 7, 9; Sun., 8 
Mountains of the Moon: Wed.-Fri., 8 
NEWTON, West Newton Cinema (964-6060) 1296 


Washington St. 

I: Jesus of Montreal: through Thurs., 1:30, 4:25, 
7:15, 9:05 

it: Longtime Companion: through Thurs., 2, 4, 6, 
8, 9:45 

i: Cinema Paradiso: through Thurs., 1:40, 4:20, 
7:10, 9:30 

IV: The Gods Must Be Crazy Il: through Thurs., 
12:45, 2:30 

er 4:20, 6:10, 8:20, 


* Vi Enm's Shadow: tosh Ts, 1, 3, 5, 7:15, 


Vik: The imported Bridegroom: trough Thur, 1 
3, 5, 720, 9:30 
IX: Tie Me Up! Tie Me Down!: Fri. the 13th. Call for 


times. 

X: The Jungle Book: Fri. the 13th. Call for times. 
PEABODY, General Cinema (599-1310) 

North Shore Center 

I: Another 48 HRS: through Thurs., 1, 3:10, 5:15, 
7:30, 9:45 

li: Back to the Future Ill: through Thurs., 1:30, 
4:15, 7:15, 9:35 

ill: Betsy's Wedding: through Thurs., 1:15, 3:20, 
5:25, 7:35, 9:40 
PEMBROKE, Cinema (826-5650) 
Rie. 139 


|: Ghost Dad: through Thurs., 7:30, 9:15 

ii: Total Recall: through Thurs., 7:15, 9:30 
QUINCY, Entertainment Cinemas (773-5700) 

1585 Hancock St., Quincy Fair Mall 

I: The Jetsons: through Thurs., noon, 2:15, 4:30, 
7:15 

li: Ghost: Sun. sneak preview, 7:30 

il: Days of Thunder: through Thurs., 11:50 a.m., 
2:10, 4:35, 7:05, 9:45 (Sun., no 7:05 show) 

IV: Robocop li: through Thurs., 11:45 a.m., 2:10, 
4:45, 7:50, 9:45 

V: Gremlins 2: through Thurs., 11:45 a.m., 2:05, 
4:40, 7:10, 9:40 

Vi: Another 48 HRS: through Thurs., 11:45 am., 
2:10, 4:45, 7:15, 9:45 

Vil: Total Recall: through Thurs., 11:30 a.m., 2, 
4:35, 7:05, 9:40 

Vill: Back to the Future iil: through Thurs., 9:35 
IX: Betsy’s Wedding: through Thurs., 11:40, 2, 
4:35, 7, 9:35 


I: Diehard 2: through Thurs. Call for times. 

li: The Jetsons: through Thurs. Call for times. 

ill: Ford Fairlane: Wed., Thurs. Call for times. 

IV: Days of Thunder: through Thurs. Call for times. 
V: Ghost Dad: through Thurs. Call for times. 

Vi: Dick Tracy: through Thurs. Call for times. 

Vil: Robocop il: through Thurs. Call for times. 
Vill: Gremlins 2: through Thurs. Call for times. 

IX: Betsy’s Wedding: through Thurs. Call for 


X: The Adventures of Milo and Otis: through 
Thurs. Call for times. 

XI: Total Recall: through Thurs. Call for times. 
Xi: Another 48 HRS: through Thurs. Call for times. 
Xi: Back to the Future lil: through Wed. Call for 
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mM: The Adventures of Milo and Otis: through 
Thurs., 1, 3,5 

IV: Bird on a Wire: through Thurs., 7:45, 9:45 

V: The Jetsons: through Thurs., 1:30, 3:30, 6 

Vi: Teenage Mutant Ninja Turtles: through Thurs., 
1:15, 3:15, 5:15 


Front St., Scituate Harbor 

|: Diehard 2: through Thurs., 2, 4:15, 7:05, 9:25 

i: Days of Thunder: through Thurs., 2, 4:15, 7, 
9:25 

iit: Dick Tracy: through Thurs., 2, 4:15, 7, 9:20 

IV: Total Recall: through Thurs., 2, 4:15, 7, 9:15 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mail 

I: Diehard 2: through Thurs., 12:15, 1:30, 2:45, 
4:15, 5:10, 7:10, 7:40, 9:40, 10:20 

ii: Days of Thunder: through Thurs., 12:30, 1:45, 
2:50, 4:30, 5:10, 7:05, 7:40, 9:30, 10:10 (Sun., no 
7:40 show); Fri., Sat., midnight 11:50, 12:20 a.m. 

lil: The Jetsons: through Thurs., 12:25, 2:25, 4:15, 


6 

IV: Ghost Dad: through Thurs., 1:10, 3:20, 5:20, 
7:20, 9:20; Fri., Sat., 11:20 

V: Robocop Il: through Thurs., 12:30, 3, 5:20, 7:45, 
10:20; Fri., Sat., midnight, 12:30 a.m. 

Vi: Betsy’s Wedding: through Thurs., 1, 3:10, 
5:20, 7:25, 9:45; Fri., Sat., 11:45 

Vil: Dick Tracy: through Thurs., 12:15, 2:40, 4:55, 
7:15, 7:40, 9:40, 10:05; Fri., Sat., 11:50, 12:20 a.m. 
Vili: Gremlins 2: through Thurs., 12:30, 3:10, 5:30, 
7:50, 10:15; Fri., Sat., 12:20 a.m. 

IX: Another 48 HRS: through Thurs., 1, 3:15, 5:30, 
7:40, 9:50; Fri., Sat., midnight 

X: Total Recall: through Thurs., 12:40, 3, 5:15, 
7:30, 10:10; Fri., Sat., 12:15 am. 
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SOMERVILLE THEATRE (625-5700) 
Davis Square, Somerville 

I: Jesus of Montreal: through Thurs., 5:15, 7:20, 
9:30 


fi: Teenage Mutant Ninja Turtles: through Thurs., 


12:10, 1:45, 3:15 

STONEHAM Flick (438-6600) 

Rte. 28, Redstone Shopping Center 

{: Pretty Woman: through Thurs., 1, 3:30, 7, 9:30 
li: The Hunt for Red October: through Thurs., 1, 
3:30, 7:20, 9:50 


Pretty Woman: through Thurs., 7, 9:15 
WEYMOUTH, Cameo Theater (335-2777) 
Columbia Sq., South Weymouth 

I: The Jetsons: through Thurs., 1, 3, 7, 9 

ii: Robocop Ii: through Thurs., 1, 3, 7:15, 9:30 
WEYMOUTH, Cinemas (337-5840) 

Rite. 3A, Harbor Light Mall 

I: Days of Thunder: through Thurs., 1, 3, 5, 7:15, 
9:30 

Hi: Dick Tracy: through Thurs., 1:30,.4:15, 7, 9:30 
Wi: Gremlins 2: Mon.-Thurs., 1, 3, 5; 7:15, 9:30 
IV: Another 48 HRS: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:30 

prey ete rhhag 

Main St, Middlesex Canal 

S Susans 2: Somagh Ther. Cal termes. 

li: The Jetsons: through Thurs. Call for times. 

ili: Ford Fairlane: Wed., Thurs. Call for times. 

IV: Days of Thunder: through Thurs. Call for times. 
V: Gremlins 2: through Thurs. Call for times. 

Vi: Robocop Il: through Thurs. Call for times. 

Vil: Total Recall: through Tues. Call for times. 
Vill: Back to the Future Ill: through Thurs. Call for 


times. 

IX: The Adventures of Milo and Otis: through 
Thurs. Call for times. 

X: Bird on a Wire: through Tues. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Mon.: at 4 and 7 p.m., Bordertown 
(1935), with Bette Davis. Wed.: at 4 and 7 p.m., 
Flesh and the Devil (1927), with Greta Garbo. 

documentary, films are shown Thurs.: 
at 6:30 p.m., Wild Women Don't Have the Blues 
and Cissy Houston: Sweet Inspiration. Free. 
BRIGHTON BRANCH LIBRARY (782-6032), 40 
Academy Hill Rd., Brighton. A series of Hollywood 
musicals begins Thurs.: at 6:30 p.m., Pal Joey 
(1957), with Frank Sinatra, Kim Novak, and Rita 
Hayworth. Free. 





Trilogy” begins Wed.: at 2 and 7:30 p.m., Pather 
Panchali (india, 1955). Free. 

CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. “The Aestival 
Festival 90: The Leading Men’ series continues 
Tues.: at 6:45 p.m., Mutiny on the Bounty (1935), 
with Charles Laughton and Clark Gable. Free. 

ARD FOR LITERARY AND CUL- 
TURAL STUDIES (495-0738), 61 Kirkland St., 
Cambridge presents outdoor films at 8:30 p.m. 
“Dead Actresses Society: A Farewell to Six of 
Hollywood's Legendary Ladies” continues Thurs.: 
Now, Voyager, with Bette Davis. Bring a lawn chair 
or blanket. Films will be shown indoors in the event 
of rain. Admission $3. 

HARVARD FILM ARCHIVE (495-4700), 24 Quincy 
St., Cambridge. French films produced by Anatole 
Dauman from 1958 through 1975 are presented 
Fri.-Sun., and Fri. the 13th. Fri.: at 7 p.m., 
Walerian Borowczyk’s A Particular Collection and 
Immoral Tales; at 9 p.m., Jan Lenica’s The 
Woman Flower and Borowczyk's The Beast. Sat: 
at 7 p.m., Jean Mitry's Mechanical Symphony, 
Jean-Luc Godard’s Two or Three Things | Know 
About Her, at 9 p.m., Jacques Rozier's Romeos et 
jupettes and Godard's Masculine-Feminine. Sun.: 

at 7 p.m., Georges Franju's The First Night and 
Alexander Astruc's The Crimson Curtain, at 9 
p.m., Nagisa Oshima's Empire of the Senses. Fri. 
the 13th: at 7 p.m., Mario Ruspoli's The Men of 
the Baleine, Joris \vens's To Valparaiso, and Chris 
Marker's La jetee; at 9 p.m., Michel Boschet's 
Sine Massacre | and Marker's Sans soleil. Mon.: 
at 6 p.m., Josef von Sternberg’s The Scarlet 
Empress (1934); at 8:30 p.m. Buster Keaton’s and 
Eddie Cline's Cops (1922) and Buster Keaton's 
and Donald Crisp's The Navigator (1924). Tues.: 
at 6 and 8:30 p.m., Victor Sjostrom's The 
Phantom Chariot (Sweden, 1920). Wed.: at 6 
p.m., Charlie Chaplin's The Circus, at 8:30 p.m., 
Chaplin's City Lights (1931). Thurs.: at 6 and 8:30 
p.m., Carl Theodor Dreyer's The Passion of Joan 
of Arc (France, 1928). Films are shown in their 
original language with subtitles. Admission $3, $5 
for double features (discounts for students, 

seniors, and children). 

HARVARD SUMMER DANCE CENTER FILM 
SERIES features continues in Science Center B, 
Harvard University, Cambridge. Tues.: at 7:30 p.m., 

a 10-year retrospective of WGBH's New Television 


is the setting for outdoor “Free Friday Flicks” at 8:30 
p.m. Fri. the.13th: the Marx Brothers’ A Day at the 
Races. Call 727-9547 for information. 
MASSACHUSETTS COLLEGE OF ART, Longwood 
Theatre, Longwood Building, 364 Brookline Ave., 
Boston. Thurs.: at 7 p.m., “Persistence of Vision: A 
Film Show Bonanza” featuring works by students of 
the Museum School and Mass Art. Admission $3. 
Call 445-2880 for information. 

MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. “Columbian Cinema: 
From Magic to Realism,” featuring recent 
Colombian films, continues. Fri.: at 6 p.m., 
Myriam's Look and The Law of the Jungle, at 7:45 
p.m., A Man of Principle. Fri. the 13th: at 6 and 8 
p.m., A Time to Die. Films are screened in the 
Remis Auditorium. Admission is $5, $4.50 for MFA 
members, students, and seniors. 

MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Sun.: at 2 p.m., 
The Gay Divorcee (1934), with Fred Astaire and 
Ginger Rogers. Free. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St, Newton. Wed.: at 7:15 p.m., Lord of the Flies 
(1963). The Library also presents films for preschool 
ers. Fri. at 10:30 a.m.: Lafcadio, the Lion Who Shot 
Back. Thus. at 2:30 and Fri. the 13th at 10:30 p.m.: 
Winnie the Pooh and the Day. Free. 
WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., The Petrified Forest (1936), with Humphrey 
Bogart and Bette Davis. Free. 
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%& & KTHE ADVENTURES OF MILO AND 
OTIS (1990). Everything about this 
Japanese children’s movie is a little mys- 
terious. Masanori Hota, who wrote the book 
it's based on, is listed as director, while the 
great director Kon Ichikawa is listed as 
assistant director. The banal, slurpy, voice- 
over narration is read by Dudley Moore, and 
unless, presumably, you've read the novel, 
you can't guess what the original 
screenplay was like. A dog (Otis) and a cat 
(Milo) raised on a farm, get separated, the 
dog spends weeks finding his companion, 
and the two find each other, separate to 
form families, then reunite to begin the long 
trek back to the farm. if you can tune out the 
icky narration and .music, you can ap- 
preciate the extraordinary visual clarity (it 
was shot by Hideo Fujii and Shinji Tomita) , 
and some of the loveliest imagery ever seen 
in a children’s picture. The live action shots 
of the animals are wondorous; some of them 
make you gasp. Copley Place, Fresh Pond, 
Allston, suburbs. 

*X ANOTHER 48 HRS. (1990). Walter Hill's 
sequel to his 1982 action hit is like standing 
in the middie of railroad tracks -with a 
telescope strapped to your head, looking on 
helplessly as a locomotive barrels closer. A 
brutal, witless bash, the epitome of a 
machine-tooled studio blockbuster, the 
movie demonstrates an astonishing com- 
mand of movie technology and zilch in the 
way of craft, wit, or invention. It's a hyped- 
up, scene by scene retread of the original. 
Nick Nolte’s few genuine moments are 
buried, and Eddie Murphy struts the 
narcissism that's his stock in trade. The 
acting is so thin that the ugly racism is right 
on the surface, in your face, as is everything 
else that passes in front of Walter Hill’s 
camera. An automated thrill machine that 
serves up racial hostility as hip humor. 
Cinema 57, Fresh Pond, Circle, suburbs. 


en ES RR RE RR 
*&*& KBACK TO THE FUTURE, PART Wii 
(1980). The third and final instaliment in this 
trilogy revives the mercurial glee, in- 
telligence, and inventiveness of the original. 
Doc Brown (Christopher Lloyd) has been 
blasted to 1885, sending, via Western 
Union, instructions for Marty (Michael J. 
Fox) to destroy the DeLorean. But Marty 
discovers a tombstone with Doc's name on 
it and returns to 1885 to save his friend's 
life. Doc's plans to escape run afoul when 
he rescues the local schoolteacher (Mary 
Steenburgen), and the two fall in love. 
Having made clear that the issues of 
freedom or love and thus certain death are 
at stake, writer-director Robert Zemeckis 
plays with them and with the wealth of 
anachronisms and generic allusions the 
Western genre allows him, and the result is 
an exhilarating voyage into the timeless 
realm of movieland. There are flaws, notably 
Steenburgen’s role (though she brings an 
impish solidity to it), but Zemeckis is deft 
and tireless in plot contrivance, and the 
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darker implications of the story remain 
Copley Place, Fresh Pond, Allston, suburbs. 
THE BEAST (1975). Director Walerian 
Borowczyk originally planned this film to be 
the final episode of his /mmoral Tales, 
(playing with this at the Harvard Film 
Archive) , but the furor it caused forced him 
to remove it. Expanded into a feature, it tells 
the story of a young woman reading her 
mother-in-law's diary in which it is revealed 
how she overcame the beast that once 
terrorized her estate. Harvard Film Archive. 
*&k BETSY'S WEDDING (1990). In 
writer-director-star Alan Alda’s overly 
earnest romantic comedy, Aida plays a 
contractor whose gargantuan plans for the 
wedding of his daughter (Molly Ringwald) 
almost do him in. Ringwaid is a fashion 
designer given to outrageous outfits and 
proud of her Jewish-ltalian family, her 
fiancée (Dylan Walsh) is a blue-biood 
WASP. Their troubles have more to do with 
their parents efforts to outdo one another. 
To finance the bash, Alda takes on a shady 
business deal with his brother-in-law (Joe 
Pesci), gets entangled with the Mob, and 
notices that his other daughter (Ally 
Sheedy), a policewoman, is falling for the 
young mobster (Anthony LaPaglia) hired 
to keep an eye on his construction site. Alda 
peppers his screenplay with oddball com- 
plications, but despite an engaging 
ensemble cast, the film suffers from an 
impenetrable blandness. Ringwiad is over- 
shadowed by the rest of the cast. But 
Madeleine Kahn, as Alda's wife, fills out her 
role with blood and guts, Catherine O'Hara 
gives a devilish turn as Pesci’s wife, and 
LaPaglia gives an inspired performance as 
the charming-despite-himself young 
mobster. Paris, Janus, Circle, suburbs. 

XX BIRD ON A WIRE (1990). Will Mei Gibson 
bare his butt or won't he? That's the only 
element of suspense, humor, or character 
development offered in this inane action 
comedy. The movie piles on the chases and 
gun battles and falls back on the fundamen- 
tals — Mel's tush, supplemented by 
glimpses of co-star Goldie Hawn's less 
notorious, but still lissome derriere. Gibson 
plays a former hippie on the lam from the 
drug dealers he turned in to the feds 20 
years earlier. A mole ferrets him out of the 
witness-protection program, and he runs 
into his old flame (Goldie Hawn, who plays 
her character as an upwardly mobile Private 
Benjamin, spoiled, ditzy, and incompetent) . 
The movie aspires to nothing more am- 
bitious than being a mildly offensive car- 
toon. Cheri, Fresh Pond, Alliston, suburbs. 

kkk KBLUE VELVET (1886). At once 
funny and luridly beautiful, David Lynch's 
astonishing movie is like a Hardy Boys 
adventure refashioned into a cruel parable 
of erotic awakening; it exerts a deadpan 
hypnotic power. Lynch uses the postcard- 
perfect town of Lumberton to plunge into an 
all-embracing ritual of sinful crime, punish- 
ment, and redemption. A naive young 
college student (Kyle MacLachlan) dis- 
covers a human ear lying in a field and 
decides to investigate. Led to the apartment 
of a masochistic nightclub singer (isabella 
Rossellini), who's under the thumb of a 
local psychotic greaser (Dennis Hopper) , 
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MOVIE OF THE WEEK: May Fools (1990). Louis Malle's new family comedy is set in the French countryside during May 1968, the -days 
of tumult in far away Paris. When the aging matriarch of a rural estate dies, her sixty year-old son Milou (Michel Piccoli) who has been 
tending her property rather negligently, assembles the family for the funeral. But the spirit of Paris spreads to the country and soon the 
gravediggers are on strike, postponing the old lady's funeral, and allowing romances and generational conflicts within the family to unfold. 
Miou-Miou co-stars, and Malle wrote the screenplay with Jean-Claude Carriere. Opens Friday, July 13 at the Nickelodeon. 





he’s soon seduced into a crazy quilt of fear 
and desire. Lynch is like a postmodernist 
Hitchcock, creating the sort of trancelike 
audience involvement that words like 
““suspense’’ can’t do justice to. Blue Velvet 
is a piece of primal pop art, a work that 
conjures up the devastating split between 
sacred and profane love that’s potential in 
all of us. 2 Running Arts at the Arlington 
Regent. 

*& & & KBRINGING UP BABY (1938). The 
quintessential screwball comedy of the 
‘30s. Cary Grant is the absent-minded 
paleontologist pursuing a dinosaur bone, 
Katharine Hepburn is the free-thinking 
heiress pursuing him, and May Robson and 
Charles Ruggles are the wacky biuebioods 
who join the pursuit of a dog, a leopard 
named Baby, and each other. It's madness 
of a very high order. Howard Hawks 
directed. 2 Running Arts at the Arlington 
Regent. 
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&kKkY%CADILLAC MAN (1990). . This 
black comedy with a human heart is a 
vehicle worthy of Robin Williams’s best 
efforts. Williams plays Joey O'Brian, a 
veteran auto salesman at a _ Brooklyn 
dealership, still in love with his ex-wife 
(Pamela Reed), juggling two mistresses, 
and forced to outsell his own record in one 
day in order to ensure his job when the 
dealership moves to its new location. When 
Larry (Tim Robbins) , the jealous husband 
of one of Joey's co-workers, bursts into the 
showroom with an AK-47 demanding to 
know who's been sleeping with his wife, 
Joey falsely claims he's the guilty party and 
sets out on the biggest sale of his life, trying 
to convince Larry to surrender. Donaldson 
pulls off the transition from shtick to drama 
through a luminous restraint and a focus on 
his actors. Robbins realizes that lack of 
articulation doesn't mean lack of feeling, 
and both he and Williams are outstanding. 
The rest of the cast, which includes Fran 
Drescher and Lori Petty as Joey's mis- 
tresses, perform as a supple, richly detailed 
ensemble instrument. Copley Place, Fresh 
Pond, Arlington Capitol, suburbs. 

kkkKY:CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore's valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middie-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalis his 
boyhood friendship with the town's projec- 
tionist, Alfredo (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can't-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
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again. Copley Place, Arlington, West New- 
ton. 

*&KKXTHE CIRCUS (1928). One of the 
more rarely shown of Charlie Chaplin's 
features, this film finds the Tramp mistaken 
for a pickpocket and forced to take refuge 
in a circus, where he becomes a star clown 
and falls in love with horseback rider Merna 
Kennedy. Includes a wonderful sequence in 
which Chaplin is attacked by a trio of 
monkeys during his tightrope act. Harvard 
Film Archive. 

%& & XTHE COOK, THE THIEF, HIS WIFE, 
& HER LOVER (1990). As finely structured 
as a minuet and shot through with startling 
beauty (its nearly fey aesthetization intensi- 
fying its brutality), Peter Greenaway’s 
controversial film is certainly his most 
shocking and most polished, but it’s also his 
least disturbing and most superficial. 
Michael Gambon plays Albert, the crude 
cockney thug who holds court in the dining 
room of his restaurant where he terrorizes 
guests, abuses his wife Georgina (Helen 
Mirren), and throws about the exotic fare 
prepared by his harassed cook (Richard 
Bohringer). When she spots a refined 
bookseller (Alan Howard) eating by 
himself, she’s smitten and sets in motion a 
finale that combines the delicacy of Babet- 
te's Feast with the revulsion of Kyd's 
Spanish Tragedy. Look and effect de- 
termine many of Greenaway’s decisions, 
and the movie makes up in shock and 
dazzle for what it lacks in subtext. But 
though Greenaway touches on some of his 
typical themes towards the end, in the end 
it’s little different from a standard vigilante 
movie. it’s hard to swallow, not because of 
its horror but because of its bad taste. 
Copley Place. 





*& &2DAYS OF THUNDER (1990). For a 
while it appears as if the combination of 
director Tony Scott's inflated style — a 
Style with nothing underneath it but more 
style — and screenwriter Robert Towne’s 
lighthearted wit, undercutting it with smooth 
precision, might just carry this tale of a 
Californian slicker (Tom Cruise, the party 
animal as movie star) plunging into stock 
car racing and the crew of good old boy 
Southerners (all of them played by expert 
actors) who give him his rite of passage. 
But somewhere along the way, the movie 
buys into the very mindset it’s been 
debunking and into the mythology of 
daredevil drivers who have a deeper bond 
with their rivals than with their lovers and 
whose steely refusal to express emotion is a 
form of sentimentality. Towne’s finesse 
finally just dresses up a genre movie. Cruise 
is Cruise; he’s not awful, but once he stops 
being the butt of the joke he’s no longer 
worth watching. But as the crew chief who 
trains him, Robert Duvall does his most 
entertaining acting in years. There's also 
solid work from Michael Rooker, John C. 
Reilly, and Randy Quaid. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 
kkk%DICK TRACY (1990). Exhilar- 
ating, groundbreaking, and flawed, Warren 
Beatty's comic-strip gamble is an 
audacious stretching of the medium only 
occasionally strained by ambition and 
originality. Challenged to re-create the look 
of Chester Gould's strip, Beatty comes up 
with a Never-Never land as much burnished 
with the magic of childhood memory as 
darkened by the dreams of adulthood. This 
Chicago springs from a _ claustrophobic 
impressionism where everything bleeds 
brilliant colors. Beatty's performance is 
wooden, but he's a static eye around which 
the kaleidoscope of gags, grotesques, and 
lush colors revolve. He plays straight man to 
the more entertaining evil shenanigans of 
William Forsythe's seductively sadistic Flat- 
top, Dustin Hoffman's hapless stooge 
Mumbies, and Al Pacino's Big Boy. The 
contrivances of plot work out with the 
elegance of a mathematical formula. Glenne 
Headly brings something tough and melan- 
choly to the role of Tracy’s girl, Tess 
Trueheart, but Madonna, as temptress 
Breathless Mahoney, seems mostly uncom- 
fortable. The passion of the movie is for 
masks and allusions, and the abundant 
movie references are exuberant. Beatty 
exagerrates the ugliness of the world in 
order to uncover the mirth and beauty 
underneath. Charles, Harvard Square, 
Chestnut Hill, suburbs. 

DIE HARD 2: DIE HARDER (1980). See 


suburbs. 

kkk KDRIVING MISS DAISY (1988). 
Bruce Beresfords film of Alfred Uhry's play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman) , the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) isa flirtation — a 
dance; and the footwork by these two 
magnificent actors is delicate and dazzling. 
You can’t imagine better performers in 
these parts. Freeman gives Hoke a gentie- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn't 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 
performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Arlington Capitol. 

*& kk KXDRUGSTORE COWBOY (1969) 
Set in Portland, Oregon, in 1971, Gus Van 
Sant's film follows two junkie couples who 
Stage a series of drugstore robberies 
looking for Diaudid instead of dollar bills. 
Bob (Mat Dillon) and his tough Barbie-doll 
wife (Kelly Lynch) head the gang, which is 
rounded out by dim-but-earnest Rick 
(James Le Gros) and his teenage, bad-luck 
girlfriend, Nadine (Heather Graham). Van 
Sant delves into the subject of drug 


addiction not just with courage, but with 
gaiety. The film never loses sight of the toll 
of addiction or glamorizes the sordid 
lifestyle, yet it celebrates with stark detail 
and exuberant style the profoundly human 
impulses that drive needies into veins. With 
William S. Burroughs. @% Running Arts at the 
Arlington Regent. 





FLESH AND THE DEVIL (1927). The 
classic Greta Garbo-John Gilbert melo- 
drama about a seductress who comes 
between best friends. Clarence Brown 
directed. Harvard Film Archives. 








Putting together a deal that will allow him to 
spend more time with his family, dies in a 
cab accident. Lost in the murky world of 
movie afterlife, he's determined to push 
through his big deal anyway. The dark and 
intriguing possibilities of the story are buried 
in banality. The movie dithers with dippy 
devices and the pathos of mortality that 
underlies the movie is a void filled with 
emptyheadedness. Directed by 

Poitier. Copley Place, Beacon Hill, Fresh 


*&:GREMLING 2: THE NEW BATCH 
(1990). Joe Dante shifts the action to New 
York City, and bereft of the small-town 


. limitations of the first, the movie shrinks in 


charm and resonance. The film repeats the 
empty pyrotechnics of the original at twice 
the volume and half the wit. Gizmo flees 
when his keeper (Keye Luke) dies and his 
shop is turned over to mega-developer 
Daniel Clamp (John Glover). He winds up 
in an engineering lab that’s taken up 
residence on top of Clamp Tower, where 
he’s reunited with old friends and current 
Clamp employees Billy (Zach Galligan) and 
Kate (Phoebe Cates). Soon, the tower is 
filed with grinning, smart-ass homunculi 
eager to exploit the Big City’s potential for 
chaos and sadistic fun. The innocence of 
the first film is dissipated in dubious 
sophistication. And as Dante broadens the 
scope of his gags to include the whole 
modern media experience, they weaken 
and become increasingly gratuitous. With 
suspense and character jettisoned, all that’s 
left are cheap laughs and special effects. 
Cheri, Fresh Pond, Chestnut Hill, suburbs. 


*%kHOUSE PARTY (1990). Reginald 
Hudlin started with the simple, appealing 
idea of making a black teen movie free of 
stereotypes. And some scenes accomplish 
this, like the one where the nero Kid (a/k/a 
Christopher Reid) engages in a rap duel 
with his partner Play. But Hudlin's idea of 
not turning his characters into clichés 
seems to be to make them as biand as 
possible, and they aren't nearly as sym- 
pathetic to their female characters. Worst of 
all is the final scene where Kid, tossed in a 
jail cell with hard cons who want to rape 
him, holds them at bay with a homophobic 
rap. The scene treats people with AIDS as 
the other, and given the projections for the 
disease in the black community, you'd think 
Hudlin would be more understanding. This 
decade's victims could be those teenagers 
whose reputations he's so eager to defend. 
Beacon Hill. 

HOW TO MAKE LOVE TO A NEGRO 
WITHOUT GETTING TIRED (1990). See 
review this issue. Nickelodeon. 


WAMORAL TALES (1974). Polish director 
Walerian Borowczyk's omnibus film of 
sexuality through the ages gained much 
notoriety when it was released due to the 
last episode “‘Lucrezia Borgia,"’ in which 
Paloma Picasso takes a bath in virgin's 
blood, or something like that. Harvard Film 
Archive. 
*&kY:THE IMPORTED BRIDEGROOM 
(1969). Local filmmaker Pamela Berger's 
comedy doesn't quite avoid the stiffness 
and sentimentality that dogs most films 
about immigrants, but it compensates with 
Sly irony, shrewd manipulation of point of 
view, and narrative efficiency. Set against a 
minimaily reproduced turn-of-the-century 
Boston, the movie centers on a bourgeois 
landiord (Eugene Troobnik) who, on a visit 
to his native Poland, invites a Talmudic 
scholar (Avi Hoffman) to return with him as 
a surprise bridegroom for his daughter 
(Greta Cowan). The movie has the struc- 
tural elegance of a well-crafted screwball 
comedy, but lacks the detail, grit, and edge 
needed to bring it to life as period drama. 
There seems to be a reserve or reverence 
that finally renders the film soft and vague. 
Arlington Capitol, West Newton. 
IN THE REALM OF THE SENSES 
(1976). Nagisa Oshima’s “heavy,” hard- 
core study of an obsessive sexual rela- 
tionship is a thoroughgoing bore. Tatsuya 
Fuji and Eiko Matsuda, as the innkeeper and 
ex-prostitute who retreat into self-destruc- 
tive sex, are both fine actors, but they're 
stifled by Oshima's overdeliberate set-ups. 
Harvard Film Archive. 

Continued on page 40 











The absence of a rating means the 
film has not been viewed as we go to 
press. In such cases, no judgment is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing 
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EMMA'S SHADOW 


Daily 1:00, 3:00, 5:00, 7:15 & 9:05 


WEST NEWTON 


1296 WASHINGTON ST. 









Now playing at the Museum of Science, Science Park, 
Boston. Tickets: $6, adults; $4, children 4-14, and seniors. 
Advance reservations recommended. 


Cail $23- 
6664, with MasterCard or Visa, one day in 
Showtimes: Mon. I, 12, |, 2, 3; Tues.- 1, 12, 1,2, 
3, 7,8; Fri. 1, 12, 1,2, 3, 7,8, 9; Sat. 10, I, 12, 1,2.3,4, 
5, 6, 7,8, 9; Sun. I, 12, 1,2, 3,4, 5, 6, 7,8. Also showing, 
The First E of China: Mon. 4; Tues.-Thurs. 4, 9; 
Fri 4,6. 10: Sat | 10; Sun. 9. Garage parking available day 
and evening 











break, see the 
Phoenix’s Classified 








Taylor's movie of the week is in 





For the best value in town join NOW with a friend and save up to 50%! You'll 
get over 100 classes/week in all levels of aerobics and dance, taught by 
professionals; a full line of Nautilus equipment, free weights, Lifecycles, 





Stairmasters, sauna, showers, lockers and more—Call today! 


ON 0. 
FITNESS & DANCE CENTERS 


WHERE THE BEST TEACHERS MAKE THE DIFFERENCE! 


COPLEY SQ. CAMBRIDGE 
561 Boylston St. 536 Mass. Ave. 
536-3377 492-4650 








Without You I’m Nothing 
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*&k*JESUS OF MONTREAL (1989). 
Denys Arcand’s film is about a young 
Montreal actor (Lothaire Bluteau) who is 
asked to stage the Passion play and begins 
to be taken over by the role of Jesus. The 
movie has a satirical streak, but it wants to 
be a portrait of modern spiritual malaise, 
and it has the sense of adolescent maiad- 
justment held up as virtue that limits all 
Christ-figure films. The beautifully staged 
20-minute Passion-play sequence is the 
movie’s one triumph, a combination of 
anthropology seminar and magic show that 
plunges us into the savagery the familiarity 
of the tale has deadened us to. Arcand the 
satirist knows the worid makes it impossible 
to live up to Jesus's standard, but Arcand 
the moralist chooses to see the world as 
being at fault. He’s naive enough to suggest 
that actors who have to do work beneath 
their standards are corrupt, and to think 
that poverty is a guarantee against corrup- 
tion. You can’t take seriously lofty criticisms 
of the world from a filmmaker who shows no 
desire to live in it. With Rémy Girard and 
Catherine Wilkening. Somerville Theatre, 
West Newton. 

kkk KLA JETEE (1962). Chris Marker's 
29-minute film is like a great Borges story. 
The hero, a prisoner in a post-apocalyptic 
world, is haunted by an image from his 
childhood, of a murder and a woman's face. 
His captors experiment on him, using him to 
locate a hole in time through which the 
remainder of their doomed society can 
escape, and he succeeds in burrowing into 
the past, recovering the image that has 
obsessed him ail his life, and finding out its 
meaning. Marker tells his story entirely with 
stills — black and white, eerily skeletal, 
ghost ridden, they give the film a dis- 
sociated other-woridy melancholy. Harvard 
Film Archive. 

JETSONS: THE MOVIE (1980). See review 
this issue. Copley Place, Arlington Capitol, 
Fresh Pond, suburbs. 
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* *& KLABYRINTH OF PASSION (1962). 
Pedro Aimodévar’s second film was made 
before he found a way to infuse his 
sensibility with emotional depth. But if it 
isn’t refined, it’s hardly raw. The 

scattershot structure finally ties together 
into one crazed whole, as Almodévar mocks 








rock singer, and Riza (imanol Arias), the 
gay son of a deposed Mideast dictator 
(read: the shah of Iran). We know these 
two are meant for each other because in the 
first scene they're cruising a Madrid open- 
air market ogling the same crotches. Paths 
crisscross and characters intersect with 
each other in all sorts of ways. There are 
Iranian hitmen, sex-scared gynecologists, 
and characters who undergo plastic surgery 
to make themseives the doubles of the stars 
they admire. The characters accept the 
chaos that passion throws their lives into 
without question, and the cast’s resolute 
straightness only makes each twist more 
outrageous. The cinematography, by Angel 
Fernanadez, has a cheerfully gaudy sheen. 









ments, and violent sex, with two set pieces 
— police fighting rioting strikers and a gang 
rape. Edel’s pumped-up yet distant ap- 
proach is like an aesthete trying for shock 
value; the movie is both flat and garish, 
stuck between arty expressionism and 
phony naturalism. And Edel and 
screenwriter Desmond Nakano haven't’ 
found a way to convey the inner life of the 
characters. The cast features a group of 
young performers sprouting acting-class 
dem-dese-and-dose dialect. Next to them, 
Jerry Orbach, playing a corrupt union 
leader, is so effortiessty authentic he acts as 
a lie detector. The one actor who supplies 
what the script doesn’t is Jennifer Jason 
Leigh as the prostitute Tralala. It’s a 
performance that starts on the inside and 
works its way out until every affectation 
seems natural. She feels the grit of Selby's 
Brooklyn streets under her stiletto heels 
every moment she's on screen. With 
Stephen Lang. Copley Place. 
*&*XLONGTIME COMPANION (1990). 
The first mainstream film about AIDS is not 
going to please everyone who sees it, but 
then it shouldn't have to bear that burden. 
Writer Craig Lucas and director Norman 
René tell the story of AIDS as it has affected 
the community they know, the well-off New 
York gay community. Rather than preach to 
the converted, they tell their story without 
editorializing, presenting the gayness of the 
characters as a given from the first moment. 
In episodic structure, covering one day in 
each year from 1981 to 1989, the film 
follows seven gay men and one straight 
woman. The characters have become a 
family unto themselves with the oldest 
couple, middle-aged David (Bruce 
Davison) and Sean (Mark Lamos) as 
surrogate parents. As the plague spreads it 
causes them to react more in heiplessness 
than in anger. The filmmakers subtlety and 
tastefuiness are admirable, though often 
too cautious. The movie is most alive when it 
is confronting death, most powerful in a 
harrowing sequence where David, caring at 
home for the withered and barely sentient 
Sean, eases his lover out of his misery with 
pleas to “just let it go.’’ Davison nearly 
walks off with the picture; Lamos brings 
pathos without sentimentality to Sean, and 
there are also good performances from 
Campbell Scott and Mary-Louise Parker. 
Nickelodeon, West Newton. 


A MAN OF PRINCIPLE (1984). Colombian 
director Franciso Norden’s film of the late 
*40s reign of political violence known as “La 
Violencia."" Museum of Fine Arts. 

kk XMONSIEUR HIRE (1969). Patrice 
Leconte’s film about a meek and mysterious 
tailor (Michel Blanc) whose sole pleasure is 
gazing into the window across the courtyard 
at the lovely, self-invoilved Alice (Sandrine 
Bonnaire, in a performance of impeccably 
balanced sensuality, menace, and com- 
passion), doesn’t add any new insights to 
the film's that reflect on cinema's essential 
voyeurism. Nor will its plot twists raise 
anyone’s biood pressure. What distinguish- 
es the film is its lingering pathos, and its 
sublimely tragic portrait of obsession, isola- 
tion, and betrayal. When Alice discovers 
Hire watching her, she’s titilated instead of 
revulsed, but her attempts to break through 
to him are complicated by her boytriend and 
the murder of a neighborhood girl for which 








KER MORE NEWTON* Cookkige Corner. Hire is the chief suspect. Leconte is more 
YeLAST EXIT TO BROOKLYN (1990). in interested in poetic stasis than thrills; his 

542 Comm. Ave. = 1220 Washington St. adapting Hubert Selby, Jr.'s controversial direction is etiolated, rhythmic, and 
266-7026 965-7575 novel, director Uli Edel has mistaken meditative. The film is at times more 


Personal Training Available “Babysitting available in Newton. 


relentiessness for integrity. The film is a 
parade of beatings, knifings, loud argu- 


mannered than eloquent; at it’s best it is like 
chamber music clouded with irresolvabie 





sadness. And Blanc is luminous. Seidom in 
recent films has an actor expressed so 
much without words or gestures. Nickel- 
odeon, Arlington Capitol, West Newton. 
hk & KMY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that’s been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O'Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O'Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
Stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton is bracingly unsentimental, 
and Sheridan's imagery resonates; he has a 
tuliy tormed sensibility that isn’t like anyone 
| elses And Day Lewis’s performance is 
| shee genius There s an interplay of wit and 
passio wna he does ano he invests 
Christy s terstiness with a sly jokesterism 
It's a Beckettian kind of mischievous humor 
He's ribbing the universe, fully knowing 
who's going to get the last laugh. With the 
intuitive understated actress Brenda 
| Fricker and tne iate Ray McAnally, in a 
superd sena-of performance, as Christy's 
motner and tather Copley Place 


*& & & XK THE NAVIGATOR (1924). Buster 
Keaton piays a millionaire who ends up. with 
his air! triend (Katnryn McGuire) , on a nuge 
ship, dritting on the ocean. Tne scene where 
tne two of them piay an unintended game of 
hide and seek ali over the decks; calling out 
for each otner but never quite able to 
connec s the equivalent of anything 
Feydeau ever thougnt up (and presented in 
miniature) This movie isn't quite as sublime 
as The Generai — so maybe it’s only the 
second best comedy ever made by an 
American. Keaton and Donald Crisp co- 
directed. Harvard Film Archive 


kkk KXTHE PASSION OF JOAN OF 
ARC (1932). After Maria Falconetti played 
Joan of Arc, she felt spent and never acted 
again; watching her pectformance, you can 
believe it. There may never have been a film 
performance of such emotional purity. The 
demands of the role are exhausting, and she 
seems inspired at every moment. Shot 
almost entirely in close-up, Carl Dreyer'’s 
staggering film was based on the trial 
records. The faces of Joan's judges are 
hallowed by the white walls he shot against, 
so that they seem to be floating in Joan's 
imagination; among them are Michel Simon 
and the young Antonin Artaud. Rudolph 
Mate did the amazing cinemtaography. 
Harvard Film Archive. 

®PATHFINDER (1989). The first movie in 
Lapp begins with a dog and then an entire 
family being slaughtered by black-clad 
invaders. When a movie zaps you like this at 
the beginning, you have to care an awful lot 
about the hero and what goes on inside of 
him, but the teenage boy (Mikkel Gaup) 
who escapes to another vilage and warns of 
the intruders is a smooth-faced Nordic 
blank. This is all based on an ancient Lapp 
legend, but it hasn't occurred to the 
American distributors that those of us 
unfamiliar with ancient Lapp legends might 
need a little more background, like just who 
these intruders are and what they hope to 
gain There are ali sorts of detail of dress 
and customs but al! this authenticity doesn’t 
draw us in, and though director Nils Gaup 
nas snot tne movie in wide screen, he has no 
tee! for traming or visual sweep. Copley 
Plac 

Wee KXTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romanti 

comedy Katnarine Hepburn is the society 
giri everyone's atter, James Stewart is the 
gossip cojiumnist trying not to get into his 
story over nis head, and Cary Grant is C.k 

Dexter Haven the divorced husband wh 

just Keeps hanging around. George Cuko 
directed this film version of Philip Barry's 
play with unerring timing and pace. It's a 
| sublime comedy of manners, perhaps the 
finest film of its kind. Y Running Arts at the 
Arlington Regent 

* PRETTY WOMAN (1990). Starting from 
a premise as familiar as Cinderella (and if 
you don't catch the resemblance right 
away, a dozen coy references in the 
dialogue will clue you in), this romantic 
comedy stars Richard Gere as a corporate 
raider who hires an inept hooker (Julia 
Roberts) to be his love bunny for a week 
| But when the two extremes of the free- 
enterprise system come together, sparks fly 
and they fall in love (i.e., Gere stares into 
space while Roberts chirps Prince songs in 
the bathtub). Then they face the old 
bugaboo about whether he can respect her 
after paying for it and she can ever believe 
he'll see her as anything other than a $50 
whore. Let’s hope she’s sharp enough to 
get a better deal than Ivana. Directed by 
Garry Marshall. Copley Place, Charles 
Fresh Pond, Chestnut Hill, suburbs. 


***XREBEL WITHOUT A CAUSE 
(1955). Nicholas Ray's direction is cons- 
cientiously overstated; the photography 
(by Ernest Halier) is dark, heavy, and 
neurotic. And Stewart Stern’s screenplay 
hammers its messages home like tweive- 
inch nails: it's a perfect Hollywood irony that 
in a movie wit h thsi title, the cause of the 
hero's rebellion is explained with complete 
clarity. Bur Rebel, like The Wild One, was a 
key film for teen audiences of its time: it says 
that all adolescents are decent human 

Continued on page 42 
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beings at heart whose lives have been 
wrecked by self-centered, unstable grown- 
ups. And James Dean’s portrayal of Jim 
Stark — drenched, florid, but imaginatively 
phrased and intensely concentrated — 
helps give this bad picture uncomon 
resonance. It’s the James Dean myth 
movie, and you have to see it to understand 
what all the fuss was about. Dean, Natalie 
Wood, and Sal Mineo play messed-up but 
“sincere’’ kids from Freudian monster 
families; Jim Backus, Ann Doran, and 
William Hopper are among the parents. 
“Why'd you shoot the puppies, Plato?” 
Running Arts at the Arlington Regent. 
*&k*XROBOCOP 2 (1990). In the second 
installment of the adventures of the in- 
destructible crime fighter, a private corpor- 
ation has nearly locked up ownership of 
Detroit, the cops are on strike, and Nuke, a 
drug that drives those addicted to it to 
brutality, is being marketed by Cain (Tom 
Noonan), a sadistic Christ figure. Mean- 
while Robocop (Peter Weller) has to deal 
with the remnants of memory and humanity 
that are tormenting him, and a ruthless 
executive (Belinda Bauer) makes Robo 
ineffective while scheming to implant a 
criminal brain — Cain's — into the new 
Robocop 2. Director Irvin Kershner shows a 
talent for identifying and protecting the 
inspiration behind Paul Verhoeven’s or- 
iginal. There are moments of sentimentality 
and Kershner seems a little uncertain with 
the fiim’s social commentary in the Frank 
Miller-Walon Green screenplay. The jokes 
are broader and cruder and lack Ver- 
hoeven's perverse ideological clarity. But 
messy, troubling truths lurk beneath the 
surface, and the thrills have skill and wit. 
With Nancy Allen. Cinema 57, Harvard 
Square, Circle, suburbs. 


*kkXKKSANS SOLEIL (1963). The 
French filmmaker Chris Marker is like a 
mystical version of. Godard, with a 
Borgesian sense of the mystery of being in 
the place of Godard’s Marxian fillings. In this 
free-style documentary on the nature of 
time and perception, he’s a little like 
Jackson Pollock, too: the seemingly ran- 
dom focus of his camera, which reaches to 
Iceland and Tokyo, is puzzling at first, then 
mesmerizing, and after a while you begin to 
see the patterns. ‘‘The Magic function of the 
eye is at the center of all things,"’ says the 
female voice-over (who reads a third- 
person male narration — point-of-view is 
one of the mysteries Marker is out to 
explore), and Marker's magic eye is at the 
center of this picture, which saturates you 
with startling images. One of the great films 
of the '80s. Harvard Film Archive. 
*&*THE SCARLET EMPRESS (1934). 
One of Josef von Sternberg’s baroque 
pastries starring Marlene Dietrich. She plays 
Catherine the Great with an affected 
breathlessness, but it doesn’t matter, be- 
cause the movie never touches ground; it’s 
the highest of kitsch. The art directors 
(Hans Dreir, Peter Ballbusch, and Richard 
Kollorsz) are the real stars; all you're likely 
to remember afterwards is the entertainingly 
lunatic decor. Manuel Komroff wrote the’ 
script, and Bert Glennon supervised the’ 
incredibly elaborate lighting. Harvard Film 
Archive. 

*& KX KSWEETIE (1989). Australian direc- 
tor Jane Campiorr has talent and passion, 
but too often she uses that talent to evade 
rather than express the passion. This 
auspicious and troubling debut is about two 
sisters, Kay (Karen Colston), who dreads 
the tension between the organic and the 
orderly, and her polymorphously perverse 
sister Dawn a/k/a Sweetie (Genevieve 
Lemon), who takes up residence with Kay 
and her boyfriend Louis (Tom Lycos). 
Campion layers the movie with grotes- 
querie, including a Diane Arbus-like assort- 
ment of oddball characters, and clever 
conceits and metaphorical baubles. The 
strategy works best early on, but the 
madness that the obtuse, unkempt Sweetie 
unleashes has an irritating element of 
calculation. After a beguiling beginning, 
Lemon's performance deteriorates into a 
studied gross-out routine. And as Cam- 
pion’s penchant for wierdness sags into 
predictability, the bizarre compositions and 
camera angles begin to seem strained and 
irrelevant, like a John Waters movie without 
laughter. Running Arts at the Arlington 


Regent. 
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*& &kXTEENAGE MUTANT NINJA TUR- 
TLES (1990). The origin of the heroes of 
comic books and TV cartoons is recounted 
in this live-action movie which also tells of 
their discovery by an intrepid television 
reporter (Judith Hoag) who, along with a 
hockey-stick-wielding vigilante (Elias 
Koteas) , aids the Turtles against a gang of 
teenage, non-mutant, ninja thieves. Charac- 
ter development is too much to ask for in a 
movie like this, but there are glimmers of 
individual traits and motivations, and, in the 
character of Raphael, a bit of the subversive 
spirit of the Kevin Eastman/Peter Laird 
comic book surfaces. There’s even a 
barrage of witty pop-culture jokes, and 
visual allusions to other movies in the comic- 
book-adaptation genre that transcends the 
obvious appeal to pre-teens. It’s not 
Batman, or even Bill and Ted’s Excellent 
Adventure, but it is entertaining and fun, 
even for people who dropped “‘awesome”’ 
from their vocabularies years ago. Copley 
Place, Fresh Pond, Arlington Capitol, 
Somerville Theatre, suburbs. 

*& kKTIE ME UP! TIE ME DOWN! (1990). 
It’s certainly outrageous, but the outrage 
feels calculated, as if writer-director Pedro 
Aimodévar were consciously trying to live 
up to his bad-boy reputation. This story 
about a young man(Antonio Banderas) 
released from a mental hospital who 
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fees 





kidnaps a movie actress (Victoria Abril) 
and holds her hostage in her apartment until 
she falls in love with him, feels tired and 
constrained, even a little sour. Almodévar 
wants us to understand that Abril's bonds 
are the ties of romantic love made literal, 
and that when she comes to love Banderas, 
they will be replaced by new, unseen bonds. 
The trouble is that we're watching a woman, 
fearing for her life, held against her will. The 
movie isn't hateful, but its ominous, creepy 
tone is the opposite of the director's 
cheerful hedonism. And Aimodévar, whose 
films celebrate the pleasures of sexual 
freedom, doesn’t warm to his material. Jose 
Luis Alcaine’s cinematogrpahy gives the 
film a luscious pop-primary look, but it's 
icing on a rather glum cake. The film is 
obsessive in a resigned way. iNickelodeon, 
Harvard Square, West Newton. 

A TIME TO DIE (1985). This Colombian 
film, directed by Jorge Ali Triana, is taken 
from a story by Gabriel Garcia Marquez. 
Museum of Fine Arts. 

w&kKTOTAL RECALL (1990). Paul Ver- 
hoeven's sci-fi blockbuster turns metaphor 
into gimmicks and special effects. The 
movie has the bloated cheesiness only $50 
million can buy and just enough inspiration 
and brilliance to recall the totality of its 
betrayal. Arnold Schwarzenegger plays a 
21st century construction worker plagued 
by a recurrent nightmare of Mars. When he 
goes to a company to have a fake memory 


‘resembling his dream implanted in his brain, 


another self, a real secret agent from Mars 
pursued by enemies, takes over, thrusting 
him into the middie of an insurrection 
against a despotic Martian mining com- 
pany. For the film to have credibility, the 
blue-collar Everyman hero must be convinc- 
ing, but Schwarzenegger is absurd as a 
working stiff, and the perverse possibilities 
of his search for identity (as well as the 
narrative coherence) are lost in 
meretricious gore. Verhoeven works hard to 
make the film meaningful, but beneath the 
battles and the outlandish settings, the 
question, “Who am |?" seems not only 
irrelevant but ridiculous. With Sharon Stone 
and Rachel Tictoin. Cheri, Harvard Square, 
Circle, suburbs 
kkkkTWO OR THREE THINGS | 
KNOW ABOUT HER (1966). Though the 
subject of the film is a familiar one for Jean- 
Luc Godard — prostitution as the logical 
extension of capitalism — this film, one of 
his loveliest, has the melancholy of an 
uncertain valedictory. The story of Juliette 
(Marina Viady) , a Parisian housewife living 
in a modern apartment complex who resorts 
to prostitution to make ends meet, was 
inspired by a newspaper account, but that’s 
just one of the film's themes. The “‘her’’ of 
the title is Paris, lined by construction sites, 
which Godard searches for traces of the 
beauty he once saw there. It is also his 
inquiry into how faithfully the cinema can 
represent life; the movie is shot through with 
the knowledge that, even as the camera is 
recording, time marches on. Godard’s 


all its uncertainty this is Godard’s finest 
fusion of the philosophical and the emo- 
tional, and more than any other of his films, 
it documents his love for and alienation from 
pop lite: the primary colors of billboards and 


advertising looks prettier and emptier than . 


ever. The film is an uneasy truce with 
contemporary life, Godard’s acknowledg- 
ment that artificial beauty may be the only 


kind the modern world has to offer. Harvard 


Film Archive. 








that would look excessive on Ickey Woods) 
to help her salvage a redevelopment deal in 
Rio. There, Bisset sets Otis up with an 


enigmatic associate (Mickey Rourke, in-° 


dulging in the sort of smug posing that 
doesn’t convince people he’s an often 
underrated actor) who puts her through a 
series of sexual mind games but is too seif- 
involved to get physical when she's ready 
to. The first sex scene is a hoot, but the 
pseudo-psychological game playing that 
follows isn’t. Neither is its racist use of 
Brazilians for their primal (read: jungle) 
passion, or its sexist message that any 
woman is ready for all sorts of quasi-sexual 
humiliation. The movie keeps promising 
something a lot kinkier than it delivers, but 
the heat of passion is doused by the cool of 
chic. It's designer fucking. Beacon Hill. 
@WITHOUT YOU I'M NOTHING (1990). 
This film of Sandra Bernhard's off-Broad- 
way one-woman show is such an unstable 
mixture of narcissism and self-loathing that 
it’s better suited to psychoanalysis than 
criticism. Bernhard’s attack on the hypoc- 
risy of this celebrity-obsessed age is bound 
up with her cannibalization .of pop icons 
which she uses both as an escape from her 
personality and as a masochistic mockery 
of it. She uses sexual aggression as a 
weapon against a culture whose standards 
of beauty have made her feel unattractive. 
The bulk of the film takes place in a 
nightclub set where Bernhard performs 
deliberately non-comedic monologues and 
pop songs. There's no affection in her 
parody and her digs at celebrities are buried 
under so much sarcasm that you can't tell 
what her target is. What isn't vague is her 
venom or the movie's regressive fantasy of 
blacks as the cool, exotic other. Nickel- 
odeon. 
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AJONATHAN D. KRANE/ 
NICOLAS ROEG Production 
4 Filmby JOHN BOSKOVICH 
Starring SANDRA BERNHARD 
WITHOUT YOU I'M NOTHING 
Director of Photography JOSEPH YACOE 
Written by SANDRA BERNHARD« 
JOHN BOSKOVICH 
Executive Producer NICOLAS ROEG 
Produced by JONATHAN D. KRANE 
Directed by JOHN BOSKOVICH 
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Great education 
with pay. 















STAFF 
POSITION 


in MH Residential 
Program 


Part time Position 
Daytime Hours 


B.S. or experience 
preferred. 
Will train 


Send resume to: 
Janice McGrath 
Norfolk Human Service 
190 Lenox Street 
Norwood, MA 02062 
or call: 
(617) 769-8670 





DAUGHTERS OF 
ALCOHOLIC 
FATHERS 


$200 - $250 


Volunteers needed for 
atclateclaemu(aellelmere rere) 
Research Project. 


1/9 24 


(weekdays only) 


Must be healthy and 
between 21-25 yrs. old 
Blood Sampling Involved) 


io) am gale) comiarievanercvareye 


Call 855-2248 


OVERWEIGHT MEN 


Ages 18 to 55 
Earn $1,425.00 


Investigational Drug Study 


MTRA, a clinical research firm in Boston, 


is currently seeking overweight but 


otherwise healthy men to participate in 


a3 week live-in research study. 
Call for more information weekdays 
9am. -5 p.m. at (617) 522-0303 


408 S. Huntington Ave., Boston, MA 

























AA/EOE M/F/H/V 


WE'VE GOT YOUR 
NUMBER! 






Ten year old fundraising firm is 
seeking caller representatives 
for our programs which raise 
funds for prestigious non-profit 
organizations. Weekend shifts 
available. Guaranteed hourly 
ay & bonuses. Convenient red 
ine Cambridge location. 


Call 
576°6100 


M-F, 10 a.m. - 3 p.m. 
New Boston Group 










Heroin/Cocaine | 
i 


McLean Hospital/Harvard | 
Medical School 
is providing a new free 
research/drug treatment 
study for males aged 
21-45 who are heroin 
and cocaine dependent. 
Must use both drugs. 
A 30 day in-patient & 
6 month out-patient 
program are currently 
available. For more 
information call 


855-3387. 


lasc-cshicas ibd pula ii: ani besmebipsils di 


Ri cath neha ank's eit Sears 





his \aale 
oxete)=10)]\-WKe) >) 


Immediate opening for a well 
organized and detail oriented 
individual to work in our fast paced 
ADVERTISING TRAFFIC 
DEPARTMENT. 


1 year media or agency traffic 
experience a plus. Send resume 
and salary history to: DEPT JM 


THE BOSTON 


126 Brookline Ave., 
Boston, MA 02215 


JULY 6-JULY 12, 1990 






Inventory 
Takers 


Bloomingdale's needs 
you on Wednesday, 
July 11th starting at 
5:30 to help us take 

inventory. 


$5/hr. 


Please call us for 
further information 


965-1400 
Ext. 3220 


BLOOMINGDALE'S 
CHESTNUT HILL 


Blot: 


"RESTAURANTS: 


335 Harvard Street 
Brookline 


DELIVERY DRIVERS 


If you have... 









¢ A Good Vehicle 
e A Clean Driving Record 
e A High Energy Level 






And are responsible, know 
Brookline streets or can read 
a map and would like to 

deliver to Brookline homes... 






Stop by from 10am-—12pm 
or 2pm-6pm!!! 






Ask for Jane, Kathy, or Audrey 






No phone calls please 
EOE 






YOU’VE TRIED THE REST 
NOW TRY THE BEST 
WORD PROCESSORS 
WE WANT YOu!!! 


* Mass 11 
« Word Perfect 5.0 
- Samna 
* Multimate 


* Office writer 
Short & Long Term Assignments Available 


Vv 


CALL: BOSTON 451-0058 


VOLT TEMPORARY SERVICES 
59 Temple Place 


Display Advertising 536-5390 x280 








2 THE BOSTON PHOENIX, SECTION FOUR 





il ncecaliaeamidimaaal 
BUSINESS 
OPPS 


Addressers wanted im: 

mediately! No experience 

necessary. Excellent y! 

Work at home. Cail toll-free: 
1 395-3283 


Amazing recorded 
Make $100 a da’ x A at ‘a home. 
(617) 695-7040 


615-473-7440 Ext. B723 


Earn $500- $1000 ep | 
working at home! Send 
oeeiae > ban tex 
enve' to 

5735 Bradenton, FL 34281 


New Credit Card MLM 
Guaranteed MasterCard 
(tm), no credit check, deposit 
or gimmicks. 800-233-8972. 





= 








perience. For free info send 

self addressed stamped 
evelope to: Allstate Mailers, 
POB 89b Palisades Park NJ 
07650. 


GENERAL 
EMPLOYMENT 
OPPS 


ACCOUNTANTS- 
ZOOLOGISTS 


exp. 1-900-226-8900 
CARPENTERS & HELPERS 
To $16/hr. Permanent. 
1-900-; DRYWALL 
HANGERS & FLOATERS To 
$13.75 

1-900-226- “DRIVE s 
To tee wk. No exp. 
needed. 1 


MAINTAINANCE 9 rat 
$6/hr. Now hirin 
1-900-226-8900. WAR 
HOUSE To $8. 50/hr. 
Sonotns. immediate. 
1-900- MANAGER 
TRAINEES to $30k. Benefits 
1-900-226-8900. CLERICAL 
O/yr. Benefits. im- 
med. 00-226-8900. 


$10.48/hr. Entry Level. 
1-900-226-8900. 


Te! Co. will bill $18 on ph bill. 
This is not a job offer. Not an 
employment agency. 100% 
refund vit not satisfied 

TCS Services 


COOKS 
All shifts. Days, nights, 
wknds. Quincy Mrkt, call 
Susan, 227-4100 btw 
9-11am & 2-4pm. 


Pre ete 00 Ty. 


1 300-666-4001 ex C. 


FIELD REP 


PART TIME 
Semi-retired weicome 
Nation-wide credit service 
company is looking for part 
time field reps to pick up 
cancelled credit cards, 
2-3hrs/day. Related field exp 
helpful, must have reliabie 
trans, hrs are flexible. Call 
Mrs King collect betw 
11am-5pm at 714-748-9880 


FLYER DISTRIBUTOR 
wanted for Wednesday 
evenings & baligames. Apply 
in person after 12 rege | 
thru Friday at The RAT. 52 
Comm Ave Boston 


FREE HAIRCUTS 
Dellaria Saions seeks mod- 
els for free haircuts. Mon 
eves. 6:30 pm, 623 Comm 
Ave Boston 254-1004 for ap- 
pointments. 


HARV SQ RM for M 25+ coll 
grad in exch for 10hrs/wk w/ 
disturbed youth, 9 


Models Consulting Firm 
looking for new faces all 
types M & F for fashion and 
film. 266-5221 




















TV JOBS 
$300-2000 Wee: Many 
occupations needed! 
508-4 ext T-103 


OUTDOOR 


LEADERS 
Applications Accepted 
Outdoor Adventure Program 
for court aquainted youths. 
Physical stamina a must. 
Rock climbing, ropes 
coures, camping, live-in pro- 
gram. Year round. Exc. 
salary. Mr. Real A. Richard, 
Homeward Bound, OFF 
RTE. 6A, Brewster, Ma 
02631. 508-896-3312. Equal 

Opp. Emp 


PARALEGAL F/T | 
Small downtown law firm 
seeks para for busy em- 
ployee’s, worker's com- 
pensation and social secur- 
eI practice. Salary $19- 

2K, depending upon exp, 
plus benefits. Para certif or 
equiv exp pref, but not req 
Start mid July. Call Brenda 
338-0070 


SECRETARY 
for tv production co. Or- 
ganized, pleasant phone 
manner, quick learner 
50wpm, 1-2yrs exp, 
$18-20K. Resume to: Exact 
image TV, 1075 Washington 
St West Newton 02165 

















SUMMER JOBS 
5-40 hr. fashion distribution 


pan Co. Various — 

no exp nec 566-65 
SUMMER JOBS 
CLEAN UP BOSTON 





lower insurance. Sum- 
mer/permanent-training. 
2-10pm. 617-864-981 


TOP U.S. CORP 
for 








HELP WANTED 
Call the Massachusetts 
county job line. 

$15 phone fee. “ang 
days, " 

warehouse help, drivers, 

rds an ‘al office 

. (some train). 

EARTH DAY 

HAS ONLY 


JUST BEGUN 


We are now for our 
ublic outreach staff. 
:30-10pm. $200-350/wk. 
Boston call ingrid 
617-983-0606, call 
Sue 413-256-1439. (equal 


employer) 
GREENPEACE 
ACTION 


ADULT 
EMPLOYMENT 
OPPS 
DANCERS OVER 18 
WANTED 


EARN $600/$1000 
per week. Flexible hours 
1-800-869-7336 


DANCERS 
WANTED 
Top salaries paid 


“THE GREATEST EXOTIC 
FEMALE REVIEW 
IN THE WORLD” 





617-889-4911 
FEMALE 





“a 
ROOM 
WITH 4 
VIEW" 


eeeeeeseeeeeeceseee 


NOW 


PLAYING 
IN THE 







SECTION 


SEE 
REAL 
ESTATE 
SECTION 
FOR 
LISTINGS 





































imerel necessa Major 
aoa this vale 


Reestablish credit. BAD 
1-800-327-1099. 9am to 


CREDIT 








Society, 
PO e Box 811218-T, Chicago 
IL. 60681-1218. 


Jewish introductions Inter- 
national, Local, all ages 
800-442-9050 





LISTEN TO MEN: 
449-0011 
LISTEN TO WOMEN: 
449-0036 


Boston's 
Easiest Way 
to Meet New 
Singles 


eEasy eQuick 
eFast Response 
«Completely 

Confidential 


Browse Thru Hun- 
dreds Of Personal 





Men Call @1¢976¢2211 
Women Call1 9762233 


Women Place Ads No Fee 
617° 621° 1727 


Men .99/min Women .69/min 


Alternate Lifestyles 
1¢976¢7676 @ .99/min 


Man to Man 
1°976¢2626 @ .99/min 












TO MEET YOU 


1-976-2220 
$1 MIN. 617 + 508 AREA CODE 
24 HRS by ARISTIDE INC. 
RECORD YOUR INTRO 
PREE!! 617-621-3117 


ROMANCE is back in your 
area. Don't just daydream. 
Call 717-848-1408 
PLATIME Dating Service 
POB 3355 York PA 17402 
















elephone si 
Free Ad line: 617) 21-0233 
For Info and to pick-up 
replies (25 cents per call + 
cents/min) 


CALL 1-976-1515 
HOME 
SERVICES 
CONSTRUCTION 


oo Roofing and Seal 
Coating. Commerical and 
residential. SPECIAL FOR 
JULY: 10 ft x 20 ft, $299 for 
black top. Free estimates. 
617-662-5112 


ewasscenmeimene se 
PHOTOGRAPHY 


Head shots and portfolios. 
$65 gets you 110 proofs and 
the atives and 3 8x10's 
Call 629-2715 for more info 


INTIMATE PORTRAITS 
Of yourself/your lover 
For yourself/your lover. 

617.621.0139 
We do weddings too 




































MOVERS 
gehzt LOW RATE 


Nes N EPADEE DC, FL a West, 
Lic. & insured. 427-7767 
ALL 
AMERICAN 
MOVERS 








617-321-7037 
1-800-649-6604 


BOB’S MOVING 
Are You? 
547-1600 
AND STORAGE 
PIKE MOVERS 
Professional Service 


and Distance NE- NY. NY, 
NJ, OC. Lic & ins. 484-0580. 





long distance. Call 
617-254-0450 


Man = ae for Hire 
617-848-6416 


MOTION MO’ RS 

Local or long di yt 

chatent queen, 277-0525 
1-800-412-4244 


POOR PEOPLES MOVERS 
Low Cost. Moving and 
Storage. 7 days a week. 
Boxes. 296-2302 


SHORT NOTICE MOVERS 
Since 1978. Experienced 
Cost Effective. 321-1017 


TURTLE TRANSFER. 
Quality dependable home, 
office & piano movers. 

492-1350. 


V.V.V. MOVING 
Professional, insured 
Experienced, Low rates 
Call 643-5723 























er our rentals. Box deal. 
hrs Carrier & ives 
492-4837 






No job too small. Frequent 
vies to all of New England 
N.Y., N.J., PA, VA, oc” 
384-1827 or 361-8185 
or 1-800-888-1827 
ICC MC 3328 MDPU 27229 






MOVING? 


Mier. &..5.6!:Man 

5 for Hire =... 

CHEAP & Friendly 
& Lang Ds 










tag 2 Nick at 
(617) 547-6530 







Marakesh 
Express 
moving & storage 
Since 1970 Lic. & Ins. 
You can trust us, thou- 
sands have. Excellent 
selection of new and 
used cartons. PC 
shipping and 
moving kits. 










Expert 
Piano 
Movers 


Call 
Danielle 
Movers, Inc. 


617- 
738-0044 


























A ERCRTERED IIEFEN 
APARTMENTS 


Cuan Wr tee 6 Gat. 


eae also. No Fee. Cali 
Viado, 734-0905 


RE, 731-2211 
BACK BAY, Park Dr. & 
ret, ey . 

T NO FEE OR “FEE 


Various sizes, all prices & 
loctns. Studios from $530; 





Specialists 247-2 





BOSTON, 2BR nr Hunt- 
ington, hdwd firs. Nr T. Avi 
now. $750/mo. 277-4838 


BOSTON APTS. 


BACK BAY, Fenway, S.E., 

ee a No Fee. Stu; 

ting at $485- 

$20000 pe | Realty, 
617-267-6655 





BOSTON, Aringtn St, smali 
oe $595. — 1BR 


nr T. 332-0827. wien 


APT. 


FINDERS 
Studios, 1-5 BR 
apts & houses; all 
prices; Boston, 


Brookline, Cam- 
bridge & all sur- 
rounding suburbs. 
Call Herb at Furst 
Venture Inc. 


617-738-0044 


en ee nr 
hosptis Brick big. re- 








firs, 

sunny. w/d, quiet 
ony. So ey ‘Beis 
ao Mission Hill, 
renovid 3 & 4BR apt, 
new kit, tile ba, refinishd firs, 
paint. No fee. From 
$1000. Owner, 277-3794 


—o nr Harvrd Med, 
mod apt. Avi now. 
Setgymoruue 277-4838 


BOSTON oh space Artists 





ai 














BRIGHTON, Oak Sq, 2BR. 
$900+utils. in 3-fam home, 
on 1st fir. Eat-in kit, frpic, 
w/w. Chris, 783-2257 


BROOKLINE, Brighton line 


Studio with Alcove.....$510 
Studio, Ultra Modern. $625 
1 BR Cleveland Cir....$625 
1 BR AC,Poo!,Pkg.....$775 
2 BR in House,Pkg....$800 
2 BR Luxury Condo.$1000 
3 BR Off Beacon St.$1050 
3 BR Town Estates..$1300 
4BR 2 Batn Frp!,Pkg$1400 
58R Duplex D Line. $1750 


HILLSIDE PROPERTIES 
731-0101 





















BROOKLINE/Longwood 
Med area, respons indiv'ls to 
occupy sunny spacs 4BR 
apt. Hi ceil, all hdwd firs. Nr 
Brookline Village T. Pkg avi. 
Low $1700's, all utils inci. 
508-774-5390/617-731-8929 





THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
1S WEDNESDAY 
AT 6:30 P.M. 


CAMBRIDGE 
HARVARD SQ 


Top Floor of house. Large 
2BR apartment available just 
4 short biocks from te 
Square. yg ree Ml 
novated, has har wood 
floors, 2 large porches, track 
and recessed lighting, 2 ba 
windows, VERY NICE. 

AVAILABLE 8/1 or 9/1. 

$1400/month. 
days/ 536- ext-233. 
eves/ 617-868-0581. 


CHARLESTOWN, nr City 
Sq, sunny, new 2BR condo, 
mod K & B, a.c., safe nbrhd, 
2nd fir, low utils. $925/mo 
No Fee. 9/1. 508-668-7: 


HAR ING CHEAP 4BR 
HELSEA, hdwd firs, white 
walls, sunny 3rd fir. 15 min to 
Boston on bus. $775 htd. No 
Fee! 868-0016 








Contemp renew Tet apt 
3 owner MOoeq Mit win: 


dows, fen ps oak firs, liv rm 
w/French drs, din rm w/ 
china cab. New e-i-k w/ dw, 
walk in ett 2BR, study, 
entry hail, porch, Indry, gar- 
den, $750 w/o utils, al? 15. 
282-1919, 572-0038 


DORCESTER large sunny 
3BR apt, hdwd firs, close to 
i $75 +utils, 267-7534 


DORCHESTER/Ashmont, 
walk to T, 2BR apt, ownr-occ 


3-fam, hdwd firs, w/d, —_ F 
2 porches. $675. “56-271 
DORCHESTER, Melville 


Park area, Ja A renov 2BR 
apt. $650. Owner, 436-0022 


5.8 

















Quiet 3-fam 1BR on bus line/ 
T. Reasonable. 567-3636 





INMAN SQ, 5 is. Hdwd 
firs, safe nb Mi "3700+. 
623-1490 

















renovtd 
Avi 8/1. 522-5162 


JAMAICA PLAIN, mod 1BR 
nr Pond. $650+utils. Avi 8/1. 
No Fee. 983-0930 








série. 7 OB Bat yard 


rm, din rm, eat-in kit, 
~y eaut hdwd firs. 


$700+. ‘No fee. 964-6541 (a) 


SOMERVILLE, 3BR, mod K 
& B, hdwd firs, pkg, walk to 
T. $825. No fee. 245-5137 


T, 3BR, quiet st, 
facils. at $1300. Bg. angry 


SOMERVILLE, mod 5 rms 

2BR $700; Walk to T, 2BR 

hdwd fir $800; ag lead ogg 
R, Lo ae gn 


4BR, hdwd firs, deck meee 





SOMERVILLE, on trans, 1st 
fir, 7 rms 4BR. Excellent 
condtn. $900 w/out utils. 
Howe RE 666-4040 


SOMERVILLE, walk to Tufts, 


9/1. $1000. Art, 
617-893-2838 or 739-5542 


SOUTH BOSTON, E, safest 
norhd in city, for 2-3 profs, 
skip to T, ocean. 269-4180 


WATERTOWN, excel irg 
3BR, eat-in kit, irg din rm, iv 
rm & sreen porch. Yard, o' 
st pkg, w/d hkup. 1 block to 
7 uiet. No fee. Avi 8/1. 
$1 24-8668 


APTS. WANTED 


woman o' and 
joy: late 30's w/ , seeks 
rg sunny rm in hse ac- 
cessable to land for wikg, 
1/2hr to Museum of Fine 
Arts, 41 4- 


COMMERCIAL 
SPACE 


é 
: 


space ph 1700 sq ft. 
$6/ sq ft. Wd firs, lots of sun, 
central to all T lines. ideal for 
nonprofit, small business, & 
artists. Call Greg 522-1259 


CONDO- 
MINIUMS 


3BR condo, $139K or 
creative financing. 428-8945 


HOUSES 
FOR SALE 
CAPE ANN 
MANCHESTER by the Sea, 
exceptional 30, f., 4+ 
bdrm home. Every extra. Re- 
duced to $485,000. Alice at 
Merrill Lynch Reaity, 
508-927-3220 





eer eNO 
HOUSEMATES 

AICSTON-SPE Tor 1p CBR 
hshid huge rms nT $250 


util 783-1 5 254-6124 


ALLSTON 6M/F (24-32) 
ga ‘strt hse sks 
for 7/1 & 9/1 ig hse nr T, 
no smk/pet + 789-4923 
ALLSTON semi-coop hse 
3F/3M ikng for 1F or cple. 
Beaut vict hse on priv hill 
w/view, trees, yrd. 
2kits, many rms, nr T. Piano, 
trampoline, ne nage a 
more. St & a oe im 


— 


cure bike 


| 
call 787-2831 for interview. 


ALLSTON svri bg 
Jul for fun nonsmkr 28+ in 
casual 5BR coop w cat 
location, summer sublet 
possible 300+ 782-4121 


fe gry rm ae 
’ 4brm nr 
Camb. 8 T, roe 

bekyrd, $300/$ 








> 
2 
os 
z 
Q 
s 
° 
- 
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» 
a 
- 
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ARLINGTON HTS-sk 1 F for 
co-op hse Irg rm in spc hse. 
Avi imed Shr , sm meals. 
$374 pis 641-4031 


ARLINGTON, sd eae M/F 
at, eee, hame, w/d, 


ly Se a 


ARLINGTON/MED, 1 M sks 
2 prof M/F 30+, 3BR, 2 =, 
w/d, Hy ead nr lake, 

nborhd. pets/smkg. 

or $300+ 


be gl M/F mid a 
r, politically , to shr 
irg hse w/ 4 xe Semi- 


ARLINGTON, is F wntd 
by 2prof F (35+) for twnhse 
nr Ari Rés, shops, T to Hrvd 
. Red line. Fai ’ 
coop, $380+utils, eves 
646-5809 








2 


ARLINGTON prot F 26%. for 
pm da ye vf Spy Pond. 


ARLINGTON, . fesp F 
28+ nsmkr for hse nr 


GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


BELMONT by nl sk 3rd 

po pd ~ oe house, 

. w/d, dw, 

ipl Ic, om g387, Omori. 
-0387 or 484- 


love pets. 489-1067 


BOSTON F seeks resp 25+ 
ee wa ata 
13+ w/d, nr orange 


green lines. Call 445-5561 


aoe FON sin oF 38-0 Sook 


to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 





So to shr 
w/3M cin snny 4BR apt 
nonsmkg audio/music pro’ 
welcome sine 


= 


Brighton- Avail 8/1, 

bdrm hse nr T sks M/' 23 
ps. $285 mn pis util. Mark 
82-1226 


BRIGHTON Center. Seek 
clean prof M/F to shr hse. 
Quiet, safe 
shops & T; 
min to Pike $310+ 787-5454 


BRIGHTON F/M 1BR in ige 
3fl 3BR hse. Hdwd fis, big 
entry ktch, yard & bck deck, 
2 full bths. 1 mile to Hvd Sq 
$433+ 783-4051 





JULY 6, 1990 





writing PhD diss sks 1M prof 
or grad — 30+ to shr 
oer 2nd fir apt of dd 
2BR, ety w/d, 5 
pro & post-modern 
A space of thought, 

pina Ty music, talk, not for 
ets or republicans. 

+/mo + 1 month sec. 

Avail 8/15. Andrew 491-2964 


= 














BROOKLINE, Coolidge 
Corn, acclaimed 
hse of 3 sks 4th (30+), irg rm, 
pkg. grdn, , utils. 
smkrs/pets/Republicans, 
all utils 


We are p music loving, 

playful, +, 739-6211 

a “‘2F/2M = 
M/F for coop n 








CAMBRIDGE F for Ken- 
Gall 3BR Tenny 


/Léechmere 
Hdwd fis w/d np Ed 
mod safe $460+ 676-2477 
SRGnRIDGRIFresh Pena, 


1F & 2cats sk hsemte, 30+, 
frndly, indep, resp, 


nonsmoker w/ good sense 
of humor, saree 354-7124 
CAMBRIDGE Harv Sq. 
F M 





frndly i 
sense of humor. 
15+utils. 666-1313 


CAMBRIDGE, igr 8brm coed 
hse wi ps oma prch, 
. Centri & Harv Sa. 
‘ine! all utils, no pets, 
smkg ok, 497-1693 


CAMBRIDGE, No. 4 indep M 


£5 














CLEVELAND CIRCLE BC & 
D LN 3BR avail ASAP 5BR 
HS $380-520 util w/d inc. 
Safe area, cal! 254-1 


CONCORD, 2M 1F sk 1M/F 
non , for indep hsehid, 
$335 inc ht & hw 
508-369-5112 


CONCORD, Ctr, share pool, 
2 fpic, nr trains & miles of 








gE meres 


enemy are 
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JULY 6, 1990 
CONCORD, Irg country LEXINGTON 20+ Indep for MILTON, profGMtoshrhse ROSLINDALE, M/F to shr WAKEFIELD,4BD 368 2K WELLESLEY rte9& 128M nonemkr 
home, 8 mature, compet orp 4BR on bus rte, nr Rtes 2 & w/2GMs, ig BR, liv rm _ big vict w/ 3 nae, wd lake, private, barnyard to shr nice 4BR home, w/d, alOM AVAIABUE, 5 2 TIED unydoun . pkg, 
of uenan earvice BrOrs, vry 128 Avi 8/1 W/d $450/mo _—w/fireplace, @-i-kit, w/d, rec — stove, deck, , or train, animals, yuppie, gup- , Pleasant atmiosphere. mo-+util Convenient to T: firs, nr T Sdesinor 
stable situation, | no inc! utit 864-0605 em. 1g yrd, $450/mo incisal $300+ utils 327-5390 pledninple, art, cheer, plano /mo 235-7980 Goer a Brighton and _ utils Jon 646-4900 
f ' TEXINGTON 267 Indep, _LUtts. | mosecreq, 696-2820 STTETEY CENTER F/M for 400+ 246-1905 WEST MEDFORD big old © Comm. Ave. Call 782-6533 ZRLINGTON pro? 25-30 
————=—=—=—=—= neat, quiet. Pleasant NEWTON 1M sk 30+ profto friendly, house WAKEFIELD M/F wntd to  3br hse F, dogs, cat sk 4 Days/Eves nonsmkr/no 2BR home 
CONCORD skng cple & in- pac yeg No pets, 2 acres, = shr ig snny 2BR aptnr Pike _—in beautiful N.E. set- shr 2BR twnhse condo 30+. Gdn, prch, fpic, w/d, ALLSTON Indep Mekgresp — 1car Biysjmo+ uti 
divid for 6 person farmhsenr bus to T $350+ 861-8737 comm rail avi now & 9/1 _ ting. Attached barn, 3 acres, § w/owner. Prof, nsmkr, no lots of sun & trees, nosm = ims, 9 =< Aragy Lage ba-ad2S iv mess 
Walden. Garden, wood 400+utils 527-7405 garden, piano, wood stove, pets. $360+ Ted 245-1531 $330+ Kathy 491-5300/ ceil rif *- nr T, pk avi 
stoves. Semi-veg, shared LEXINGTON 2M sk 2M/Fto = —— conservation land. Nr Rte 2 391-1803 $410 Ken 783-9275 9 ARLINGTON Quiet, easy-go- 
food. No smkrs/pets. Avail Shr quietindependenthsenr NEWTON aur for 2rm in —& commuter rail, 45min west | WALPOLE- WESTON S CONT nn ing mature professionals 
711 or 8/1 808-368-8270 pn ER TS a Pye hos bh T& of Boston. No smkrs/pets. THOMAS MERTON HSE Seon” easy going prot ALLSTON Large sunny 38R (OR. 1) o5ek same -se room: 
, Off- 5 en $350+ 508-425-9168. ; Tig | Choi 2 baths needs 2 rmmte or historic Arlingt 
SM/IF sk responsible M/F LEXINGTON $550-200+, 244.7666 8/". SOMERVILLE 2F IM ok Seman peel 0 cae rea $900+ Call 647-8172" omnes To pon or Oreos done of-awest parking. 1 
non-smkr, NO pets to shr irg tis tas tan cone ve NEWTON Avi now and or IM/F for 4BR duplex apt. meditation, farm area, 4 mi. WESTON Goop namkg $367 inc heat 566-6510 mali rm avi now, Wye rm avi 
vict home. $325/mo incis wit . an one eee NEWTON Avi now and 9/1, — Balcony, off stpkg,2minsto to 128. $350 pis. fee | July 1st. Very reasonable. 
utils, 436-5076 Iv msg pe $ > oes | Maggs nr T/shops, Porter Sq T. .2BR avi 508-668-7385 semi-veg home. ALLSTON, N.2GWM skresp = House for sale, but top two 
FRAMINGHAM GWM eke) mo porches $200-366 751-4364 HAR a eee Cnn seamen, fe SE Ses Be ae pay cman roe 
or 2 offere-to tw few hee LEXINGTON, veg hshold sks 2183 WAL Ep. living hse. W/d, cable, ideal for short-term stay or 
cls to Pike & trains. Lory, 3 M/F, 2 rms w/ shrd vg NEWTON Cntr 2rms in ig SOMERVILLE 1F 2M mid IM/1F sk IM/F, 24+, prof, train & os Rage Pf Elo 2 
bths. Call eves for details space, grdn & fruit trees, — friendly, indep vict. W/d, nr 20's pref F nonsmkr for eat Snny 1 & 2BR units 254-1955 house. Call David at 
+ Cll aves country setting, $500+ lake & no , 25+, nice hee, nr bus, ee ‘ wd, at 128/20. $37 495-7875 ps Debbie at 
: 2087. 75, $400+ heat, $275+ 776-8535 avi 8/1 $355 & families welcome ALLSTON nr Harvard 
Brine. pat oy hey pon MAYNARD. NR RT. 2 SOMERVILLE 1M 25yr seok ea WALTHAM, F 30+ NS, wtd nonsmkg rmmt for epes ARLINGTON Spy Pond M & 
for hse Must be Prov vonewie to ehr sony — profelene abe ie ole spec s).to share apt. 2 1+yr8 12-step, ing rm. fam — WESTWOOD, spac prvt 10 eed HO DERE OA TIT, hap tteh NOOR ceapon 
playful, semi-veg, 731-629 house, mod kit, 1¥abath enny 6A w/a of the seme rms aval $200 8, $225/mo Hf Bee yA gm gnome, cleaning svc. — $375+utils 254-4198 " Rrrdwd fife, frp, full beernt 
ee § q : res area ¥ nr 628-38 y u deck, T $340+ 1/3utils 
BANOVER GM she MIE fo, Cait ane, 680-097-4008 T lake epg 9/1280 pet SOMERVILLE DM/IFneedF WALTHAM. Shr quiet WINCHESTER Grd Mnemer ALLSTON. mi, Hevd Sq, 645 6442 Iv mess 
loc nr xways. $450+ utils MEDFORD 1F/M for huge 950 uth inc Avi 8/1 to share semi- Sbdrm house. Free for x. Wid, OW, 28s tosh Surapta) porch 
826-0664 Jw 671-4563 Dan 4BR conv to every- uncooperative house $310 petty Ry al al $350+k pag? min tocenter&T smoker OK no more pets ATTENTION! 
nn thD, wa Seeeene Me NEWTON Hightends F & cat (maybe $270)+ 666-9736 pe en A Avi ASAP 729-7957 $285/mo + utile avail 7/9 THE DEADLINE FOR 
a si. ca ns hah oa ry t28/Phe) SOMERVILLE M/F to shr MUST SERICALL NOW! WINCHESTER oa RENEWING ALL 
jogo heehid 20min ” one ones Mie fo 9. No smk/dog. Skylite, Sentara, so tenth quer one MIF {0 share ‘clean eunny capectaiy in mera neat quist SAF 28% tor done GUARANTEED 
to Boston by commutr boat sunny kit, yrd, tennis, b : . . our , 
great 3BR. Deck, d/d, ex- gaéden to grn, Ins, no _smk, large 2BR, wail/wali, dis- — semi-coop amenities renew. Renovated. ADS 
mn Sa sed ban beck. oo a easel 880+ tle, 628-8674 hwasher, off street ..  Soertor Gey 0080 vont inst gerd : Prk. $250-280+. IS TUESDAY AT 
FU peemewid we op uy, ar Agne, aaa Zonet 7k | SOMERVIETE “Devie Sa Square "ga00+' utlities prot M 27+ to fon SF ——— —__000P.M._ 
P Brian or Dennis sid-cat 8 409, No area. 2M 1F 2cats Ikng for 923-9853 «tg ALLSTON, rmmte nded for BACK BAY, Comm Ave, ibr 
erento ost she - F pref $2701 065- *  Reemnte. Lrg BR 8 gts Wg ee 728-07 ge Smoke/pets. Call — sac 3brm twnhse, ownrm, —F nonsmkr’ $390 ht/nw incl 
uti, Cah 926-4673 MEGA pUGwid Demin? NEWTON MIF ior 4 bres, Nomore pots. 6/1. Seats, sk opl(M/F or F/F)ot WINTHROPSM RIM Ic  slco'ssitees oO fee/pete. Avail 6/15, 
HYDE PARK to shr a 28A $oassutle S no pets flex sublet, nr T pike 128, $f or + child tr HUGE rm in abe en 19-10 teen, tne med : : 437-0616 
396-3643 after 6: wd firs, very SOMERVILLE F 25+ shr coop hse $500+ 923-8655 by : ARLINGTON 2 F 30+ seek BACK BAY Luxury condo 
set vostaentiel re - nice 527-1830 2BR w/F & cats nr Bust rT 8205s uti Bdeoges” © 8AMe for Deaut. 3BA nr Clr Nemk F 25+. 2BA 2 bins, 
quiet residential area, rv 1; = MEDFORD, nr Tufts, 2 Clean sate, hdwd tre, avi 7/1 WATERTOWN. 2M sk MIF - $265+ util. 646-0264 = on T. W/d, yard. No avi, LR, OR 
ow $500 Call 364-4347 hemts 25-96 poby Beagle xy pena benr tan There Al gn $312+ lease pkg a0 4 ROOMMATES $303+ Nal now 643-5450" Avi 9/1 Call 596-1028 
JAMAICA PLAIN beaut man- veg gop, a Sh, 8305+ law, all amens, prkg, Se ebay ae co Rpt ch area, off st oxg suis A MATES amas ba eee F 25+ BACK BAY Rmmte wntd for 
Top of tam w/aourmet MEDFORD, nr Tufts, rent seRTouT NONANTUM food, ‘progressive ” WATERTOWN 2 To apt. 1 GM/ILF skng F for fhe ORM Ta Jer SE UROR w/a big $850 
ek to shy w/M/F quiet  $275/mo.3Heemates, kitch, Avail July 1, 9M seek MorF. chores, nosmkrs, ‘$285+ share SBR w/2F 1Minindep $y, spac a, (FON. eeaty | AMS Can 208-1008 
9 Pro pes Wvg rm. be, Wrary. guest rm, Yard, wash/dryer. Smokers  628-5585/ 623-6918 estab coop hse. Fp, yd, sun Call 783-11 BACK BAY share spacious 
. -st lawn, porch. Avi OK $367+ utils 965-7805 pch, nr T, cat (no more ), ALLSTON 1BR in 48AR ARLINGTON Ctr 7 min to 2 with 
Be eR lll ateal Poe 4376 ASAP SOMERVILLE, person 33+, no smkg, $382+ 'ge —_ Hrvd Sq by bus. F for 1BR in M/F artistic? 
7O--utis avi 9/1 NEWTON Prof M/F to share wnted to shr new hse. 3stry 986.893 | ns et en @Hk, pkg: $200/mo ine! ht 266-4906 
524-062 MEDFORD, prof F to shr _—_w/ others. W/d, access wis, dish, off st pking, ptt oy geal MA enn | RATA oF i BR ret enlace atcatett aon 
JAMAICA PLAIN-Woman to ane sun gaee be 10 aes $60 EOP of? /mo Marian Suasinus Sohcaahte ag wa Cons ee 11 jease opt $350+ BEACON F HILL. sk resp per- 
Lge sah g ees ‘396-1746 | ‘ SOMERVILLE. DOrSOn GF hes, mw Pub trans pret F 6 ATTSTON IMF sk Fasc0 ARLINGTON Cw. (F non. no smkrs, $420, ‘stiisi 
poe hoes NEWTON  skng non-emok- — wnted to shr new hee. Sstry 30+ | nonsmkr. oy A AP. smoker) Big sunny room wi 742-2260 Paul lv msg 
ner corwersation. Mesi-eet 4\ cen toe wid, d/w fy 4 Hs Ped Oren, Caren No s4s0/mo Marien 628-0267" 8228022 Civisting. inci. yn, NO smoke or Sin" "83003 en. “Att immed BELMONT $280/mo avi 
ing, non-smoking, no more —_ bus, comrail. $335/m.o. pis _ artificial . No cats. WATERTOWN, M/F ige hse on T, pkg. Avail. For 9/1 ” 648-5559 8/15{neg) resp rmmte for 
wae OO eee alee one Slee uy Aig ot SO Ea Ga MALINGTON East OF soot Sorat ge. peg, 28* 
JAMAICA PLAIN, 1 M, 1F aspen es vote. AM 7/7. 776-0291 SOpt, Sg! $960, ob craignt. Saute aw 7/1 M/F 28+ for sunny. @rm adiane’<- eenel 
ICA PLAIN. 1M. 1F at BR hse nds ay. satinmniaaieeilninnmnimipemiite . Avi 7/7. 17 9/1.Bringbeer &wearacute Pe, on Si ee «BELMONT 2M seek MIF Tor 
see easy-going, for Sig! T/bus Avi 7/15 $367 incl NEWCAPEHOME  SomenviLLe-Prt Sq. WaTERTOWN ProfF eke F outfit. 785-2329 Kitch & bath, wid. dw, pring, AF tor 
Donut tm in great ree in  No.drugs. Pets OK 381-7786 NEEDS 2M/{F sk 1.25 pls to ahr ig nny MIUSTONF OMOme eG | AMimmed 6498470 ing. SabS utile,” 8/1 
nice nb. $378, . MEDFORD W Prof F 36h TE 4 bdrm apt. w/d, “| ie off St-pkg wid io om ita t coe SUNSTONE PS po I padi 
: house w/d avail mm bus, PLYMOUTH, GWF 29 sks ny, nc ye ne ANd : — TON patil Renna 
pit cee 1, nr T, , Indep, no-smk, . shr 2BR aptin BELMONT: amateurs(2M1 
JAMAICA PLAIN 1F 20 sks 1 Tuts, woods, $300 8 $400 * = GWF or GWM25-30toshare —_hsehild, pis ute. Avail WATERTOWN ‘resp F eves: 254-7366 hee vem diem, rch. wd, 8k 2smokeless indy 
or 2 M/F nemig for ea 5 Ratnam 2 a eee. Cope NOW. 6223-1776 pent Bo BS ag ALLSTON F ska F to shr pig, 3 mine to Mase, Ave w/tolerance Ce ey 
tame monet a abort, sninige upaanee Vethome. 3 Avali7/1/90 $450/mo incts SOMERVILLE -Union Sq  §390/mno pkg inci 923-3061 2A quiet st, nr T & stores. — S412/mo+ Jonn 487839 = “ou ee — 















































will be accepted until 4 p.m. Tuesdays. GUARANTEED 
Advertisements: There are no refunds or copy changes 
accepted on a guaranteed advertisement 
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Real Estate and Help Wanted... Wednesday, 6:30 p.m. 
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Yord Soles 
Mail to: The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 See Classified for Section 
headings for other categories. 


Fri. 8:30 a.m.-Sp.m. “ 


FOR PERSONALS ADVERTISING 
SEE COUPON IN PERSONALS SECTION 
FOR ENTRE NOUS/ESCORT ADVERTISING 
SEE COUPON IN ENTRE NOUS/ESCORT 
SECTION 


RRs ueanee ol $395 inc utis 665-6082 San taser nes We. F ra resp M/F rmmte to shr beaut  $290+ 
1 beach. Nice No . NEW HAMPSHIRE v . ; 
oc Yan pat, Tovamiy  MeprosetMcUnso tir pete Gaby 227 CID MF OS 2 GM sk resp Srd: sep xi TTS, fo 253-2801" nt T, ARLINGTON M/F 25-35 sir Ha uous 
$285+. eat in kitch w/d cable off st Re Sei5 be Een Non Doe 203 —_28R apt vim, dinem, @-+k 
JAMAICA PLAIN Dig re T comm rel $410 ath rn bev at et spel ATERTOWN pkg. yard. T-Smalldoginc BELMONT F/M wo shy comfy 
JAMAICA PLOte ASAP 665-7084 re . sats STONEHAM fee to. eh — Sprof sk, theeme for {arms ON, to shr ieg aa Ft late 30's 
same shr irge coop house nr tami . several — 2RONGMATS Needed for 2-1/2 AP US Ot age coeaso. ABR apt ASAP. $325+utle $356+ 489-4284;489-2167 
pond No $275+ opaninge $265. th, Srm hee, no pets, 2 hteec. avi now 984-0170 
520078. ine ude, 327-4647 Hor ute IB-487S 
; - ——SK Sw ee eee EE we ew ew we wR SE NP Ewe ew ere eee ee ese FP @ Pw we Ss Ow Nw Sw SSM eww we ee eS ee ee eae "7 
THE BOSTON m8 CLASSIFIED LINE ADS: 617-267-1234 |} USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT : 
CLASSIFIED DISPLAY ADS: 536-5390 H We cannot print your advertisement without the following To place an advertisment using Mastercard, Visa, or American : 
| information: Express, please fill out this section or call 267-1234 : 
<p i ’ 
1S2sifieds | ..... cilia ! 
Classified Advertising Policies | 
THE GUARANTEE $NAME; BANK: : 
Purchase a nonponenen aaron for two oommenire ! ' 
weeks in advance and we will keep running the same ee ADDRESS: ; H 
as long as you call each week on Monday or by 6 p.m. TE rene EP. DATE: 1 
Tuesday to renew the ad. Missing a week vidh the guarantee. |; H 
To begin renewing your ad call 267-1234 during the week of |} CITY: __________ STATE: ___________ ZIP: ___________ SIGNATURE: H 
the ad's second appearance. 1 1 
CLAIMS FOR ERRORS AND OMISSIONS 1 GUARANTEED CATEGORIES | 
The Boston Phoenix accepts no liability for its failure, for any |! The following categories fall : 
reason, to print an advertisment and shall be under no liability [1 under the Classified Guarantee: 1 
whatsoever for any error for which it may be responsible |} a * AUTOMOBILE H 
beyond liability to give the advertiser credit for so much of the ' NONCOMMERCIAL COMMERCIAL Bitch ! 
ove occupied by the advertisement as is materially affected |} UNES 6.00 per line 8.00 per line $ Piiulon H 
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advertiser of such error in an advertisement within seven days ! 7 pt. light headline 8.00 per line 10.00 per line $ goede a ' 
of publication. H é : : Cycles H 
COPY REGULATIONS ' 7 pt. bold headline 10.75 per line 15.00 per line $ Ties t 
The forwarding of an ad is construed as an acceptance of all 9 pt. bold headline 12.00 per line 16.00 per line Wegcaikiite. 
the rates and conditions under which advertising space is atthe |1 Capitalized words 1.25 per word # of copitalized words @ $1.25 each = $_______ REAL ESTATE 1 
time sold by the Phoenix. H 4 # of weeks = $ H tes 
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eTo revise copy containing objectionable phrases H Roommates ' 
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4 THE BOSTON PHOENIX, SECTION FOUR 
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= mW 


OUR 
REGULAR 
FEE OF $40 
when 


Call 
734- 6469 
osit Frnnomed St. 


Brookline, MA 
(Coolidge Corner) 


Mon - Fri 9 am - 8 
saven-Spe 


Sun 12 pm- 5 pm 


BELMONT F sk 2F/M 24+ 
for 3BR apt no ne nr 
bus/train av 8/1 $310+ 
20mns Harvard -7908 


BELMONT loc in quiet 

nghbrhd. Hrdwd fi, w/d, 

garage. near T. Avail now. 
pets. $334+ 484-6927 


BELMONT-Prof M/F sking F 
to shr Beau : men 


BOSTON, Cir, 
rm in i e tehid 
2cats, 

731-9057 Mark or Linda 


BOSTON/Brookline Ir 7. 
aval in 2brm nr T, w/d, lyr 
lease, safe nghbrd, $465 inci 
ht, 253-0287 


BOSTON nr Arboretum, T 


BOSTON/Fenway F 29 (& 
cat) sks nonsmkg F to shr 
2BR d/d, w/d, avi 8/1 or 9/1. 
$427+utils 262-3062 


BOSTON/Fnwy wnted; 2-3 

M/F for 2+BR on Symphony 

$121-525/mo ht/hw incl cou- 

ple pref. No smk Cail Brian at 
266-5644 


BOSTON, Fort Hill Area, 
close to L M 

area & NU. , $275. 
Lrdry, frpic, nr T. 442-5524 


BOSTON Lg brght furn. LR, 


OR, kit/| 2B) in. 
Red Taw tig 50 


no smk/pet 
incl ht/nw 1-51 4932-2492 


BOSTON Prof nonsmkr 
25-35 to shr hse. Pkg, nr JFK 
Red in & express wy, 
$295/mo inc! all 436-6498 


have 2 cats. 


BOSTON Prof M 26 nsmk 
sks 1 M/F or cpl to shr snny 
mod 2BR apt. ut view of 
dwntwn & harbor. 5 min to T, 
2 stops to State St. W/d, 5 
grbg dis, on st pkg $400+, 8 

or 9/1 432-1834d 780e 


BOSTON, retired prof M 50 
sks to shr condo w/ young 
man/sutdent willing to do 
hsehoid chores for reduced 


motutl. Avi 7/15. 277-4838 


pag hh S End, 1M/F to 

a hdwd firs, exp 
brick ad. , artist oat avi Jul 
+'1/2, 


oe shr irg apt, you! 
adults, nr schools, T. 

mo inci utils. 566-4090, 
527 7 


kept — ; . , 
frpic, ac. ismkng, 
$462.50+, 8/1 2be.2693 lid 
BOSTON-UNIQUE 


OPPORTUNITY. F seeks M 
or F for 2BR duplex, pvt 


/ 
inciudes heat 247-1407 


BOSTON/Waterfront prof 
GM 40 sks rmmte for luxury 
triplex apt, ac, d/d * ata 
avi immed, 227. 


BRIGHTON 1M/F to shr furn 
2BR apt, new kitch, w/w 
carpet, Indry avi, conv shop- 
ping, next to T, free prkg, 
$450/mo 783-8099 


aaa 2 prof F sk 1F to 
share 3BR apt ist fir. 25+ 
nonsmkr, no pets $300+ 
utils 787-3373 


BRIGHTON, 3 prof M seek 
prof M 25+ for large 4BR 
apt. $335+. No pets. Avail 
now 254-5091 Emily or Tony 


. $275/mo+ 1/2util. 
Chai 782-7217 


R 
1F/2M, $300+utils. Call 
787-2416 leave message. 


BRIGHTON, July |. 1F/1M 
(both deaf) looking for rmmte 
to shr huge beaut condo 
pee close to Grn line (B), 
buses, Pike, stores & more. 
$400inc! ht. Call Lee at 
890-6222 days 


BRIGHTON Mansion, rooms 
avail, indep. hse. Huge ig | 
or T 


ae 


BRIGHTON/ Newton line. M 
sks prof M 25+ to shr 2BR 
on Pond, nr T/ x bus. Pool, 
dw, ac, w/w, terrace $500 ht 
& hw incl Avi 9/1. 254-5204 


dog 

sk 1prof for irg 3BR in 2fam 

hse, $400+ yard, pkg, 
232-7130 


BRIGHTON shr 2BR mod 
—_ condo ee Comm ae 
J ht/hw i pool, Ww, 

$475/mo 254-3955 


free pkg, smk ok, no pet 
uiet area avi imm $300+ util 
63-2149, 254-4516 


BRIGHTON sunny 2BR on 
buslines, porch, morege. 
modern kit, hdwd firs, $375, 


i ht/hw. 
277-5441, 578-4981 


BROOKLINE, pod, 25-40 - 
share Ir Ra 
2profs. , Age smk/pets. Tt 
oe $450/mo inci ht: 


BROOKLINE, 1rm in 4brm, 
10ft from T, , Nonsmkr, 


no pets, $275+/mo, eas 

ing prof, aval now 134-8107 
BROOKLINE-3 M Iking for 
4th, stud or Prof, to shr 


4bdrm apt. nr T, $362 util 
incid, call 739-1177. 


sortie dase - 


shr charming. 


FABULOUS! 


BROOKLINE, 
Seeking M/F 27+, hon- 
for beautiful, 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr sunny 
2BR condo, great location, 
$400. ASAP. 734-7598 


BROOKLINE/BRIGHTON 
oe = + for 1BR Ly 
apt. Mostly furn, near 
joey oe imo ht/hw incl. Call h 
28; w 969-1971 


BROOKLINE Cldg Crn. Snny 
room avi in huge 3BR apt nr 
C line, Med area $430+ pkg. 
Aug 1 Call 232-2605 


BROOKLINE/Cidge Crnr, 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
5 if $464/mo incl ht 731-2277 


BROOKLINE Cidge Crnr 
2BR M sks prof 30+ Quiet 


crtyrd bidg nr T, sh & 
a $450 incl utils 506-1930 
BROOKLINE/Coolidge Crnr- 
Lg vict, frpic, porch, skyline 
view, no pkg, non-smkr, 


cleaning service, Avi Now, 
$5. 731-0076 


BROOKLINE F 27+ to shr 
sunny, quiet, spcs, semi- 
coop, slightly alternative, 
3BR home. No pets or 
smkng, $329+, 734-7523 


*15 min frm 


26 
Seat ean has 
fir conv locat $525 277-9218 


BROOKLINE F rmmte 23-28 
wha ana aoa to LR, DR, 


$435 34 Lise ae vie 


BROOKLINE mature 35+ 
— prof F to 
a pareety 


BROOKLINE nsmk F sk 

to shr 2BR hee in Vig Smin 
C&D Ln dk pk avi 

htd 8/1 277- a ied eves or 
mess. 


Cail 566-4388 or 277 


BROOKLINE VILLAGE 
3GM/1F sk p com- 
municative, M for 5BR art- 
ist/musicians welcome 
$245+ Micheal 277-8719 


w/d, dw, balcony, 
from prk, nr H stoD 
line & shops 731-9145 


BROOKLINE VIL- F sks 27+ 
ezgoing F frig 2nd fir 2BR on 
st & T. Frp! W/D Porch 


g. $383+ No smk/pets 
Avi now. 232-3842 


BROOKLINE Wash pw, 30+ 
apt no pots $400 ine RYPKG 

OT any $400 inc ht/pkg 
on 7/1 


ciable. 354-1 
CAMBRIOGEPORT, 
ogressive hsemate nded 
ior July & Aug. can stay 
longer. Rent $325/neg. 
354-1004 
CAMBRIDGE 10mins to T 2F 
1F to Ad F -- @ sunny m 


pate, Me $340+ avi 
876-7877 before 11pm 


CAMBRIDGE 1BR avail in 
3BR furnished summer 
sublet now-Au 31, 
$400/mo+utils, 497- 


CAMBRIDGE 1 M/F grad 
stud/ prof to shr 2BR apt. 
Nsmk + 15 min to Harv, 
MIT/ 3 min to T. Avi 8/20/90 
492-0388 Bert 


how 


2bdrm River & Putnam pref 
No TV I'm nonSmkng Grd 
Stud nt 661-7227 


CAMBRIDGE 28R in 38R 
apt. Mod kit & bth. Nr Crtri T. 
Nsmkrs. 6/15 & 7/1. $300+ 
utils & sec dep 547-6670 


CAMBRIDGE 2F sk 1F to shr 
sunny 3BR hdwd rgb go 
orT+ $31 5+ avi 
7/1, 354- 


CAMBRIDGE 2frndly, resp 
M/F 28+ w/gd snse of humr 
to shr 3BR on quiet st Smins 


Sumit So SSE 


son sk P to on 3odrm apt 
$300+ must 

Span spkg pref “gi “6643” 
CAMBRIDGE/Fresh Pond- 
skng M/F Irg apt, hdwd fir, 
mint cond, sunny, w/d, dw, 


eik, good bus to Hrvd 
easy pkg, $340+, 547-2242. 


woman prof. Co: 
$325 No pina 4 497-7: 447 


CAMBRIDGE F w/ cat sks 
nonsmkr to shr beaut condo 
btwn Hrvd & Cent Sqs. Un- 
furn room w, bath, W/d, 
D/w, prchs + 576-6810 


CAMBRIDGE Huron Ave. 
Frndly independent room- 
mate 30+ for beautiful 2BR 
apt $425/mo 876-5303 Rich 


CAMBRIDGE Hvd 3BR 
twnhs sk 3rd prsn M ‘of 
or grad. Sundeck, a/c $425+ 
Smoke OK 547-4734 eves 


CAMBRIDGE (Inman Sq) 
GM sks 1M to shr new 


CAMBRIDGE Inman Sq. Rm 
in Irg snny pee apt. Clean, 
‘of or grad 
864-3736 


CAMBRIDGE, looking for 1 
or 2 M/F to shr great 3BR 


Ages 22.52. $300 No eaek foes 


CAMBRIDGE mature F for 


/ hdwd firs, 
Sh50/m 492. 7133 “ 
CAMBRIDGE M/F nsmkr for 
snny 4BR apt nr inman Sq. 
rvd & T. Lrg kit, 
w/d, prch $375+ 629- 


HELP! 
Phoenix Help Wanted Ads 
coum over 400,000 


oy omy . Need Help? 
ler at 267-1234 


par a eget gn Lar 
hi 


Harv Sq rm. 
ireary. $350 
547-4692 


CAMBRIDGE, nice loc seek 


Shr 
smk/pets $172+ 492-0478 


CAMBRIDGE nr Dvs T. 2M/F 
for sny 3BR apt; free 
w/d,eik, LR. Resp, no 


smk/petidrgs $366+ avi now 


2bth, $390+ da 
437-4552 a oe 876-2759 o 


CAMBRIDGE Nr Law School 
Affable hipster (M) sks same 
to eyes 3rd fi of whee. ¢ Grt 

re CON $498 nc incl all utils! 
a5 P2629 lv mssg 


CAMBRIDGE off Huron Ave 

1F 25+ for 3BR 
friendly home. Avi July 1, 

$330+utils, 868-1312 


CAMBRIDGEPORT nr Cntri 
& Hrvd Sq. Large furnished 
room in 4BR , $375 
incls utils, 354-8144 


CAMBRIDGEPORT, Tx 
pat see shr Be prof . am 
~s 


porch & pe utils, yor phony Frank 
492-2625. 


BRIDGEPORT, qt area, 
Hf to shr w/ prof M, Fy 


pr yard. peg 


$400. Dave, 876-0182 


CAMBRIDGEPORT Nr 
River. F 23+ 4BR 

$325+; 3BR share- $382+ 
No smk/pets Call 864-6762 


CAMBRIDGE, 


CAMBRIDGE mature 

nsmkr 28+ to shr 2BR apt in 
Central Sq hse. Avi 8/1 

‘$325+ utils Call 661-0473 


CAMBRIDGE sks quiet radi: 


foom in. 28K apt moar 


$350mo Incl all 492-5114 


CAMBRIDGE Somerville 


line sk considerate 


apt, 

mate $37: 

gene West. Avi bo) 
rm 

IM/1F ortirve & Hrvd & Porter Sa. Sq, 
hrdwd firs, 
$340+utils/mo 87 


; SAMBRIDGE. wik to 
is/Porter R/line 1sunn 
br in 3br $340+ ; 


omens. Col Stove or Ju. 
dith, 


ERC MAIR te. 

You cannot be denied 
housing because of race, 
color, creed, sex, na- 
tionality, age or marital 
status 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to con- 
sider any home or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights. The 
law is On your side 


CHESTNUT HILL, M 28 F 25 
sk non smk cat lover 23+ for 


CHESTNUT HILL, roomate 
wanted M/F non-smoker 
$450/mo includes heat & 
parking Call 323-6034 


CHESTNUT HILL, $400utils 
incl, 1brm, qt 3brm ai apt, 
only, aval July, 964-4113 


CONCORD-3 sk F to shr 
entry Ivg. — garden. No 
smk/drg, clean, resp, co-op. 
liberal, pls. 371- 1423" 


Davis Sq F/M 23+ resp to 
shr 3BR apt w/2F nr T, w, * 
no smk, py 6/1 $300+ 
625-9789 iv msg 


DEDHAM mature GWM to 
shr 3BR single fam col in 
quiet res area, irg BR w/ w- 


frridly ii hsehold, $32: 
utils, avi 8/1 or 9/1 282-1444 


on Meetinghouse 
$300/mo+Vzutils. Avi 6/1 or 
288-1163 


DORCHESTER M/F 20+ 
nonsmkg to shr ige clean 2fi 
apt nr is Crnr T $250+ 
utils Erik 876-1646 Iv mssg 


DORCHESTER, Mting Hse 
Hil. Nice 2BR Nr Red line. 
$340+. M sks resp 
M/F 25+. 288-5968 


ie ie nsmk rmmt 
1rm 3brm apt w, 

ofs, $2504 utils, Smin to 
JFK/UMass T, 825-2631 


DORCHESTER, “for spa 
Ae A, nonsmkr for 


ry, be 66 


SORSNESTER 


HARVARD SQ/Somervilie, 
full BR & ba in 2BR 2ba in 
new lux apt w/M med stct. 
Centri air, TV, built-in 


avi. $476. Avi now. 864-0158 


HYDE PARK Dedham in. Nr 
T 2F/M nsmk oe 

/$300+ w/d, 
pkg, no pets 7/1. 361-4549 


for irg 2brm, balc, 3rd fir, nr T 
& arboritum, $400+ utils aval 
July, 983-9253 


JAMAICA PLAIN shr sunny 
. Walk to 


MAIGA PLANE, oat sk 


nonsmkg F. 
term 
z frm, Yon spacious aot 


JAMAICA PLAIN F wanted 
for musical, 


JAMAICA PLAIN M/F oer 
to shr ng td a | = bus w, 
re vn 
rd +utils 524-3302 


JAMAICA PLAIN Pond Side 
ee ee 
BR in hse nr bus, wid pik 


avi neh Sasbs s2eaise 


JAMAICA PLAIN, M/F to shr 
3BR apt in net 3 


JAMAICA PLAIN — Con- 
Bat yensrtn only 
wonderful sunny apt very 
nr T. , Non-smoking, 


negot. 522-8618. 


JAMAICA PLAIN/ Forest 


eS PLAIN 
GM, SF seek L ——- 


$S00;mor, duly July 1. oe aes7i 
JAMAICA PLAIN South. 


JAMAICA ae oor ig 
wnted 5 min to T. (ae fp--d 
kitch w/den and coe 


Lv messg 524-8653, Mike. 
JAMAICA PLAIN, sm sunn g 


if 


g85 820 


ase 


g 
=8F 
te 


23 
*t 


‘serv. Avail now; 
+. ARNE 391-8712. 
MEDFORD M/F 25+ to shr 
w/1M spac snny 7rms 2firs & 


cage a agp om 
lovers welcome. Avi immed 


MEDFORD/TUFTS FREE 
HS he stu (M) sks M/F ns. 
2BR spac. snny 1st fir hse. 
w/w/d. Walk to Tufts, Groc. 
train on 2 bus lines. 
$300/mo+ 395-7146 eves. 


peg 


non smk 
B sanuir. 


$350/mo t 
508-946-184 


MISSON HILL-sk 


NEWTON, 1M, 1F sk 2 M/F, 
25-32 in , beaut 4brm 


smo. 
Lndry, yrd, off-st prk , call 
Mohsen 244-1366 i: 


mature M/F 

prof/grad stdt for love! 
3BR in hse. Big . 
close to TE shops, Hespors 
4 Ss 

consider: seek same. 


& ate, 
8/1. $500+. 527-4727 


Cc? LOOK AT 
THIS AD! 


c> NEWTON 
1M sk F/M 25+ Quiet, resp, 
ez going non-smkr for frndly 
indep Ig sunny hse, oak firs, 
bthrm, yard, ch, 
g, Nr T, Rte 16, 90 & 
+util Scott 


Cc} 969-1969 


bath ig e-rk, LA. Shr w/ 1F 
F . LR. w, 
$425/mo Call 348-0094 v 
mssg. Avi ASAP 


NORTH READING, Reason- 
able rent for GWM rmmate 
undr 30 wtd for lux. cntry Ivg. 
Shr util. Steven 


RANDOLPH, M sks M 30-55 

Sa0'RS i wheats 
no 

Avi now 986-7576 


sn angi genni J 


128, 98 R'tain. ‘Pots ok 


$425+s0c. 944-3034 


REVERE F sks M/F 25+ to 
shr 2BR on T, free pkg, ac, 
w/d, cable, , Ccats/smk 
ok, $365+ 73 


wn ort Ss smir GWM 


shr 2BR 2-1/2bath 
I im Prkg frpic 
w/ocean views. 
decks w/d land. Stress free 
peaceful livin aa 
+utils. Sonny pbe-5.46- 


be Mh hain 
panei allah nnn 
to age apt. Spac & 


puble “Wan bh mae No 


ROSLNDATE GMs sk 
3rd for 3BR nr T/bus 
w/d, dw, no smk/pe 

75/mo+ 1/3 Rae call 


msg 
ROSLINDALE, 2prof M sk 
Bh ws , Sunny 2fir hse, 
w 


Sm oe 
pepe tg Sart aT. 


ROSLINDALE Responsible 
mat F to shr frnshd ; 


1S TUESDAY AT 
6:00 P.M. 


SOMERVILLE 1BR avi 7/1 
ph cnggtek F in irg snny hme 2 
4F % 1 kid 

nOt No Sooniien 776-2103 


SOMERVILLE VF i if sk 


F/M Af 3 bdrm nr T/ bus. 
loon 
felererione. 


SOMERVILLE 1M/F 25+ 
nonsmkr for 3BR nr Red line 


pkg, $275+ Avi now 
776-3713 


SOMERVILLE 1 rmmte to 
shr spac 36R apt w/ 1M 1F. 
Cls to T/bus + utils. 

Avi immed 623-6352 Iv mssg 


SOMERVILLE 26 12. F sks 
roomate. out 
there. Justine hm 628-9347, 
work 4PM on 894-1611 


SOMERVILLE 2BR apt near 
Heat 


SOMERVILLE 2F/M 30+ 
nsmkg to shr 9rm apt w/1F & 
2cats no more . 9 yd 
nr bus $392+ 625-61 


SOMERVILLE- 2 Feminists: 
1 warm, quiet art-lover & 1 
spirited 12-st seek 3rd 
nonsmk for “* w/cat. 
$250+ avi 8/1 628-3120 
Laurie, Lisa 


SOMERVILLE 2Fem & 
pany sk M/F nae clean, 

laund, park, nr T hrd firs 
fe $275+ utils 625-2047 


SOMERVILLE, 2F sk 

progressive F 27+ for beaut 

apt prch, WD. No pets pis 
7+, sec dep 628-0044 


a gai cr 4 F 1F 25+ 
2fis, waa 


prohs, “yrds pr a pig strg, smk 


SOMERVILLE 2M sk 1 M/F, 
pk nonsmkr to shr sunn 

R apt nr bus & stores 
$2654 Avi 8/11! 623-7716 


SOMERVILLE, Davis Sq 
area, 1M, 3F ikg for Sth M/F, 
irg, sunny, ecciectic 


potray hace ma aoe ase 

friendly + 

rm. Avali 8/1 $400 incl 
jark 776-9134 


+ 62! 


SOMERVILLE, Davis 

tasteful 4BR, mod kit, 

DR, hrdwd firs, Orch.’ WO 
closets, wik to T, $350+ 
5024 


neater gay pag 
2F/1M need M for ra 
2firs, 7mins to t t 
street, , no 

$268+ 


SOMERVILLE, 
1M sks 21+ 


SOMERVILLE Davis — 
mod twnhse needs 


/d. Avi now. Please no 
ee 


an Ste se 


Sniy $288 50 ht immed 


SOMERVILLE-GWM sks 
GM to shr 2bdrm apt. 

inci ht. AC, DW, etc 
avail 8/1 776-9215 aft 7 Phil 


SOMERVILLE inman/Union 

Sq 2F sk rf - 
to shr 

bot Saeee 628-2615 


SOMERVILLE-lar: 
fortable house (2 
1M sk 3 . 
24+, for creative, indep 
househid. No smkrs, $240+ 
util. Avail 6/1. 628-3452 


BR av duly 15, Pag. nt 


623-2799 eves or wkends 


SOMERVILLE, M+ cat 
seeks 1F/M for 2BR. $375+ 
util. Nr Tufts. 10 min to Davis 
T. No-smok. Poss studio 
space. 776-2281 


SOMERVILLE No need for 
rmmtes! 3 room single $575 
inci utils. School St, nr City 
Hall, on bus line 628-0887 


SOMERVILLE nr Porter 


back prch w, 0 

utils Call 625-2766 
SOMERVILLE nr Porter-GM 
wnted to shr 3Bd $267 +utiis 


w/1GM-1sm_ oprfr 

Shemee Call 7 

SOMERVILLE nr Davis T, sk 
F 30+ for 2fir 8rm, 


spaciou oon, =, £2 pkg ato qt st, 
baic $322 


776-7922, 491-8200 


SOMERVILLE on Winter Hill 

F nonsmkr to shr 2BR, 2bth 

$375/mo+utils avail June 15, 
628-3636 


SOMERVILLE Porter shr 
2BR w/F. dw w/d ac ww 
. Nr T/bus No smk/pets 

25+ elec 629-2113 


SOMERVILLE Prof M sks 2 

rmmts 25-30 for "9 3BR. 

Hdwd firs, w/d, : ping 

ae to Davis T. No a 
cat/no more. Avi 8/1 or 

at + 629-217: 


SOMERVILLE M/F irg, furn, 
sunny 3BR 4. “870inc nr bus/ 
70ii 


T/s' 
cama, on immmed TeaISt 


SOMERVILLE skng F'264 to 


| lt. _ Hill 


628- 397 Iv msg 


SOMERVILLE Union Sq. 

mosey 23 sks nsmk for hi 
sony 2BR conv to Hrv & M 
75+ Avi 9/1. 776-8247 
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SOMERVILLE -Union Sq WATERTOWN39yoF EVERETT, GM sks rmmt to. = ZiT STON ibrm in SOMERVILLE OF seek Ffor SOUTH END, 0, TEREST The Inn of 
tfurn BR in 3BR apt dw, w/e, | B2ate okmatre Mie Soe shr 2bdrm apt, porch, no Gan on Comme Ave tek pack femnst, non-smking, . Sublet, $225/mo. ‘Aug. BED & JONA BOWEN 
, nonsmkr. Avi Aug to shr beaut rm apt. $400+ , smoke ok, Ndwd fir,  Hery Ave on T. ELK hawd heen’ $268¢, Avi mow Shi Avinow. No dep. NrT & bus. ao Shaan Gow 
0+ 776-7019 1/2 oll 924-1801 Avi 9/1 ys. 35, ore inci utils, fis, wndw, indy. Avi imm poss fall opt 629-2227 Lance, BREAKFAST town Delectable 
A RTI TE 
SOMERVILLE, Union Sq. WATERTOWN 3M sek jn to 8/31 $300 783-7027 SOMERVILLE M27, sks | WATERTOWN Sk F for furn NEWAGEN breaktast offerings. Mention 
large rm for female, shr w/ _— to shr beaut huge 3fir LEXINGTON, F to shr vegitar . R in 6rm hse. 9/1-12/31 this ad for a mid- week 10% 
mom & hse, 2full hse, pool, tennis, woods, ALLSTON. summer sublet M/F for 2BR now-8/31 $315 Hrvd SEASIDE INN disc 
620-2920" °° No emi/pots $375 inctht Avi huge rd, nT A Contr, Te te ee en. pots $3457 924-0855 A gracious, fun, authentic 29 Pelham St., Newport 
SOMERVILLE, Union Sq 2m 5.01 9/1 26-4168 Simeot Aedes 738-4717 | SOMERVILLE ane SoaeT Dns 
eee SOM mi s rs) 
sk M/F 23+ ah B. any WATERTOWN 3 prof M sk eae ton hn geen ARLINGTON, rm in Irg cin to subrminirghse. Fal poss VACATION miles “out to sea” from 
room, pkg, nr T, Hi fg ell oy ah ep ag /P.w/2, sunny hse nr bus. No smkg. —_spri sems. Avail 8/1. No smk, Boothbay Harbor, at the 
utils, Avi now, 628-1029 Pkg, w/d, dw, fis, 1.5  hdwd firs, incl ht wtr & pkg, OF 1M, w/d. $275+ pets. $220. 666-1798 HOMES seaward tip of spectacular BARS/CLUBS 
bths, frolic, nr T..Nr Hrvd & $390 avi imm, 2 Fell poss. 643 base . os Diand cocoesitas 
SOMERVILLE, Winter Hill — wtwn Sq $362. 924-4225 8/1 L ‘ la Ee’ 
spacious quiet apt nr T rkg —————=—= WINCHESTER, 2nonsmkg ————————— five-star time share, 25 yrs, car or boat. te CHRISTINE’S 
w/d a Srm avail Now WATERTOWN dupix, wm prof Fs sk 2 to stw rg ro allo wu 2 Tok $7K. 508-686-6416 after 6p. jay phy acre: DINING, DANCING AND 
mo 629-27: 2brm apt, spacious, conv duplx, , hdwd firs, w/d, bdrm apt, , 5 — 4 
cation, Ikng fr prot yrd, $325+, 729-5152 bay-win, wid. d/d, $500 per NEO EN EA NN = ENTERTAINMENT ON 
SOMERVILLE Winter Hill. 95-30, aval now,$425/mo mo, neg. 252- CAPE COD 
Wik to Orange line. 1BR + 926-8615 WINCHESTER GWM to shh —_—_—__ CAPE NEWAGEN 
pr in 4BR hse. Shr w/ 2F i «8 =A SO. W/d, dw.2rms&.5 BELMONT, tbr summer MAINE 04552 ENTS 
-25 $342/mo 7/1 or | WATERTOWN, F w/cat sks bth for rent $450 inci utils sub. Neg. Bus to Hrvd. Shr 2 957-039-4202 PRES 
nemere. 623- 2F to shr 3br. EIK porch, nr = 729-8125 Avi now bdrms, hrdwd firs, mod a ——— = THE COMEDY ALL-STARS 
bus $310/mo +. 1/3 kitch, utils. $400 489-3007 OCEANHEIGHTS — Every 
SOMAVILLE, 1rm in 3BR 935-1554. eve 1 WINTHROP, 2brm, 2bth & oe ae at SUNDAY & TUESDAY 
apt, ASAP. $300/MO+Util ee cosentrent resort-style | BOSTON, medical area apt Bod & Breakfast NIGHTS 
Nice area, newly pain WATERTOWN, law student or PT to sublet 7/1-8/31 2br 
Bus, Store, 761308" sd looking for housemate to Frmmnte, 646-1982, saa = kitch d/d _rideck Quaint room for two, in- — Featuring Comedians From 
share’ 3br nr Watertown aund nr T fesoymo cludes continental break- Boston, New York & LA 
SOUTH BOSTON M/F for will WOBURN 2 rmmtes needed 508-927-3804 fast. Private entrance, walk 
2BR apt w/d, w-w, root view for aet tageiner Call David to shr SBR twnhse $475 mo to beach’ Views of ocean Call Today For Show & 
of Boston, , pkg, nr T. 978.4052 ht & hw incl. Soin to 128 Me tor 1B in 2BF . 7/1-9/1 and the drive. Ticket Information. Enjoy 
$350/mo. 268-5710 eo Of st pko. Avi 6/1 apt, very 401-849-1780 . 
. WATERTOWN M/F 30+ w508-3 j 4113) n 937-8020 ig BR & LR, mdrn, Ss NEWPORT Dinner Before The Show! 
in 9/1, Lawyer sko iaje Snare Dip SBR with | ote. WOLLASTON, wT. M/F sme ere ming victorian ROUTE 28 
great loc wria rs rin $6004 Jinn er conenee for 2brm in hee, BOSTON nr Kenmore VACATIONS rome. minute walk *to THE BRINLEY WEST DENNIS 
spac. mod Kae s27tigo WM: dw. an Simo ‘mel ute,” Sam MPA. MIF for 1BR for $950 downtown VICTORIAN INN PE COD 
SOUTH END GM 28 prof eves avi 8/1 ort5 or Oo ot! 266-9429 msg TRAVEL 27'Mann Ave, Newpor NEWPORT _ 
seeks roommate for large tobe at sm M/F to shr wun een SEE — 401-847-3909 Newports romantic BAB has 508-394-7333 
conv 3BR w, 
now, “$44bs"'Noncemmarsnghorhd nonemar $350 ROOMS avi for M/F in beaut hee BISHOP’S THE HOTEL andiques & teen Rowers. En 
only. Call John 267-3324 4-4116 David. TO RENT Pape od me, On- TERRACE AS GRAND AS joy a Newport romance, with 
UTH WATERTOWN neat 30+ M ALLSTON, room utils inci J 89-4034 Route 28 West Harwich. NE’ our midweek lobster dinner ODDS & 
ge Pre scthyg Bg Mae aed to share 2BR apt near T, agit cooking near trans, ref, BRIGHTON, ¥ tbr in huge Fine Dining Jazz Dancing 4 a a ag io aignee, a 2 your cores 52d? Some. 
cath ceili w/d, all utils, : 787-3807 4br Pag 1-9/1, ane res ‘ restaurants Odds section 
obs Tt ige 9 storage wid /d, all utils, $350/mo eh 9, r[t-Oft, oh cee Piano Bar. 432-0253 Puy biaers tonet aot rs ~ a © sell 
‘ BOS Somerville . x ‘ennebec, in the Phoenix Classifieds. 
Boston rent neg live nearer WATERTOWN nr Sq & T $90 ay P. eee pref, $3254 utls fs 787-2 9898 LODGING orgets arent soreoec: 1-800-999-8523 So Crsen Caset 
mtns lakes skiing rloat Montain Ho- THE CAPTAIN 


2rms quiet nice hse em- Share kit bath. JC BRIGHTON/Nwt sk nsmker 
(603)432-0744 lv message ed F nosmk/pets $445+ 666-4130 "for July &/or Aug, Irg, sunny, ANN Wotent iabrooma. tear 
Boe e048 avi now tect Atta Son ite " ven furnished, SONNECTION ing, and a = spa. Call DEXTER HOUSE 
RESERVATI 


















































SUNNY SOUTH END MEDFORD, Irg rm for rent, block ’ 
F to shr beaut bmsin w/ 2M — WATERTOWN prof seeking all utis incl, shr kitch & De, porch, $300/mo 965-2576 VICE —_—_for our package rates Only 8 DOK Sotncteet2i = IT’S ALONG WAY 
& 2F. Lrg BR, e-i-k, Ir same 28+ for 3BR. Quiet  $a5/wk. 395-0139 BROOKLINE Clv Crcl 1BA _'nns, Apt's, Homestay Bed & 1-800-527-9879 Vineyard Haven. The house PIF 
lots of spc, w/d. Avi 7/1 ih neighborhood, nr buses & uum apt. Avi 7/1- prorated w/ op- Breakfasts ————— is only @ short etl to the TO THE TO 
or sooner. Call 426-3160 stores, $325+ 923-9677 tion to renew $665 inci. No Office Hours 9-9 THE INN AT beach, excellent shops and YOU WANNA 
SEASONAL fee. Snny, dck, stor _NEWPORT, 401-849-2489 CH h restaurants. All 
WALTHAM 2prof M sk M/F WATERTOWN prof F sks 277.9871, 843-6228" OLD BEA charming wane. Al ROCK & ROLL 
to shr 3BR apt, off-str same for beaut 2BR oy RENT. ALS peta cA tlds CANDLELIGHT Elegant accomdations for poston he ve privat . but the BOSTON PHOENIX 
pkg, w/d, porch, stora 2prchs w/d storg, dri GAPE COD Wellfleet newly Cambridge, 1 bdrm in 5 bdrm INN MOTE the visitor to Newport. Mem- rae ae hen beds. CLASSIFIED section can 
conv loc $315+ 891 "6564 cleang serv, no drug/a font | hse, nr Cent sq, Aug to Sept. When vou cnmne to Avennis ber R.I. Historic Register. places ai help get there faster. If you 
$525inc all Avi 8/1 92 5078 renov cottages on the be Call 876-2243. y * Newport 401-849-3479 100 Main Street need musicians, equipment, 
WALTHAN-3BR 2-1/2ba lux ee from $550/wk. (d)508- ee «SC«Staay in the center of the ac pa tilted Raa Vinmeyard Haven reneeresl epace. or menege- 
twnhse 2rms avi now $352+ WATERTOWN Sk prof F 746-6366, (oye -288-6729 CAMBRIDGE, a aft tor arn tion! Three day/two nite pkg The Inn of 508-693-6564 ins cua teas tot os Oe 
363 inc ht/hw w/d + free bus 25-30 to shr 2BR. Lory, Pkg, ne =: 3B now-Aug 31 w/opt, w/d lan aval, trom $162- JONATHAN mn Bang The Arts section 
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PLAGE A HELP WANTED AD IN THE 


BOSTON PHOENIX AND REACH 400,000 
PEOPLE YOU'D WANT TO HIRE. 


lf you make the hiring decisions in your company, Know this — If you're 
looking to attract a talented, motivated and aggressive job candidate, a 
HELP WANTED ad in the Boston Phoenix is the perfect way to get the 
job done.The Boston Phoenix reaches 400 thousand people each 
week — a quarter of a million of them college students looking for their 
first Tull time job. 








TO PLACE YOUR AD, CALL 


267-1234 


ask for the HELP WANTED Department 








snes 


6 THE BOSTON PHOENIX, SECTION FOUR 


PERSONAL CALL AD OF THE WEEK 


Specially Selected By The Phoenix for creativity and 


and Personal Call Greeting. Ads selected as “Personal 


Week" will be awa 


diliberations, disseminating democracy, 


iginality of Ad 
| °Ad of the 


an extra free week's run in the Phoenix. 


Dynamic 
Dual double decade divorced dad does daring do during detente 


deciphering discussions, 


delivering dreams. Detests deceit, dislikes dowdy dullards. De- 
sires pre Ag dreamy, delightful damsel. Don't delay, dial yg 4 
(Due to error this box has been inactive, please call again) @ 


8182 (exp 7/18) 





To respond to a Personal Ad 


with a #@ dial 


1-976-3366 


from a touch-fone phone 


(95¢ a minute) 


If you would like to browse Personal Call® 


and hear samplings of ads press 3. 
Before you call, please check expiration date 
shown at the end of each ad. 
(Outside the 617 and 508 area codes dial 
1-900-456-CALL, 99¢ a minute) 


WOMEN 
SEEKING 
MEN 


1, Asian, semi-athi . pre- 
med, seeks under 30, in- 
tellectual, nice guy. @ 8301 
(exp 7/18) 


29 SWF professional outgo- 
ing seeks similiar for tennis, 
festivals & concerts. @® 8326 
(exp 7/18) 


35 SJF artist warm indepen- 
dant seeking SJM well 
educated professional. & 
8220 (exp 7/11) 


Adventurous JF seeking ex- 

citing male, 40-50, for great 

— together. SP 8306 (exp 
/18) 


Artistic DWF 50, very attract- 
ive, sensitive, young looking, 
romantic, financially inde- 
pendent, well educated, 
wishes relationship with 
SWM approximately 47-58. 
@ 3446 (exp 8/1) 


Attractive, DWF, bionde, 
seeks black or Spanish male 
for lasting friendship. @& 
8225 (exp 7/11) 


a 
Attractive DWF 41 seeks tall 
fit 40's yachtsman for sum- 
mer fun. @® 8314 (exp 7/18) 


Attractive, intelligent, slim, 

SWF, 51, 5'3'. Likes: arts, 

ood food, long walks. 
ks: honest, self-aware, 

unincumbered, non-smoki 

SS with humor. 
16 (exp 7/18) 


pe th A a 
Attractive outgoing SF 41 














Ba 


loves to laugh, dance, 
bicycle, travel, en- 
trepeneurial looking for 


creative intelligent, fun ex- 
trovert. Sensitive, com- 


mittment ig 
@ 8232 (exp 7/11) 


Attractive, warm, adven- 
turous, fit, sometimes zaney, 
frequently irreverent SWF 
34, 5'5” who enjoys travel, 
world culture/politics, con- 
versation, & the outdoors, 
seeks articulate, handsome, 
a SWM 

who'd rather be for- 





Beautiful SJF 29 seeks 
handsome core pro- 
fessional SJM 27-35 rela- 
tionship. @P 8223 (exp 7/11) 


Champagne biond 40's 
seeks tall, clean-cut SM, to 
add the bubbies! 0 @ 8150 
(exp 7/25) 





CARPE DIEM 
Female scientist, 22, 5'2”, 


eves of biue, likes ing, 
hiking, rock climbi lugs, 
great woods, BSO, etc: 
makes great chocolate chip 


cookies! Seeks affectionate, 
educated, independent 
SWM 23-30 with an infec- 
tious smile. @ O 8234 (exp 
7/11) 


DWF 5’9” 38 slim, attractive, 
classical pianist sings jazz. 
Midwesterner in Boston 
Teacher, innovater, sense of 
absurd. Questioner of 
authority. @ 3371 (exp 7/11) 


EARTHY ARTIST- SJF 38, 
5'3" shapely brunette 
Dance, jazz, health, Medita- 
tion. Seeks creative, fit, part- 
ner. @® 3450 (exp 7/18) 


Engaging performer, writer, 
consultant, 47, awaits wis, 
creative summer love. 
3424 (exp 7/11) 


Extradinary man, 30-34, 
wanted by unusual woman, 
30. Seek subtly powerful 
man to match this per- 
ceptive, funny, straight- 
forward, gently tough, 
dynamic, pretty woman. 
py enuine articies 
only. O 


Floundering savant seeks 
26-27 —; arm ye rehabili- 
tation/ love. @® 8233 (exp 
7/11) 








a rose 40's cone 


for s 
out. rent oO (exp 7, 


TO RESPOND TOA 


CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


ing good 
times. @ 0 5479 (exp i 1) 


Linguist seeks ‘coffee dates’ 
to practice romance 


ages. Please call. & 
8308 (oxp 7/18) 


Moments of sparkling satis- 


abundant kind- 
nesses, memories in the 
making. Tall, warm, im- 
aginative attractive DWF 37 
seeks the (permanent?) 
good company of a man (tall, 
accomplished) who is in- 








brunette, 31, seeks 
intelligent, clean-cut 
man for dating. -30's. @ 
3420 (exp 7/11) 





UNLOVING 
Warm, endive honest, 
nonsmokii ly over- 
weight SWI 47 wants similar 
man for dancing, sightsee- 
ing, adventures, any 
race/ethnicity. @ 3438 (exp 


attractive, 


or com- 
ewe. evenings out. 

to torrid ro- 
mance. co o (exp 7/11) 


, attractive, intelli 


(exp 7/11) 


SJF, 32, 52”, attractive with 
a lot to offer the right man. 
He (like me) should enjoy 
and value his life and work, 


be very bright, funny, weli- 
educated, kind, generous, 
physically fit, competent, 


non-smoker and emotionally 
available. | want us to enrich 
each other's lives, support 
each other — and 
enjoy each other. Ideaily, 

‘d share things we were 
each interested in, give each 


want to do independently 
and look forward to having 
someone special to be 
hugged by when we get 
home. The right man will be 
someone with depth of 
character who appreciates 
and vaiues my strengths and 
independence and with 
whom | feel safe to show my 
weaknesses and vuiner- 
abilities. | will offer him the 
same. I'd like to meet some- 
one who has a strong sense 
of responsibility and ethics, 
who isn't ambivalent about 
making a commitment and 
who isn't self centered. @ 0 
5487 (7/11) 


SJF, 37, 5'7°, attractive, fit, 
warm, funny, progressive, 
intelt . self-aware, seeks 
S/ with similar and/or 
complementary — 
interested Poo prahie 

tionship. @ (exp 7H8) 





SJF 39, professional, attract- 
ive, romantic, adventurous, 
playful, introspective, loves 
travel, theater, music, 
sunsets, seeks . ques- 
tioning M. & (exp 
7/18) 


SJF, attractive, ee t, 
professional; travel, danc- 


mature, 


SJF, pretty brunette, seeks 

prey offbeat, liberal, 

ad 5'8"+. GP 8304 (exp 
) 





BY FRIDAY, 
YOU NEED 
THE PHOENIX 





PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 


SWF 29 seeks fun loving, 
calculated risktaker, go- 
getter who seeks woman 
with like qualities who be- 
lieves 1+ 1 eo 
@ 8211 (exp 7/11) 


SWF, 31, 5'5”, biond, pretty, 
European roots, Catholic, 
student, seek bright SWM 
non-smoking, anti-drug 
catholic for lasting rela- 
tionship. Photo, phone # 0 
8180 (exp 7/18) 


SWF intelligent, young 40, 
looking for a fun partner to 
explore Boston. 0 5489 
(exp 7/11) 


Tall attractive 26 SWF seeks 
intelligent spirited SWM for 
shared laughter. @ 8313 
(exp 7/18) 


The sixteen year old in me 
dreams of being swept away 
by a compelling phantasy. 
The slender green-eyed 
adult wishes for tall a 
37-47, full of curiousity and 
ready for shared adventures 
ong ——- @ 8293 (exp 


Very attractive, 5'8'' SWF 39, 
atheist, psychotherapist, 
seeks male who is pro- 
fessional, direct, open- 
minded, feisty with a bit of 
rebeliousness, and self- 
aware, to share diversified, 
fun activities. Prefer some- 
one who has had experience 
with intimate relationships 
and is looking for a mono- 
gamous, equal partnership 
without children. @® C 5502 
(exp 7/18) 


Very beautiful bright fun 

woman seeks tali handsome 

affluent man for fun love and 

coneeneet W 8229 (exp 
/11) 


Wanted: SWM, tall, in- 
telligent 33-40 for > ae 
Auburn — 832: 
(exp 7/18) 


WF 32 warm, creative, at- 
tractive, brunnette, pro- 
fessional, outdoors, bikes, 
rocks seeks secure in- 
telligent warm ‘long haired’ 
music/arts wild friendship. 
@ 8226 (exp 7/12) 


Young 33 attractive, fit, 
warm, business & success 
oriented, conversational, in- 
a @ 8199 (exp 


i rae wee Be 


= and possible. rele rol 


ow 
@ 3418 oan — 











ceptive, expressive. 
Tremendous capacity for 
balanced life partnership, 
fatherhood. Seeking re- 
silient, brilliant, radiantly at- 
tractive, fit, centered, warm, 
SWF ready to create joyful 
fulfilling lives , Start- 
ing with he cs t-hearted 
cu . (Due 

error, thi 
during the week of 
7-14. Please call agai 
OC 5409 (exp 7/11) 


1 SWM 31 seeks SWF 26+ 
for hiking, conversation, 
cinema. @® 8219 (exp 7/11) 





cael ist) who loves to 
dance, talk, see con- 


certs, listen to music (the 
Sundays, New_Bohemians) 
oa fun. @® 8330 (exp 
/18) 


25, quiet SWM, handsome 





introspective guy seeks cute 
aaa) potato. 8325 (exp 





25, SWM, grad student, 

quiet, athletic, musician, 

seeks SWF student. @® 8195 
(exp 7/11) 


27 SWM 5'10” 150 seeks 
fun, romance & intimate rela- 
tionship. @ 8217 (exp 7/11) 
30 Afro maie, athletic mature 

pets | voli ag | 


lor romantic 
5419 (exp 7/25) 


36, social worker, artistic, 
gel Bence a 


we 8312 (er (exp te “om 

36 entepreneur, good 
looking WM seeking Oriental 
woman 28-40. interested in 
boating camping, beaches, 


ies. Good lity. 
@ 0 5478 (exp Fis) ad 











28 


great shape, & sincere. @ 
18 (exp 7/11) 


movies, Top 40 dance mu- 
sic, museums, comedy 
clubs, softball, amusement 
parks, Chinese nd oto 
pizza, picnics, a o' 

P.O.Box 6 Cam- 
bridge Mass. 02141 @P 3435 
(exp 7/11) 





SWM 8 seeks Pate 


adventerous SF for 
backpacking, canoeing, 
travel, etc. in Maine, New 
Hampshire, Far 
West Canadian travel 





woman. @® 3427 (exp 7/25) 


A fascinating, SWM, 27, 
loves austrailian films, cov 
ersation, humor, daring 
heart. @ 8315 (exp 7 18) 


Ambitious black male, mid- 
prot ol with ran = 
provide companionship a: 
comfort. @ © 3389 
7/14) 


Analytic, unassuming SWM 
28 seeks intelligent, cul- 
tured, non-neurotic SWF 
22-34, independent but ap- 
preciative of chivalry, to 
share conversation, friend- 
ship, the diversions of sum- 
mer. @P 8212 (exp 7/11) 


An MIT gradute (young mid- 
thirties-ish SJM) who likes 
old books, old houses, 
WFNX, Letterman, and high- 
tech stuff, is looking for an 
attractive, intelligent woman, 
Boston area, twentyish/ 
thirtyish, to share quiet good 
times. SP 3428 (exp 7/11) 


ANSWER THIS AD 
Nonsmoking professional 
SBM 37 seeks imaginative, 
slender, and sensual SWF 
30-45. Join me for dining, 
movies, museums, and 
travel, Tasteless my are 
ee. #o 9 (exp 














waré.VOU LONELY 
lbs overweight 
pared Sek . LOOk- 
for woman of same 
2, who needs someone 
, kiss, and love. @ 
1 (exp 7/11) 








ASIAN 
E to 
Eucpean Wit wats 
gin | girl for frien friendship sho win view 
a relationship. @ 

(exp 7/11) 

penta gh ges ey 
romantic, 


iving, peaoeing. te in- 
fettigant. ~ 8311 (exp 7/18) 
Athletic attractive 
adventerous neous 
oe, SWM seeks 
imiliar F 27+. ‘as 8191 (exp 

7/11) 


Attractive, assertive female 
desired by creative, in- 
pn ag I oan _ attractive, 


joy alterna- 
tive music/art, rx! tennis. 
@ 8224 (exp 7/11) 


Attractive athletic WM would 
love to meet female sparing 
partner. @® 8228 (exp 7/11) 


Attractive WM wouid love to 
meet a_ tall, muscular 
woman. @ 8310 (exp 7/18) 


Attractive Christian, ss. 
seeks short, spiritual S' 

39+ for friendship. & 3423 
(exp 7/11) 


Attractive, warm, sensitive, 


8201 














humorous, successful, 
SWM, 40, likes theatre, 
sports, da , laughter, 
seeks female 5 for com- 
Pr oy PO Box 


relation: 
22, Ca oe MA 02138 
* 8317 (exp 7/18) 


. lam 6’, 35, handsome, 

ite, and in excellent physi- 

sas @ 8216 (exp 
/11) 





BLACK WOMAN 
Wanted for fun, friendship 
romance, by tall 6’4” hand- 
—— SWM. # © 5499 (exp 


Busy attractive MIT student, 
25, emotionally available 





seeks pretty, smart F 
8222 (on: (exp 7/11) 
AN An 
SUM SBPEBN HES 
crazy to find a lovely Carib. 


like to marry one. (exp 7/18) 
Cheerful Nihilism? Yes! 


mer Fi 
art, radical politics, and 
possible itmodern ro- 
mance. 0 1615 


Sem mae, 


oe, . 





than affability, sensuality 
and mental outlook. Should 
like cats, nature and week- 
end getaways. Box 704 
Needham 02192 @® 3432 
(exp 7/11) 


Cute WM 32 seeks older 
woman for romance. @& 
8291 (exp 7/18) 


DM 50, 160 seek average F 
for dinner Movies, Vegas, 
South Shore. 0 6579 


DWM 43 accomplished art- 
ist/ museum professional. 
Tall, lean, passionate, car- 
ing. Seeks smart, slim, ten- 
derhearted WF with a taste 





DWM a young 35, 6’, 
185ibs., honest, sincere, fit, 
good sense of humor, non- 
smoker. interests: ocean, 
mountains, travel, weekend 
get-aways, concerts, camp- 
ing, Outdoors, — =. 
me and cooking. ‘$s 
D/SWF 22-35, attractive and 
fit. For summer fun and ro- 
mance. South Shore. 
8289 (exp 7/18) 


DYNAMIC 

Dual double decade 
divorced dad does daring do 
during detente diliberations, 
disseminating democracy, 
phe ager scussions, de- 

dreams. Detests de- 
oot, dislikes dowdy dullards. 





“ Desires delicate, dreamy, 


delightful damsel. Don't de- 
lay, dial deftly. (Due to error 
this box has been inactive, 
please cali again) @® 8182 
(exp 7/18) 


swe Beh Ay §'11” 


seeks sha oon BF 18-35 for 
summer fun. Videos, travel, 
etc. Take a chance. @P 8295 
(exp 7/18) 


Educated athietic pro- 
fessional SWM 33, with 
philosophical bent and 
interest in art, science, 
classical music, literature, 
seeks intelligent, free think- 
ing, independent woman for 
Stimulating friendship, 
maybe romance. PO Box 
541 — 02139 @& 
3434 (exp 7/11) 


ENERGY: Fun, wild; tall, 
handsome; painter, writer; 
SWM 24 seeks beautiful live 
wire with brains and cowboy 


boots. @ 3392 (exp 7/11) 





Exciting, educated, muiti- 
facet SWM 27, hand- 
some, (6'2” 185), pro- 
fessional, seeks similar tall 


SWF. @ 8183 (exp 7/11) 


FRIENDSHIP 
Wanted: one incurably ro- 
mantic, attractive, intelligent, 
independant woman. I'm 51, 
DWM, 6'2", 185ibs, hand- 
some, professional, positive 
thinker, adventure traveller, 
ne ay touch with feelings. 


ee 
Grateful Dead July 14th 
SWM has tickets seeks 
SWF. @ 3421 (exp 7/11) 


Grateful Dead 7/14 fun SWM 
has tickets seeks hot SWF. 
W 3421 (exp 7/11) 


Handsome gentie SBM 
seeks WF lots of 
love, affection. (exp 


7/11) 





funny. kind ‘SWM Handsome, intelligent, ti oo 


compare foibles. @ 0 8214 
(exp 7/11) 


If it wasn't for Personal Call, 
| would be dini alone. 
Thank you Boston ix. 


Intellectual, tall, athletic, 35, 
looking for partner, to dis- 
= with respectfully. 
eu and sin- 
cere than your last 
iend. Hiking, danci 
snorkeling, we'll see. && 


3440 (exp 7/11) 


intellectually omnivorous 
professional seeking woman 





who likes to wear black. #® 
8321 (exp 7/18) 

Cueew pre gen a 
educated S' seeks 
friendly he ‘adven- 
turesome, 


occasionally 
for 


goofy WF friendship, 
iong talks, tennis, MFA, 
laughter and maybe more. | 
am set career-wise but seek 


that special it to add 
spice to my life D 5483 
(exp 7/11) 





swt Oe corec, 


very attractive, smart, Ivy- 
League, well to do, looking 
for a friend for life. Please 
write a —— 2 ss 
weicome x 1413 








38 
38 
3 


sapesstn 
Gndies 
iain 

TS 
Ha 


a3 
a 


aad sane aero aur 


M 21 seeks F 20-25 who 
likes dancing/music. 
@ 8299 (exp 7/18) 


M, 34, seeks F who enjoys 
hiking, biking , Ski- 
ing, Geseic or and avant garde 
literary and per- 
romance, 
of humor! 


nonsmoker, 
parent, group health in- 
surance. Together: True 
its financial 





surance. You: SWF, 35+, 
oe nonsmoker, non- 


doors lover. seeks attractive 


intelligent 
3452 (exp 7/18) 
OPEN HEART & 

Active, intelligent, and 
talented SWM, 37, seeks 
progressive, self-aware 
S/DWF to share friendship, 
a and joys of sum- 


mer. @ 8303 (exp 8/1) 
Open minded male to meet 
lady friend 35-50. @ 8302 
(exp 7/18) 

Orphan Toy seeks com 
tent owner. SWM (32) 
educated seeks SWF 
(21-34). @® 8215 (exp 7/11) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Takes fetes Pm ith 


tastes from jazz to FNX, 
classic films and MFA to 
comedy clubs. Add a woman 
with similiar interests and 
the desire to share her own 
speciainess. Mix with wit 
and sensitivity and let it 
cook. i 8283 (exp 7/18) 


Retired =. —— for 
female com PO Box 
121 Bedfor MA . 01730 


SBM 32 59” 150 

















(95¢ a minute) 


You'll instantly be able to browse through 
Personal Call® ads by category 


(outside the 617 and 508 area codes: dial 
1-900-456-2255 © 99¢ a minute) 


SBM, Portuguese, 23, 
monogamist, honest, se- 
humorous, warm- 
hearted. Seeks special 
woman. Box 116, Nahant, 
Nisa @ 8193 (exp 


Shy SAM seeks 18-25 SAF 
include 


funny, 
blue-collar human 
service worker, Virgo, 39, 
medium height, 
interests, seeks girlfriend. 
@ 8227 (exp 7/11) 


Single white gentieman 
65yrs. 510” 145ibs. Non- 
smoking. Jewish. Semi-re- 
tired handyman. Seeks 
-companionship. Beach 
trips. Dinner out. 0 1608 


SJM 26 medical resident 
5'6" attractive,athletic. En- 
joys laughter, con- 
versation, trying new things. 
Seeks SJF, attractive, well- 
educated, who en same. 
@ 8190 (exp 7/11) 


SJM 27, ambitious, seeks 
energetic, compatable 
female for romance. @ 8213 
(exp 7/11) 


SJM 27, outgoing, seeks F 
for fun & dating. @ 8307 


(exp 7/18) 


SJM con MD just relocated 
POB 1532 Brookline 02146. 


a 40, widowed, 2 
, sensu- 
eomauaicativs. 
goodiook' financially se- 
cure, 5'7", 170 Ibs, sks 
who loves 
kids, down to earth, sense of 
humor, attractive, non- 











oon 


humor, attractive, 
love and be . 
Nonsmoker. PO Box 873 
Burlington MA 01803 & 


SWM . progressive, 
athletic, poe oles try 

30+, communicative, 

energetic, litarian. & 
3445 (exp 7/18) 


SWM outgoing, progressive, 
athletic, outdoors--S/DF, 


30+, communicative, 
energetic, == e 
8282 (exp 7/1 


SJM, ———— 32, 
seeks SJF 20-30 for ro- 
mance @#® 8185 (exp 7/11) 


SM 36, bicyclist, seeks F f 
aig 2630 nae 
Race unimportant. Romance 
possible. Let's explore. & 
8156 (exp 7/11) 


Smail, dark, handsome, ro- 
mantic bohemian, 40, seeks 
tall, uncoventional woman. 
@ 8192 (exp 7/11) 


doors and world traveling. 
Box 1255, Cambridge 
02238. @ 3061 (exp 8/15) 


SOUTH SHORE 
OWM 34, seeks young 
minded female. For mature 
. WW 3394 (exp 





Strong attractive pro- 
fessional 25 5'10” 175, 
seeks attractive sensual F 
18-25. GP 3415 (exp 7/18) 


UI 
owas nats Bott race 
unimportant, 25-40 for ‘com- 
panionship, Aug 1-20 Sum- 
mer odessy. Don't hesitate. 
Confirm by 7/25. @® 8328 
(exp 7/18) 


Successful executive, at- 
tractive, bright, warm, se- 
cure, seeks pretty, trim, 
wholesome woman, 27-36. 
@ 8157 (exp 7/18) 


SWM 23 looking for SF who 
is sensitive out " 


dinners and dancing. @ 


SWM 24, adventurous, at- 
tractive, diverse hybrid of 
sort, honest, laid back, 
mature, mous, sin- 
cere @ 3393 (exp 7/25) 


SWM 24 seeks SWF who 
prefers one rose to a dozen. 
@ 6284 (exp 7/18) 


SWM, 26, attractive, 
educated, liberal, romantic, 
FNX, many interests seeks 
same in SF, race unimpor- 
tant. 0 1605 


SWM 27 seeks complex 


sonal growth. We enjoy 
conversation, feeling music, 
nature, exploring, subtle 
ideas. Let's be i 
friends. @® O 5500 (exp 
7/18) 


SWM 29 Y ‘oot ys 
fessional 
dinary. Blue Velvet. 3837 


(exp 711) 








SWM 31, 5'11” 170ibs, 
brown hair, blue eyes, seeks 
slim, SWF for long term rela- 
tionship/marriage. | enjoy 
bicycling, motorcycling, 
martial arts, hiking, camping, 
rock concerts, etc 


34 

8152 (exp 7/18) 

SWM 32 bright, 
hearted, i 


o earth, seeks. intelligent, 
spirited woman 27-40 for hil- 
arious times and real life 
-_ @ 8285 (exp 


SWM 33, warm and witty 


open- 


romantic times. Seeks 
bright, mature woman, 
wholesome, educated, 


3481 (exp 7/1 


SWM, 36, = seeks older 
SF for fun times. 0 6566 


SWM 36 6'2’ intelligent, 
built-well seeks down to 








tractive SF love and 
mance. @ 8200 (exp 7/11) 


SWM, MD, metaphysics re- 
searcher, seeking young 
(18+) SWF, European 
pans te & A 


(exp 7/11) 


a ‘shapely nt seeks 


ie). 


SW tall, dark handsome 
mailman seeks glamorous, 


@ 8209 (exp 7/11) 


Tall well-groomed pro- 
fessional itieman 
seeks equal relationship 
with caring woman. ® 8316 
(exp 7/18) 


98 senna EYES HAVE IT 

ssionate, warm, 
i easygoing, di- 
verse interests from reggae 
to world travel to handi- 
capping thoroughbred 
horseracing, seeks soft- 
eyed idealistic SF for fun and 
friendship. Please write POB 
603 Boston MA 02102 


TRUE BLUE 
Bearded, sincere, funny, 
Bohemian biue-coliar human 
services wrkr seeks un- 
conventional woman. @ 
8324 (exp 7/18) 


swat dF protessinal, part 


time ski instructor, into wind- 








one to one relationship 0 
8189 (exp 7/11) 


Young SWM, cute, artsy, fit, 
spontaneous seeks caring 
Female. @® 3414 (exp 7/11) 

zag, 30, fit, hiker, writer, 
subdued, s, POB 628 
Cambri 02238 @® 3451 
(exp 7/1 








ree 


LESBIAN 





reat shape (ex 
7/11) 


Adventerous, bright, attract- 
ive, sensual, communicative 
SWM 52 seeks similiar 
woman. @® 3427 (exp 7/11) 


CHECK THIS OUT 
GWM-21 looking for 18-23, 
seeking friend- 
ship/relationship. | enjoy the 
quiet tife but, also a good 
party. Rock, heavy metal, 
and Pop music are my 


: 





the closet. ” Cail, leave your 
number, and we'll talk more. 
@ © 8181 (exp 7/11) 


Fun WM 26 5'8" nice 
“straight” POB 295 Some- 
rville 02143 @® 8323 (exp 
7/18) 


GAM to meet sincere GM 
ages 25-35 friendship & 
more. @® 8188 (exp 7/11) 


looking GWM 32 
seeks GWM 20-25 for rela- 
tionship. @® 3448 (exp 8/1) 


muscular WM, 
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_ aie METI 
GWM 21 5'9” sandy lik , travel. ry - Handsome muscular GWM 
Ea Sg a Ry A Rg Sg MESSAGES 

ni 4 4 a i 4 i * LE a 
0 ship/more. POB 1181 Cam tual, can be pretty serious ing, into 7 B., 09: own At 35 YF hiss RE Pp |) {0 a 







the arts, WFNX, Top 40, ridge MA 02142. @® 0 5485 inded . Sports, LAUREN 
Ptown,and making le come 7/11) - Greonbonaste. <n "oor mostly I'm interested in car- eyed, handsome, Harvard Was that all there was? Let's 
laugh. ea Straight act- scene, need a way to meet _ing for a special friend based graduate is looking for one have that coffee. Call Bill: 
ing GWM 21-29 weight  GwaZarNorh Shore look: other 35'Or 80 for athletics ona true friendship. You great friend, 21-28, with want for for and you train 
roportionate to height, My — ing for special friendship-re- fun conversation etc. Box 18-33. No fems or fats, whom to share a world of train, or @®P 8292 (exp 7/18) 
ight or taller with similiar |, fongnip@h8197 (exp 7/11) 620901 Newton 02162 fog hg ph BR ft Ried. Anhhh, which end of 
interests and qualities for re- — ynn MA 01903 @® 3431 Canadian river this summer Gus stick do 1 anoot wan? 
lationship. 3429 (exp GWM, 27, 5'10” 150 nice GWM, 36, 175, brown hair, (exp 7/11) with a book of Keats in our Zack: The cas eae oe on 
7/11) looking intelligent straight- eyes, -HIV . trim beard, —— pack, let's watch dawn tne ondat ip 
Wh 197) Worchacrar enjoy sports, politics, music, good looking, mtelligent, tan, | |.need companionship. This = together from a mountain . J e 6 ot . 
GWM _ (21) Worchester. — seeks similar 128-west area. _ returning from Ico July 60 year old, 6’ 170Ibs, trim fit hut in the Austrian alps, let's ek you mean. Cis 
Classified ads are by nO er) 3441 (exp 7/11) 1, seeks GWM 50+, HIV GWM likes movies, clubs, — discover our true selves in rubber thing? 
means the norm forme, butler neg. Masculine, trim, pro- restaurants, Boston, & nature, literature, and each Zack: Yeah, that's it. 
have no idea how | woulddo = GWM 27 very attractive, in- fessional, salt & pepper, beaches. Dogtrack, horse other. if yu're tall, slim, and Surrogate mother sought. 


this otherwise. Straight act- _telligent, masculine, with rey or balding ok, much track, social drinker, light — fit, with an educated mind Tall, intelligent, slim, white, 












ing, attractive col hi moral standards. , No fats se. smoker. Drop me a note. and an heart, send a » ; 

Shassmnfarecci tees or [Sree reuse iasanss, Coal her ok ro temiaeese. src Cee terete te geen neat. cand 8 neein-conscious "woman 

what | hope is a great rela- MUSIC, Quiet SVEMIMGS Bt ae 7 Lets kiss and Gam to Box 1555. Cam- sh a ————— 

tionship. Into athletic, music, home. Seeking handsome GWM, 38, attractive Euro- allan. 37. Lot's Kiss idge, MA 02238 C¢> THE BAD 

watching life. @O5501(exp professional man with pean, 6’, 185, trim beard, ze into each WN1 BYeS 

7/18) similiar interests for long- masculine, professional. C3435 (exp 7/11) Professional GWM, recently , VIE CLUB =) 
term monogamous rela- Seeks 25-35 male for fun &  iiaian GM, 30's, moved to » would Hike (95¢ a minute) Just @ bunch of folks who 





talk about the worst movies 
ever made. This Week: 


DEAD POET’S 
SOCIETY 
with Robin Williams. The 





GWM, 22, goodlooking and yj 7 friendship. Call or write. NH muscular, = +4 meet new friend. # O 
outgoing. Enloys Spon- overly MA 01015-0009 Seacoast area. '@P 2417 S00KS fun. BP BIBG (EXP SAD (exp 7/11) 
loves music, movies, & jek no Ad bk poe Ae 
theatre. Seeks similar 21-30. GWM 29, 5'9” 160, GWM, 38, attractive, pro- ticnate sincere, GWM, 33, 


Great catch! @P 8286 (exp brown/brown with trim fessional wants a together ; nie, rock 
7/18) beard 5'11, 165. Seeks ten: STONES. MANASLOVE 


(Outside the 617 and 508 Area Codes 
dial 1-900-456-2255 © 99¢ a minute) 



























, secure, masculine, man for eventual rela~ 4% sports buddy. @® 8300 most overrated film of the 
GwM 23510 170 blond/ fessional, who enjoys tionship. @P 5413 (exp 7/11) j yo polio A altractiv ear. Comments? S- 
GWM 23 510° 170 blond) — Provesnien ns ee, travel, (exp 7/18) ma masculine nshepe,ro. WOMEN GW 29, petite & attractive.  Yons? Write Box 1544126 
hazel _goodiooking straight movies, sun & surf. Not into GWM 42, seeks GWM 18-26 uscular executive, 40's, 0 nae mae } ope Brookline Ave. Boston MA 
whan rescuer. gay scare, seeking. re foneet riatongp 80x 705 seeka masse wares Seereerie. SEEKING cocks waa’ tence oats 
cially and emotionally, flex- c . MA 01 , , 0 
; tionship oriente ro jadiey 18+ SWM, 34, chubby, seeks 
ible, understanding, depen- fessional, 25-35, with varied emcee = faves WGI exp 7/11) male'4oe tor the’ atte ~©6 WOMEN ging. Orly angter’ = We were at Park T, Wed. 
—_ love ae y; interests. none san pose wha 118s) a fond. sand unusual, friendship. ———————— foo ye — 6/27. board “C-line. You 
aoey hair. Relationship. 0 oon MA-88 3425 ship in Brookline. @P 3433 PR Ad iy tpn} Lm 05486 (exp 7/11)__  adventerous SF seeks — smoker with similar interess. in barrette, blueish dress. 
657 (exp 7/11) very attractive professional © White man 35 seeks white same. Ph/ ph Box 62 WP 8288 (exp 7/18) I'm the redhead that got off 
OT oo COCG' 833 looking sin- loves . canoe- man 25-40 300+ Ibs. @® Tewksbury 01876 @® 8194 WF 25 easy acing, in coed going, in good at Auditorian & wished he 
GWM 23 Woburn area seeks = GWM, 38, good 5'7 oooh sin- ing, windsurfing seeks 8329 (exp 7/18) (exp 7/11) one 'ssame. New to _‘ad said hello. 0 6573 
to meet 21-30. ® 8187 (exp 160. wants riendship. 18-27. Coro SCRE Waisa (exp —_nonsmoker, 18-36 for rela- scene, looking for fun. 
7/11) POB 251 Kittery, ME 039047745, tionship. ® 8290 (exp 7/18) 8235 (exp 7/11) 





617-336-7977 


Now you can Fax your Personal Call® Ad! 

















rr eee 
ie 7) & 4-15 | Fax your ad on Friday, and your 15 letter =|: 
f 
1} FRIDAY headline and first 20 words are onus! =| 
‘ 
OPTIONAL HEADLINES 
' 7 Pt. Bold $8.75 ne I GUIDELINES sat 
a 15 Letter Limit & [4 & [| & [| Ss [| Anyone seeking a long-term, monogamous relationship 
| y| ™Y advertise in Personals. Abbreviations are permitted 
9 Pt. Bold $10.00 only to indicate gender preference, race, and religion. 
. e Boston Phoen 
i 12 Letter Limit I] The Boston Phoenix suggests that ads should contain a 
! H self-description, age range, lifestyle, and avocations. Ads 
A I containing explicit sexual/anatomical language will not 
PRINT CLEARLY: (*First 10 Words Are FREE. Additional Wor ds Are $1.25 ea.) be accepted. The Boston Phoenix reserves the right to 
i I] edit or reject any advertisement. Classified ads may be 
i a submitted for publication only by persons 18 years of age 
j i] a: Also, no ads will be published seeking persons 
un t age. 
' i) DISCLAIMER 
| The Boston Phoenix assumes no liability for the content 
| i or reply to any personal advertisement. The advertiser 
I} assumes comp’ete liability for the content of and all 
i I] replies to any advertisement or recorded message and for 
! J} any claims made against The geen Phoenix bo . — 
thereof. The advertiser agrees to indemnify and ho e 
I] Boston Phoenix and its employees harmless from all 
! [| costs, expenses (including eg igs =. Rss 
liabilities and damages resulting from or caused by the 
publicatiot or aucelien placed by the advertiser or — 
ly t ch advertisement. By using PERSONA 
I q CALL® the advertiser ierhes nat to vey bi sagas 
elephone number, last name, or address in his/her voice 
I } telepl , . 
greeting message. 
| YES wane the FREE Personal Call Service S1NO, to out want the FREE Fersonal Cll Service |] sas aprtg roe openes o Pc 
5 aes! Tee aoe geet Pence Hay anne UO) YES, I would also like my ad to run for FREE in the i available issue as long as the promotion is in effect. The 
immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island \ classified promotion may be cancelled at any time 
without notice. 
a ® 
|p Sol e]] Cell) TYTTITILIT TL TTT Ter FREE! Pl h k Ceeeory mares THE DEADLINE FOR PLACING YOUR 
ease Check appro r ego : ° 
i Tenet SWORE ss css cian FREE! | | woman eeetines sea ois edit ieee PERSONAL AD IS 6:30 PM ON THE 
i i aed ’ WEDNESDAY PRIOR TO ISSUE DATE 
| If you wish, you can select from one of the following C MAN SEEKING CO WOMAN SEEKING WOMAN l 
! OPTIONS: PHOENIX CLASSIFIED OFFICE 
1 ADDITIONAL WORDS AT $1.25 EA ......-cssses: $ —__— |] CO check here if you will let us read your Personal ad __i|! 126 Brookline Avenue 
1 7 PT. HEADLINE AT $8.75......ccccccccsssesesssesssssess $_________ || and play your Voice Greeting on WFNX and other radio_ |! Boston, MA 02215 
9 PT. HEADLINE AT $10.00 $ stations (No names will be used, only box numbers.) I OR CALL 267-1234 
. MMs i avecactesenerestaisdsceadoeh Ey es | pm Ans ibd 
TA, RARE ie Ai, era $ _____ |] siNATURE i sgiedie: See oP ae 
PIS MND apcass redeeiigianstarveteerpiaiaititoshentacuives $ | IE oo ciptsmnptiagenvenensid 8:30 am - 7 pm 
SUB TOTAL. ......0...-.eeeeeees i RE BTN NSA a RN Sek ee | Wed nesday......-.---sesereeeseeee 8:30 am -7 pm 
I in cscs sachet Seisecscsndetececs 5.00 Thursday.......csscscserseesesees 8:30 am - 5 pm 
is (pind ote’ Pea Popa ape ee ee —?=— | THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT | EE ca ctinmntarticicipeneiesl 8:30 am - 5 pm 
Wednesdays and Thursdays. There is no service fee for ads YOUR PERSONAL AD WITHOUT IT. j 
1 om prt f NAME I When you place your Phoenix Personal Call® 
on peas ae. ee * i ad you'll be given an easy to follow 
(Two week minimum) ............0:cc000000 TOTALS PHONE Hl instraction sheet: your box number, and your 
I To order using MASTERCARD DIVISA CIAMEX, ! private security code number. You'll 
please fill out this section: ADDRESS I} immediately be able to call 617-742-FREE to 
ER cdknb reece dais EXP : record your 60 second greeting and start 
ns es ec erry —___ STATE ____ ZIP. : ’ etiane your jeroehas 


he SS RS rere errr tere terrace etareeerertenireihncree ite _ —— PRE Se tpn 
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& THE ARTS 





ACTING 


THEATRE GROUPS: This 
could be big break! 
Advertise the Phoenix 
classifieds today. 

267-1 


Movement for Actors 
Scene 


ARTISTS’ 
SERVICES 

FREE HEADSHOTS 
LIMITED OFFER 864—2878 
"Ot veal Fe Sali so Le 

oF YBt7 621 0199 

We do weddings too 


LABELS mailing labels for 
bands or business no initial 
fee. For info 617-427-5557 








TRUMPETER AVAR. 
for all occasions. Prvt 
lessons for all 

Steve at 738- 


simran 
AUDITIONS 
A CHORUS LINE 


Followi roles are still 
open. Zach, Diana, Don, 
Larry, Roy, Tom, Frank, 
Butch, and Lois. Auditions 
are Tuesday, July 10th, 7pm. 
Turtle Lane Playhouse 283 
Melrose St. Newton MA Call 
for appt 617-244-0169 
prepare upbeat and ballad. 
Read from script. Be 
prepared to dance. Re- 
hearsals begin August 27th. 
Show opens Oct 19th for 5-7 
week run Thurs thru Sun 
nights. Some pay involved. 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth , For- 


mer Managi irector, Al- 
ley Theatre. 388-6341 











HF, 
‘%™” ACTORS 
<\\ WORKSHOP 
Since 1956 Boston's 


Study in Boston’s Theatre 


and 
Hollywood's top stars. 


e Day, evening and 
Ne pee tee classes. 

. play production 
classes with public 
formances. 

Full time Classes. 
° ° Beginner, ir intermediate, 
and advanced acti 
« Television commercials. 
e Acting in — operas 
with full scripts 
* Voice and articulation. 
e Fencing. 
e Classes for teens. 


All acting classes have 
showcase public perfor- 
mances in our fully 
equipped theatre/sound 
stage using the latest 
camera equipment 
and techniques. 


NEXT CLASSES START 
June 22 and July 9 


Call for free brochure 


617-423-7313 


















--workshops for actors 


Boston's leading casting 
and directing profession- 
als offer Boston's most in- 
tensive acting, audition- 

ing, and On-Camera 

study. Come grow as a 

performer in a small, 
challenging environment. 


workshops begin 
July 23 
Open House Monday, 
July 9 


call for information 


492-4212 


FEMALE LEAD 


VOCALISTS 
NationalProducer/ 
writer/promoter of 
music is now 
ding auditions for 
female vocalists for 
opening of three new 
groups to record and 
on national tour. 
revious experience 
not necessarily a pre- 
requisite; we are 
looking for fresh, 
namic new talent. 
all J.D. at 738-0044 





AFTER HOURS: Boston's 

source for party services, 

caterers & delivery, limou- 

sines, and more. in 
The Phoenix 


Auditions: New comedy. Six 


women, three men, 
20-50, Sat 7/14, Sun 12. 
12-4. . arts center 551 
Tremont. 864-3849 


AUDITIONS-Private 
and audition 
reparation for actors. 
yo ge on needs 


development Ekzabeth 
ices "aay Alley ‘reatre. 


Cabaret Si wanted 
audition T 9pm Ken- 
dail Cafe, Camb. 661-0993 


COMICS-As seen on CHAN- 
a ene gee peo 
Performance and 
Veop Now Materia Private 
Coaching with Elizabeth 

pleby, Former 


rector, Alley Theater. 
868-634 





“The {musical 
group needs wittere send re- 
sume. PO Box 1202 
Brookline 02146 


24 TRK RECORDING 
Now get 24 track production 
at 16 track rates. Extensive 
midi. Arrang, production & 
accompaniment free. 

Ryansongs: 508-433-8192 


2 Pro Rockers sk 2 join est rk 
bnd or plyrs 2 form 1. We R 
drums & rythm gtr w/exp- 
pe ay 2goNO equip/We R 


M/F, ‘Ld 
bing Call 361- 


5 string banjo 
blue-grass m 
w/ or form group. infis from 
Monroe, to New Grass. Call 
508-922-7680. Ask for Larry. 


looking for 
ians to jam 





AARGH 
Bloody Young idiots need a 
drummer. We have gigs, air- 
play, direction, so oY not 
tall. John 508-373-74 


WANTED. Groove-oriemted 


intense & unique...Gang of 4, 
Sonic Use, Killing Joke. 
Have space/airplay 
438 


-4 





Aggressive Bass player 
wanted for original alterna- 
tive Rock Band. Demo 
w/airplay, Paul 438-0616 


GET EDUCATED 

Want to learn a foreign 
language, how to draw, how 
to write screenplay? 
You can find listings for all 
this and more in the Educa- 
tion section of the Phoenix 
Classifieds 


BASS AVAILABLE 
pro Bass seek working 
Top-40/GB band. Have 
vocals & 





Bass, drums & guitar wntd 
for orig alternative rock 
band. Infl: Sinead, Midnite 
Oil, WFNX. Foye ge AE exp 
imprtnt 738-9143, 2 


Bass & Drums wntd for gig- 


617-279-0545 
Bass&Drums Wtd w/ Alter- 


FuNk.HiEnrgy/Xpr 787-9513 


BASSIST NEEDED 
Thrash Band with gigs. 
aft 6pm Chaz 617- 21 

Must have trans. 





BASS NEEDED a. 
Petty, Vaughn, Originals 
etc. Call 308-697-0121. or 
762-6297 
BASS NEEDED 


She Cried seeks ballsy rock 
n roll bass 4 gigs, recording 





shwes etc. Age 21-26, Must 
be dedicated, vcis a +. 
Please call Evan at 


566-7078, serious only 


BASS PLAYERS 
Bass needed for rock band. 
Beck, Satriani, L Zep. Read- 
ing + vocals a plus. 

Call 782-4872 


BASS PLAYER WANTED for 
original modern music band. 
Pro attitude a must. Call 
Tony (508) 537-7569 


Bass oe w/ backing & 
lead vocals needed for rock 
band w/label interest. Call 
Steve (508) 663-6587 


The Sound Market. 8 track 
midi studios Hrvd Sq $8.50 
per hour intro special. 
Call 547-0851 


Chance Action seeks Hard 
Rock Drummer. Must have 
rock & roll image, chops & 
0 attitude. To audition 

Call 617-231-1927 


Drummer wanted-- ex- 
rienced only for a Classic 
jock cover band, based in 
N. Shore, So. NH area. Call 
8-5, Mon-Fri or Iv msg 
617-245-5884, ask for Norm. 

















$1/min$2/1st min. 


1 MONTH 
FREE RENT! 


For a Limited Time: 
Absurdly Low Prices 


569-9004 


SOUND ENGINEERS 
* PA RENTALS 


PHIL DAVIDSON 
508-278-7491 


RECORDING AND 
MIDI SEMINARS 


recording and MIDI Technol- 
ogy av. - at Boston's 
— recording facility. 

he only studio sponsored 
seminars in Boston. 





Need only apply if: 

A: eters prlority - 
serious appreciat nof 
blues a must. 


B: No drugs. 


Looking for a female back. 
vocalist. Hammond pear 7 
piano player, bass, and drums. 


et oundetit odl 


Send tape & resume to: 
RPSB, PO. Box 1042, 
Wilton, NH 03086 


Drummer wnted for cover 
band and orig band and keys 
wnted for orig band. Prof at- 
titude, trans, no drgs. Call 
steve at 275-2890 


gn Nh pao WNTD 
nd w/ power vocais 

sk ce rs w/ pro attitude. 
Elton, Beatles, America type 
songs. Practice in Maiden. 
Chris 5-7 PM only 245-4247 


Exp. Bass player seeks 
serious alternative Hard 
rock band. No metal. Rich 
354-7329 Lve message. 


Front man needed. Est hard 
rock bnd seeks aggressive, 
emotional singer not afraid 
to get in your face. No ae “14 
ners. No wimps 
screamers. We need some- 
one who can really sing. Call 
267-0332. 


Front person w/ exp needed 
for working GB/ club band. 
Strong vocals, good att. 
Call Jimmy 648-2259 


GUITARIST/ 


VOCALI 
wants to join oldies band for 
fun & gigs. 1955 to 1975 
R&R, R&B. | have equip, 
trans, exp & a good attitude. 
Call 666-4935. 


Guit wntd by orig hrd rk band 
w/viny! & gigs. BU voc a 
must. Have good a 
trans, looks 

617-395-641 5/603°679-5985 











JAZZ MUSICIANS | 
for dixieland jazz 
experience Dbomny “Can 
Steve G. 738-5452. Let- 
ter/resume 
Brookline MA 


to Box 602 
02146 








INKY SPOON 
lead 


accoustic rythm guitar, 

bass, groovin drums 
& strong female vocalist. 
Music is orig w/ tempo 
changes. We have radio play 
& gigs: 787-1852. 


JP Expression looks for 
Funk-Rock- een soon: 
We hve mai 

gigs, rec soon 7-3765 


KEYBOARDIST & 
wel TAR ES Tides, 
Elvis, Top 40 band seeks 
cians. Guaranteed weekend 
work year round. Good 


equipment & vocals 
Can Sully 508-937-0234 


KYD EVYL 
Seeks 1 or 2 hot gtrists & a 
killer vocalist. Must write. 
wi spacg a Bk oo 

space . Tom 

288-8474 








inden ie bass py. 
lave gigs & recording. Infi: 
Velvet, R Thompson & 
Hoodoos, 322-5190 or 
625-9572 


NEW YORK BONE 

sieady oe ge for 
sess 

899-6486 Claude 








orientation. | am yo 
trained, can dance, 
guitar, and write greet 
songs. Call Dan 493- 


SAVAGE GARDEN, seeks 
second 


rist, acoustic 
and .Infl ea — 
N.Young 787-0792 


SONGWRITERS: learn from 
Robin Lane, ished writer 
w/hits. 267 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
iS WEDNESDAY AT 
6:00 P.M. 

Top 40/funk, dance/show 


wre EK tae ne ee 














WANTED ; 
local band seeks Bassist-- 
melodic, creative, energetic, 
w/a desire to be part of 
something successful. 
Vocals a plus, we have N.Y. 
management, top flight PR, 
attorney, & serious major 
label interest. Must be com- 
mitted, no hired guns. Con- 
tact Claude at 369-6112. 


WRI BANDS 
PROGUERION Records/ 
demos programming, ar- 
ranging David D 267 


eee oe 
INSTRUCTION 


RECORDING CLASS 
Hands on the gear! Learn to 





Classes are small, intuitive 
and very affordable. For de- 
tails call 782-3367. 


BE ASTAR 
Singing lessons. w/ best 
teacher in town. Rock, pop, 
folk, mus theatre 868-3459 


@ CREATIVE GUITAR 
Fill your summer with music! 
Lessons w/Joe Therrien, 
Berklee Grad! ALL LEVELS- 
MANY STYLES! 267-8936 


Dante Pavone will accept 
stable vocal students. 
BEGINNERS welcome. 
SPECIALIST in correcting 
vocal and breathing prob- 
lems and in restori 


aged voices. 423-7: 
12:30 pm 


GUITARISTS! 
Exp’d teacher. All levels, all 
styles. Emphasis on 
funk/rock. Full use of MIDI 
studio w/ lesson. Dave W at 

262-5780 


LEARN PIANO 


AND KEYBOARD ! 
Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berklee Compo- 
sition, and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 
you , jet there. Call Alan 








1 after 








617-738-0044 


Let us help mate 
you the next 


Superstar! 


Courses begin every 
12 weeks 




















moter, lywi 
entertainment industry 
executives, can instruct a 





BE A PIANIST! 
Will teach all ages. 
Professional Pianist has 
B.A. in Music Education 
Call 266-1011 


Learn to sing in a supportive 


atmosphere. inners wei- 
come. Maryann 393-9571 


Piano/keyboards beg to pro 
vocalists learn to accom- 
pany 99 when ready, Brad 
Smith 617-731-8585 


PIANO LESSONS 
All ages and levels. Studios 
in Kenmore Sq & JP. Exp 
teacher with Master of 
Music. 524-9309 


SHAKUHACHI 
JAPANESE 


BAMBOO FLUTE 
The Shakuhachi flute is 
Made from a bamboo root. 
Its msuic is hundreds of 
ears old. Call David at 
876-8552 for a free lesson 


STUDY GUITAR 
Berkelee graduate wel- 
comes students of all levels 
reas rates Ken 776-1146 








te 





MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


Beauty, 1955 Fender P- 
bass, others too. Cash or 
trades considered. 
401-766-8657 4-9 week- 
days, 9-9 weekends. 


Remo drum cym- 
om bals& al hrdware, pear red 
paid $1480, 

a ine, $800 or bo. 935-2332 


Alvarez Regent acoustic 
w/case. $150 call 
Mary at 








HT 











GUITARS 


FOR SALE 
hes —_ Gold a -1968, 
es Paul Spec.- , Fong 
V-1958 reissue, Gretsc 
Super Chet, Rick 12-S 
Strats, Teles etc. 
267-6077 


Gul Branson Mini-acoustic 

piano. 64 keys. Recon. Bass 

ing. $13 Exc oy Incl tun- 
1350 Jon 2 





vane Ig 

Oe Tae cae 2 ane 
tig aoe ram, 2 

mos. $19 

$10,000. 603-287-8108 


Tascam 4tr, rec. Exc con- 

dition, $375 .mesa 

MRK2c simuiciass hard 

wood cab, rev, evm, rip rd 

case. F/sw ex con, $1200. 

pg OF mix. 6 ch, ex 
55 Cal Call 923-3433. Lv 

msg 










MUSICAL 
Sane 


Told, U 
Grand, oe 


JD. inal & em Piano Co. 
185 Road 












(off the 1700 block of Beacon St.) 


6177380044 






Korg electronic piano 76 
keys d' touch, 
variance built-in stereo 
speakers, like new, best 
offer 323-7044 


Kurzweil K1000 PX rack 
mount, mint, never gigged. 
Must sell, 267-0332. 


Lefty Yamaha acoustic w/ 
case, $250. Lefty black Les 
Paul w/ case, , Tom 


5 


Super Action 80, series 2. 
1Tenor, bargain 
prices/minor repair wrrnty, 

212-925-45 - 





* PIANO x 
1986 meson & Hamlin studio 
Excellent condition. 
$3500 or best offer. 
Call Felix 437-9539. 


RECORDING STUDIO need 
$$$ MCI 2” 16TK tape deck 
7K MCI 16 buss console 
3.5K Steinrt 9ft concert 
grand ra 8K B/O 

(413) 


Roland Juno 106 synth 
$350, KMX midi thru box 
$60. Also other Atari gear 
and software, b.o. call 
247-3109 


Roland R8 rack mount $649; 
Fostex R8 1/4in reel to reel 
recorder $1549; Alesis 
Quadraverb $249, Art SGE 
multi-effects .* $399; 
——-* vary ee mod 

199; mixer 
$349; ee wt con Cards 
$50ea. Please calli Dave 





0s sos SOS SOS 
ttin married- must sell! 
7 ‘or bass $650. 2 Carvin 
“ JBL cabs $200 ea. 2 
Sunion SP3 w/ new spks 
$200 ea. Dezzy 266-9344 


YAMAHA, B100-112 Ili bass 
amp. Parametric EQ's, 
crossover, w/ extra speaker 
jack, 100w, efficient. Andy 
787-1147 $250 neg 


MUSICAL 
SERVICES 


SESSLER AEE A 
sTuoIO TIMESHARE 
Private track recording 
Studio avail for daily, 
or monthly rental. 
new, fully loaded. No clocks 
no pressure. Call 782-3367 

for details. 


ao nw! and 
ands Seeki ach Other. 
1-800-366-4447 


PIANO MOVING 
Expert-Lowest rates. Also 
total restoration, buy, sell. 
767-0113 


TICKETS 


Beach Boys. S, Richar d Marx 2 
Heart tickets front row. 
603-893-7454 


GREATFUL DEAD 


TICKETS WANTE 
2 for SO ANTER i 


chase or trade for 2 Buf- 
alo tickets “ We need a mir- 
acle Rochester, NY 
(716)671-3862, 467-3161 












Wane 128 2088 Gers 
22, 208, & others. 
price 603-859-6544, 


oc Alt MECARTNEY 
617-499-8680 
PAbst sesis mine house. 
Close to stage. Going Fast! 
CALL NOW 
517-490-0800 LV MSQ_ 


PAUL 
MCCARTNEY 


Pair of Tickets. Best Offer. 
536-5390 x 368 


July 26th. Sullivan Stadium 
Call (508) 875-7003 


leave message 
TICKETS 
1ST 10 ROWS 
ALL SHOWS 
‘Conner 








+ Santana 
* Tom Tom Club et all 





TICKET WORLD 
aS doe 
and theatre 
in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 
203-249-1000 


RRR I 
REHEARSAL 
SPACE 


up, convenient & se- 
cure location, plenty of park- 
ing, On trainline. 364-1400. 





BRAND NEW 


EMPIRE 
REHEARSAL STUDIOS 


oe area close to 
24hr access AC, 

clean bathrooms, best 
proof secure ramped 


peiys and up + faa 
bung S178 and 


NATIONAL 
REHEARSAL 
STUDIOS INC 
“ YOU'VE TRIED THE 
REST, NOW TRY THE 


ST.” 
best rehearsal rooms in 





3. Best pricing. 

4. One FREE month's rent 
New rooms open Now! 
36 Charlies St., Maiden Sq. 
Near T. When you decide to 

serious about Rock ‘n 
jolt Call: 


391-8272. 


EW EOE 
REHEARSAL 
STUDIOS 


Sound Proof Secure 


Clean rooms 
Available now!!! 


617-391-8272 


Lowest prices anywhere 








JULY 6, 1990 


BOSTON. 
(617)423-4858 





KCTORS, ACTRESSES, 
THEATRE GROUPS: This 


could be big break! 
Advertise Phoenix 
classifieds today. 








eeNRRRTRSERAE HT 
MODELING 


sa ex 

photo series must be attr w/ 

good ure. 18+. TT! box 
lord MA 01730 


Subscribe to EL 


PETITE Magazine and dis- 


cover what opportunities are 
available. Send $19.95 for 6 
a to: mg be in 

38 Tierney am- 
bridge, MA 02138 


STUDIOS 


studio 675sq ft $154.50/mo 
illustrators pref, nontoxic avi 
ASAP 491 489-3448 


FORT POINT, live in studio 


and bath $600/mo, Key fee 
negoc looking for — 





respons si person ten 
ant w/refers 28 and over pref 
623-3812 


FT. PT Chni, 3spaces avail, 
2studio in 5K sq ft apt loft, 
$550/mo w/ everythng, 
850sf office, all utils 
$750/mo, 1st, last + sec dep 
req. Call Dave 426-0104 


FT PT studio, 1700sf, exc 
light, roe aoe se 
artiete only, _ 
$685/mo, 508-385-4978 


STUDIO SPACE 
Rehearsal work space, 1200 
sq. ft., great natural tight, 16 
ft. ceils., re-sanded fir., 5 


Monthly rate 
for info, 876-1019. 


par | 
WALTHAM, spc avi in my 
loft for artists to work in, cen- 
tral Waltham area, next to 
train stn. $275/mo. 893-2677 
panies eae aD 


24 hr. access 


24 hr. security. 
Free off-street parking. 
Call Je’ 
738-0044 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SURVIVAL. 


Whether you're into 
astrology, therapeutic 
massage, or self-help 
groups, The path to 
self-awareness leads 


to the 
MIND 


BODY 
SPIRIT 


section of the Boston 
Phoenix Classifieds. 
To place your ad, call: 


267-1234 

















LETTE IES 
LIMOUSINES 


DON’T DRIVE 


YOURSELF 
Lote a6 the Baw 
1-800-339-5152 


SOPHISTICATED 
LIMOUSINE. 
For the elegant of 
discreet luxury, chauffeur 
driven Lincoln § stretch 
limosuines. Airport service 
available po pa or 








subscriptions. Free 
mie call 


y favorite Pt tea 416, 


Cornwall-On. Hudson, NY, 
12520. 


EMACK & 


BOLIO’S 
1310 Mass Ave. Harvard Sq, 
Cambridge. Introduces its 
own homemade frozen 
fat, 0% 


scoop. You Can't touch this! 


Homade italian Pasta 
Sauce! Also Free with 
Purchase Banana bread 
recipe. Send $3 to: 
W.Chiarello POB 1205 
W.Somerville MA 02144 





LOBSTER ITALIANO 
For recipe send 
order + SASE to: Box ; 
126 Brookline Ave, Boston 
MA 02215 


NTAL GR 
orean ae 
Thai & Phillipine Groceries. 


783-2626 
152 Harvard Ave, Aliston 


ATERER 
Gourmet Natural Foods 


TAKE ROMANCE FOR 


ARIDE.... 
to Tanglewood, to the 
islands or anywhere you 
choose. Perfect picnics for 
two...Gourmet Baskets. 


CALL 617-731-1363 


FOOD 
DELIVERIES 
AND TAKEOUT 


Ci Re ee roe 

hinese 

Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 





BACK BAY TAKE 


AWAY 
Gourmet Take out 


Berkley and Boylston), Bos 
ton. Same owner 
L'Espalier Great Food-Store 





make your meal complete! 
For cooking instructions, 

questions or our free catalog 
Call our toll free number 


1-800-6-BOSTON 
15 BSdeon St Brookine 


Marinated Rotisserie 
Chicken, hot vegtabies, 
and salads. 





Hill” Allston and Brighton. 


CREMALDI’S 
Thirty-one Putnam Avenue 
Cambridge, Massachusetts 

HOP TOO’S 
GREAT CHINESE FOOD 
FrORLIVERED.-FREE 


ruse Saget duvewed . 
about 30 minutes. Boston 


536-0300, Brighton 
739-0200, Somerville/ 
Cambridge 666-0060 


MEXICAN 


CATERING 
Authentic & Southwestern. 


538-5542 OR 491-5857 


NEW YORK BAGELS & 


Saturday igring. You're 
tired. Wouldn't you love the 
taste of New York delivered 
to your door in minutes? Call 


THE LOXSMITH 
for details 


937-4112 
SORENTO’S 


Pasta, Pizza, 
Sandwiches. 
Takeout 424-7070 





Calzone, 
Delivery & 





OMELETTE MAN 
Breakfast by Bedside. 
Omelettes prepared in 


pri 
your bedroom. A 


Also available “for cocktail 
brunches, showers. 
AN 

CMLG MELE ’ iy 
401 ree re 


We DELIVER ° Glatt Kosher 
Oriental, Traditional and 
American cuisine. Sun-Wed 
10-8, Thur 10-9, Fri 9-2 
Cait 734-9810 


ViIDIGO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, Subs, Pizza, ice 
Cream, Chinese Food, Dry 
Cleaners, Film Processing 

and Video Tapes. 


247-7000 
WING IT 


Boston's best chicken 
delivered free! “Perfect 
chicken for an imperfect 
world” Free Pepsi for 
mentioning this ad. 


783-BIRD 











aiweawar. . 


renee aaa 
PARTY SPACE 


GREAT PARTY 
SPACE 
Corporate or Private — 

Accomodates 90-160 


Aku Aku 536-0420 — 


COMMONWEALTH 
BREWING COMPANY 


Boston Mag's 
draft 1989. 

unique Tap ion "oe 
mosphere. Perfect for next 
function 





eo 





A2 100 NOE a oity trop- 


paradise featuring 
authentic gerieeee 
The 100 Ca- 
pacity Crescent Club, brs 
Jukebox, antique seating 
iny bar. Com- 
and kitchen 
services throughout. One 
od Iston Place, Boston, 


ical 
architechture. 
pocket billiards, 
and a 

plete bar 


02116 (617) 451-1955 


FRIAR TUCKS 
Downtown 


Up to 100 
Prv Room P0res-0417 


PRAISES 
PARTY 

SERVICES 
oot Te pr am 
equipment, reasonable 


area. 603-886-5789 
FOOD-A-RAMA 
A Concept Caterer 
Quality Catering with a 
creative flair for any budget 
The Most romantic proposal 
dinner ima * Tra- 
ditional and Non-traditional 
wedd * . Mos - Parties 
for bi Colporate 
breakfast, "Kncheon, dinner 

and cocktail parties. 


THE BAR KEEP CO. 
arty staff & services. 
Professional help for your 
parties. Call for our rates. 
666-3493 














SECTION FOUR, THE BOSTON PHOENIX 9 


Bachelor Party 
* Catering ¢ 
¢ Dancers & 


Video Taping 
538-5542 
491-5857 


MUSIC AND 
ENTERTAINMENT 
BELLYGRAMS 


Ai Babes MS rated 


Great for Families 
646-4700 





ALTERNATIVE DJ 
Alternative rock/dance, prof 
uipment, reasonal 
price. Will travel. 


LET'S PARTY, DUDE! 
603-886-5789 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 
508 966-0782 


CLOWN 





happy occassions. Call 
508-238-8535 


ST 
288-2282 











PARTY SERVIC 
Bachelor Parties, Bice 
parties, all occassions! R- 
rated. 24hr answering 
service. We have beaut- 
itul ladies! 617-561- 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for all occasions. 
Musical, comedy and variety 
acts. Dancers and more. 
Complete party services. 


BACHELOR/ETTE 
PARTIES 617-595-8191 
en 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered you gorgeous 
against the humming 
midnight 
A POEM THROUGH ME 
FROM YOU TO THEM - 
SAPPHO 524-5957 








SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional 
entertainment for all 
occasions. Musical, 
com and variety 
ancers and 
more. Complete 
party services 


BACHELORETTE 
PARTIES 
617-595-8191 
1-800-342-SHOW 


acts. 





ING-A-G RAMS: 
Bintoane owns, Bachelor 
Parties, Animals, Cateri 
NO JOB TOO SMALL 
272-1495 Any Hour. 


GIFTS 
ROMANCE IN THE 


Sih Charts 


3 Month Forecasts 
Compatibility 


ASTROLOGY AND YOU 


1 
Git bathcntes Aralabie 


FOR Y' GRADUATE 
Heart Sachets, sia 
Bears, Floral Baskets .. 
BASKET ODYSSEY 
KATHI 547-5752 


Sh corticates tor any 
occasion. The perfect way 
to shop. 508-285-6167 





FLOWERS 
LATE BLOOMERS 


112 South Street 


Boston, MA 02111 
617-426-5665 


BEVERLY HILLS 
FLOWERS OF 


BOSTON 
500 Boylston St. 
(or 535 Albany St, Boston) 


262-4995 


INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrangements 
delivered nationwide 


469-4115 


(esearmatssoscm oe 
BALLOONS 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 

















BODY & SPIR 


TTI 
ASTROLOGY 


ASTRO LIBRARY 
Non-profit astr ! 
library needs dona’ 
Books, tapes, ines. 
The Heart Center moty 
315 Marion, Rapids, 
Mi 49307 (616) 196-3940 


AsTnmoay AND YOU 
Charts * 3 Month forecasts + 
Gift Certificates Available 
1-800-869-1691 


en pl EAST 
a complete 
line bey astrological 


charts and interpreted 
reports for the amateur 


and professional a 
Natal « Raintonstip 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


EXTRAORDINARY 
PSYCHIC 
Randal Clayton Dratiord. 
Energ enhance- 
. Phone con- 
/AMEX. 


sultations. 
(213) 820-5281 or 
(213) REALITY. 


ee 
your personality 
-8788 


Sei Reh 
prt hnncn gto tng 





etation oa Starting 
= at $40. 354-0947 


HE @ Bt oc E 


Start Every New Day! aski 

i Lucky Star! Your Daily 
loroscopes $1/min 

1-900-230-STAR 

All Signs Nationwide 


SUPERB ASTROLOGY 


SOFTWARE 
for IBM eg Prices 
from to $1000. Free 
Th agg Cosmic Patterns, 
P.O.Box 14605, Gainsville 
FL 32604, (904) 373-1504 











avec 
THERAPY & 
COUNSELING 


A GIANT STEP IN 


PSYCHOTHERAPY 
“ Far superior to any 
therapy I've Had” 
CPI PSYCHOTHERAPY 
MARC D. MCGARRY 


the New diandard of Ther- 


bs * Interview me without 
charge * Call for Brochure 





BODY-ORIENTED 
Psychotherapy: Heart- 
=, . Gentle, 
caring, safe environment. 
Specializing: Inner Child 


(61 (err) ean 
$s 
-{ ee 
stamped, jo ae 
free booklist to: 





Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal probs., etc. Modest 
fees. Dorothy 491-6408 


Have you lived before this 
life? 
Call 1-800-367-8788 


Obsessive-Compuisive 
disorder? (Can't stop 
worrying and/or can't stop 
compulsive rituals) Ongoing 
12-step support group for 
persons with OCD. Free and 
anonymous. Meets 7:30pm 
Wednesday in the hall of St. 
Cecila’s church. 20 
Belvedere St, Back Bay. Ac- 
cess to T, Mass pike. For 
into call 499-9577 


Personally Trained by 
ANTHONY ROBBINS 
You Can 
Achieve Self-Mastery and 
and Be, Do and Have 
Whatever you Wish. 
NOW CALL 


Scott Hamilton 
at 617-623-8047 





AFTER HOURS: Boston's 
source for party services, 
caterers & delivery, limou- 
sines, and more. in 
The Phoenix Classifieds 


WOMEN & 
RELATIONSHIPS 
Therapy based on “The 
Dance of Intimacy” and 
lomen Who Love too 
the focus on 


met. 





ee 
INSTRUCTION 


ASHA MA 
Master of Kundalini Maha 
Yoga Invites You to Come 
and meditate with her 

Programs are July 19-22 and 
July 26-29 at 7pm at the First 
Parish Church, 3 Church St, 
Harvard Sq., Cambridge. 
Free Programs. For more in- 
formation Call 491-4091 


YOGA 
ham. Even- 
ings, mornings. Spiritually & 
Physically enhancing. Margo 
(617) 326-5371 





classes ar 


MOVING TO WRITE/ 
Writing that moves: 
Authentic Movement, ee 
& er to enhance heal- 
ing & creativity Call Katie 
Singer at 876-9656 


REDUCE STRESS 
Learn how to transform 
negative emotions into 
postive energy. Send yA 
ao Healing voy Ay 

935 Andover, MA 01810 


SHAKUHACHI: 


BREATHING ZEN 
Zen monks use a bamboo 
flute called shakuhachi as a 
way of meditation. For more 
info & free isn call David at 
876-8552. Licensed and 

trained in Japan. 


Yoga and Macrobiotics in 
July in Cape Cod. Ac- 
ome honest ~~ avail. On- 


pe ja Classes 
Bene ol 





oe pn 

arin Stephan at the 

Karn stop In Cami nd 

Somerville 617-497-0218 or 
617-666-9551 





at the THEA a “ Hathalini” 
style. Get yourself in shape- 
inside and out. Great 
motivator for hog aoe 
fo and 

ing , energy yr anna 
tation awareness. Classes at 
She ee tet 
St, Boston. Call 728-1454 a 
reas. price/schedule 





Day and - 
ments avahenie. Low rates. 
Leave macenee 923-4054. 
WOMEN ONLY. 

H , Energi Sports 
Oriental ma: a. 9- 

Porter Sq. Cherie 2 
FEEL THE POWER 


Therapeutic -“hands on” 
bodywork with or 
without oil. Revitalizing, 
Relaxing, Stress Reducing. 
Relieves aches & pains. 
$40/hr. Student discount. 
Green line location. 
By appointment, Licensed 


734-8182 








THERAPEUTIC MASSAGE CENTER 





Hour long total 
massage 

Call for an 
appointment 
(617) 965-1066 
(617) 965-5535 











MASSAGE 
= begs pat wre 
rapist a 
Newton Center, 965-1787, 


Mecsage and relax;1 hour 
full body; Various | techni- 


Men & Women. Call 
‘Bill met? 871 -4319 
MT/Exercise physiologist 


'Y ST. 
Ss olan mae e fo 
Non-Sex 





Deep tissue ee. 


massage, 
mind approach. Margo (61 
326-5371 : 
Relieve body-mind stress 
wore therapy. 
David Perez 


2518 
aon Jenny 


Loss 

eet 

Highest success(TV-Bos 
_ visit anes smoking 


noes. No wait $50. 0 66-0760 


THERAPUTIC 


MA AGE 
Stressed by 


appointment. 8 Rod 
Gamat 











Hot Tub Mineral Soak 
Private Wooded Setting 
TAI SUMMERS CMP 
508-358-5507 





abuse BR 
SELF-HELP 


LLANE D 
What do you do when your 


MARRIAGE 
is falling apart? Call 


1-800-367-8788 


ome DIET rT ALTERNATIVE 


without pile or birt diet 


plan. For further info call 
508-263-3199 








DIVORCING FATHERS 
— young children. 


iM tarting. 
‘e17-Soe-s43t 
FAMOUS 
REVOLUTIONARY 
RUSSIAN SMOKING 
AND WEIGHT LOSS 


TREATMENTS 


Highest success. One time 
individual treatment erases 
smoking or be ma desires 
ithout is. $50. No 
waiting! Brookline 


617-566-0169 


Years of research and tes- 
ting have made our tapes 
powerfully effective. We are 
one of com- 





how and 
music can be used Ac- 





OR. 
yton Bradford. 
enhance- 
fisa/MC/AMEX. 


(213) 820-5281 or 
(213) REALITY. 


LET ME READ 


YOUR FACE 
Pane Readings. Send 
fr photo and $5 with Box 
52 126 Brookline Ave, 
Boston MA 021215 





EXTRAORDINARY 
PSYCHIC 


COUNSELOR. 
Randal Clayton Bradford. 
teh enhance- 
ment/heali ng Phone con- 
sultations. Visa/MC/AMEX. 
(213) 820-5281 or 
(213) REALITY. 





PSYCHIC READINGS 


BY THE PHONE 
as featured up in Camden 
Herald, Belfast Republican 
Journal and Preview 
ine. Phone readi 4 
1/2 hr, $50 for an 
“New England Reterences 
Dorothy 
207-445-4309 


TESSA’S PSYCHIC 
STUDIO 
Card & Paim reader & Ad- 


visor. Also specializi in 
Crystal & Past-life readings. 
Also spiritual readings. 


can advise on all matters of 
life. 734-0807 


Your Future in your hands! 
Call Tarot Readings 
24hrs/day 
1-900-230-SEER 
$3/1 min $1 Add min 


Your Future in your hands! 
Call Tarot Readings 


1-900-230-SEER 
$3/1 min $1 Add min 


“GIVE A MAN A FISH 

AND YOU FEED HIM 

FOR A DAY. TEACH 
HIM HOW TO FISH AND 
YOU FEED HIM FOR 


te co, Phat a 0 


lifetime is knowledge. 
kind of dag once ol that 
one ae been sup- 
to farmers around the 
orld for 22 pers 
1-800-99WORKS 








PEOPLE FOR THE 
ETHICAL TREATMENT 


creer 


enn tan Ni 
ah Y yee, 


birth & ful bint nare to 


NUMEROLOGY,S YOY. 


MOTIVATION LINE LINE 
lor, 
failure. y Mg eo 


Leave your problems be- 
hind. Get on with r lite. 
Call 1-900-535-2900 ext 288 





HERPES IS NOT AVD 
Nor a disease of 
~ kind. Get the facts. Read 
r. Roy Clark's Furious, 
Funny, Shockingly, Frank 
Herpes Handbook and 
never worry about Herpes 
again! Save 1/3 Off 
store Price! Send $5 To 
Bountiful Books: Dept C; 
PoBox 23778 Baltimore MD 
21203 





Join our film discussion 
group / Wkly meetings 
Harvard Square / Call 
891-7415 for info 


RECYCLED PAPER 
By Mail. We make beautiful 
recycled paper products, 
note cards, stationery, gift 
wrap and many printing, 
copy and computer papers. 
Compared to virgin paper, 
producing one ton of recy- 
cled paper uses half the 
energy and water, saves 17 
trees, results in less air and 
water pollution, and saves 
—— space. Send <= our 
“oe color — 


nd ty it. (608) 2: 
Earth are Paper, Box 3335; 
Dept 84, Madison WI 53704 


TATTOO! 

@ Can you get one while 
living in Massachusetts? 
Call 1-900-535-3900 ext 83. 
($2/min) 











~~ & Spirit...Only in 


ix. Call 267-1 





HOW TO GET AIDS 


SaiibninemRERanI om, 
PERSONAL 
CARE 


TEER UTTER NO 
HEALTHY YOUNGER 
SKIN 
SPRING wou. 


European sens d Cleaning 
Facials $45/37.5 

Full Leg Wax $45/37.50 
Manicure & were $28 


Bikini Wax 35 S312 
Upper Bikini $27.50/$22 
_ ROSALINE’: 

Skin Care Clinic, inc. 1426 
Beacon St. Brookline, MA 
02146 + 739-2392 
Hours: Tues & Sat 9-5, 
Wed & Thurs 10-8, Fri 10-6 
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Silver Lake 


Dodge & Leasing 


ADVANTAGE DODGE 


SUMME 


REBA res UP To $2500 


FINANCING AS LOW AS 229% sor 


--EXCLUSIVELY AT SILVER LAKE DODGE-- 
FREE LUBE - FREE OIL CHANGES - FREE OIL FILTERS 


Including all Labor for these items for as long as you own any 
new gas-powered vehicle purchased at Silver Lake Dodge. 


Oh 4 oF ey Citi Ti Re oy- Cy: a g- 8 88 3 


1990 MODEL LEASE 


1990 COLT with only $1 DOWN 


sm" 16566) 1139" 


— a — ES DELIVERED PER MONTH 
#4874 ans 4 a 


1990 SHA ve w* with only $1 DOWN 


=== <a |8299] 169 


one DELIVERED | PER MONTH 


* meee Py 


#AS496001 


1990 DAYTONA 


with only $1 DOWN 


"199 


DELIVERED | PER MONTH 


with only $1 DOWN 


169 


PER MONTH 


m—ameue $000 
6 foot bed, rear step bumper 


brake: 
leiiaicas DELIVERED 


with only $1 DOWN 


ra! 942499] 229 


DELIVERED | PER MONTH 


We fave a large selection of new Dodge 
Dynastys and Spirits with a variety of options 


SAVE UP TO $3000! 


INTRODUCING THE LUXURIOUS, NEW 
Including: 1990 RENEGADE VAN CONVERSION 


front & rear air conditioning/heating, power EXCLUSIVELY AT SILVER LAKE DODGE 
windows, power door locks, speed control, tilt wheel, 

infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sleeper, rack & 

ladder, and OVER 50 STANDARD EQUIPMENT ITEMS! 


Mftg sug retail 8, nor DELIVERED FOR 


SLD discount 
CHRYSLER REBATE : S00 


$17, G 8 a LEASE WITH $1 DOWN 
— OR — FINANCING $399 /mo 
AS LOW AS 2.9% A.P.R. INCL. Laas 


*48 mo. closed end lease($139x48=$6672) with purchase option at lease end with approved credit. Lease price based on 60,000 miles & rea- 
sonable wear & tear. Purchase option price is$1896. Taxes, insurance & reg. is additional . 1st mo & Re.undable sec dep of $200 required 


Silver Lake 


Dodge & Leasing 
Rte 9 - 1/2 mile west of 128, Wellesley 
| Open M - F 9-9pm, Sat 9-5, Sun 12-5 


| 235-6666 











Ee 
FOR SALE 


LEE OS 
BICYCLES 

itane racing, 1 or 
5'10” to 6'4”, Mistral ofmega 
gears, wolver aspin Ss, 


chimano brakes. Used 1 mo. 
$600 or BO. 527-4236 


Laser in good con- 
dition with trailer, cover, & 
hand Dewy 0h sa8e $1100 or 
bo. 


COMPUTERS 

Amiga 2500/20 (imeg chip 
scm" fast dang tense 
Amiga 00 also avail. $500 


Call Jeff 236-4296 


APPLE lIC 128K new mono 
monitor, int disk drive. Exc 
cond. Must sell now. 

$500/ B.O. 267-3440 eves 
Macintosh 512 

Ext disk drive, software, exc 
cond $700 or B.O. Call Matt 
628-8815, 776-9671 


Be 
FURNITURE 


25 eee UP ror Lig 


Saas 


Call for 
info-628-4947 
Lovely blue sofa bed 
w/matching $600; 
attractive -size Oak 
$250. 576-6326 


CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 


Sleep Sofa, Jennifer Con- 
vertable Size Black & 
a old $400 or 

t offer. 782-7337 
a 
STEREOS & 
COMPONENTS 
TEM JSE 1.8 
GFA-5 P 5, 
GFT. 


's, Adcom 
FP-555, 
Cc 


sack 
over —— Dave 
1-2207 


IS YOUR 
SUBLET UP? 
LOOKING FOR 
A NEW 
ROOMMATE? 


Turn to The 
Boston Phoenix 
Classified section 
for the info you 
need to place a 
guaranteed 
real estate ad or 
call our 
Classified offices 


at 
267-1234 








In an effort to serve you better, we've expanded our office 
hours and our deadlines for placing Phoenix Classified ads: 


Music and the Arts...Wednesday, 6:00 PM 
Real Estate and Help Wanted... Wednesday, 6:30 PM 
Entre Nous/Escort/Modeling... Tuesday, 6:00 PM 
Copy for all other advertisements. . Wednesday, 6:30 PM 
Escort telephone verification. . .Wednesday, 12 noon 
Guaranteed renewals.. 
Changes and cancellations. 


Call us at 267-1234 to place your ad or visit our brandi new office at 


126 Brookline Avenue 





Klipschhorn- The Ultimate 
Speaker- Custom Fruitwood 
finish $1800 for pair. Call 
(508) 653-7481 Ive message 


Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver, memo /sca scan and 
seek. SONY X' 
graphic equalizer/combo 
200 for both. 
1-2689. Leave 


Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


_ REEL TOREEL 
Pioneer 4track 2channel 
mode! RT909 best offer 
508-872-7756 


Vector Research Towers. 
et cabinets. 2 12” 
woofers, 1 5” midrange, 1 3” 

tweeter 225 watts, excellent 
cond cond $300 or BO 933-9505 


ODDS & 
ENDS 


NEW YORK CITY 


NEED CASH?| 
We —— 
paperbacks 


HARVARD BOOK 


STORE 
1256 Mass. Ave. 


What the hell is that? Sell it in 
the Odds & — section of 


HOW TO GET 
AIDS HOTLINE! 
1-900-535-6500 
ain EX12 
call. 42.00 tot mn 42 cach 
additional min. 


SHOOT POOL! 
CHEAPEST PRICE IN 








ATTENTION 





For information on on how to 
— your book send $2 


PIE ecncc4ge. 
Lifecycle for sale. ag oy 


new! Comes w/ box, tape 
booklet. $1200 Call Charles 
451-5442 


Mg & 
LEVISION 
amcorder, Panasonic, 
digital effects me | 


case and 3 pany oor 
New! $1000 or bo. 26 $307, 


MISCELLANY 








, M cat, 


Please call 
817-327-681 63 


TPL SET 
DOMESTIC 

incoin tal 
convertable ee Me Lo/Jack 
retrieve & ala cond 
$10,000 or BO 
84 Dodge Colt 60kmi. 4dr 
4sp. Great cond. New: 


clutch, tires, exhst, etc. 
$1800/B.0. (508)587-4957 


1989 Honda Accord LXi 
coupe Wi pon chigy abt B 


(too oo many ia owe 


PHOENIX CLASSIFIED 


CUSTOMERS! 


DEADLINES 


. Tuesday, 6:00 PM 
. Tuesday, 4-00 PM 


OFFICE HOURS 


Mon. 8:30 AM - 6:00 PM 
Tues. 8:30 AM - 7:00 PM 
Wed. 8:30 AM - 7:00 PM 
Thu. 8:30 AM - 5:00 PM 
Fri. 8:30 AM - 5:00 PM 


near Fenway Park 
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Are you afraid your ad will 
die an early death? Prolong 
it's life....indefinitely, with a 
GUARANTEED AD! Pay for 
your ad to run two weeks 
and we'll run it till you find a 
roommate, sell your car, or 
whatever! The Phoenix 
Guaranteed Ad....the liviiest 
ad in the business. Call 
267-1234 to place your ad. 


re Slolom skis: 1 cm, 
woodcore, sol 347 bind, 
$225. Univega Itul Sport, 
20”, conry parts, gray $300. 
646-8421 eves. 


TRAVEL 
F"round trip tickets to LA 


California. Cheap price, 
depart 7/30. for more 
info 508-388-5751 


AIRFARE BARGAIN 
Must sell d-trip PanAM 
Worldwide vochers $2000 
value for only $750ea. Begin 
pad by 28. Ellen 
-6611/w 868-2549/h 


Delta Airline Ticket good for 
1round trip anywhere in U.S. 
Must travel before 12/30/90. 
Will deliver ticket--b.o. 
413-781-3128 


For Sale 1 1-way trip from 
Bos to Los A s Leaving 
July 12th. 8:4: for $125 or 
best offer. 744-6897 


For sale: 1 way airline ticket, 
Boston to San Francisco, 
July 18, $160/bo, 262-4458 
HITCH A RIDE TO EUROPE 
on a jet for $160 or less. 
Details call 
AIRHITCH (R) 
212-864-2000 
Round Trip Ticket 
Boston to Dallas. Leave July 
5. $250/bo 617-354-7551 





1989 Mazda 626 Turbo. Sar 


Call ie 776 lv mssg 
Honda Civic LX 1989 4dr 
5spd power stick shift 
AM/FM Z-lok 8K miles 2 
more yrs wrn' 

(617) 491-749 


AX7 GSLSE, 1986, 25.500 
condition 
gener we winter $8500 


SAAB '85 Ss Turbo, 3dr, 
5sp, wht, ac, sunrf, cruise, 
wnds, Alpine stereo w/ 
csst, airm, 1 owner, dealer 
maint, 63k, 508 nn/b° d 
267-9600, e 328-9208 


SAAB STORY 
1905, 008. must seli my 
ow nat red, a/c, 
rims, qewent, putndows Stereo! 
BA, JVC, NAK. , Call, 
Soh See tres. (ext 383), eve 
1793, lv messg. 
bong 1981 Turcell 2dr 
car, $750, 322-3090 cal 
eves 
Volvo 1966 1228S. 4 dr, 4 spd. 


$1250 Call anytime 49 


CYCLES 


or Sale: onda 
X. Bought new in 1989, 

1876 miles, never woes, 

never dumped, $2600 neg 

Perfect cond; Bike 

wife goes. 738-4913 "e. 













BE De PEAS Ae hI 


eee 


cea 
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Here’s how we can help: 


m@ T-1 ACCESS with 
channel banks to “900” 















ATTENTION “$76” information Providers: 
Tele-Publishing, Inc. can help 


MAXIMIZE 





For more information, call Andy Sutcliffe at (617) 536-2340. 
Tele-Publishing is a Phoenix Media/Communications Group Company. 
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We have DIRECT T-1 
ACCESS with channel 
banks to “900” and 
“800” national telephone 


YOUR 





carriers Mebaage otz f 
carriers. And, we have 
m T-1 ACCESS with . 
channel banks to “800” DIRECT ACCESS to 
carriers 976 service. 
m@ SPACE Rental ‘ 

HARDWARE: Complete AND 900 lines into 
Service Bureau ONE computer. 
gist a TELE-PUBLISHING INC. 
eee is a full service bureau 
m PRODUCTION: Print, WHY LIMIT YOUR MARKET ees Pater yaa 

_ icerk vais to calls from the 617/508 areas? 
SHARING Plans We can offer you ALL of NEW ENGLAND 
m FACTORING or NATIONWIDE coverage. 
@ Complete 
CONSULTATION 
Services 





ts TE BOSTON 





CLASSIFIED LINE ADS: 617-267-1234 
Phoenix <-asssreo= 


Entre Nous/Escort Advertising Policies 
The oh on liability for its failure, for 

Boston Phoenix accepts no liability for its failure, reason, 
to print an advertisment and shall be under no liability whatsoever 
for any error for which it may be beyond liability to give 
the advertiser credit for so much of the linage occupied by the 
advertisement as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an advertisement 
within seven days of publication. 
COPY REGULATIONS 
The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 
sold by the Phoenix. 
The Boston Phoenix reserves the right: 
*To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of its 
text - illustrations peat 
To determine correct category nt 
No advertisment containing a private phone number and/or address 
will be accepted in the Entre Nous columns. Only Phoenix box 
numbers or Post Office box numbers may be used. 
All advertisements must be accompanied by a full name, address 
and telephone number. 
CANCELLATIONS AND CHARGES 
There are no refunds for cancelled ads. Advertising space credit will 
be issued for ads cancelled before 4 p.m. Tuesdays. Changes in 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 

Entre Nous/Escort ...Tuesday 6 p.m. 

Escort telephone verification.. Wednesday, 12 noon 

Changes and cancellations...Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 
placed after 12:00 p.m. on Wednesdays. 


OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 

Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
commercial advertisements only. Telephone numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
— assignment of a Phoenix box number and charged to the 
advertiser. 


BOX NUMBERS 
Advertisers may pick up box number replies at the Phoenix Classified 
Office between 9 a.m. and 5 p.m. Monday through Friday. Replies 
are held for 3 weeks after the last insertion of the advertisement. 

The Phoenix is expressly authorized, but not required to open and 
inspect any or all material directed to a Penni: bal number and to 
discard or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 












WENK toe? 





















Se 






















a ee we eee eee eee eee eee ema eme 


Pheenix 
ew GRAPHIC. 
NewPaper IME C22 54. 2 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


We cannot print your advertisement without the following 
iiss Mi 


PRINTING COMPANY INC 














PHONE #: 

Ae ESN eee SE Eee ENTRE NOUS ESCORT 
LINES 15.00 per line 15.00 perline $ 

ADDRESS: (4 line min.) (3 line min.) 


7 pt. light headline 16.00 perline 16.00 perline $ 
7 pt. bold headline 17.25 perline 17.25 perline $ 
9 pt. bold headline 18.50 perline 18.50 perline $ 








S|) eh eS A TE S| 











Capitalized words 
To place an advertisment using Mastercard, Visa, or American ___ # of capitalized words @ $1.25 each= $ 
Express, please fill out this section or call 267-1234 SUBTOTAL ¢ 
BOX NUMBERS (weekly) 


CARD #: ________________ Applies to line advertisements in Massage and Escort Sections. 
OD Pick-up: $15.00 D Entre Nous Phone Service: $15.00 


BANK: $$ x # of weeks = $ 











DATE: 
If you buy a mailbox, you get 


SIGNATURE: 
Entre Nous Phone Service for Free. 


Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


Se ree en en en ee wenn eed 


DOOOOOSSOOCOOO — tesa ree 
DOOOOSOSSOOOOOD —wsecca ty 


123 4 5 6 7 8 9 10 11 12 13 14 15 


TEXT: 


DIDO 
LID LDIU UI | 
CODD 


LIDOIDIOICIOOICOOI OUI I *5 
CODD 5 
DIDO  j 
DIODE 5 


123 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


= 

& 

THE BOSTON @® ‘ . 

Mail to: PReetin The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 ES 















—<—~—-—-—_- —- ° ~~ YO. NE eee 
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DAlE eBYePHON 


Nation's Largest & Newest Dating Service E, 
24 Hour Service 


e>” ® 1-900-226-2003 
CO" 1-900-988-3135 
CO’ 1-900-988-3139 
Q 1-900-226-2007 
' 1-900-988-3136 


MAKE THE 
BOSTON 
CONNECTION! 































1-900-226-2004 
1-900-226-2006 1-900-646-4646 
1-900-988-3137 AS 





»™” 





o 1-900-226-2005 
Oo 1-900-988-3138 
FREE! FREE!FREE! FREE! FREE! FREE! FREE! 
Leave Your Name & Message Call 1-800-388-8274 
$5 per min. (3 min. program) 


, rT ET SL TTI DEL TTS NTT IIL, 
PLACE YOUR AD FREFI VOICE PERSONALS 
e POTEET TT INL MRT 


61 7-494- 1020 
1-97 


99* per minute From (617) or (508) 


Call PREFERENCES, Boston's 
Premier Singles Voice Mail Service. 
We have hundreds of people like 
yourself looking to meet someone 
special. Call 617-494-1020 to 
record your personal message FREE! 








e Listen, or Record Yours 

¢ For Dating and Friendship 

¢ Categories for Every Lifestyle 
e Voice Mailboxes Ensure 











Privacy 
e Not a PARTY LINE! 







$1.45/min. Free Info: 
1-800-927-INFO, Ext. 9127 













MAN-TO-MAN tTADIES 


CONTACTS | DO YOU PREFER 


TALKING PERSONAL ; me ‘ 

ADS ARRANGED BY » THIS ..OR THIS? 
: pam Going out with phonies Men with Integrity 

eee Blind Dates Candlelight Dinners 


YOu CET ADS 


FROM MEN IN Friday night bar scene for Two 













YOUR LOCAL AREA - 


oe Hes j MOT FROM ACROSS G i t ith i If i | . 
ciel — | THE COUNTRY. ap cers ee Dating the Man of 
’ y Video dating ee 
o Your Choice 


y : Singles parties ress seem 
L % ee Chance meetings Being in Control of 


Meat markets Your Lovelife 
OMe Vo /Nonsense Intros 


Take control NOW. In total privacy. In your home. Meet the 
man who could change your life. You make the choice. 


call 1-800-888-8039 


to record your personal ad and get your private voice mailbox 
or, if you’re really busy 


cat 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 


SINGLE? 


Looking for Mr. or Ms. Right? With Talking 

Pp. 1 Ad fe REN ial anemone Cindy: It was so easy! Robert 
TERRES AS, YOU COR Se ee eee > sounded like the kind of guy | could be 

today! It’s easy and only a phone call away. Here’s comfortable with. 



























Mis 


RECORD YOUR OWN AD AND OPEN UP A PRIVATE VOICEMAIL BOX INSTANTLY! 
LISTEN TO LOCAL ADS IN YOUR AREA + MEET MEN IN YOUR AREA NOW! 
RECEIVE MESSAGES IN YOUR OWN PRIVATE VOICEMAIL BOX TONIGHT! 


MEN FOR MEN 


$2.00 1ST MIN 1 (900) 934 3500 ADULTS 
$1.00 EA ADD'L MIN & ONLY 

















how! Robert: ] was hoping someone like 
: be Cindy would answer. We made a date 
1. Just dial 4-900-860-1020 Cindy we 





2. You'll hear Talking Personal Ads from eligible, 
successful people in your area who would like to 
meet you! Each ad is recorded in the person’s own 
voice, so you can really tell what they’re like. 

3. Then record your own Talking Personal Ad. 
There’s no need to give out your phone number 
because your private voice mailbox within hours will 
be filled with replies from other exciting singles. 
Take your pick! Have a date tonight! Your search 
stops here. We're here to help. 


the SfralConnection 
1-900-860-1020 


$2 Ist min/$1 ea. add'l] min Adults only 


YOUR PRIVACY GUARANTEED 







The Unique 
Electronic Singles - 
Bulletin Boar 











Meet Interesting 
and Attractive 
Singles in Your 
Area! 


1 (900) 646-DATE 


1-900-646-3283 $2.00 Ist minute - 95¢ each additional. 
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Postcard from Paradi 2 
1-900-988-0088 
adults call - $2 per minute Pool Party 


1-900-988-0089 


On the Beach 


1-900-988-0099 


YOU NEVER KNOW 
WHO YOU MIGHT 
MEET. 


1-900-990-5465 Ieee: «= | 1-900-990-2019 


$2 PER MIN. - ADULTS ONLY | [agai Of ADULT'S ONLY CALL / $2 PER MINUTE 


AY \/| ad 1 OF We) ‘_ 5 TTL 
MOST WANTED [E* Wesreny 


WOMEN $2 PER MINUTE - FOR 
ADULTS 


ONLY 


LONGHORN LADIES 
TELL STORIES 
FROM THE SADDLE! FOR ADULTS - $2 DER MIN: 


4 . SS EN 1-000-446-1818 THESE LINES AVAILABLE ONLY AFTER MIDNIGHT 
sa 1-300-990-2007 & 1-900-226-1226 
1-900-990-2008 1-900-990-2009 oe tilts eat FOR ADUUS On - 2 PER CAL 
Zz per minute 
CALL TO FIND OUT WHY! 





LP LNA RAW ES te WAITING! 
PRIVATE EY t 
| IT'S UP TO YOU. 


==") || VESSSS...|| MNO || 12002260001 


adventure and 
things that 
go bump in the night. 


YOU CAN CALL HER “HEAT” 


SOUNDS OF LOVE 


1-800-890-2018 ||1-800-ss0-0009 


$2 PER MINUTE - FOR ADULTS adults - $2 per min. 
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co 
MAL 
Gorgeous hunks perform 
their massages for each 
other. Guaranteed to 
release your tension and 
exite you with sensual 
instructions. 


Call 24 hours. Toll free 


1-900-246-2424 


($1.95 ea minute, $2.95 1st minute) 


Call our underground directo- 
ty HOT LINE for numbers 
too hot and spicy to print. 


Toll Free 


EE 900-346. 5463 | 


'5 per minute) 


Gay Chat Line 
(617) 262-0040 


No Charges Appear on Your 
Phone Bill. Call for FREE 
Information. Be 18. 


asindiciniiiniiniaietiaanais 


ull 


PARTY 
GIRLS 
1-556-995.6666 


KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN * WOMEN ° COUPLES 


1-900-234-BI-Bi 


MEET PEOPLE COAST TO COAST 


1-900-999-4444 
hhh hh hhh tht hth 


LIVE TALK!!! 


PRIVATE 
PERSONAL 
INTIMATE 


» 


BEE SEECK EEE ECL GE 


>>D>DDDDDD>>D>>>DD>000 


CEREE 





CALL ME NOW... 


1-900-446-9090 


Female Operators 


BOSTON BABES $19.95 


Mistress Victoria 
28 5'10", 36D-26-34, Get down on 


your knees & SUBMIT to your desires 


Raquel 


Horny housewife, likes rear deliveries 


Amanda 


Kinky co-ed, she’ll try anything once 


Maura 
36-26-36-9, very accomodating 
Bonnie 
18 & very naughty, needs you to 
spank her 
Nurse Nancy 
Blonde & busty, emerald eyes, 
submissive & always in uniform 
Josh 


6'3", 185 Ibs, loves younger men 


617-393-9021 


Wanted: ° ard shift 


Call between 9: :30 am-5 pm 


MC/Visa 
Unlimited Time & Discreet Callbacks 
Billed to your card as Shades/Insight. 





mms ONLY TOC 


20¢ FIRST MIN 
$1.00 FIRST 9 MIN 


YOU MUST BE 18 OR OLDER 





, Sco 


GET | 
OTHER MEN & WOMEN 


SEX SURVEY 


1°550°¢4SEX 
FIN T WHAT | 
REALLY TURNS HER ON 
BONDAGEe anne 


1°550°S.MB-D 
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WE T = 
LIPS 


HOT & READY 
1900 226 5013 


|KO) ) Sw) Bas are 
1900 226 5017 


TIED GP 
1900 226 5021 


PLAYMATES 
1900 226 5025 


BAD FOR YOU 
1900 226 5029 


LOVE STROKES 


1900 226 5014 


ONLY $2. per min FOR THE REAL THING 

















STRICTLY 





X-RATED 


T ON WITH UP TO 8 
















D OU 






3 









ANTe*SUBMISSIVE 
LEASURE*LEATHER 
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\ DAT ELINE ( 
maae..|.|lw.w!w!lm!lD!lUc tll Oe ) 
Z 2 g 
( Talk Live, g 
N One-on-One : 
) caitactios 3 
( , 1-900- HE 

" 654-LIVE 
) TALK ONE-ON-ONE 
2a Direct 
( Connection 
N No Waiting. 
) 
% 
. elles 
) 1-900-741-LIVE 
(1-900-USA-GUYS 
‘Yo = os 
) é : 
Z = , 
i «| The Gay lates To Get 
( Exchange Married? 
\ | Guys & Gals 
( 
\ 1-900-USA-L-LOV ! 7 
\ | 1-900-USA- _|, : 1 ( 
) 325 jo el .- = %) 
( LIVE! Ls i i | Lesten & Recetwe Private ( 
ri — : Voice Messages N 
; ON. 1-900-USA-GAYS | ‘‘Fal/ in Love’) 
g ONE 1-900-654-GAYS | 1-900-999-5100 .95 min. % 
( 1-900-872-7273 1-900-999-6100 $1.50 mun. ( 
Rm ed te MNF LL LLIN LLL OY 
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Fulfill Your Personal 


Fantasy! 


Call 1-976-3278 


No Other Phone Line Like It! 


Designed for 
18+ Please! 


DREAM GIRLS 


Privat? . z 
Lines— 


Change Your Life! 


Make New Single Friends ‘ 


I-976-1515 


TALK TODAY — MEET TOMORROW 
50¢ per minute (75¢C the first) 
















TALK LIVE! 
SIZZLING 1-ON-1 PRIVATE 
1-900-24-MODEL 
AFTER DARK 


1-900-64-MODEL 


$2 PER MIN ° STRICTLY ADULTS 






It's Amazing How Your Call May Help You 
Turn Your Fantasy to Reality! 
#1 Source @-TCA 617/508 
6 cents per minute, $2.95 the first 













(adults 
only) 














Adult Video Blowout! 
100's of titles in stock! 
Prices Start at S7.99 


Boston 628 Washington st (Corner of Washington & Essex) 
Monday-Saturday 8:30am - midnight « Sunday noon - 11pm 
= Waltham 465 Moody St 
Monday- son © 9am - 11pm « wer w denial noon - 8pm Ea 


ALSO TRY N.Y. PARTY aR 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


CONNECTIONS—NO CALL BACKS 
$14.95/15 MIN. 





reN 
4 








GALS ARE WAITING 
CALL THEM ALL! 


1-900-468-4475 onzine 


1-900-230- 2400 WORKING GALS 
1-900-HOT-LADY 2:23: 


(THAT’S 1-900-468-5239) 


a ‘ 1-900-230-0500 ittitios 
. 1-900-230-3333 fiowiatrcons 
1. 900-L 0 VE M E N 1 -900 -454-09600 MIDNIGHT CONFESSIONS-THE 


NIGHT MAKES THEM TELL 


ER TOTO ETE § EB ||| 1-900-230-1313 2" 


95c PER MIN + $2.00 THE 1st MIN» YOU MUST BE 18 OR OLDER + ©1990 REAL PEOPLE. LTD $1 per min., $2 the first. Adults onty 








2 An Ma ann NEI tN 2 ae 





4 


ATES NE 

to be teased, 
dominated and act out all 
fantasies. | desire friendship 
or long-term ——s 
with attractive F, who will 
make my dreams come true. 
Willing to Wine & Dine you in 
return. I'm affluent, gen- 
erous, and will make you 
7 Box/@ 9091 (exp 
7/11) 


BiMarr male 5'10", 155ibs, 
43 sks fr pass and/or gr act 
under 40 male. No recip. 
Send details to POB 692, 
Boston 02199 


Dom SWM seeks sub femme 
fatale F for lingerie & B&D 
fun. Ltr w/photo PO Box 141 
Brookline 02146 


FIT TO BE TIED 
up. Attr DWM seeks WF 
20-40 intrstd in trying 
bondage. No sex. Just 
playing out mutual safe 
fantasies for fun and 
excitement. Box 6565 


Good looking SWM 38 great 
body clean sane sober 
wants fun with F's & Is 
Box 433 Newton MA 022! 


GUYS SPANKED 
Naughty?Your bare bottom 
reddened & con: by a 
hot, caring, BiWM44.POBox 
722; Cami , MA 02139 
Happily married M, slim, 
very muscular, swimmer, 
hiker, nudist, thinker, kind, 


301; Boston 02110 


will oy M, F, 
cpls lean muscle build, Hard 


and ae hear from you. 
Rply Box 6576 

MODELS WANTED woman 
18-30 needed for damsel in 
distress phot and video work 
$50+ a hr for more info. 
Box 6577 


MWC prof early 40's very 
car alan anes and on 


@ 9060 (exp 7/11) 

SEXY & ROMANTIC 
pratt We and well-built 
WM, 30's, seek a pretty, sen- 
sual, BiWF for discreet 

some to be 


02215 (exp 7/11) 


Beautiful, submissive BiIWF 

ing Dominant Feminine 
mistress. Photo and phone. 
Box/ @ 9090, 126 Brookline 
Ave Boston 02215 (exp 7/18) 


SWM 40 attr sk shaply WF 
18-30 for sex therapy & con- 


of humor. ¢ 9061 (7/11) 


SWM 40 seeks GAL FRI- 


Virgin, , 22, 

shy, slim, older SWF 
as first lover. Box 395 Burl- 
ington MA 01803 

Well-to-do s 
wants for 
casional get-together 
Phone, , NO pros 
Box 657! 


9092 (exp 7/11) 
V attr WM 34 


alive fun . Box 507 
Allston 021340 


WANTED: 
Attractive Femaies in 20's to 
accompany Middle Be 
wealthy and educated 

to reunion. Could lead to 
travel and exotic times. Send 


Resume and picture to 
611 Aliston, MA 02134 


Young men for &jo 


videos send discription, 
wey &way to contact 
x 91 Westboro MA01581 






ADULT 
SERVICES 


BACHELOR & 
BIRTHDAY 
PARTIES 

FEMALE/MALE 

As SEEN IN LOCAL CLUBS 
R- & X-rated s ims 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 


faction guaranteed. 
Also: January 1990 


CENTERFOLD 
Stacy Lynn now available! 


Over 70 girls available. 
1-800-869-7336 
CROSS DRESSER 


oon aon one you up por} 
e. For , just ca 
Shiela at 617-866. 202 or 
508-356-5456. Mastercard, 
Visa prepay $24. 24hrs. 
4 EXECUTIVE SWEETS 
9 VISA/MC/AMEX LIVE, 
24HRS. (303)761-6552 


MALE, FEMALE 


EXOTIC D. ERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfold 

Stacy Lynn now available. 

Over 70 girls available 

1-800-869-7336 


ORVROOUCHONS® 
Male/Female, 
Singles 
Straight @ day @ Lesbian 
Est 13yrs @ All N.E. 
@ 508-430-1053 @ 


Fulfil! Your Fantasies! 
Don't Just Day Dream! 
Live One on 


One 
CALS, Re einen? 
LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 
' §16-422-2404 


ths epost 
NOW! 617-666-1202 or 
508-356-5456. Billed dis- 
or Visa, A mene $24. 24hrs 
VIXEN’S 


NOTHI ABOO - 24hrs 
516-321-0444 MC/V/AMEX 
LADIES ONLY 
Had an Se call 

, blonde OF y 
dark & sexy. eri eee 1208 
e- by eee pe eo 
your MC, Visa or prepay. 


conversations, sin-sational. 
Call if you're a dare devil 


anes Me viea/Amex 


DISCREET DATING 


Free membership to all 
single 


women 
men. 508-224- 


TWO'S COMPANY 





IMPERSONAT' 
(a riot at any party) 
SURPRISE BELLYGRAMS 














SWINGERS 


HOT LINE 
Ads by Women 
617°621°3525 





Ads by Men. 
617°621¢3524 
Ads by Couples 
617%621°3525 
To ad call 
617-621-3526 © Visa, MC 
Women & Cpls Advertise Free! 


Le French 
Connection 
by Gigi 
Rated Boston’s 
best phone sex 


for the selective, 
sexy gentleman. 


MC/VISA $20 
617 
277-0331 





For recorded personals 
$2 each minute 









LIVE 
FANTASIES 
Southern Style!! 


Only $12.50! 


Texas 


teleFANTASY™ 
1-800-FON-4SEX 


(1-800-366-4739) 


Come as you are... 
Anytime! 





Join our HOT HORNY 
itls for the most. 
gratifying live fantasies 
you can imagine. 


Major credit cards 
FREE callback 
Discreet Billin 

$2.00 per minu 

Over 18 only 





L..£2/muin- 










RAP 
with Dominant 
European Actress 


(201) 865-8325 
Other 


PHONE PHANTASY LINE 


sf 


DIAL-A-HUNK 


a AER 


PRIVATE MAILBOXES 


D.L.D., 310 Franklin St, 
Boston's origi Ing 


Ee 
] ties 
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LIVE PHONE SEX 





Or to leave f : 
1-800-729-2806. 


Executive 
Sweets 


$19.00 


Visa/MC/Amex 
LIVE 24 HRS 


(303) 761-6552 


Come fantasize 
with us 


ONLY 99¢ PER HALF MINUTE, BILLED ON VISA & MC AS IWM COMMUNICATIONS. 


Let Us Do It 
In Your Ear... 


IT'LL BLOW 
YOUR MIND 
*12.50 


Visa/MC/ Amx 
(No outrageous phone bills!) 





LIVE!! 
ADULTS ONLY! 


$12.50 


Texas 
DREAMLINE 
1-800 
RAW SEXX 
24-hours 


AMX/Visa/MC 





HELP FOR 
SEXUAL 
ADDICTIONS 


Comprehensis¢ 
evaluation & effective 
treatment for compulsive 
sexual behaviors, 
Lam a board certified, 
Harvard Medical School- 
affiliated psychiatrist 
Call 


Martin Katha, VID. 


617-855-3191 





TOUCH TONE PHONES ONLY. ADULTS ONLY. 


Located at 
53 Stuart Sr. 
Boston 


Adult Videos 
Sales—Rentals 





Fulfill your 
wildest 
fantasy . . . 
Live, 


621-3861 | 


VISA-M/C 
FREE CALLBACK 
ADULTS ONLY 





1-800-347-5738 
SLAVE 


TALK 
714-432-8255 
L.A. 


MODELS 
213-622-0222 


Sweet® 


Talk 


617-738-7570 | 


———— 
Phone sex for 
the 
discriminating 
gentleman 


~ 


= 
Dominant 


mistresses always 
available 


$20 


MC/VISA 


VISA/MC/AMEX 


(discreet billing) 


24 HOURS _ DIRECT CALL 
BACK 





id § LODA Dae) OP 6 
MENU 
$19.99 


JADE 

32, 5'6", 42DD-28- 
37, red hair, jade 
green eyes, VERY 
oral, Let her eat you 
up!!! 

SHARON 
41 years young, tall, 
brown-eyed blonde 
loves them young 
and HOTI!! 


MANDY 
22, 53", black hair, 
hazel , a busty 
(38FF!) exotic 


her do your bidding. 
BLAZE 

24 year old, blue- 

eyed blonde, a petite, 


ANYTHIN 
WITH THIS ONE!!! 


MISTRESS SATAN 
5'10", long black 
hair, 38DD-27-36, 
call me if you dare, I 
love bad little boys. 


ALSO AVAILABLE: 
PRE-OPS 
COUPLES! 


617 
621-1436 


24 HOUR SERVICE 
MC/VISA/AMEX 


Bad Betty - 5's", 130 
Ibs., 40 y.0. She will lick 
you & kick you and make 
you beg for more. 
Tigress - The original 
petite Southern Belle is; 
back. 4'11", 98 Ibs., 38 D. 
Kinky and sbmiv. 
Chynna = Long aubum 
hi/gr. eyes, 124 Ibs, very 
sbmsv, rear, loves to 


Naughty Nicole: 


5'7", 127 Ibs, Ing. blonde 
hair/blue eyes, 42 y.0., 
very exp., sensitive tilc. 


Panties Available 


Try a 3 way with 2 of 
our Hot women 





Hore Nott? 

i You are, at i 

1 VERNON'S ; 

| SHOPINCOMFORT § 
Misses-Women's 

l ice Theels to | 

woe _ , 
Petoahe tp i 


‘oom t. 

I $15fornew3rd 
| edition catalog or stop § 
| AS cepa j 
NOTICE: Visit our new 
I leather & latex room & 
| adult novelties. 


386P Moody St. 
I Waltharn MA'02 154 l 
1 617) 894-1744 I 


¥ oo Bi 
poave this ad” | 


Indulge 
Your Most 
FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 


major credit cards 


RANDie 5'10° 130. 

, great buns, 

yp toro 
JANETTE ¢ 5'5° 


COUPLES 
& TWO WOMAN 


sentaseessesnseee 
617-621-0244 
(in Mass. 


1-800-287-0244 


MC/VISA/AMEX 
24 Hours 
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Connect with the next guy 
calling in for Hot, 
Private Phone Sex 


24 HRS. * ADULTS ONLY 


STUD | 


Connect with up 
8 other College hae 


PER MIN. 
10 ¢25 
9 min. $1.00 












Men 


GAY OWNED/OPERATED 








The Jock’s Line 



















20¢ Ist min./10¢ ea. add’!/9 min. $1 











“All Lines Available 10 617 & 508 area codes __ 


1-550- 7927 


10¢ ea min/ 20¢ 1st min /9 min $1 


A SWINGERS PARADISE 


Men, Women, Couples 
in your area that love to swing 
18 yrs. or older 





When whips 
and chains 


excite you 


1-550- 










Callers outside 617/508 area code 
Dial 617-621-1438 
$15 for 35 mins. 










10¢ ea min 
20¢ Ist min/9min $1 





1990 HOT LEGS 
Escorts 


617-471-6245 
34C-22-32 








36C aoe Prod Can tor and/or yng 
appt 
NO Toms 603-485-4068 





jue-eyed bionde. 
Elegant, young trim. 


u 











When dialing 
massage and 
escort 


phone numbers, 
please be sure 
to dial 
the number 
correctly. 


Se A EON MRE 


AR IRR Be IPRA 





Bik pre-opt pron star 
40DD-26-36 busty Lesley 
207-874-2891 


sean | willing 
inytime 617-742- 


. Sang 
Dark blond, handsome. 
Dave blonde, Pando 7868 
BODY BUILDER 
ate a oo 30 
Call 617-77 Men on, 


Golden California Giri 
34C-22-32 


617- @ good 
time one ors 
Massage 
call only 
12 noon-1 — 
17: One hour 








SArpcone.s. 


Bi7.450-1647 toll free 


s 














yy 7H ripe (ony 8 busy 


pis as 617-846-251 
9-5 weekdays 





otal 
Safe 


po.romnper.ce tg 


aying, “or 
40+ Shaylene 


617-269-8088 





GET IT 
While you can 
GWM Escort Hans 
aati 


Fashion TV 


rete “+ . Kathryns 


Back 617-247-6840 
Gorgeous, desirable TV. 
Sexy and y 
Alexandria 617. 
b 617-489-0756 
GWM, 38, ae — 
Offers AA pee at 
reasonable 
only. Loe 617-254-5756 
GW\M, Italian. Call Russ od 

service. Outcall 

617-397-8696 

Hot body maccegs. by by 

ree Bi7-esr-aion, 

Hot Italian T 

Wil travel. 

Mike 617-266-9187 

HOT YNG JOCKS 
juscular hung fiesty e 

handsome 25 i studs. Vin- 
nie & Genaro. (617)243-4364 
HOT sTUD 


Meat 
508-975-5140 


if YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


INDIAN SPICE 
Hoe ig amy w/AC ‘Cnn 
61 336-3660" 
INTERNATIONAL 


bubble bath tall 











_One on one 


stress pain shoulder back 
fullbody. 617-547-8672 
Meehan 
and Black 
617-661-6428 
se Liman ond 
, 96-24-34, 
Ibs. For inf. & details 
; business card, SASE 
POB 7179 Nashua NHO3060 
MONIQUE 
FO a eh Black its 


onty. o17-769-4864 
morte 
Sde2s8-2496 


New from NY beautiful tall 
fun blond model Tara 
617-423-7370 


Hot oil by nude 
61 ree eet 
N.U. IN TOWN | 
. Brunnette Fi 


Tall and Petite... 
12n00n-7pm ti 536-3969 





N.Y. SERVICES 
Escorts-modeling-videos- 
. Call 1-800-402 
Oasis Outcall 617-846-0644 

+ 
Women Always Available! 
by ha 


ndsome athietic Joey 
617-396-4240 In/Out 24hrs 





Outcalts with Tina. 
Just call 617-592-3518. 
Busty redhead!! 


cee to ue 
PREPERENCE 

BP dor Ses 
ct Ot ERE 


with a 
Cait 617. 
air condition. 


CLASSY ESCTS WNTD 


PRETTY  ~F wishes to 
entertain discriminating 
in home. 











SS2NITF SEDERR 


coc 


Sm LS 


424-7717 


rte calls 





verified 


Gaw- lau 
WCMVISA 


Exscart positions avactable 


for attractive, 
Yo EXPLCMEMCE 
Weight mast be 


tadiuiduals. 


HECLIIATY 


depeadakle 


ta fropartion fa height. 


Days OX CUCHIMAGS. 
drug protilem, 







Yo 


please, 





oe ae RD eer See 


Rikki-BiWM escort. 
wires outcalis only. 


HOT FUN 


in the Summertime 
5'6" © 135libs 
Sensual blonde 


Call 


Cassandra 


Rain or shine 


JULY 6, 1990 


Mistress Restor 


-4847 Jasmine S-M, B-D, X-D, 


lusty 


NY. STATE} 
NURSE | 


Sexy blonde. §& 

38c's, cures frus- § 

tration, clean, § 
safe, enma. 
Fantasy also. 


617- 
576-8446 


Verifiable outcalls only 


fantasies. 617-846-8885 
Tickles toys fantasy dom 


ae Ae abadenr 


617-499-7765 


I Vowi in Town! | 


al Call 
| (7. 


veri 


24 hr 


oe eleleerelelele ell alfelfe 


Russ 
397.8696 


Gwm for 


fiable 


outcalls only 


Service 


Cpls w weicome 617- 7876-9765 young sexy tease Liza 
CN a 617 57 
SHELLIE 
Busty, hot preop TRACY 
Beautiful busty bionde, 5’4”, 
7-284-7140 e "380-2636, 120Ibs. 
Sign coodioGana aa an fiable outcalls only. 
pas yoomy oy il Serving MA, NH & Wore Go. 
Boston area 617-437-9090 617-230-5524 
Smooth, wll-hng spe hard 
lege bdybidr will show you we 2 beautiful dot ol Must be 
hot time. GUY 617-789-6085 35+ 617-868-1424 11a- ane 
ROUTHERN COMFORT = TRULY YOURS 
The Chember-8/D S/M X/D any verfhabie outa 
full of fun! Leave 
Lea infOut ESCORTS NEEDED 
12-5148 Travel VIP AMBIANCE — 
aoe Ti Submit to sensual 
Cell English ea 7" emai 
617-965-8556 incall 617-243-4153 


Introducing 
a Sin 


— 


Siarararersiererorsratcreraren; ( 


Oferaeayaael (o) 


ENTRE 
AD BY PHONE 


SIMPLY CALL: 


1-900 


NOW YOU CAN RESPOND TO AN 


d63- 6878 || 


(1-900-96-ENTRE) 


THEN DIAL ANY BOX NUMBER 
WITH THE @ SYMBOL NEXT TO IT 


($2.00 FOR THE FIRST MINUTE. 
$1.00 FOR EACH ADDITIONAL MINUTE) 


35 Year Old 
Stunning 
Blonde 
SANDY 
36C-26-36 
617-230-4446 


Positivel 


Outcal 
5 aio Only 


Evening in 
Paris 


_ 
’ = 


Male & Female 
Cross 
& Dom 
Available 
1-800 
he bo the Who bs) 


ESCORT 
OPENINGS 


With the best paid 
escorts in town. Must 
be attractive, slender- 

medium build, 
articulate & reliable. 


“If you deserve 
the best” 


DASSION'S 
DALADISE 


ESCORT REFERRALS 


“Our seductive and discreet 
young ladies are sinsational!” 


1°800¢564¢5959 
InCalls/OutCalls 


20.0.0 2b oe eee ee oes 
Female Escort openings for all shifts! 
Cleats founding dows our door 


Call Brittany for discreet interview! 


eBi 

Gay 
eStraight 
Dominance 


Cx 


24 Hours 





Models Needed 


call us tonite 
617°930°3538 


a Séhauatets 
Lovely Lady 


% o & I OS ad & o 





58-24-56 
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11AM -3AM 
ol 720604443 


: beauty with sexy "lingerie! 
sexy, 
adventurous 19 yr. old 


AND FRIENDS 


If you tried the rest and 
deserve only the best 


come to 


Luscious 


Long, ebony hair 
Sensuous & 
sophisticated. 
Beautiful, bus: 
brainy. For the 
preferred 
gentleman. 


Candace 
617-762-4125 


All calls verifiable 
Outcalls onl 


NICETY 
ESCORTS 


Sensual 
women of 
color for the 
discreet 
gentleman. 


All calls verifiable 
Incalis /Outcalis 










stand this summer? 


Premier has 
full & part-time 


Escort 
Openings 


avail. for women. 





24 hours 
617-289-3873 


PARADISE! 





Below The Belt 


“Action packed 
Adventure” 


‘| With the areas finest 


male companion 
24 Hr Service 


(617) 666 0727 
Outcalls Only 





617-576-8446 


617-267-2205 
New! Daytime Hours! 
ll am-3am 
Escorts Needed 


=z we 








| MANDALA 


THERAPEUTIC MASSAGE CENTER 


QO5P 


Hour long total 
body massage 
Call for an 
appointment 
Newton open 
7 days, 9 - 10 
(617) 965-1066 
(617) 965-5535 





Mysteries 
of Seduction 
are Timeless 


From time to time 
please call 


617-266-2389 


verifiable 
outcalls 
only 


Lindsey 
& Her All- 
American Girls 


SENSITIVE 


617 
742-8662 


Positively Outcalls Only 





Boys 
Boston 
We offer you 


more pleasure 
than you get from 


your lawyer for the 


same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 
nings of a discreet 
businessman | 
Clientele. 


Please call John 
after 4 pm at 
(617) 437-7425. 
Nice young men: 

ork for Boston's 
most trusted 
agency. 


a | 





KELLY 
N.H. Summer Fun 
Enjo oy & relax 
with one of 
our lovely 
24hr. escorts. 


7Da 
Wale 


Yours Personally 
- Feney - 





vvvVvvy 


¥ eRcA's ¥ 
y REFERRAL y 
yw ESCORT y 


y AGENCY ¥ 
v * 
¥ 617-593-9037 ¥ 
v © 


wy outcalls only ~ 


Y female escorts ¥ 
yw needed 


v college 18+ v 
¥Y welcome 


vv¥yvvvy¥ 














OMELETTE MAN! 


For Cocktail Parties, Brunches, 


Coan SULLETIN BOARD 


PUBLIC NOTICE 





Gay Dating Show 
Meet compatible Gay Men 
and Lesbians. 


NOVELTIES 


CAJUN GIFT BASKETS 
Showers or Presentation by Bedside. Sundays 10:30 p.m.-1:30 a.m. AUTHENTIC SPICES 
Call 617-241-2811 WUNR Radio 1600 AM Boston AND SAUCES FROM 
ee ee CAJUN COUNTRY 
Make your next party TWO FOR ONE 318-367-8437 
AN EXTRAVAGANZA! COUPON BOOK AND HOT HITS 
Select Entertainment ‘. bee te ems ti GIFT CERTIFICATES 
Productions. ; GUARANTEED TO PLEASE! 
1-800-342-SHOW 20 FREE nae TAPES, CD's | FILLED WITH CHOICES OF OVER 
‘ aoe en 50 NAME BRAND SELECTIONS 
NATIONAL MUSICIAN REFERRAL GUARANTEED LOWEST OF QUALITY RERCHANDISE! 
SERVICE/BOOKING AGENCY PRICES. 508-285-6167 
A looking for the right band? 
Sa 1-800-542-5660 
607-772-0857 
RED HOUSE DON'T DRIVE 
NEW YORK CITY-Mid Town Recording Studios YOURSELF CRAZY! 
pine on The finest in 16 LET US DO THE DRIVING 
‘ Beaganal -enpincys To Your Next Special Event 
aily and nourly rates. Great Woods, Foxboro 
DON'T GET RIPPED OFF! Please Call 782-3367 Camelot Coach 
Herb Is An Honest Man 
WE FIX FOREIGN, AND DOMESTIC Approved Guranteed 1-800-339-5152 
-8484 MC or VISA 
ASK FOR HERB No —_ Deposit The Regular Ss 
rs. Appearing 
TOPAZ 908-872-0374 Friday, July 6th 
at the Tam 
Booking & Management Alternative D.J. 
Looking for gigs . . . bands? 


Call 1-800-726-8281 


Budget Picture Framing 


MOSTLY POSTERS 
1022 Comm. Ave. 


232-7335 


CRUISE SHIP 
JOBS! 
$300-$900 WEEKLY! 
1-800-600-4001 ext. C 


BMG Music 
CRCA and Arista Records and 
BMG Distribution 
is now accepting Applications for 
the Postion of 
Alternative Marketing Rep's 
Sophomores & Juniors only 
Call Kirsten Benhcke at 212-930-4222 


DIET ALTERNATIVE 
Cybernetic Educational Program for losing 
weight w/o pills or strict diet plan. 
For More Info call 

508-263-3199 


1648 Beacon St., Brookline 
Call 522-7682 for Details 


McCARTNEY 
FOXBORO JULY 24 & 26 
Good Floor Seats 
Great Prices! 


1-800-288-1634 


Reasonable Prices, Great Music 
Serving the Boston Area 
603-886-5789 


LIE TO ME 
Have you told a serious lie or been lied to recently? 
Do you lie more than you used to? Are you more 
willing to let a liar off the hook than you used to be? 
Writer wishes to discuss your feelings and 
experiences with you. 
Call (617) 536-5390, ext. 250 and ask for Lyle. 


LIVE LOBSTERS 

3 Family Yard Sale and Seafood Delivered 
bigdigay A Overnight Anywhere 
18 Fernald Dr. in the Continental 

Camb. MA’ 547-8968 info mapped 5 
= Boston & Maine Fish Co. 


1-800-6-BOSTON 
1-800-COCAINE 


Nationwide Johnny Barns-Undercover 
Information Referral Service 


at Necco Place 


Friday, July 27th 
MEXICAN THE ADVENTURE SET 
CATERING TINY LIGHTS 
Authentic & Southwestern & THE RELATIVES 
538-5542 PLAY AT T.T. THE BEARS 
OR 491-5857 FRIDAY THE 13th at 9:30 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL 267-1234 





